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I here are lots of book promos, but some of them have class. 
The Women’s City Club, at 40 Beacon St., Boston, -was having 
author, critic, essayist and all-round man of letters Wilfred 
Sheed in for cocktails, a short reading and the obligatory’ auto- 
graph session. Sheed, a gentleman, appeared extremely glad to be 


‘there. One must assume that similar sessions in Salt Lake City 


and St. Paul don’t have the cocktails. 
The true test of any public speaker is whether he or she sur- 


vives the introductions. Sheed was flanked by Bruce McCabe . 


and Martin Slobodkifi. Of this honor guard, only McCabe 
spoke, delivering a heartfelt denunciation of the medium he’s 
been paid to type about for the past two years: What with all 
the novelizations, photo-novels and gossip we see,” said Mc- 
Cabe, “it's nice to see someone with ideas in our quite illiterate 
time.” 


“It's. my opinignethat the drunk is the quintessential American.” 


After this, McCabe and Slobodkin were content to. sit silent: 2 


ly, presenting their most austere faces to the public. Together, 


they could have passed for a portrait of the more. successful 
bankers in Indiana, circa 1892. Sheed, thank God, was more 
playful. “It’s my opinion,” he began, “that the middle-aged 
drunk is the quintessential American.” A wave of quiet ap- 


proval greeted this,statement. Encouraged, Sheed began to read “ 


from his new novel, The Good Word. — . 

As a reader of his own work, Sheed is only fair to middling; he 
rushes over action sequences and has a disturbing tendency, to 
deliver his punch lines into his.lapel. Nevertheléss, Sheed’s prose 
is so smooth it seems rude to criticize the way he-reads it: the sen- 
tences flow as mellifluously as a Ken Rosewall backhand ora Joe 
Pass solo. When he finishes his piece, there’s some applause, but 


Sheed has left most of the crowd a couple of sentences behind. 


The audience is not as aggressively literary as might be.sup- 
posed; except for a woman in a hat wide enough to serve asa $0- 


lar collector, there appeared to be few stereotypical Beacon Hill x 


ers. At least until the question-and-answer period:started. ~~ 
Bracing for the onslaught, Sheed perched his glasses halfway 
down his nose, which move had the unfortunate effect of mak- 


ing him resemble Ted Kennedy. on a 10-year drunk. Then again, 


that may have been the best frame of eaind i in : which to answer 
questions: 
_ William A. Feng 3rd had several questions (hell, Sheed must 
have seemed like Faulkner to a guy on the TV beat). They were 
the sort of questions-that a lot of people dropped out of college to _ 
avoid hearing. Other folks were more succinct. 
“Why are you a judge for Book-of-the-Month Club?” 

“Well, it’s not so bad being a judge. We get to go through all 
the publishing catalogues, which I enjoy: You have to allow for 
certain limits and do what you can: Every year we manage to 


push through a ‘certaitemumber of good books.” 


At one-time, served hard time as a film critic for Es- 
quire; of course, he was called upon to discuss the cinema. To his 
credit, he seemed reluctant. Someone asked which is in better . 


“shape, the movies or boxing: (both of which Sheed has written 


on). “T don’t know. Movies are made of $0 many scraps and bits 
of experience. If it’s ridiculous, it's like a party; you don’t really 
mind. Boxing, for its part, is at ees still as interesting as follow- 
ing the old circus.” 

The serious literateurs in sieedlenics wanted to know about 
the state of the novel. Having just finished one, saidid Sheed. 
“There's something about the English that makes ‘em not be up- 


pity. The novel as art embarrasses them. tthe roots of their Eng- 


lish hair (Sheed, English-born and. American-raised; claims each 
nationality as it suits him). I couldn’t be like Jolin Barth or Pyn- 
chon, where being funny is enough. That takes a different kind 
of judgment.” 

As they do in any question iivd-deininle session, the questins 
grew more complex and the answers simpler. In stesponse to 
‘those queries of stupefying length, Sheed said “Ethnicity. i isin: 
trouble already.” I think he was referring to movies, Rheed: apo 

riés make. the best movies.” ” 

At the end, a quiet bell rang, and Martin Slobodkin arose 
tell us that we were free to: get our books autographed and that 

to receive his public. As f looked | to have ol 
‘hour's work in Front’ OF Michaet 
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STEPAANIE, WEE GO 


EDISON VAN... 


Ab. yes; fellow ‘sufferers, expetience is a-good 
“Even | in: the gloaming; memory functioned. I-had been 


blackout occurred during the Great Blizzard. te 
a while. We had been lulled by the glow of the laine 


LOOK. BUDDY, 
ANYTHING ABOUT THIS 


POWERLESSNESS 


by Larry Simonberg 


O,. Suitday, April 1, the capital of Pennsylvania dis- : 


appeared from the map. I knew’this in a flash at pre- 


cisely 10:43 p.m., when the lights blew in my apart- 


ment. One word rang in my mind: Harrisburg! 
With the infallible mechanism of intuition, I knew that 
Three Mile Island had blown up, sending darkness cas- 


cading down the power grid like a tidal wave. But then 
sweet reason crept out of the shadows. The terror was - 


swept from my mind and replaced with two new words: 
Boston Edison! 
teacher. 


living in Boston for 18 months and this was my fourth 
blackout: 1, a. New Yorker, a survivor of thé. ultimate 
urban experience, shad found something I-had peyer-ex- 
pected to find: a utility company to match — and sur- 
pass — Consolidated:Edison. Con Ed, the lootegs’ 


fabled in song and legislative hearing. 


My wife and I, stunned by the initial Sick of Sunda 
ight’s “event,”’ realized we had gone 


Now we had to rummage once again through dusty 
drawers for a few miserable stumps of candle. One flash- 
light worked; another, which had seen us faithfully 
through the Tanzanian bush, had given out, its heart 


broken by the previous 18 months. We huddled in the | : 


‘chill, the radiator’s purr silenced, the electric stove use- 
less, the refrigerator set on meltdown. We were power- 

s. 

We tried to read by the fitful flicker, but evolution had 
already largely selected out this skill. And so the mind 
wandered. We had been in Boston only a few days when 
the first blackout struck. It was a peculiarly alienating 
experience, for the media passed over. it in cursory 
fashion. At that point, a strange word*first entered my 
mind: Calcutta! Boston was like Calcutta, where power 
outages are a regular occurrence. 

This time, indignation rose quickly in my gullet, Why 
does this always happen in “‘Boston’s fashionable Back 
Bay section’? And since we live on the west side of Mass. 
Ave. and south of Boylston Street, which we consider the 
. Fenway,~why are we involved? 
m _ When havoc struck Sunday 
night, we automatically reached 
for the transistor radio. We 
should have known better. Al- 
though “all-news’’ WEEI had 


returned to continue its two-hour 
reading of hockey scores, uncon- 


misery lapping at its doorstep. 

_ Giving up on a quick fix, writ- 
ing off our prime reading time, 
we retired bitterly. But I was 
pleasantly surprised to be 
awakened by a light glowing at 
3:15 a.m. Not so. bad this time, I 
thought. 

The newspapers were more 
attentive in this aftermath, ob- 
viously sensitized by Harrisburg. 
The evening newscasts followed 
the lead. And we were wary. We 
had no confidence it would not 
happen again. We had grown 


DON T 


been knocked off the air briefly, it - 


gerned with the potential human: 


wise béyond our years. On Monday night it took a little 
longer. Just past 10 minutes to 11, we were plunged into 
thé*penumbra again. Number five. © 3 

“T'was outraged. The climax of Lou Grant was taking 
place without me. | was-powerless to do anything about 
it..As a TV critic, could I sue Boston Edison? After all, 
they do not call me the “Electric Eye” for nothing. Out 
came the shrunken candles we had so naively put away. 

Then a strange thing happened: The lights came on, 
hardly 15 minutes after they'd: gone out.-We:held our 
brea d managed to conclude that we had suddenly 
become lucky. We had at last been disconnecteéfrom the ° 
fashionable residents of the fashionable Back Bay, who 
were still fashionably in the dark, Perhaps it was the 
friends of Eddie King punishing the fashionable enemies 
of Eddie King, I thought. But there was no heart in the 
speculation. We were outiof it. 

On awakening Tuesday, however, I had an odd sen- 
sation. Something was . The current was on, but 

The clocks! They had Tost five minutes. It 
ed. on me: we had slept through another one. When 
“power, only recently restored, had gone out again.in the 
Back Bay Tuesday morning, we must have gone with it, 
if only briefly. 

‘T am counting this as Blackout Number Six. 

All Tuesday, I felt a sense of foreboding. South of 
Boylston Street, ali was gay and bright. To the north, 
there was the scent of decay and the look of abandon- 
ment. The Phoenix office was hushed in funereal gloom. 
I expected another visitation in my apartment as night 
fell. 

Yet as the clocks crept toward 11, the center held. As 
the news came on, we were spectators, sympathetic but 
uninvolved. There on the TV screen was a tent set up in 
the street. And there was Jack Williams saying: ‘We'll . 
have a live minicam report direct fromthe command post 
where the victims of the blackout are being held.” __ 

So! It was concentration-camp time. That was one 
way to get rid of a large number of anti-nukes. Indig- 
nation welled up again. Couldn’t Boston Edison be made 
to say why they were unable to prevent fires in their 
manholes? Couldn’t the utility be made to explain why 
they had no capacity for rerouting power to the stricken 
area? Weren't these the clowns who demanded that we 
entrust a nuclear reactor — no, two nuclear reactots — to 
their skilled hands? 

I wondered about all those fashionable people who'd 
had it a lot tougher than less-fashionable me. Weren't 
they going to refuse to pay their bills? Weren't the pro- 
prietors of those fashionable businesses on Newbury 
Street going to demand compensation? Weren't they 
even going to issue an ultimatum to Boston Edison: get 
your act together or we're simply all going to delay pay- 
ing our electric bills for a few weeks? 

That's power — power even Boston Edison could ap- © 
preciate. Yet as I write, the voltage in my vitals is ebbing. 
On Wednesday night, Natalie Jacobson was practically 


-doing on-air cartwheels in praise of the electric com- 


pany. And we all must await the coming request for a 
rate increase. The victims will be expected to pay for their 
own inconvenience. Boston Edison has more crewmen in = 
the great golden-domed manhole on Beacon Hill than it © 
“does ‘neath’ the streets of Boston. we can look for little 
help from our political leaders. 

The stumps of candle, more miserable. than: ever, 
“remain within arm’s reach. The lights are on. But I'm ¥ 
beginning to get that old powerless feeling again‘ 
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certain Jesuit running for 


to the editor and other people 


FEMINIE 


I found Amram M. Ducovny’s article 
(March 27) to be both interesting and 
rather amusing, but curiously one-sided. 
Has Amram or “‘the rest of the guys at 
Eddie’s-bar” never heard of Abzug, Eliza- 
beth, Garbo, Schlafly, Fonda; Steinem, 
Bryant, Costanza, de Mille, Walters, Ear- 
hart, Evert, de Beauvoir, Meir, Tyler 
Moore, et al . ..«-? Need I say more?, 

& © Kim 


AVOIDANCE 


Those of us who have long been asso- - 


ciated with the peace movement cannot 
help but regard the remarks recently at- 


_ tributed to Congressman Drinan (March 


13) with some amusement and amaze- 
ment. 

During 30 years in the peace move- 
ment, I did not encounter a single selfish 
person trying to avoid the draft. I do, 
however, remember clearly the actions_of 
Congress, 
who was trying to avoid the peace move- 


Sylvia Wyman 
Auburndale 


rs 
oth 
Sehat article fails’ 


DRINAN FACTS. 


The James Barron-Marjorie Arons. ar- 
ticle about the pro-life movement (March 
13) focuses on Congressman Robert 
Drinan and a ’move for a constitutional 
athendment to protect all human beings 
and their offspring; born and unborn, at 
every stage of biological development. 
Drinan is quoted as saying about such a 
human-life amendment: ‘Ten heavily 
Catholic states would enact it. And Mas- 
sachusetts women would go to New York 
for abortions.” 

Now the congressman is a member of 
the House Committee on Civil and Con- 
stitutional Rights and former dean of 
Boston College Law School, yet he seems 
to have forgotten what we all learned in 
US History. There are two methods of 
amending the US Constitution. The usu- 
al one, to which he refers, requires pas- 
sage by two-thirds of the US House and 
two-thirds of the US Senate and ratifica- 
tion by three-fourths of the state legisla- 
tures. Until that time, the amendment ap- 
plies in no state. Once ratification has oc- 


curred, it applies nationwide, i.e., in New — 


York as well as in Massachusetts. 


The second method of amending the 


constitution involves passage of an 
amendment by constitutio conven- 
tion and, again, ratification by three- 
fourths of the states. “Ten Catholic 
states’’ (whatever that means) could 
achieve nothing without 27 other states. 

The point: 14 states (not 13, as men- 
tioned in the article) have petitioned Con- 
gress to call a constitutional convention 
for the purpose of passing an HLA. These 
states include: Louisiana, Indiana, Mis- 
souri, New Jersey, Rhode Island, Utah, 
South Dakota, Arkansas, Massachu- 
setts, Kentucky, Pennsylvania, Nebras- 
ka and Mississippi. The most recent (Feb- 
ruary 7, 1979), Mississippi, is typical of 
the lopsided pro-life votes in almost-all of | 
these state legislatures and of the relig- 
ious makeup of many of these states. The 
Mississippi Senate voted 45-3 and the 
House 99-9 in favor of a convention. Ro- 
man Catholics make up three percent of 
the population of Mississippi. 

Anne Fox 


Needham 


MESSAGE 


In the article on the pro-life move- 
‘ment (March 13), Senator Robert Pack- 
wood of Oregon (a leading abortion ad- 
vocate) was quoted as saying: “If the 
Hous sm groups can defeat eight or 10 
a or two 


mtion this Seat state- 
ment was made last spring and referred to 
the 1978 elections. 

In November of 1978, seven pro-life 
senators replaced seven pro-abortion 


~ senators (New Hampshire, Iowa, Colo- 


rado, Virginia, South Dakota, two in 
Minnesota). According to the New York 
Times and others, abortion was a factor 
in all these races, the factor in some. No 
pro-life leader was defeated in House or 
Senate while pro-abortion leaders such as" 
Senators Brooke and Clark were de- 
feated. A handful of pro-abortion mili- 
tants were defeated by their neutral op- 
ponents. Pro-life candidates for the 


House did equally well, while pro-life - 


candidates for state legislatures fared 
even better. 
In New York, the Right to Life Party © 


has replaced the Liberal Party with fourth 


‘titioner, or other. 


place on the ballot (behind the pro-life — 
Conservative Party) as a result of 150,000. 


votes garnered in November. 
_ Clearly, the message referred to by 
Senator Packwood has been delivered. 


Caithin Chisolm — 


Needham 


INCOMPLET 


The article. on Robert Drinan (March 
13) is interesting, informative and 
demonstrates both good research and 
much-appreciated objectivity. However, I 
do think it is somewhat incomplete. First, 
it assumes that Robert Drinan is a Ro- 
man Catholic priest in good standing, and 
questions I have raised on this subject 
have not been answered satisfactorily by 
either the Jesuit Order or the Archdio- 
cese of Boston. If assisting in the horror 
of massive, elective slaughter of unborn 
children does not automatically result in 
excommunication, a more basic eccles~ 
iastical penalty than withdrawal of priest- 
ly faculties, then it is difficult to under- 
stand why the Catholic doctor or nurse 
participating in a single abortion should 

excommunic 

_In addition, Congressman Drinan lies. 
Despite his suggestion that there is more 


than one Catholic position on abortion, | 


the Second Vatican Council, and Popes 
Paul, John Paul I and John Paul II, all 
categorically state that there is but one. If 
,the word “‘Jesuitical’” had not been coined 
‘by the polemicists of reformation days, 
Drinan’s disregard for logic and truth 
would have made him its inspiration. 
On behalf of pro-life objectives, as well 
as morally decent representation in the 
Congress, Godspeed to the crusade. 
Joseph J. Reilly, Jr. 
Andover 


The purpose of this is to address the 
letter from Frank Cedrone (March 20). 
Cedrone is obviously a reactionary 
may be reacting for the sake of doing so. 

Muriel Poulin RN, EdD, an interna- 
tionally known expert on nursing ad- 
ministration and political nursing issues, 
is accurate in her statements regarding 


health care by nurses in this country. 


This is readily verified by numerous gov- 
ernmental health records. In addition, I 
agree with Dr. Poulin that the education 
of>a registered nurse is more geared to 
health maintenance than to rapid medi- 
cal diagnosis and cure. It is for this rea- 
son that innumerable rural and city resi- 
dents have flocked to.nurse practitioners 
in the community for health care. 
Cedrone has led HffX®@lF “to a closed 
door that has been crammed with an- 
tiques for years. The continuation of 
nursing education does not result in a 
medical degree. On the contrary, ad- 
vanced nursing preparation offers a 


foundation of knowledge on a sophisti- _ 


cated level in directions geared to spe- 
cific courses of study. This may be ad- 
ministration of nursing services, ¢ 
specialty, nursing education, nurse prac- 
Regardless of the 
course, however, objectives are fre- 
quently geared to the improvement of 
nursing care through contributions and 
application of nursing theory and science. 
The license granted to a registered 
nurse is not given in conjunction with (or. 


as assistance to) that of a physician. This . 


isan autonomous license requiring com- 


- plete accountability for one’s own prac- 


tice. Now, perhaps because of the vague 
lines between medicine .and nursing, 


- practices are being further defined to en- 
hance the nurses’ autonomy in practice. 
Perhaps this was being 


by Dr. 
Poulin when she said, ‘More than the 
doctor ordered.’ ‘ 

Nurses, like other professionals, can- 
not live in a vacuum. Clients enter hos- 
pitals for nursing care although they are 
admitted by physicians. It is the role of 
the-nurse, in part, to meet the immediate 


needs of the client and assist him or her - 


back to health. Nurses welcome: all 
knowledge that facilitates the client's re- 
covery to health and continued health 
maintenance. 

Last, I would like to commend Renee 
Loth for. her excellent article (Feb. 27) re- 
garding Dr. Poulin and the issues ad-. 
dressed, More writings on this would fur- 


- ther involve the consumer in his or her~ 
- health care-and show the public what is 
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by Dianne Dumanoski 


FE ollowing the Three Mile Island de- 
bacle, the protestations of the nuclear in-— 


dustry — that the hair-raising episode 
demonstrated that ‘fail-safe’ emergency 
systems do work — seem feeble, if not 
downright foolish. As both the crippled 
‘reactor and the fears cool, however, no 
doubt. the pendulum of .public opinion 
will swing back, at least a bit, from panic 
toward apathy. 

But things unquestionably will never 
be the’same: The public drama of tech- 
nological arrogance and human failing 
played out on an island in the Susque- 
hanna River has radicalized many who 
looked on. If we had been lulled into the 
belief that nuclear power was a free 
lunch, we were confronted -by the omi- 
nous tab hidden in a cloud of radioactive 
steam. 

This near-miss is sure to mark a turn- 
ing point in the nuclear debate, and its 
consequences may well make the already 
ailing industry a terminal case. Outside 
the nuclear industry and its die-hard al- 
lies, the incident in Pennsylvania is gen- 
erally regarded as a staggering blow, 
much miore'than a temporary public-rela- 
tions setback. Observers do not think the 
industry will be able to bounce back once 
Three Mile Island vanishes from the 
headlines. A congressional energy expert 
(who asked for anonymity) ‘offered the 
most optimistic forecast for the future of 
nuclear-power plants — and his progno- 
sis was far from rosy. ‘‘My personal view 
is that nuclear power is going to go into 
limbo for some number of years, and then 
it may come back,” he said. ‘’I just don’t 
see anything all that great replacing it. 
I’m pessimistic about the alternatives. But 
we can do without it for 20 to 30 years 
and use coal . .... Coal, of course, is kind 
of obnoxious.” 

Though this expert finds much to criti- 
cize in the nuclear industry's safety rec- 
ord, he is reluctant to write off such a 
power source. “I think with increased 
vigilance things like this shouldn't hap- 
pen,” he said of Three Mile Island. 
is it some plants operate reliably and well 
and others are constant problems? eA 
luck or is it that some people do better aI 


They didn’t know what was going on on — 


Three Mile Island. They didn’t even have 
the proper monitoring equipment in the 
reactor vessel. There was nothing to 
measure the height of the water in the 
pressure vessel. There were only two 
radiation detectors in the containment 
area. And the device to measure the tem- 
perature of the fuel rods went off the 
scale at 700 degrees.”” He confesses that 


har 


WideWorld 


One federal planner says, 


his own feelings about. nuclear power. 


now are extremely ambivalent. While he 
believes the option is necessary, he is 
frustrated and discouraged by . sagas 


_ seeming inability to manage such a 


gerous technology. 


445 : A 


N. matter what fii develops 


from the. various legislative proposals 
that have been: advanced to halt the li- 
censing of new Plants, this individual 


foresees as inevitable..a facto mora-_ 


Jast year, will now — 


bes more, to invest. With 70 
ow in operation, 92 un- 


nuclear plants 9 
der construction 28 under construc- 
tion-permit review, he believes that utili- 
ties that have not yet made major invest- 
ments in proposed nuclear plants may 
now back off. “I don’t think it likely that 


any operating plants will close down,” he 


said, ‘but all the plants now proprosed 
won’ t be built. I would guess we'll end up 
with no more than 190 or so naclgat 
plants.” - 


rain: 


Can this be anything but the end? 


“The nuclear industry has had it.’ 


A high-level federal energy planner, 
who also requested anonymity, con- 
curred. in this forecast. ‘I-think the nu- 
clear plants under construction. will be 
finished,” he said,. ‘but I would guess 
that-it.will be awfully difficult to order a 
new one ... difficult because of protests 
andthe political climate. The manufac- 
turers had only two orders last year. The 
nuclear. industry, has had 


“this view, “They were 
very, very lucky at Three Mile Island. It’s 
absolutely no credit to thg regulatory sys- 


_tem that we didn’t have a real bad melt-- 


down. Brown’s Ferry (a fire in March of 


1974 at the Brown's Ferry nuclear plant in 
Alabama that knocked out all the cooling 


systems) was the first close call. This is as . 


close a call as. you can get. They just made 
it by. This is, after all, the accident that 
Norman Rasmussen (the author of a con- 
troversial safety study that concluded 


such an accident was highly improbable) 


said couldn't happen .... You have to 
assume it can happen.” He: says he is con- 


Support utility investment .in 


igs there is no way to avoid human er- 
“How many can you pet make. 
it it through?” - ; 

This planner insists that the time has 
come.to, think; seriously about the alter-. 
natives to nuclear, power. and the alter-* 
natives, he argues, are real. If the na- 
tional growth in-energy. demand con- 
tinues at three to four percent, as he fore- 
sees, it can be met without nuclear-power 
plants, “in. the. short. term~by fossil fuels: 
and coal,” he said, “‘and by longer-term 
strategies which rely on ‘conservation and 
renewable resources.” He gonceded, 
‘New: England, probably won't like coal 

. There would be.a lot of public-rela-. 
tions hassle if one were to convert exist- 
ing fatilities to coal. It’s not a nice clean 
source.” He says it’s time to recognize: 
that there. are choices, besides accepting 

“nuclear power or freezing in the dark. 


I he attitudes of energy-policy-mak- 
ers are already changing, reports Charles 
Komanoff, a New. York-based energy 
economist who recently returned from a 
trip. to. Washington. “‘Policy-makers are 
now inclined to consider at least the pros- 
pect of the country without nuclear 
power. They’re thinking about what the 
impact: would be of doing away with it.” 
Komanoff, who has made extensive stud- 

ies of the economics of nuclear power, be- 
oak the incident in Pennsylvania sig- 
nals “the death of nuclear power as asig- - 
nificant energy source.” Nuclear power, 
he says, now supplies four percent of all - . 
the energy used in-the US. By the year 
2000, the federal government had hoped 
nuclear plants would provide 15 percent 
of the energy budget, but Komanoff now 
believes that six to seven percent is more 
realistic. ‘I can't imagine any more nu- 
clear plants will be allowed’ to be built for 
at least three: to five years,” he said. 
“Whether it is by congressional action, or 
the public utility commissions, or the dis- 
inclination of the utilities to get further 
trapped, any plant not under construc- 


tion now is not going to be built.’’ 


In Komanoff's analysis, the close call at 
‘Three Mile Island will have a far-reach- 
ing economic impact on the nuclear in- 
dustry. Obtaining financing. for a nu-- 
clear:plant, whichés‘already difficult, will 


become even mote ‘so, if it doesn’t be- - 
-€ome: impossible. think what you ‘re. 
seeing in the stock market. is real,” 


‘said 
Komanoff. “There is a disinclination to 


bond for 
‘plants; The bond yields: for nu 
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Mile Islan 


Can Ed King become anything but a symbol of blind faith? 


by Richard Gaines _ 


; I he political fallout from Three Mile 
Island descended quickly on Massachu- 
setts last week. The state House of Rep- 
resentatives, a veritable Geiger counter of 


public opinion that supported nuclear en- 


ergy until recently, began to measure 
high anxiety and ducked collectively into 
a ‘legislative fallout shelter. 

Even within the dogmatically pro-nu- 
clear administration of Governor Ed- 
ward J. King, the bravado that followed 
early reports of the Pennsylvania scare 
gave way to more measured tones as hun- 
dreds of anti-nuke letters began arriving 
at the State House. 

Joseph Fitzpatrick, the. admi 
tion’s resident energy intellectual, 
cently called opponents of nuclear. en- 
ergy ‘Chicken Littles.” By last Wednes- 
day, he volunteered to the Phoenix that 
“I'v ve suspended judgment ... at this 

Though this statement. was méait to 
cover the future of the nuclear age, the 
immediate issue at hand is Boston Edi- 
son's proposed plan to build Pilgrim II, a 
second nuclear generati “plant in Ply- 
mouth. For .it is in today’s emotion- 
charged atmosphere that the head of the 
project may be decided.’ 


* 


it was.a good guess that Edison, 
which has already pumped approximate- 
ly $200 million into Pilgrim II, would 
move forward with the $2 billion proj- 
ect. The only major hurdle before the 
utility company was the Nuclear Reg- 
ulatory Commission (NRC), which was 
in the process of completing an all but in- 


terminable study of the Pilgrim II plan. 


Final approval was anticipated by the fall, 
~ and with good reason; most substantive 
issues, including plant safety, had been 
resolved. 

Reflecting what most observers ac- 
knowledged to be an American consen- 
sus, Fortune magazine asked on March 
12 for “an end to the holy war dver nu- 
clear power.” In a lengthiy feature en- 
titled ‘Exorcising the Nightnidre 6f Reac- 
‘tor Meltdowns,” pro-nuclear physicist 
Ralph Lapp crowed over the industry’s 
safety record: ‘‘We haven't even had fen- 
der-bending.”’ 

Seventeen days later, the industry suf- 
fered something considerably worse than 
a fender-bender. And a period of déep in- 
trospection and doubt over nuclear en- 
ergy began. This dramatic shift was ap- 
parent in the Massachusetts House. 

On March 21 — a week before Three 
Mile Island’s problems — the House 
urged President Carter to overrule the 
NRC and order the reopening of the 
Maine “Yankee nuclear-power plant. It 


Petet Baylies 


An E 


had been closed out of concern that its de- 
sign falls below standards for withstand- 
ing earthquakes. The vote was 94-55. 
Five days later the position was af- 
firmed, 85-66. 

- Then came Three Mile Island and the 
anti-nuclear stampede. By last Tuesday, 
the same representatives were more 
willing to vote, 151-1, to ask Congress 
and the president to order a moratorium 
on the construction of nucleadr-power 
plants, 


Rep. Andrew Card (R-Holbrook), a 


structural-design engineer and “a cau- 
tious supporter of nuclear energy,’ noted 
the vote with?'th® comment: “I think 
Three Mile Island will croak nuclear in 
this country — unfortunately.” 
Certainly, the incident posed major 
problems for Pilgrim II — the only cur- 
rent proposal for a new nuke in Massa- 
chusetts. For one thing, the inevitable re- 
thinking of the licensing process by the 
NRC will delay final approval of the Pil- 
grim II proposal to well beyond the fall. 
There is, in fact, a distinct possibility of a 
formal moratorium on new construction 
licenses — an idea endorsed last week by 


Massachusetts’s energy-wise senator, 


Paul Tsongas. 


This> along. with the likely impdsition 


ison "You" ve got to let nature take its course.” 


of more rigorous safety requirements on 
proposed plants like Pilgrim II, can hard- 
ly do anything other than drive up capi- 
tal costs of completing the project. 

Such developments are beyond the in- 
fluence of the state government or the 
utility; yet in a way, they may give ‘the 
legislature the power to make or break the 


Pilgrim II project. For as costs rise, as tra-. 


ditional capital financing becomes more 
difficult in an unceftain political climate, 
Edison, much to its chagrin, may have no 
choice but to seek an alternative source of 
funding — now called CWIP — for its 
plant. 

The acronym, for” onstruc- 
tion work in progress;“’i8’a Surcharge to 
customers to help iP plants under 
construction. It emerged into the public 
vernacular last year when it became a 
burning issue in the New Hampshire gu- 
bernatorial campaign. Republican in- 
cumbent Meldrim Thomson endorsed 
CWIP charges to help construct the em- 
battled Seabrook nuclear plant. The con- 
cept was opposed by Democrat Hugh 
Gallen. In the end, the people sided with 
Gallen: Thomson was, to a great extent, 
CWilPed out of office. . 

Even before Three Mile Island, CWIP 
had “become a controversial matter in 


Massachusetts as well, as Edison con-— 


sidered financing methods for Pilgrim II. 


Both the utility and King, its ardent back- - 


er, tip-toed around the issue, hoping that 
CWIP in the end would not be needed. 


_ But it was evident — public-relations pos- . 
turing notwithstanding — that neither | 


Edison not King was confident CWIP 


_ would be unnecessary. 
A February.28 hearing before the Gov- © 


ernment Regulations Committee, on an- 
ti-CWIP legislation sponsored by Reps 


4. William Galvin and Richard ‘Walsh es 


Boston, suggested as much. Edison’s top 


lobbyist; Thomas M. Joyce, made a.rare 


appearance.to beseech the panel to main- 
tain an open mind on CWIP. He sug- 
gested a study of the subject. King’s posi- 
tion, “represented by .an 
clear. In fact, the committee was so con- 


fused 


tion into writing. 


O,. March 9 But his 
letter hardly pide things. Like Joyce, 
King. proposed a study. while he 
went.on to say that he considered CWIP 
“neither necessary nor desirable at: this 


time,”’ he also said, “I am reluctant to en- © 


dorse. what appears to be 
lawmaking 


unnecessary 
-++. As a general rule, I do 


aide, was’ less « 


not favor legislation that is unneces- 


Since then, of course, events have 
wrought fundamental changes in the sit- 
uation. The likelihood that Edison will 


need CWIP or some similar utility con- © 


sumer tax has increased dramatically, 
while-the odds against selling the con- 
cept to a more skeptical public and leg- 
islature have lengthened. 

“Do they need CWIP?” I asked state 
energy czar Fitzpatrick last Wednesday. 

“I don’t know,” he said. 

“Can they market it today?” 
“No. 

IN, not today. In a year? That's an- 
othef question, and that’s why both King 
and Edison are gravely concerned about 
the Galvin-Walsh bill, which was re- 
ported favorably last week for House de- 
bate, perhaps as early as this week. It 
would impose a two-year moratorium on 
CWIP charges and mandate a study of 
non-nuclear sources of energy. 


| ae looks on hopelessly at the emo- 
tions being vented over the Three Mile Is- 


~ land incident and wonders what the fu- 


ture will bring. 

Within the utility and throughout the 
administration, a strategy is forming. It is 
designed to allow — indeed, encourage — 


‘the public to purge its anxieties through 


demonstrations and other actions, in. 
hopes that-at some future time — per- 
haps within a year — the venom will be. 
as and the nuclear movement can re- 


eres Hine. Seems 


tegist is “we can’t give a shit what they” 
pass. You've got to let naturé take its 
course. If you try to stop it, well, you just 
can't. We're not taking a hard line right 
now.’ 


Within the King administration, a sim- 


: ilar analysis dictates caution. Says an ad- 


iser: want to keep him from*be- 


coming the next Mel Thomson.” Theisk : 


— or perhaps doesn’t care. 


To the frustration of nuclear -advo- 


. cates within the administration, King has. 


been’ restating his support for fission 
power at every opportunity, allowing: the 


Globe to lead last Thursday's paper with 


a story on a King speech to the American 
Society of Civil Engineers, The headline: 
-backs plants while N-foes march.” 

“I can’t believe King is pushing nu- 
clear now,” said one adviser. “If he 


he'll end up as a symbol 
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Can we now plan a future that 
doesn’t include Pilgrim 


by Michael Matza - 


Our conclusion is that witha strong - 


national commitment to accelerated solar 
development and use, it should be pos- 
sible to derive a quatter of US energy 
from solar by the year 2000... : For the 


period 2020 and beyond, it is now pos- 


sible to speak and unblush- 

States becoming a 
solar society. A national goal of provid- 
ing significantly more than half of our 


energy from solar sources by the year ~ 
2020 should be achievable if our com- 


mitment to that goal and to energy 
conservation is strong .... A strong case 
can be made that a national commitment 
in the 1950s to develop solar technology 
— comparable to the one made to develop 
nuclear power — would have led to a 
widespread economic feasibility of solar 


energy today. . 
. — April, 1978, report 
- of the President’s Council 
on Environmental Quality 


1. his house, on a quiet street in North 
Cambridge, far from Three Mile Island 
but connected to events there, after a 
fashion, by a coffee table strewn with 


troubling news stories and by hourly calls- 


from American and foreign correspon- 
dents who-wanted his comments on the 
accident, energy theorist David Jhirad 
found ‘time last week for some other 
work. He was dotting the i’s and cross- 
ing the t’s‘on testimony he hopes will 
persuade the Department of Public Utili- 
ties and the Boston Edison Company to 
reconsider the decision to commit 
Massachusetts to a second nuclear-power 
plant in Plymouth. . 

Jhirad willbe called before the DPU by 


MassPIRG, intervenors in an. adminis- 
trative hearing on Edison's request for a 
license to construct Pilgrim II; an 1150- 
megawatt, pressurized-water reactor sim- 
ilar to the one that went out of control in 
Harrisburg. Edison, majority share- 
holder in Pilgrim 1, a nuclear plant that 
has been operating in Plymouth. since 


1972, contends that a second nuclear - 


plant is needed in its service region to 
meet the péak-load electricity demand 
forecast for a decade hence. Assuming 
that all Nuclear Regulatory Commission, 


: Environmental Protection Agency and 


Utility Commission permits will be 
granted without delay (which seems un- 
likely at this point), Pilgrim IT will ‘come 
on-line” late in 1985, Edison will own 59 
percent of the plant; 13 smaller New Eng- 
land utilities will share the rest. i 


But David Jhirad, for one, feels that a 


combination of solar-based technologies - 


available within the time covered by Edi- 
son’s building program ‘‘can provide .a 
technically and economically superior 
alternative to the proposed construction 


of the Pilgrim II nuclear-power plant.” If 


only a handful of his fellow scientists and 
individuals close to the intervenor’s case 
were interested in Jhirad’s energy 
“vision” before Harrisburg and the re- 
markably timed release of The China 
Syndrome turned nuke-watching into a 
national pastime, the events of the past 
two weeks have broadened the appeal — 
and heightened the urgency — of what he 
has to say. When Jhirad presents his al- 
ready filed testimony in person early this 
summer, the attention of the media and a 
meet concerned public is almost as- 
sur 


keeping-score and have faith in Jhirad’s 


Bill. Dickinson 


David Jhirad: suddenly sought-out. 


And his. message is remarkably plain. 


Eschewing the exotic. Buck Rogers 


_ technologies: that will not be ready in the 
short term for three broadly defined ener-: 


_genetation, fuel cells and urban-waste-re- 


Source recovery alone account tor nearly 


“wo-thirds off anticipated yield 
from Pilgrimell.. on 
But Jhirad doesn’t stop there. Roughh 

percentof the yield from Pilgrim 
could be replaced by the exploitation of 
New England’s hydropower dams; he 
suggests. Once a prime source of power 
in New England, dams fell into- disuse 
when competing fossil-fuel generators 
priced them out of the market. (In New 
England, 112 small-scale hydro sites have 
been abandoned since 1941.) But the. in- 
creasing costs and dwindling supplies of 
fossil fuels, and the exorbitant and high- 
ly unpredictable price of building nu- 

‘clear plants, have changed the economic 
picture. To be sure; the improvement of 
hydro installations and the repowering of 


retired dams could not be accomplished 


overnight, but it ould be within the next 
detade. If roughly 10 percent of New 
England's hydropower ~capacity is 
developed by Edison, corresponding 
roughly to its‘share of the region’s sup- 
ply ‘of electricity, a significant, non-nu- 
clear option could be exploited. 
Wind power, which is so often as- 
“sociated with radically “decentralized 
power systems, is far more conventional 


Jhirad’s ‘model. Although wind power 


gy sources and ‘conversion systems, Jhitad’ 
" presents a corivincing scenario for meet- - 


ing ‘Edison‘s projected demand without 
relying on’a new nuclear-power plant, 
Of primary importance in Jhirad’‘s 
non-nuclear vision is. a commercially 
available technology known as co- 
generation. Co-generation involves the. 
simultaneods production of electricity 
and useful heat, and is recognized 
nationally as a valuable way to reduce the 
need for purchasing electricity: from a 
utility. Large industrial utility cus- 


‘tomers, for ‘whom. steam heat is fre- ° 


quently as important as electricity, could 
undertake co-generation by installing 
currently available gas or steam turbines. 
A co-generator — Revere Sugar or Gil- 
lette, to take 4 hypothetical example. — 


' could sell excess electricity back to, the 


utility, thus reducing the utility's need to 
invest in increased generating capacity, 
and meeting the direct needs of the co- 
generator very effeciently. A Michael 
Dukakis-appointed Massachusetts Com- 
mission on’Co-generation® estimated in 


1978 that the “‘near*term’” potential for 
such-electricity was quite large. Extrap- 


olating from the commission’s statistics 
and figuring in Boston Edison’s share of 
the statewide electrical market, Jhirad 
estimates conservatively that one-third of 
Boston Edison’s expected yield from Pil- 
grim II can be met by co-generation 
alone. For a variety of reasons, not the 
least of which has been what Edison 
critics feel are ‘‘derisively low” offers to 
~ buy back electricity from co-generators, 
this technology has been slow to come 
into use. But the potential is there, and 
could be easily developed if the-social arid 
economic costs of nuclear power turn 
people away from Pilgrim II. ge 
Also available over the short term are 
fuel cells, which Jhirad estimates will be” 
‘commercially available by 1982-— well 
before Pilgrim II could come on-line — 
and which could replace nearly 15 per- 
cent of Edison’s share of the nuclear 
plant's anticipated yield. Fuel cells are de- 


_ vices. that. convert the energy present in 


fuels directly into electricity. by passing 
the “ions from hydrogen and oxygen 
through an electrolyte to produce direct | 
current. Since there is no combustion in 
the system, fuel cells are cleaner and more 
efficient than ‘conventional, 
power plants, can be located nearer “to 


thé ‘next decade could replace less than 
two percent of the projected yield from 


Pilgrim II, Jhirad suggests that “the ulti- 
mate potential for wind in the US and in 


the New England region is extremely 
large.” In New England alone, 600 land 
sites-have been identified as suitable for 
wind-energy-generation systems by the 
JBF Scientific Corporation and, says 
Jhirad, the offshore potential is probably 


' much greater. Still very much in the test- 


ing stages, the large wind machines that 
Jhirad envisions would plug into the 
existing grid network for distribution. 
While wind power can provide compara- 
tively little over the next decade, it can be 
a substantial source for 1990 and be-. 
yond. “It is vital that the Boston Edison 
Company and other New England utili- 
ties begin immediately to cooperate. with 
wind-machine manufacturers and the 
government to share the startup costs 
this new and potentially very large 
industry,” Jhirad believes. 
Conservation brought about by t 


introdtiction of high-efficiency air-cond 


‘tioning and'tefrigeration “units could take 
the place of eight percent of the pro- 
jected Pilgrim II yield, says Jhirad. As 
consumers aré made more and more 
aware of the social value of conservation 
and are forced into conserving energy by 
the increasing cost of electricity, the Edi- 
son forecast for 1985 and beyond (al- 
ready agbeme of -contention. in the 
intervenor’s case before the DPU) could 
become much less reliable. ; 

In addition to the non-nuclear poten- 


” tial within the New England region, 


Jhirad estimates that roughly 15 percent 


of the Pilgrim II yield can be replaced by 


- buying. power at a very reasonable price 


from Ontario Hydro,-a Toronto-based 


~ Canadian utility that has offered a sub- 


stantial amount of excess power to inter- 
ested utilities beginning in the early 1980s 
‘and continuing for a decade or more. Bos-, 
ton Edison, says Jhirad, could purchase at 


_ least five percent of the 2000 megawatts 


of baseload capacity that Ontario-Hydro 
will offer for sale. j : 
The reactivation of Edgar Station (see — 


“the accompanying story), a Weymouth 


power-generating plant that Edison 


~~closed in January amid great contro- 
_wersy, when added to the savings of the 


thermal- 


population cénters, and can sustain serv- — 


ice disruptions that could have dire con- 


sequences in a nuclear system. 


The conversion of solid waste to heat. 
- (through burning) and then to electric or 
steam power is a technology in practical - 
‘use today. Locally, the RESCO incinera- 
tion plant in Saugus sells steam power 
produced this way to the neighboring 
General Electric plant in Lynn. While this — 
technology is still far from mass produc-. . 
tion, its ability, like co-generation‘s, to 
solve two social problems (waste dispos- 
al and power production) makes it .in- 
creasingly attractive, especially since 
New Englanders will produce four 
pounds of solid waste per person per day 
over the next decade. With the proper 


commitment, Jhirad ‘estimates, waste- 


conversion technology could be com- 


other ‘components of Jhirad’s non-nu- 
clear vision, could produce a capacity in 
excess of Edison’s projected demand. -Al- 


_ though Jhirad’s plan is not dependent on 


the reactivatiory of Edgar, he offers it as 
proof that a reasonable, comfortable, af- 


~ fordable non-nuclear future is desirable 


and well within our grasp. 
’ As the fears of the last two weeks move 


. the arcane energy debate over Pilgrim [I 


from hearing rooms in Washington and 
on Beacon Hill to conversations in our 


_homes, arguments-such as the one ad- 


vanced by David Jhitad, which were once 


. the sole province of scientists, will achieve 


political currency. With $400 million al- 
ready committed toa plant they estimate 
will cost $1.8 billion in 1985 dollars, Edi- 


_ son is: hopeful that its case before the 


“mercially available by the middle of the - 


1980s, taking the place of 15 percent of 
the anticipated Pilgrim Il-yield. If you're. 


DPU and. NRC _.construction-licensing. 
‘hearings in May, will be smooth and pro. 
forma..With alternatives such as Jhirad’s 
~in hand, and newly politicized public 
calling for increased accountability from 


an industry shown to be less in control 
than ‘thought, there likely will be con- 
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T.. days after Governor Edward J. King appointed. three new: reeeesane 
- gommissioners to the Department of Public Utilites (DPU), Boston Edison made 


that would create’ more demand for Pilgrim II. 

The plant is Edgar Station, in Weymouth, the oldest of-burning station in bile 
son's system. Its last three.units were installed in the eatly “50s — too long ago, in 
_ Edison's view, for it to continue supplying electricity to Edgar's million-plus cus-- 
* tomers throughout New England..So Edgar was shut down in January. 

A string of intervenors, including politicians, a labor leader and envirorimen- 
» talists, has stepped in to offer testimony before the DPU, hoping the department 
_will order Edison not to close Edgar permanently just yet. 

Charles Harak, a lawyer representing the Massachusetts Public Interest Re- 
search Group (MassPIRG) in DPU hearings on Edison’s construction plans for 
the next decade, doesn’t think much of Edison’s timing on the Edgar decision. 
“This reveals Edison’s cynicism and insidiousness at its basest level,” he said..And 


a” if Edgar shuts down, called Edison’s action “’unadvisable” and “‘hypocrit-— 
ita 


the equipment is antiquated.’ ' Ambler’s office is also intervening before the DPU, 
arguing that Edgar Station could “fill the need for electricity at considerably less 
cost to the ratepayer than-a $1.9 billion nuclear plant in Plymouth” (see accom- 
panying story), According to Ambler’s figures, reactivating Edgar Station would 


to $2000 per kilowatt. 


virtually have to be rebuilt from the ground up,” said public-information man- 
Walter Salvi. ‘Edgar is the least efficient station in the system. Thatmeans it — 
costs more to produce electricity there than at-any of our other generating plants.” 


oil embargo have consistently overestimated the actual demand for electricity, so 

the company is having a rough time justifying, the need for another nuclear-pow- — 
er plant. Shutting down Edgar Station would create a gap in the power supply that 
Pilgrim-Il, 25 miles south, could fill. : 


ert, Barry Feldman, of 
Itisa 
illegal.” 


n's final study-on retiring the plant, “This 


the alternative 
not to retire Edgar until 1991 proved the most économical.”” Bat 17 months, two 


Barry), told his “Of fa 


internal studies and countless memos tater, Edison concluded it was “‘in the best 
interests of our customers’ to deactivate Edgar 4 in January of 1979. 

Maurice Feldman’ first recommendation is not mentioned anywhere in the it 
nal Edgar study. And Feldman, the only senior vice-president at Edison who is not 
also on the board of directors, came close to his for 


cause-the Nuclear requires licenses for nu- 
’ clear-plant workers. Melody would rather see Edgar turned back into a (labor-in- 
tensive) coal operation. “There's no logical reason why with a couple of million 
. dollars, which is nothing in this business; you couldn’t make a fossil plant out of 
Edgar,” he said. don't take care of at 


Ax. Francis: X. Bellotti’s flice Clamshell are 
_ also ifitervening in the construction review, although Edison has formally object- 
- ed to any intervention during the hearing unless it was allowed to question the _ 
fe witnesses first. This objection may;still be sustained by the DPU commissioners, _ 
who have been friendly to Edison throughout the hearings, so far deciding to re- 
quire only 14 days‘ notice before dismantle Edgar. 
“The'new DPU breaks sharply with its predecesssot on the questiotv of Edgar 

. Station, which bodes ill for the intervenors: The Dukakis administration's utility _ 


! commissioners Were so convinced Edgar would be resurrected that they ear-— 


_ marked $1.5 million of Edison’s last rate iricrease for keeping Edgar in good con- _ 
_ dition: But at least one observer thinks Edison may be remiss in its plant-keeping. 2 
“1 don’t know what the hell they've done with the million for maintenance,” said. 
union president Melody. “They've got just seven guys working, down there, ahd — 
they dose hep place Freezing.“ 


public its intention to retire a perfectly good non-nuclear power plant, an action -. a 


state Rep. Robert Ambler, of Weymouth, whose town would lose $11 million in — 


“We have inter-office- memos from Boston Edison which say Edgar's equip- 
ment could be operative until 1991,” said Ambler. “Now all of asudden we hear _ 


‘cost about $200 per kilowatt of electricity, while building Pilgrim II would cost up ee 


Boston Edison doesn’t see the bargain. “In order to reactivate Edgar, it would ya 


While Boston Edison is not saying its decision to retire the oil plant is linked to _ 
its desire to. go nuclear, Harak says closing Edgar .’‘factually, enhances Edison's 
case for, Pilgrim II.” According to Harak, Edison's growth forecasts since the 1973 


‘ Still, Harak thinks the Edgar saga isan incredible model of corporate inability / 
to make the proper. decisions,” especially since Edison seems to have acted against _ 
the recontmendations of its own engineering department. MassPIRG’s Edgar ex- 
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Station is Barry. Feldman’s consuming interest. Green vinyl notebooks 
‘| clutter: his desk, brimming with Edison memos that track the internal dispute cords 
created by the effort to retire Edgar. In March of 1976, Edison's senior vice-pres- 
| Another opponent of Edison's decision to close Edgar is Paul Melody, pres- | 
|. ident of local 369 of the Utility Workers of America, AFL-CIO. Melody’s local has | 
lost 162 jobs since Edgar stopped burning coal and switched to oil in 1971. “They. 
first sarprised:us.with this retirement plan in August, 1977,” said Melody. They 4 
| said Edgar wasn’t necessary and that it cost more to run than it was worth. They 
said they were getting a lot of trouble from the environmentalists. That's a lot of 
Melody is not opposed to nuclear power (“by no means!”’), but he déesn’t want ; 
to see Pilgrim If built, because it will take jobs away from his members. The 162 : 
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At Channel 7, the. one-year. lich: 
No. news. is definitely bad news 


by Dave O”Brian 


‘tow to a full year. 
since Belmont financier David Mugar 
and. his New England Television Cor- 


‘poration, so called, briefly brightened-up 
the lives of those folks employed at * 
.WNAC-TV, Channel.7, by proudly an-.. 


fiotincing that they'd thanaged to pres- 
sure (if not, well, blackmail outright) 


those corporate skinflints at RKO Gen- | 
eral into selling their perennially third-_ 
rate TV outlet to them for a measly $59 - 
million? the time;*people: who care 
about such things were absolutely revel- — 


ing in thought that two of the three 


network-affiliated stations in Boston 


would soon be locally owned. 


In-the meantime, the station faced an S 
uncertain though, ohe hoped, brief pe- 


riod during which the extreme likelihood 
was that the documented greed of the 
‘parent company would get out of hand 
and Channel 7 might find itself being 
run, as they say, into the ground. That 
period, again, has now just about 
stretched into a solid year, causing at least 
one embittered Channel 7 staffer to com- 
pose the following analogy: “It’s like 
buying a car and then, while you're out 
arranging the financing, the former 
owner enters it in a demolition derby.” 
Before the actual sale agreement came 
to pass, RKO General — intimidated, no 
doubt, by all the charges of incompetent 
"management that Mugar presented to the 
FCC — took comparatively giant steps to- 
ward turning around Channel 7’s previ- 
ously putrid news and public-affairs ef- 
forts. Indeed, the station became the first 
in town to discard its film cameras and 
switch over to the new breed of. Elec- 
tronic News Gathering (ENG) videotape 
units. Then Channel 7 spent a small for- 
tune to buy anchorman John Henning 
away from Channel 5, and recruited 
Steve Cohen, the news director who in- 
stituted the station's innovative subur- 
ban-bureau system. 
But then — in a flash, as it were— RKO 


became lame-duck owner and 1) the noon > 


news was shamelessly shitcanned and re- 
placed with The Dating Game (which has 


since been replaced with 


lar soap, The Young and the Restless), 2) 
station honchos Cohenvand general man- 
_ager Steve Mathis, quickly-realizing that 
-their Boston ¢areer prospects were less 
‘than secure and that RKO General was 


stamps, ran off and: got: jobs elsewhere, 


leaving vacant important jobs that'are im- © & 
nsive 


possible to fill, and 3) all that-ex 
ENG equipment has been allowed to fall 
apart, even as the rival stations-began in- 


sions. 


A, this became 


those spectacular fires struck the Copley 
- Plaza and Sheraton Boston hotels. While 
a cruising night-time Channel. 4 camera- 
man arrived at the Copley blaze in ad- 
vance of the firefighters, obtaining first- 
rate footage before calling in two more 
crews, and while Channel 5 news direc- 
tor Jim Thistle arrived and began direct- 


ing no fewer than four of his station's’ 


camera crews, Channel 7’s acting news 

~ director, Jack Fitzgerald, opted for dis- 
patching only one reporter; Bill Selby, 
and one camera crew, forcing them to hop 
back and forth between the two blazing 
hotels. 

The next day, Selby was sent out again 
to attend the follow-up press confer- 
ences, and one other reporter, Mike 
Taibbi, was added to the Channel 7 hotel- 
fire task force. But these efforts were 
overwhelmed, of course, by the far 
greater amounts of TV time and energy 
that the competing stations devoted to 
what will prove easily to be one of the 
year’s top local stories. ‘Even the Herald 
American, which is in so much more fi- 
nancial trouble than we are, went all out 
for this story,” complained one Channel 
7 staffer. “We were beaten badly on that 
story and there was no good reason for it. 
That's what's so demoralizing.” 

Meanwhile, RKO General continues to 
haggle with its technical ‘crew, repre- 
sented by local 1228 of the International 
Brotherhood of Electrical who 


barely willing to spring for , postage. 


vesting in newer and more ver- 


‘to. disgruntled Channel 7 staffers. when 


been without a contract ‘since. No- 
‘vember (raising the fear in some quarters 


that RKO may hope to stall these nego- 


. tiations until the FCC finally gets around. .. 


to approving the-transfer to Mugar, thus 
depriving IBEW members of fat retroac- 
tive sums), and the station’s on-air. tal- 
ent, whose three-year contract expires at 


the end of May, are. now nervously . 


readying themselves for a similarly pro- 
tracted battle. 

And Mugar, doubtless: sensing how. 
RKO General appeats to be deliberately 
devaluing his investment (while his in- 
vestors must think about scraping to- 


_ gether interest payments on their out- 


standing, and thus far useless, loans), has 
just recently petitioned the FCC to expe- 
dite the Channel 7 case by pointing out 
that a transfer of the license to his cor- 
poration (with its black . stockholders) 
would, after all, advance FCC Chairman 
Charles Ferris’s stated goal of increasing 
minority station ownership. Despite this 
— and despite the rumor the Globe of- 
fered last week, that FCC action on this 
case is imminent — FCC sources report 
that the commissioners so far have not 
even placed the Channel 7 matter on their 
agenda. 


Propaganda Ploys: a week ago Sunday, 
while that enormous radioactive hydro- 


_gen bubble was still threatening a hor- 
rendous explosion at the crippled Three . 


Mile Island nuclear-poser former 
Inayor John Collins and pro: essional con- 
\gervative Avi Neleon-were making ap- 
propriate fools of themselves on an obvi- 
ously pretaped ‘edition of Channel 5's 
_ Five on Five program, by arguing that the 
- Pennsylvania. incident proved that nu- 
clear power is safe because, they said, all 
the backup systems at lant had 
worked so damned well . ven miore 
badly timed, though, was the | pretentious 
George Will column in the April 2: News- 


Classically _ Il-Timed 


week, lambasting Jane Fonda and -her 
anti-nuke thriller, The-China Syndrome, 
for presenting the. unsuspecting movie 
“audience with a nuclear-plant-meltdown 
sortrio that, you know, could never, ever 
ibe in real life. In the column, which 
newsstands the day before.t the first 

the nightmare stories came dur way, 
vil cavalierly- ‘proposed (with the Edi- 
son: Electric Institute his sole source 
thatthe. backup. systems in nuclear plants 
are sufficient.’-to prevent the magnifica- 
tionofsmalk human or mechanical mis- 
haps into“melido6wns” and that even if.a 
partial or total thelfdown. did occur, the 
rea¢tor’s containment dome surely would 
prevent ary and all yadioactive steam 
from escaping ‘into the atmosphere. If 
nothing else, let’s hope the Pennsylvania. 
disaster serves, however § to 


shut up such. pompous apologists. 


A nd in the spirit of the season: dur- 


ing the closing days of Red Sox spring 
training in Winter Haven, manager Don 
Zimmer was fielding questions from a 
crowd. of reporters. 
swimmingly until Glen Ordway, sports 
director and talk-show host at WITS, that 
little battery-operated radio outlet which 
broadcasts the ballgames; posed this. to- 
tally innocuous. question: 
Evans going to start in right field on 
opening day?” 

“I’m not talking to you,” Zimmer 
fumed in response, “because you. know it 
all already.” Back in the Hub last week, 
Ordway expressed puzzlement over what 
had gotten Zimmer so miffed. ‘I’ve since 
heatd from a couple of. people that he 
really dislikes me,” said Ordway, “but I 

‘. really don’t know what ticked him off, 
-and I can’t find out because he won't tell 
me. I’ve said that he’s made mistakes, but 
I really haven‘t.been, all that. critical 
_hita. And though-a lot of people ha 
‘been very quick to jump on the man for 
his physical structure or what have you, 
I've never done that either.” 
It’s a puzzle all right, Glen. But if it’s 
any help, yes, Evans did start in right on 


Everything went | 
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Nuclear 


Continued from page 6. 

vestment have gone up, ‘too. I-think this 
effect will continue.” And financing will: 
be-hardly the only problem. ’‘It’s impor- 
tant to understand the ramifications of 
this accident .. . It happened: in almost 
the worst way from the industry's point 
of view. This is their newest plant, and 
the argument has been that the plants 
have been getting safer and safer. The 
utilities have been arguing that. a lid 
should be put on new and stricter safety 
regulations. And you have to remember 
that this plant wasn’t built by an inex- 
perienced utility or an epee 
architect engineer.” 


| added that the accident re- 
flects badly as well on the Nuclear Regu- 


latory Commission, which the utilities . 


have criticized for being too tough. 
“There’s no doubt this also shows the in- 
adequacy of the NRC’s inspection and 
regulatory oversight,” he said. “This 


utility reported numerous instances of . 


equipment failure to the NRC that were 
precursors of the accident. Moreover, the 
way the accident evolved made it clear the 
utility and the NRC did not know what 
was going on or how bad things were un- 
til Friday afternoon .... 
bubbles were never envisioned by any- 
.... This all leads to the conclusion 
that existing nuclear-safety standards are 
totally inadequate.” 
‘The steps that must be taken to im- 


And that gas" 


prove power-plant safety, he predicts, 


_ will further propel already soaring costs. 


for new plants. He sees this leading to 
higher. capital -costs,- which. will ‘result 
from the need to redesign nuclear. plants. 
“We need to. improve the safety systems 
and strengthen the reactor pressure ves- 
sels and containment structures . and 
there will have to be here quality as- 


surance.” 


I he construction timie for a plant, al- 


ready at least 10 years, will become even 
longer, Komanoff believes. “One can ex- 


pect longer construction time . because 


NRC. oversight will be tougher. And 


-Mmore safety questions will be admitted 


into the licensing process.” 

Komanoff notes that nuclear-capital 
costs have increased-by 25 percent a year 
since 1972 — about 16 percent faster than 
inflation. ‘‘This trend will continue. The 
nuclear industry had been counting on a 
stabilization of these costs. Now it just 
isn’t in the cards.” eae 

That's not the end of the bad news, 
either. While a new nuclear plant will cost 
more, what with tougher safety stan- 
dards it will deliver less, according to Ko- 
manoff, an expert in plant efficiency. 
“Over the long haul, nuclear-power 


' plants will be less consistent power pro- 


ducers. It’s possible that the other reac- 
tors manufactured by Babcock and Wil- 
cox (the producer of the Three Mile 


oe Thomas 


Island unit) will be shut down and others ~ 


may follow . . . . Up until now, the utili- 
ties have cut safety corners and the NRC 
has not shut them down. They almost 


. foutinely operate in violation of their 


technical specifications, but they’re not 
going to be allowed to do this in the fu- 
ture. The NRC, it seems to me, will have 
to understand that if nuclear plants are to 
continue operating at all, they have to be 
vigilant; and to demonstrate that vigi- 
lance to the public.’ 


nuclear congressiona’ 


chot. 
whether to license more rapidly, but 


Komanoff predicts that the economic 


. fallout from. Three Mile Island will be - 


devastating. "This kills. the: industry's 


hope-of improving capacity factors (the — 


actual-power production of a plant, as op- 
posed to. its maximum capacity).and sta- 


bilizing capital costs.. I think a realistic. 


appraisal: indicates. that a nuclear plant 
will, ‘over. its. lifetime, cost. 50. percent 
more than one that is epeanum 


P art of the ibaa s hopes for stabil- 
izing costs rested with the Carter admin- 


istration, which had before Congress a . 


legislative package fot speeding up the li- 
cénsing process and creating a federal 
waste-management program in an effort 
to bury the troublesome nuclear-waste 
The prospects. for this legisla- 
tion looked 
mood in Congress was far from anti- 
nuclear; as was apparent when certain 
members criticized the: NRC for closing 
down five nuclear plants believed to have 
equipment incapable of meeting earth- 
quake standards. 

The swing in attitude since Three Mile 
Island has been dramatic, observes Peter 
Franchot, the Capitol Hill lobbyist for the 
Union of Concerned Scientists (UCS), 
which has fostered the growing debate 
about..nuclear ‘Safe 
leaders, among 
them Senator Edward Kennedy, have re- 
positioned themselves. “The whole 
applecart has been’ upset,” says Fran- 
“Suddenly the debate is not 


whether to license at all... . A year ago, 
Congress was pro-nuclear.. Now. the mo- 


good a month ago, for the 


. Hitherto pro-— 


GIANT STEPS PRESENTS 


Don Law Presents 


TICKETS AVAILABLE AT TICKETRON, 
SANDY'S MUSIC (CAMBRIDGE), MUSIC 
EMPORIUM, BOSTON MUSIC AT BERKLEE, 
OUT TICKETS, AND SONATHAN 


SWIFT'S. 


CONCERT CHARGE (617) 426-8181. 


3 BOW ST., HARVARD SQUARE 
CAMBRIDGE, MA02138 


Serving cyclists since 1934. 


APRILS 
: 
BUDDY & DANNY APRIL 22 
EMMONS GATTON 
SPECIAL GUESTS PM 
, || Orrin Star «Gary Mehalick $850 7.50 
| 
APRIL10 
° Jack LAM JORVSHO 
De JoHNET TE 2TAQIe Tickets available at Box Office, Tichewon 
n David Peter Warren 
special gueste 
2 MIROSLAV VITOUS 
Let the Bicycle Exchange put you 
a on the best bicycle, at the best price 
ADVANCE 
< AM | Full Inventory of Fine 
< MAY 15 
rass 864. 1300: Sales & Service. 


> 


 & 
Ay 
: 
| 
4 
= 
4 
4 
4 
4 
q Largest selection in New England f 
> ‘ 
*. 


mentum has shifted to the critics of re- 
Where 


settle, he says, will depend to a large ex- 
tent on the resolution of the Three Mile 
Island crisis. If there is an orderly solu- 
tion, feelings will unquestionably mod- 
erate. “But I think what happened at 
Three Mile Island cut deeply and its ef- 
a fect will be persistent. The ongoing de- 
~ bate will be focused on that reactor,” 
Franchot predicts. 
The political action, he believes, will 
* center on the question of whether Con- 
gress should impose some sort of nuclear 
- moratorium until safety questions are an- 
swered. Senator George McGovern, who 
is with the UCS, called last week for one 


‘also-on the granting of operating licenses 
belea- 


to plants-under construction. The 
guered nuclear industry will no doubt 


Richard Pollock ‘of Critical Mass, a 
Ralph Nader-affiliated anti-nuclear 
group, seemed convinced ‘the nuclear es- 
tablishment has suffered a mortal wound, 
but he was wary of pronouncing it dead. 


-“T just don’t think it will be able t6 re- 


cover from the financial as well as pub- 
lic-confidence shock,” he stated. “But 
this industry has shown it has nine lives. 
Powerfully entrenched financial and_po- 


litical interests have sustained it.” e. 


King 


Continued from page 7 

reason is called for. I really think he’s 
wrong on this one.” 

What's feared is King’s amply demon- 
strated ability to polarize — and in a fast- 
polarizing environment, King could 
emerge as a symbol around which .the fu- 
ture of nuclear and Pilgrim II can be 
fought, to the disadvantage of his ally, 
Boston Edison. 

“I'm hopeful,” said Fitzpatrick, “that 
six to nine months down the pike, I'll 
have King as a credible advocate of nu-. 


‘clear with all the real. questions. 


- son is a waiting game of quiet concern. 


‘His attitude is: I guess the people really 


solved.” 

and anti-CWIP legislation set for what 
seems to be virtually certain passage — 
what's prescribed for both King and Edi- 


“My attitude is: if they want to fuck 
with nuclear for a year, let them fuck 
with it,” said Fitzpatrick. ‘What am I go- 
ing to do about it?” 

“Does King feel the same way?” I 
asked. 
“No, not yet. But he’s coming around. 


are worried about qanme. Well, we'll 
make them safe.”” * 
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Classes begin April 23 


THE JOY OF MOVEMENT CENTER: 
CALL 492-4680. 


AVAILABLE AT 
LYNN MUSIC 


FRANK J. RUSSO PRESENTS 


GINO VANNELLI 
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IN HIS ONLY NEW ENGLAND APPEARANCE 
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ALL SEATS RESERVED *7.50, *8.50. 


TICKETS GOONSALE THIS TUESDAY | 
AT THE MUSIC HALL BOX OFFICE, ALL TICKETRON LOCATIONS, HUB 
TICKETS, OUT-OF-TOWN — CAMBRIDGE, OPEN DOOR — BROCKTON, AND 
GRACIA TRAVEL — WORCESTER. 


TURN TO -W3C/1 FOR FURTHER INFORMATION 
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ALAN HAYMON PRESENTS 
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FUNK TOURTS = 
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“ ORPHEUM THEATER 
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ALL SEATS RESERVED: *7,50, 6.50 


ICKETS AVAILABLE ATORPHEUM THEATER BOX OFFICE STRAWBERRIES. SKIPPY WHITE'S. 
NUBIAN NOTION. AND OUT-OF-TOWN 
_ TICKETS GO'ON'SALE TUESDAY. APRIL 3 - 


YES, WE | 
HAVE NO 
BANANAS 


a what seemed a long 
period of low visibility in the 
cities, the United Farmworkers of 
America (UFW) are back in full 


force. Last Thursday, UFW. 
president Cesar Chavez was in, 


Boston to lead a demonstration 
outside the Prudential Center call- 
ing for a nationwide boycott. of 
Chiquita bananas. 

Chiquita’s parent company, 
Unjted Brands (formerly United 
Fruit), has offices in the Pruden- 
tial Center complex. Another of 


‘United’s. subsidiaries, Sun, Har- . 


vest, is one of the country’s larg-. 
est lettuce growers and one of 11 
major lettuce growers against 
whom the UFW has been on 
strike since mid-January. 

The strike, which has idled 
nearly 5000 union members, has 
not been going well. According to 
the UFW, growers..have been, . 
bringing in strikebreakers from 
other states and from Mexico, and 
have mobilized rural courts and 
oy forces against the picket- 


"On February 10, Rufino Con: 
treras, a 27-year-old UFW ‘strik- 


er, was shot and killed when he’ 


and several other union members 
attempted to talk to strikebreak- 
ers on the Mario Saikhon farm. 
Three of Saikhon’s foremen have 
been charged with murder. Con- 
treras became the fourth UFW 


member to be killed since the un-.. 


ion was founded in the mid-’60s. 
“The companies have exces- 
sive power over us in rural areas,” 
Chavez told the crowd in front of 
the Prudential. “In those rural 
areas, they are the lords, so we 
need to come back out into the 
cities. The boycott of Chiquita 
bananas will force Sun Harvest to 
face the farm workers in the cit- 
ies as well as in the fields.” 
* “This strike was an attempt to 
try and get wages up,” Chayez 
Jater told the Phoenix. “it started 


‘out as just an economic strike; the 


first large one we've had since 
‘75. The companies looked at it as 
an opportunity to break the un- 
ion, I guess, and just started com- 
ing at us. We caught them nego- 
tiating in bad faith right away. 
They began to hire excessive 


“numbers of guards and interfere 


with our pickets. About 99° per- 
cent of the strikebreakers are 


people that are brought in ille- 
gally ‘from Mexico.. Somehow ~ 


“they've got it rigged so that the . 


Immigration Service doesn’t 


bother their people, only. ow our 


le." 
Chavez said tiations. broke. 
|... down because the grower 


fused to budge from their offer of 
wage and benefit increases that 
would be within the president's 
seven percent guidelines. He con- 
tends, however, that neither the 
growers nor many of the work- 
ers are subject to the guidelines. 
(Producers of unprocessed foods 
are excluded, as are a majority of 
the field laborers, who make less 
than $4 an hour.) “When the 
growers limit their profits to sev- 
en percent, we will limit our 
wages to seven. percent,” he said. 
“We're. getting $3.70 an hour 
for general labor and we were try- 
ing to see if we could get it some- 
where near $5, so we came in at 
$5.25 as a first demand. They 
came back with a seven percent 
(offer) and they did an awful lot | 
of crying and hiding behind the 
_ (president’s) guideline and then 

t. to point w i 
we never really got into negotiat- 
ing. The process didn’t have a 
chance to work.” 

Chavez charges the growers | 
with negotiating in.bad faith and_ 
finds’ Sun Harvest particularly 
guilty because it was negotiating 
at.once with the UFW and, with, 
‘labor contractors who would sup- 


ply strikebreakers. The UFW has 


brought its charges ‘to the Cali- 
fornia Agricultural Labor Rela- 
_ tions . Board and is awaiting that. 
agency’s action. 

The UFW believes that a ‘hirer 
to five-percent boycott will be 
sufficient to bring Sun Harvest 
back to the bargaining table. A 
Sun Harvest official in Califor-- 
nia was skeptical of the UFW’s 
ability to carry it off.’’You need 
machinery in cities all across the 
country to do that. We don’t 


think Cesar has that machinery. 


anymore.” 
But Chavez is confident. 
“They're saying that,” he told the 
Phoenix, “‘but I'm disputing it be- 
cause the support for (past) boy- . 
cotts came from labor and labor's 
still there. It came from the stu-. 
dents and young people and 
they're still there, and then the 
Church played a big role and 


they're still around. So it’s just'a 


matter of putting it together. The 
support is there; we just have to 
restructure and reorganize it. 
There are still a lot of friends opt 

United Brands, which disputes 


amost of what Chavez had to say, 
flew. a public-relations team 


from New. York: last Thursday. 
“We're concerned, obviously,” 
said United Brands vice-presi- 
dent Burke Wright. “Chiquita is.a_ 
very valuable name to us. Ob- - 
viously we want to protect it. We 
ate confident that the boycott. 
won't be successful, but 
viously-we're not happy about 


somebody :bandying about - our ‘ 
name for reasons are Com. 
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UFW refusing to, bargain. in 
good. . faith. Wright--termed_ the 
charge that Sun’ Hatvest was out 
to break the UFW “‘patently. ridi- 
culous.”” 

“We are a union company,” 
Wright told the Phoenix. ‘We are 
not anti-union and we're not out 
to bust the union. We were the 
first people to reorganize Cha- 
vez's union in 1970, we were the 
first people to do so. We've ne- 
gotiated three successive con- 
tracts with him. We're not out to 
break the union. We're trying to 
live within the president's guide- 
lines.” S.C. 


RIGHT 


campaign buttons read: 
“The right to abortion could be a 
woman's right to life.” But the 
global: message of the interna- 
tional campaign is that reproduc- 
tive freedom. goes. beyond abor- 
tion rights; included, too, are the 
right of poor and Third World 
women tobe free of enforced 
sterilization and the right of all 
women to have access to safe, ef- 
fective birth-control measures. 

The campaign, which was ini- 
tiated on five continents, was 
launched here on March 30, when 
3000 people marched and dem- 
onstrated on Boston Common. 
Similar demonstrations took place 
in 36 other American cities. 

“In the US,” feminist Leslie 
Cagan told the Boston rally, 
“mothers on welfare are warned 
they'll be cut from the program if 
they do not decide on a tubal liga- 
tion.” Cagan blamed the lack of 
convenient, safe birth-control 
methods on male researchers 
“who dominate the field but nev- 
er have to struggle with dia-~ 
phragms or the dangers of the 


‘The campaign’s primary US 
target is the Hyde Amendment; 
which ‘Ras ‘resttictéd “Meditaid* 
abortion funding since 1976. The 
budgetary amendment has been 
modified because of court action 
and annual lobbying efforts — 
but it still allows Medicaid cov- 
erage only if a pregriancy is the 
result of rape or incest or if it 
will cause “long-lasting dam- 
agé’** to a woman's health. 
Cambridge Wonien’s Commun-’ 


himself Boston’ political mas- 
oter, and whether one agrees 


wind up ¢lsewhere — many of 
_them in the camps of his polit- 
can- 
 didate Dovid Finnegan's cam-. 
paign manager, for example, is. 
William Ezekiel, who once 
toiled for White; another like- 
_ly.-Finnegan adviser, Peter 
“Meade, once served the: 
“mayor's Parks Commissioner. 
But the . scHool-committee 
president isn’t theonly may- 
-oral hopeful who's signing on 
the products of: the White 
Political Academy: state Sena- 
tor Joseph Timilty,”>sources 
say, will soon sign on Claudia 
Delmonaco, who ‘ran the may- 
or's Little City Hall program 
until she had a much-publi- 
cized falling-out White 
about a. year ago. Delmon- 
co's. not talking, she 
might becexpected to seek.out 
potential Timilty supporters in 
the North End. (where. she 
dives) and in East Boston, two 
traditional White 


ity Health Center is circulating 
anti-Hyde amendment petitions. 
A two-day conference on Wom- 
en and Social Justice at Har- 
vard’s Science Center was sched- 
uled for the weekend of April 7 
arid 8 to plan ways in which fem- 
inst groups can coalesce against 
“the New Right's attack on wom- 
en.” — Flora Haas 


CHILD’S: 
PLAY 


Ae three months, the King 
administration may have finally 
mastered the art of conducting a 
subtle political purge. Barely a 
week after all 40 members of the 
Governor's Commission on the 
Status of Women were fired af- 
ter criticizing administration pol- 
icy, the Office for Children ap- 


_ pears to be oh the verge of being 


stripped of its authority with little 
fanfare. 
The first step will be taken on 


_ Monday, April 9, when John 
Isaacson is sworn in as director of 
the Office, replacing Joyce Strom, 
a holdover from the Dukakis ad- 


ministration.’ Critics interpret 
Isaacson’s appointment as an at- 
tempt to “weaken and under-— 
mine” the agency by placing it 
under Human Services Secretary 
Charles Mahoney. Since its crea- 
tion in 1973, the Office has func- 
tioned as an advocate for the 
smooth delivery of services for 
children. 


That may change under Isaac- © 


son, who will be an assistant -sec- 


retary of human services. Isaae- 
son says the new role of the 
agency will be “to act as an arm of 
the secretary on the children’s 
policy.” 
_ Under Strom, the Office for 
Children was independent of the 
governor's office, free to criticize 
publicly administration policy 
when it saw fit. The agency is re- 
sponsible for licensing foster-care 
homes, monitoring all programs 
and assisting in policy-making 
decisions. “Kids can’t vote,” says: 
Strom, “‘so they need another 
voice in government.” 
Rep. Phillip. Johnston (D- 
Marshfield), chairman of the leg- 
islature’s Subcommittee on Chil- 
dren in Need, says he is ‘‘dis-' 
turbed” about the reorganiza- 
tion, but has so far been ignored 
in his efforts to head it off. John- 
ston believes the Office “should 
be as independent as possible.” 
He says the agency will be de- 
prived of one of its key functions. 
if Isaacson is reduced to the role 
of “spokesperson for the secre- 
tary.” He cites the importance of 
a network of regional child-ad- 
‘visory. councils and complains 
that these bodies may fall “‘under 
_ the thumb” of the governor and 
— be stripped of their policy-mak- 
ing initiative. 

Worse, Johnston fears,. is that 
the new director, as a high-rank- 
ing official within the governor's 
office, will be unable to criticize 
administration policy. The out- 
spoken Strom made headlines last 
year by publicly calling for the 
suspension of the Welfare De- 
partment’s license for foster-care 
placements. For her part; Strom 
says she isn’t sure the Office will 
be “contaminated’’ by reorgan- 
ization but says she is *passion- 
ate’ about the agency’ contin- 
ued ability to “criticize and re- 
view” the administration, to re- 
tain its independent licensing re- 
sponsibilities, and to “raise con- 
sciousness” in regard~ to chil- 
dren’s issues. 

The King administration ob- 
vigusly has no fondness for in- 
dependent advocacy groups with- 
in state government. Johnston 
says he might, file legislation or 
help challenge ‘the reorganization 
plans in court. But he admits that 
nothing can change the attitudes 
of the people in charge. _ 
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FRANK J.RUSSO PRESENTS. “<= 


(THE MODERN THEATRE 


‘Boston’s new intimate concert theater 


where music is meant to-be heard. 
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$6.50 in advance $7.50 day of show 
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HERBIE MANN 


id _ $7.50 in advance $8.50 day of show 


MELBA MOORE 
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$7.50 in advance 


523 Washington Street, Boston . 


Tickets available at the Modern Theater box office, all 
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_ and at all Strawberries locations. 
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TALKING 


Dreamin’ Californian: Brown’ 5 
black day in New Hampshire 


by James Barron and Marjorie Arons’ 


as NH — Halloween was play- 
ing at the moviehouse on South Main 
Street last week, but the featured attrac- 
tion in New Hampshire’s capital was the 
. trick-or-treat appearance of Jerry Brown. 

The California governor came here 
with a dual agenda. Publicly, he was to 
testify before a joint legislative commit- 
tee in support of a resolution calling for a 
balanced-budget constitutional amend- 
ment. Privately, he was to take sound- 
ings in anticipation of a second run for 
the White House. 

Most politicians operating with dual 
agendas would try to have one activity re- 
enforce the other. But Jerry Brown, who 
enjoys the reputation of being able to 
move simultaneously to the left and to the 
right, is definitely not most politicians. 
Brown came to the Granite State with his 
public and private agendas at cross-pur- 
poses. 

The most recent presidential prefer- 
ence poll of New Hampshire Democrats 
(which excluded the state’s favorite, Mas- 
sachusetts Senator Edward Kennedy, 
from the list of putative candidates) 
shows Jimmy Carter ahead of Brown by 
41 to 33 percent, with 26 percent unde- 
cided. Thus, a trip to New Hampshire at 
this time could be highly productive for 
the ambitious California governor. But 

, such an overture would have to. be or- 
chestrated carefully, for New Hampshire 
has a long tradition of intense political in- 
fighting. Alas for Jerry Brown. He not 
only misread the score; he stuck himself 
with his own baton. 


His first mistake was to accept the in- 


vitation of Republican House Speaker 
George B, Roberts to speak on behalf of 
the balanced-budget notion. Brown’s 


‘set up by the Republicans.” 


tion on the amendment than that his ac- 
ceptance of a Republican invitation was 
an affront to their partisan sensibilities. 
New Hampshire Democrats are self-con- 
sciously proud that they hold the gov- 
ernor’s office for the first time in a dec- 


‘ade, but Democrats in the legislature feel 


they are treated as second-class citizens 
by the Republican Party. As House Mi- 
nority Leader Christou Spirou put it be- 
fore Brown’s visit, “If this is to be the 
kickoff for Brown’s campaign, it’s a sad 
commentary, for he’s ignoring the Demo- 
cratic governor and Democratic leader- 
ship which has fought hard and long for 
respectability and recognition.” 

Spirou, who is supporting Carter for 
re-election, had written to Brown, warn- 
ing him.not to come to New Hampshire 
because he was being “hustled, used and 
Brown ig- 
nored the warning, saying later he felt his 
message ‘‘was important enough” to de- 
liver to the people. 


B rown’s second mistake was his ad- 
vance work, or lack thereof. With prep- 
aration likened to that done by Custer for 
Little Big Horn, Brown left his aides in 
California and traveled east with a reti- 
nue of a dozen reporters. That's all. Not 
one hanger-on. At a stop in Boston’s Lo- 
gan Airport, Brown took the time to 
parry with local press but didn’t bother to 
call ahead to size up the situation. 
‘When he arrived in New Hampshire, 


“Brown discovered that the Democratic 


leadership had engineered a walkout of 
nearly all the Democratic members of the 
committee before which he was sched- 


-uled to testify. The ostensible reason was 


WideWorld 


“We here in New Hampshire 
value that Constitution. ! 


and late in the program (albeit as the first 
opponent of the amendment), insulted 
both the governor and his party. 

Here Brown's dual agendas crossed. He 
could ignore partisan bickering and ride 
the post-Proposition 13 populist wave by 
giving the speech he’d traveled 3000 
miles to deliver, or he could dump the 


_substance of his message and wrap him- 


self in the party flag in the interest of fur- 


-thering his presidential aspirations. 


Presented with the choice, Brown made 
his third mistake. He waffled. Reporters 
discovered him in Gallen’s office and de- 
manded answers. Would he testify? Did 
he bury the hatchet with Governor Gal- 
len? Wasn't he embarrassed by his lack of 
foresight? 

Gallen chided Brown by saying, ‘I do 
not think the Constitution of the United 


States should be tied to any political: © 


cies. We here in New Hampshire value 
that Constitution.” 


Spitou jokingly suggested that the fed- 


eral budget could be balanced without a 


constitutional amendment. can take 


$29 billion from the California budget 
(which in 1980 will get $64 billion in fed- 


eral dollars),”” he said. And Harvard Law 


School Professor Laurence Tribe, repre- 
‘senting “Citizens for the Constitution,” 
pointedly remarked that fiscal responsi- 
bility cannot be achieved by “constitu- 
tional abracadabra, by writing phrases 
into the Constitution that will either be so 


rigid that they will be Fay or sO 


_ flexible that you .can the federal 
budget through the ete it would 


create.” 


1 remarks seemed to strike 
home, and, as cameras‘tlicked around his 
head, Brown’s mood shifted from play- 
ful to defensive. Dropping his voice, 
Brown said that the future of America 
“requires a balanced budget, and the only 


way we'll get it is by a constitutional _ 


amendment, which I hope will come from 
Congress. But certainly to encourage 


them, this roll call of the states, as it rolls | 


along over the next couple of years, will 
encourage that outcome. I’ve come here 
to further this debate, to bring about a 
constitutional amendment by the Con- 


gress and, as a last resort, the constitu- 


ae convention, which is a backup pro- 
PFinally, Brown to sense a way 


‘ out of his discomfort. He deplored the 


Republicans’ ploy to embarrass the state’s 
“outstanding Democratic leadership, in- 
cluding Governor Gallen (whose name he 
mispronounced). I certainly will not be a 
party to anything that, uh, would dimin- 
ish, uh, the Democratic Party in this 
state.” He oozed sincerity. ‘I will not tes- 
tify tonight before a committee of only 
Republican representatives,” he said, ig- 
“noring the existence of the two pro- 


_- Brown Democrats who had not partici- 


pated in the walk-out and were still wait- 
ing ‘for their man to testify. (State Rep. 
Robert Flourde, a co-sponsor of the bud- 
get resolution, said afterward that it was 
“regrettable” that the people of New 


problem was less that the state's Demo- _ that the Republicans, by scheduling Gov-. hoopla. . . . The Constitution’is too valu-. | Hampshire would not have the benefit of 
cratic leadership disagreed with his posi- _ ernor Hugh Gallen to speak after Brown _ able to be tied to anyone’s economic poli- Brown's expert testimony. Gallen, who 
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did not testify, distributed. his. 


Brown, left nothing of substance to make 
his position clear.) . 
Former Democratic State Chair se 


anne Symons, a 1976 supporter of Con- - 


gressman. Morris Udall: who is not yet 
publicly aligned with any candidate for 


1980, is the type of person Brown needs . 


to attract if his presidential primary bid is 
to be taken seriously in New Hampshire. 
“I've had sufficient experience in past 
presidential primaries to know that Gov- 
. ernor Brown did not properly advance his 
trip,” she said. did not make the 
proper. political contacts. He didn’t treat 
New Hampshire that special way that 
New Hampshire is used to being treated. 
You can’t operate in New Hampshire the 
same way you might operate in other 
states. Most presidential candidates un- 
derstand that very quickly. I’ve never 
- seen one before who threw away the rules 
and played by his own book. It didn’ t 
work for Jerry Brown. 


“If there were those who were in- - 


clined to start a Governor Brown for 
President movement in our first \pri- 
mary,” 
they would have to start re-examining. 
You want a president who can manage, 
who is organized, and we -very much 
want a president who is capable at his 
craft, which is politics.” 


[ Brown was causing prob- 
‘lems for himself not just where he was, 
but where he wasn’t. On the same day 
that he was declaring that he wouldn’t be 
a party to a snub of the governor of New 
Hampshire, Brown was, to use the word- 
of Massachusetts Congressman Edward 
_ Markey (D-Malden), “snubbing” the 


she continued, “I would think. 


mittees-‘on energy, which had-scheduled a. 
joint ‘hearing at Brown's request to 


cuss problems concerning the Sohio plan 
for distributing oil from* the Alaskan 
pipeline. Brown had been scheduled to be 
the lead-off witness at 10 a,m:;to be fol- 


lowed by Energy Secretary James 


inger. ‘‘If-ever there was an opportunity 
to resolve the question, it was’ then and 
there,’’ Markey said, fuming. 
people of :New Hampshire and Massa- 
chusetts would have been far better 
served if he had taken.the opportunity to 
show up. Instead he chose to speak in 


‘ platitudes to the people of New Hamp- 


shire, whén indeed he could have-been 
working concretely for the advancement 
of their most serious problem, which is 
‘their energy supply.” Brown could, said 
Markey, have helped to reconcile differ- 
ences between the East and West Coasts 
over access to Alaskan oil. “That's what 
really upset me and made me sense that 
his rhetoric is fine and his ability to ar- 
ticulate problems is unparalleled, but 


’ that, in actually sitting down and coming 


to grips with problems, he leaves some- 
thing to be desired.” According to com- 


“mittee staffers, Brown has not yet ex- 


plained why he never showed. 

Another casualty of Brown’s ill- 
planned day was his relationship with the 
National Taxpayers’ Union, which 
thought, perhaps naively, that although 
each was using the other, Brown would at 
least follow through and testify once he 
had made the commitment. ‘We're con- 
fused about the whole matter,” said 
James Davidson of the NTU. ‘‘We 
thought we were paying for him to come 
out here and testify. All the other people 
came and went on as scheduled.” 


Brown became asked 


about the NTU’s-role in his. trip. He-in----- the Now ti. 


sists he paid for it himself as ‘‘an out-of- 
pocket personal expense.”’ Though he has 
worked with the NTU, he says he wants 
to be independent. 
payers’ Union .doesn’t: feel altogether 
comfortable with me, and I don’t feel al- 
together comfortable with them,” he said. 
“I think the balanced budget has strong 


- support in Democratic Party principles. 


It’s in the finest tradition of Roosevelt 
and Truman, and I want to pursue it on 
that basis, not on the part of any other 
ideology.” 


If anything salvaged Brown's trip to 


New Hampshire, it was his ability to stall 
for time, to “go with the flow,” as he 
would put it. For hours, he shuffled be- 
tween private meetings with fellow 
Democrats and impromptu news confer- 
ences, until the mood lightened and he 
had saved some face. 


returning td California, Brown 
was upbeat. Most of the press traveling 
with him treated the story "down the 
middle, indicating that the day’s events 
might not hurt him. (Only one account 
termed it-a complete fiasco.) Thus, while 
some political observers may term the trip 
an embarrassment that could hurt his 


chances permanently, most hasten to note _ 


the resiliency of the California chief 
executive and the public’s short mem- 
ory. Remember Brown’s pirouette on 
Proposition 13, and how people voted for 
him last November in the belief that he 
had been its original sponsor? 


Brown thinks he did better than sal-. 
vage a broken play; he feels his trip will © 


ultimately work to his advantage. As he 


“The National Tax- 


got what I wanted.” Later, he explained 
that the New Hampshire Democratic 


fragmented and without strong 
lead 


ship. Therefore, he might be able to 
separate himself from the Democratic es- 
tablishment, hoping the public will per- 
ceive him as an innocent bystander acci- 


_ dentally caught in partisan crossfire. 


Thus, he reasoned, chances were “good” 
that because of the independent-minded 
tradition of New Hampshire he could win 
there without the party. He also found in 
his desultory discussions Monday night a 
couple of legislators he did not know who 
offered to help him in his presidential 
campaign. 

At the same time Brown was winging 
west, Richard Murphy, political director 
of the Service Employees Union, which is 

“going to endorse him when he an- 
nounces . . . in June,” was traveling back 
to Washington to spread the word. “He 


comes off on both sides very well,”” Mur-’ 


phy said. ‘He comes off as a good solid 
Democrat, supporting a governor who 
doesn’t like him, while still holding to his 
balanced-budget position.” ~ ~ 


Told about this sort of analysis, Chris 


Spirou said, ‘‘He came up here dreaming 
and he left dreaming. Personally I like the 


‘guy, but he’s not my image of a presi- 


dent. I hope for his sake he doesn’t run.” 

On Brown’s return flight to Cali- 
fornia, meanwhile, a businessman 
handed him an envelope. Ini it was a note 
saying, “good luck in 1980.” A check for 
$1000 was enclosed. Brown gave the 
check back, thanking the man but ex- 


. plaining he had no campaign committee. 


“Keep the check handy,” Brown ad- 
vised. 
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by Ricardo Alonso 


Vasquez, a fifth-grade stu- 
dent, a small boy from Puerto Rico with a 
round face and quiet brown eyes, arrived 
a half-hour before the poetry reading was 
scheduled to begin. It was a hot Saturday 
in May, but he wore a suit and sported a 
fresh, bristling crew cut. He came alone. 

The Lawrence YWCA’s yearly charity 
carnival was going-on. Called the Inter- 
national Festival, it celebrates the heri- 
tage of the immigrants who swept 


through the city. There were Irish booths 


and Polish dancers, and there were Chin- 
ese food. and Mexican sombreros, though 


few Chinese or Mexicans had ever settled _ 


in there. The poetry reading had been ar- 


ranged almost as an afterthought. The — / 
town was curious about the poet who had » - 


been working since January in the public 
schools. At first his visits had been crit- 
icized as ‘‘frills’’ in the local daily, but a 
reporter sent out to watch the poet at 


work wrote a full-page feature article. 


praising the program he was working in. , 

Carlos Vasquez and his family were 
part of the newest wave of immigration to 
this mill-town relic of the Industrial Rev- 
olution. The Puerto Ricans seem to live in 
a world apart, 17,000 of them in a sea of 
Poles, Armenians and Irishmen whose 
grandparents had been immigrants. Th 
are poor and unemployed, and they ‘apeak 
another language. There are no Puerto 
Ricans in city government; 
teaches in the public schools. There were 
no Puerto Rican booths at the Interna- 
tional Festival. 

Carlos Vasquez stood at the head of a 
line of 15 poetry students who were go- 
ing to read their work. He fingered the 
paper with his poem on it and tried to 
smile. He caught the indulgent eyes, the 
expectant smiles of middle-class. 
in the audience, as he waited for-the 
microphone to be lowered to his height. 
Then, in a soft, clear voice he read: 

For me life is like a jail, 

jail is like‘a clock. 

The wars are-like people running. 

For me apples are like stones, ; 

arms are like snakes, 


running is like jumping o 

For are like 

For me pennies are like a million” 
dollars. 


For me sneezing is like ke 
* * 


A... fter as a poet in half adoz-- 


en schools, I am convinced. that the 


phrase “children’s poetry’ was invented” 
by well-meaning but deluded adults. The 


droll, rhyme-a-dime image the phrase 
evokes has nothing to do with today’s 
children, or with the poetry they are writ- 
ing. 

Children don’t care about Miss Muf- 


fett or her tuffett any more. The nur- . 
sery-rhyme world disintegrates at an 
early age. The new harshness and the. 


cynicism and fear that are part of our 
lives are part of theirs, too. They tell you 
they are afraid of crime, not of the big 
bad witch. Given the images on the TV 


screen, given the insecurity the last two 


decades have brought, this is no sur- 
prise. 

Accompanying this insecurity is a 
breakdown in communication between 
adults and children. It is much easier to 
have the TV tell stories to the kids. Ad- 
ults have forgotten what they them- 
selves needed as children, and what ¢hey 
were once like, the vividness of the fan- 
‘tasies they had as children. 


The poetry that children write today — 


calls for a longer look at the rows of neat 
faces in the ritual class picture. It dispels 


the idyll of tension-free childhood. It re- 
veals things we wish were not happen- _ 
ing. It obliges us to examine our own re- © 
sponsibility — our contract, so to speak — 


with the coming generation. 


doubtful. They are not confident about 
the world they will inherit. The mis- 


treated poor child is not the only one who 
will write an anguished poem. The heal- 


only one 


Illustrations by Martin Kornguth 


trons 


his friend. 


lonesome little tabi. 


“A horse came racing. . 
Madeline Belliveau 


poem. The one who can’t will take it out 


on someone else — and ultimately, on . 


himself. 


N. long ago, on one of my. walks 


through Boston, I ran into a third-grade 
student I had taught the previous year. 
He spotted me first. I heard my nam 
called from across the street, but by th 


time I turned around he was standing in “ 
- front of me with another boy. “See,” he 
“That’s my poem 


teacher.” 
Poem teacher? In a public school? 


Somehow the phrases seem to contradict 
each other. Schools are systems, and’ 
those 


run them often forget that 
learning is not always systematic. They 
leave no room for the flash, the unset- 


tling moment of clarity that accompanies 


creation. 


To be.a poem teacher, I would ‘work: 
myself up like an old-time preacher. I was _ 


quiet and conventional in the principal's 


office, but in the classroom I started pop-— 
. ping. I would never stand in the same 
place or use the same tone of voice for too 


long. I would ask the class questions, and 


~ then I would ask more, and more. 


children sin 


Beyond Mother Goose: On being a “poem teacher’ in the ’70s 


The first question was always “What is 
a poem?” “Something that rhymes,” they 
would say. “Something that’s like a story. 
Something that you make up.’ ~ aed. 
would say, yes and more. Poems are put- 
ting your feelings on a piece of paper — 
what you think, dream, sing — what is 
out there through the window that keeps 
stealing your eye away. . 

The second and third questions went 
together. Who has feelings? So who can 
write a poem? Once you put poem-writ- 
ing on that level, you are on your way. 
You've demystified it. 

I would always ask them to write a 
poem on the first day of class. But since 
poetry can’t be derived from a formula on 
the board, a mood had to be created that 


_ would allow poems to ebe written. 


I would bring in ‘Mother to Son,” 
poem by Langston Hughes, and read it io 
the class. “‘Son/life for me/ain’t been no 
-crystal: stair./It’'s had tacks in it/and 


‘splinters/and places with no carpet on the 


floor — bare .: ...” As I read, they would 
giggle. Some would cover their faces. The 
system of learning had provided no place 
for a simple, emotive poem. 

Once 
picture everything in it — the mother, the 
son, their house, their stairs, their days. 


- _What kind of mother? What kind of son? 


What kind of feelings? And then I ‘would 
ask them to write: what is ate, like for 
you? 
For me life is like 
I do things sometimes. 
OK, do dishes. Do my room. 
Sweep floors. Do the bath- 
room. 
Wake up 7 o'clock in the morning. 
Wash up myself. Clean the 
Wake up my mother ‘Do my 
sister’s room. 
Wake up my sister. - 
I hate that stuff. 
I'll be playing outside when r m 


finished. 
Waiting for the slow bus. 
_ — Loretta Waters 
As th walk. around 


the classr@mm, spelling words, encourag- 
ing them follow every line with an- 


other. All iny classes wrote from the same 
lesson, but no two poems were alike. 
I am a dog that walks on two legs 
Sometimes I feel 
like if Iwas floating in the air 
Sometimes I fly : 
and it feels like a fish arienening:, 
And sometimes 
I feel like a rabbit that runs like a 
deer 


But I am only a.dog 
that hangs around Kix street 


But I always 
get that feeling 


— Ignacio Arabelo 
One finds ideas for poetry lessons by 
trial and error. Some are good, some are 
‘embarrassing. I scrapped a whole unit on 


the poem was read, we would 


sounds after the first lesson. I asked the 
kids to close their eyes and threw a hand- 
ful of pennies to the floor. They stam- 
peded. Luckily, the regular teacher had 
gone out for a cigarette. I pulled them off 
each other, undoing a great knot of little 
hands and pennies, and sat them down 
again. By the time the teacher returned, 
the-class had regained its composure. 
The ideas that work, however, can be 
refined-to the point where they would 
- work in any writing workshop. Haiku are 
useful to teach. I called them “three-line 
poems,” and said the Japanese, inven- 
tors of three-line Poems, gave them a 
strict pattern, but since our language was 
-different,;we had’no need to do that. I 
_ dropped ‘the syllabic requirements and 
asked them only for a clear image in as 
few words as possible. Like a sketch, I 
told them, like a little bottle of colored 
glass holding the strongest perfume. I 
read haiku by Basho to them as a model. 
A fifth-grade boy who refused to 
speak in class wrote the following lines. 
His first language was Chinese, and he 
had not spoken in school since the time 


‘ someone had ridiculed his English. 


Skateboard wheel 

rolling on the ground 

without any sound 

The roaring of a motorcycle 

makes me can’t hear 

voices of birds 

— D.K. 

The poem contained what a file cab- 
inet never can: the images of his silence; 
the glimpse of his intelligence. Image is 
the building-block of any poem; clear 
images yield clean poems. Robert Frost 
said it: “Like a piece of ice on a hot skil- 
let, a poem must ride on its own melt- 


vide isei 


came racing down my road 

In New Hampshire it was fall 

leaves were falling 

“down 
The horse was brown 
— Madeline Belliveau 

-The images in Madeline's poem out- 
tine a daydream. The poemvis not haiku in 
form, but it has the essence. Too many 
times the teacher tries to fit the student to 
_the mold; one ought to let the mold be 
shaped to thé student. . =. 

After a few lessons, the classes were 
grasping more and more. I saw children 
managing delicate problems of language 


-. with exhilarating ease. I tried to bring 


them poems that covered a range of sen- 
timent and form. I brought ones I had — 


- learned from. There’s something uplift- 


ing about watching them catch on; some- 
times it pushes one too far. Once, look- 
ing down as I rattled off a bunch of ~ 
words, I was caught by 23 pairs of con- 
fused eyes. ‘’Wait. Don’t youssee- ‘what 

I’m saying? Huh? Don’t you?” 
From time to time, poetry readings and 
“critical” sessions organized in the 
classroom. I tried to follow the format of 
ont on page 22 
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Continued from ‘page 20 


a poetry workshop for adults. Every 2 


son, I would gather up pdpets, taking: 


care not to reject anything. After strain- 
ing the fruits of two or three meetings, I 
would. make a selection, mimeograph it 
and bring it in. 

This caused.a great commotion: in the 
classes. Everybody wanted to see’ if ‘his 
poem was on the page, but no one wanted 
to read in front of the class. I would take 


them by the hand and coax them to the” 


front. They would slouch, their knees 


would shake, they would cover theit fe 
‘faces with the paper and mumble. But 


their classmates’ applause would | 
them right up. - 
The importance of rewriting ‘and te- 


would get: “It’s okay. It’s nice. Yeah, I 
like it.’ Ask why she likes it and she 
says, ‘Cause it’s good.” 

I wound up being the one to make sug- 
gestions. I would always ask them to 
eliminate words they didn’t need. A poem 
should be streamlined; I said. A poem 
should-also be specific; “nice,” ‘‘bad,”’ 


‘vising was the hardest point to 
across. When I asked for comments, I 


poem, let alone onevery line. 
it’s important to léarn to show instead of . 
tell, to make what you're describing. 


“move, with words, 
Once the classes got used to writing in 
a specific form each week, I decided; to 


li the rug out from under them and of- 


fer them no form, no crutch to lean: on: 


For this I brought ina guitar. I had’ 


some knowledge of the blues, and ar- | 


ranged a Langston Hughes poem with ac- 
companiment. I played “The -Weary 


.Blues,” and we talked about poetry; and: 
’ song. I said, ‘I'll play. the guitar for the 


rest of the period. You just listen: and 


write a poem out of anything that 


into your mind.” 
“But how do we start?” 


“Listen to the guitar. The first 
_ you get from the music, start*writing.”’ 
“But what if I don’t get any feeling?’’. 


“Try to write a song.’ 
“But what if I don’ t know how to write 


“You've been writing poems for six — 


weeks now. Just write. Okay?” 
Some of them did write songs. Others: 

wrote poems about music. The most in- 

teresting poems came from those who 


‘wrote whatever came through their 


heads: The poems turned out to be long 


~ rambles, like walks in no particular di- 


-- Because this time, no, no 


were revealing... 


Where have you been? wap 
I was along in the big city, big ~~ 
country. 
Where-have you been? 
This time is big for me, 
yesterday | was.in the big 
Sometimes | am alone with you, | 
like.to cry 


Where have you been? 
In a big dream, no, no . 

Let me go with my. dog 
in the night 

in the snow, no, no... 


This time, no, no, no . 
This time yesterday 

1 was alone with only my 
no, no, no . 


This is for us two 


no, no, no... i 
1 was thinking of you, but this time 
no, no, no... 
This time is delicious 

no, no, no . 


This time is special 


for us two, no, no, no. 
But this time 
but this time 


@) 


= 


“beautiful” have no place at all in a 


the was too sunny 
Yés, yesterday the was too 


sunny 


for us in the school 


— Felix Mirabal. 


When Felix read this, his English 
vored “with ‘a Dominican accent, the 


whole class fell silent: There is a mood of . 
aloneness in the poem, a doubting, and in 


“the face of it, a sense of determination. It 


.is-a.poem in symbols, unspoken things 
.__ that his classmates shared. 


In contrast to Felix’s is Britt Ander- 


~*“sofi’s poem. Britt, a very small third-grad- 
@ with ice-blue eyes, was meticulous and 
specific in her 


Sun shining 
in the sky 
‘and the waves blast in the sea-shore os 
and a lonesome {ittle crab 
trying to-pick its way through 


| the sand 


and I'm just sitting 
like'a rock on the seat of an 
just staring and gazing 
at the blueish blanket we call 


sea 


_ She handed me the poem as it appears. 
Continued on page 24 
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Poetry 


Continued from page 22 : 
For children to give such form to 
words on their own is a rare thing. I 
counseled Britt to keep writing. She 
a ‘and said she would make a 


* 


I here are also problems for a 
poet in the schools. There are 


children who can’t write at all, 


who are lost when you. ask them 
for a poem. That they can’t write, 
however, doesn’t mean they can’t 
make a poem. I would try to in- 
volve these children as much as 
possible when we talked about 


the poems I read to them. When . 


the time came to write, the reg- 
ular teacher or I would take their 
poems in dictation. 

Some children, like Danny, 
stubbornly resist writing. Some- 


time early in his education there _ 


had been.a logjam; he could write, 


but wouldn’t. He gave me just 


this poem, but it was all of him, 
sweetness and jagged edges: ~ 
am sorry busted 
your window. 
I took a big rock 
and aimed at your window. 
I threw the rock at 
your window. 
It broke the glass 
and I’m sorry. 


Some children are cynics. As 
early as_the fourth grade, some 
kids are.on their way to: becom- 
ing dropouts, prey for the- streets. 
BB was one. He was-about 12 and 
almost never came to. school. 
When he did, he would sit low in 
his chair and stare at the wall 
where it met the ceiling. The sys- 
tem was not equipped to deal with 
him. Teachers half-pitied, half- 
feared him. If BB wanted affec- 
tion or interest to be shown in 
him, to ask for it overtly would 
have been a loss of face. To ac- 


cept too readily a hand held out - 


would have been, too. Or maybe 
he knew that you only got hurt 
that way, that there was too much 
distance between his teachers’ 
world and his own. He wrote this 


poem: 


I play the beat 

I go to sleep 

and I get up in the morning 

and I hear the beat 
_andlgotoschool 

and I come back home 

and I go back to sleep 

I woke up one day 

I didn’t hear the beat 

I'm going to keep searching ~ 
. but till then 

I'll go back to sleep. 


He wrote reluctantly at first, 
but he was smiling, when he fin- 


- ished the poem. The teacher told 


me it was the only thing he had 
written all year. Later, I asked him 


to read it ina poetry reading we ? 
were: going to hold in-the-school 


auditorium. He didn’t like the 
idea, but I did my best to con- 
vince him, telling him his poem 
should be heard along with the 
others. He didn’t seem con- 
vinced, but. he agreed to come 
along.. We rehearsed in the li- 
brary. I put him at one end of the 
reom and went to. the other so I 
could listen and coach him on 
how to make his poem heard. 

On the way to the auditorium, 
while he was in a line with the 
other kids who were reading, 
something gave way inside him. 


‘He punched a girl in front of him 


and. khocked her on the floor. I 
sent him’ back to his room. He got 
his way. The poem was not read. 

As a fule, the older the stu- 
dents are, the more reluctant they 
are to put what's in their minds 
on paper. Seventh- and eighth- 
graders are self-conscious, 


who have an unbridled enthu- 
siasm for Writing poetry. The 


problem for them is vocabulary, 
and When they write, poet and. 
teacher are kept busy spelling this” 


~-and, that. 


To ‘get around that, I made a — 


poem box for the second-grad- 


ers, This-was a cigar box with 200 - 


slips of paper in it; on each slip 
was typed.a phrase or word that 
could be ean a make a poem. I 


less 
spontaneous, more evasive. The _ 
opposite is true of second-graders,. 


brought ‘the .box to class and 
started acting like a magicians My 
student assistant closed her eyes 
and picked out four slips, of pa- 
per. She announced them to the 
class, and. 1 wrote them on the 
board and made a poem with 
them. 

There was bedlam when we 
passed the papers out. Every- 
body wanted help. Some didn’t 
like what their papers said; some 
didn’t understand their slips of 


.paper;. othérs started trading 


slips. Someone flipped the box 
over. The teacher and I scram- 
bled for 10 minutes, Then it grew 
quiet. The poems started taking 


pe. 
The words. from the poem box 
are emphasized: 
I saw.a boy is running - 
I saw the man is racing - 
A man fake smiled at me: 
lam running 
l-am racing 
This poem is like running 
This poem is like racing * 
A woman fake smiled at ... - 
my brother 
L saw.a girl is. racing 


“The men cut-the tree. 


I cut the meat 

I cut the cabbage 
The dry tree is dead 

I] went over the wall 

I cut the paper 

I-want to go over the wall 
I cut the crayons —~ 
. — Nancy Wong 


hes 
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box. was. the last 


The poem 
thing I-did before fleft the school. 


On the last:day of class, Nancy's 
teacher gave me a picture of her 
second-grade class. I had spent 
five months at that school, lon- 
ger than at any. other. was 
‘drained 6f ideas. 


* * 


M, experience was by no 


means unique. Artists-in-resi-— 


_ dence programs are operating in 


all 50 states. In addition to poets, 
painters, actors, sculptors, 
photographers, printmakers. and 


dancers are also involved. They 


could become one of the most sig- 
nificant innovations in American 
arts and education. 

In this country today, the com- 
mon man is not a patron or user 
of the arts. Yet in another era, 
when mass communications did 
not exist, a popular culture was 
sustained by the participation of 
the people. 

In that era, entertainment came 
from. people-to-people contact, 
not hours spent before the tube: 
Folk poetry, «music “and artistry 
“flourished, ‘and became expres- 
sions of the character of people ~ 
who made them, untainted by to- 
day’s need to market everything. 
All genuine American expres- 
sions, from jazz on down, trace 
their lineage to that era. 

That time gave birth to Walt 
Whitman, who could hear Amer- 
ica. singing in the mechanic, the 
carpenter, the wife at work, who 
wrote: 

Each singing whit belongs to 

him or her-as.to none else, 

‘Singing with open mouths, 

their_strong, ‘melodious 

songs. 
If this country-ever had a herald it 
was Whitman, who viewed the 
future of his. land. with a confi- 
dence as expansive as his beard 
was full. He called:forth a race of 
poets ‘‘native, athletic, continen- 


_tal, greater than: before 


But the f tod 
sumer of 
Whitman’s race. dys crisis of re- 
solve in the nation begins within 
the individual who is a cog in a 
machine, who has a lawn mower, 
two cars and a six-foot video 
screen as appendages. 

Children. are the greatest vic- 
tims of modern alienation. The 
children of these times are molded 
six hours a day by remote control 
from Hollywood, The products of 
the mind-stunted: generation. are 
beginning- to make headlines. A 
child’s most important education 
has ceased to be given in school, 
or in the family. . 

In all this, the ability to ex- 
press oneself in an original way is 


being lost. That ability is essen- 


tial to the health of any human 


- being, as is the opportunity to 


employ the capacity we have to 
create. It is our only saving grace. 

Artists working in-the schools 
can e children the tools. with 
Nohidks to persevere in a world of 
blank faces. A-poem is a wonder- 
ful weapon. 

Finally, for the artist there is 
“something reassuring about 
watching the slow, tortured pro- 


* cess that takes place within him - 


happen in a sudden, 


Tush within. _a-child.~ 


The sun isshinmg —s. 
The bee is stinging 
And the-egg is cracked 
Cheryldene Bobbit 
Sonia’ Robinson 


7 
: 
H 
: 
' 
ye 
he 
~ 


* 
: 
A é D DOC DOM! 
6 
JEL ‘4 j TEAC 
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Noise Reduction 


Osition Bias. 


40 watts channel Delivering 45 watts per channel 45 watts per channel 
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TURNTABLES CARTRIDGES ¢ 


g technics | | STANTON | 


Model 501 
STE REO” Direct/ Reflecting 
Complete with Base & Dust Cover. to your room and music. 


PHILIPS 


Automatic Hi-Fi 
Single Play 


~MS91ED 


te: Performing Series 5 
4 STEREO ECORD STEREO Heil Air Motion 
ELLIPTICAL 


CARTRIDGE 


With Direct Control. 

Featuring pitch controls 

LED speed indication. 
Complete with Base & Dust Cover. 


Model 7 
Play Single Play STERED SPEAKER SYSTEM 
Automatic. Featuring: 
Belt Driven ELLIPTICAL 6" and 4” frame cone driver, 


CARTRIDGE with 15 watts to 
watts amplifier operati 
(Comes complete with its own integrat~ | range. In hand-rubbed eiled 
Complete with Base & Dust Cover... cartridge headshell assembly. walnut cabinet. 


- Ben ™ or Lease your next Car until you check with Brands Mart. For a $44 Savings on New Cars ball: 517) 354-7790 eg 


¢ OTHER BRANDS MART 
CONVENIENT LOCATIONS:. i 
Mart 1s not open to the 
Cry, A Brands Mart Card, MBTA Pass 7 
Z 


WE'RE OFF CONCORD AVENUE BETWEEN FRESH POND SHOPPING CENTER ANDSANCTA 
MARIA HOSPITAL EASILY ACCESSIBLE BY THE BELMONT CENTER BUS OUT OF HARVARD SQUARE 


TURNTABLE. 
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Ensolite pads 3/8” 56 x 21. $5.95 
Ensolite pads 1/2” 56 x 21 $6.95 
Open cell pads 1%" 21 x 72 $3.98 | 
¥ Rubberized Air mattresses $8.95 
Coleman Fuel, 1 gal size $1.88 
5 Gal water containers $2.82 
A Nylon netting, 64" wide $1.00 yd 
Mountain House foods 25% off list 
Children’s Sleeping bags $9.99 
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CAMPING SUPPLIES Etc. 


Adult Nylon to nylon # Dacron Siéeping bags 


reg. 16.95 

2 Man PVC boats, oars & pump $26.95 kit 

Double sized rubberized air mattresses _ $29.95 
$9.95 


Pepsi-Cola youth sleeping bags 


$9.98 - 


White Stag no. 8519 3 Ib. fiber layered Sleeping Bags $29.95 
Gladding’King sized 4 Ib. Dacron Sleeping Bags $19.95 
Coleman 2 Burner Camp Stove, no. 425 _ $19.95 


SLEEPING BAG SALE ~CAMP TRAILS” 


Overlap tube. construction, European hood, 
differential cut, circular foot, layered Polarguard 
insulation — Bags rate from 40 above to -10. The 


best numbers-selected irrs. and first - - all sold at 40 


to 50% off regular prices. 


BARE BACK $49.95 

SANDARAC $49.95 
. BLUE SAGE $49.95 
Thermostat 2 $49.95 

White Stag (Goose down) $119.95 

Wenzel (Duck down): $39.95 


40/60 Lined Anoraks, Woolrich, irr. $29.98 
Wooi Alaskan shirts, some irrs. $14.95 
Woo! Buffalo plaid shirts $12.95 
Carga Jeans, tan cotton : $10.00 
Hiking Shorts, Best brand, irr. oie $7.95 
Long sleeve Rugby shirts $12.95 
Alaskan Pipeline Down Jackets $80.00 
Lee Washed Denim jeans | ; $12.95 
Woolrich Chambray shirts, irrs. $8.00 
: ‘White Stag polarguard jackets $40.00 
Wool ragg socks $1.95 
: Raichie Best Vibram boots $39.95 
Danner Hiking boots é. $54.95 
Dunham top grain nikers. - $33.95 . 
ON SALE 


_ Converse, Puma, Addidas 


EUREKA TENT SALE 


27-9104 


CLOTHING AND FOOTWEAR SALE 


2 man Katskill's irr's $46.95 
2 Man hi-lites $69.95 
2 man timberlines $74.95 
2 Man Nu-Lites, irr. $22.95 . 
Eureka Great Western Tents no. 10 $179.95 


SOME IRREGULARS SOME L 


~QPEN FRI SAT 9. 5 


lle 


And now, glitter-jiggle: the. = 
Vegas ethic was made for TV 


by Lacey 


fter getting their ‘epes up, the. 
oglers out in televisionland have had to 
suffer through a pretty disappointing 
season. All that talk of jiggle, all that 


'» promise of fresh flesh to reinforce Char- 


lie‘s Angels and the other old standbys, it 
all fizzled into a cold shower. 
The first bad news came when Flying 


— High, CBS’s “coffee, tea or me” series, 


was pre-empted in Boston. Next, the 


same network’s American Girls quickly 


failed. This one gave promise of titillat- 


ing the onlookers, but nobody was buy- 


ing the premise that the two dl were ie 
fisticuffs. 


investigative reporters on 
Maybe this kind of thing locke 


* on ABC, where a large and faithful audi- 


Strip. 


t 


-ence.accepts bikini-clad detectives. In any. 
event, ABC provided the one new bright 
spot for macho men ‘with Vegas. I'd rank 
Death Valley as the leading attraction in 
that part of the country, but I'll admit 
there are worthy contenders along the 


The series is ostensibly About a priv 


detective, Dan Tanna, who is played bya. ; 


rugged and vaguely charming actor 


named Robert Urich. Dan takes off his ~ 


shirt a lot, which is nice for the female 
oglers in the audience. The male oglers 
are hardly ignored as the “glamorous” . 
Vegas setting allows for processions of. 
call girls, models and other lovelies to 
pass by in various degrees of undress. 
To make sure we're not going to be 


; cheated, Dan has a gorgeous assistant and 


a curvaceous assistant’s assistant, who is 


lovably dumb. and wears leotards to. 
work. This being television, there’s no - 


real sex. The tease is everything: a flash 
of skin, a seductive look, winghayy 


broads-and-babes talk. 


The show uses.a lot of old-time Holly- 
wood actors, including Tony Curtis, who 
has a running role as the operator of the 
Desert Inn. And there’s some cutting up 
between a policewoman. and Binzer, _ 


Dan’s dopy legman: The only thing 


missing are stories that might seem sen- 


« sible to anyone over 13. 


In an early show, a top model was 
blackmailed by thugs. How? The thugs 
drugged her and took nude photos while 
she was unconscious. Nobody explained 


~why a model — even a prim model — 


would worry about such photos in these » 


liberated "days. The story became more _ 


unlikely with each passing frame. Dan 
put things right in the end, but the 


“pattern: of -the series was clears. mix 


cockamamie murder plot with a witless - 
comic subplot, throw in casino and swim- | 
ming-pool-scenes, the neon at night, a car 


_ chase or two, and girls, girls, girls.” 


Another episode, featuring George 
Jessel and Troy Donahue for two past.” 
generations of women to ogle, was a real” 


corker. In this case, a senator who's cru- 


-. gading against pornography is set up by a 
“group of 


ree whores who frolic with 
him and photograph him in the process. I 


“whores” are really three well-to-do - 
Beverly Hills housewives who pull this 
kind of stunt for kicks. It’s to prove 
_they’re still desirable women, since their 
busy husbands ignore them. But they still 
love their mates.’ That's the reason we 
never slept with any of these men,” they © 
tell Dan. Sure, and those colored disks . 
you see on all those Las Vegas tables are. * 
decorative coasters. — 

It turns out that one of the wives is the . 
‘target of; a murder scheme. Dan un- 


~ ravels the clues, such-as they are. More 


importantly, he chases the bad guy into a_ 
fh a watery bout of * 
“Someone. call- the police-and - 
Department ‘of “Water,” he then. 


orders...‘ ‘This pool is. polluted.” . 


You might wonder why Dan is idiaiyes 
‘chasing criminals he’s already identified” 
into life-threatening situations instead of 


_. summoning: the police. But why waste 


ly? If-routine police 
aes there'd be little room 


for squealing wheels and flying fists. 


“And how could you get all those 
scantily clad women into the picture? — 
They are the ornaments that dress up a 
fairly scraggly tree; without them, the 
looks unbearably thin. So, in a 
recent show, Dan had to visit a suspect 
tennis pro. On his way to the court, he. 


~ jiterally runs into a luscious thing in a 


tennis dress. She suggests getting to- 
gether. For some reason, Dan’s coy about 
the possibility. 

This same show involved Dan in an at- 
tempt to trace the history of a murdered 
call girl, As.usual, there’s the unlikeliest 
of motives. It seems the call girl had writ-— 
ten a roman a clef (‘Is that an Italian 
asks Dan's secretary, Angie) 

posing the nefarious dealings of three 
pase t- boyfriends. I could accept the 
who violated .the building 
_ code, causing the death of 12 people. The 
singer who liked underaged girls seemed. 
a little weaker'as a murderer. The tennis 
pro’ who had cldimed to be meditating 
with a guru in Agia while languishing in a 
Middle Eastern jail for ee 
was too much. Supposedly, he was afrai 
he’d be barred from good society if his 
true past were revealed. Imagine, 
“shunned. in Las Vegas for smuggling 
opium. 

Well, the idea is not to think about: 
what you're seeing. Vegas is all surface, 
and'since the surface is slick and sleek,” 
‘the show’s a natural hit. Vegas is perfect 
_ for people: who. simply want to see the 
_ glitter of glamorized lives deyoid of any- 
human depth. Las Vegas can be a pretty 
seedy place behind the neon ‘glow, but it’s” 
NOE necessary look behind the bright 
lights. The. city fias. been 
© packaged as Sin City for wholesome mid- 


“American families, the? ‘television. 


show follows the same formula. Give ’ em 
some action, some groovy talk, some leg: 


“because it turns out the They're only'oglers' anyway." 
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~UPCOMING 
BOSTON 
CONCERTS ... 


DAN FOGELBERG] “20 |. GINO VANNELLI 


(on his own) 


Dan Fogelberg & 
Tim4 
Twin Sons of Mothers 


... AND GET 
THEIR LATEST 
RELEASES AT 
THE COOP 
| | RECORD 
PARADISE THEATRE. @ | DEPARTMENTS. 


Hospital Medical Center 
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14 SAD CA E 14 
Tell Me To My Face 
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eter Travers 


Just for openers: Look out, Cleveland 


Ghosts and gopher balls; The Sox. start off with ‘a bang or two 


-) by George Kimball 


there are opening days. This one started 


ing the sort of reserved politeness that 
your brothers and sisters used to exude at 
the dinner table, when everybody knew 
you were making your first appearance 


All was, sort of, forgiven, but you'd bet- 
ter not let it happen again. 

Don Zimmer got booed when he was 
introduced, but Ed King outdid him. The 
governor had gotten a lot of bad press 
when he accepted the invitation to throw 

“out the first ball, in the process bumping 
a child cancer victim out of the historic 
ceremony. Actually, the governor did in- 
vite one of the kids to join him once he 
was apprised of the situation, but it didn’t 
matter. At the very mention of King’s 


quit. With the result that they were still 
booing when the Jimmy Fund kid got in- 
troduced. In fact, the kid with cancer got 
booed more than Zimmer, too. 
Dennis Eckersley started, against Rick 
Wise. (This had happened before, only 
they were pitching for different teams 
then.) Jim Norris, whom the Red Sox did 
not get in a trade for Joel Finch this 
spring, got a one-out double in the first, 
but died when the Eck struck out the next 
two hitters. The Red Sox got two on in 
their half of the inning, but, for the sec- 
ond consecutive time in regular-season 
play, Carl Yastrzemski flied to third. 
George Scott walked to open the sec- 
ond. Everyone was _talking about how. 
nice the Red Sox’ new uniform looked, 
and they were mentioning that, in par- 
ticular, it looked nice on George Scott. 
This is partly because the new George 


off with the home-town crowd display- : 


following a serious trip to the woodshed.. 


name,” they started and didn’t 


Scott looks better in any uniform — heise, 


_ after all, at least 30 pounds lighter — and 


partly because the new Red Sox uni- 


- forms look pretty much the same as the 


old Red Sox uniforms did, before Darrell 
Johnson and Dick O’Connell decided to 
jazz them up, in late 1974. (People say, 
“Give the new owners some credit, 
ya?” All right. I just did.) 

Anyway, Boomer walked. And then, 
with nobody out, Rick Wise, who is 
widely acknowledged to have one of the 
most terrible pickoff moves in baseball, 
picked him off. f first. Jack Brohamer fol- 
—— with a double, then the side was re- 
ti 

Eckersley, meanwhile, was striking out 
Indians with a regularity that promised to 
be monotonous. Eyes wandered to the 
stands, .- 

At first glance, it appeared that one FM 
radio station had acquired-an enormous 
number of off-season devotees: people 
were declaring their admiration for it in 
signs visible throughout the stands. The 
same station, it developed, had hired Eck- 
ersley to dress up in a Superman suit the 
day before, and had also advertised that it 
would pay cash to the bearers of the best 


‘ homemade banners on opening day. An- 


other station hired a guy dressed in a 
green dog suit to patrol the center-field’ 
bleachers. The guy in the dog suit, in fact, 
jumped up and down in front of the cen- 
ter-field camera between innings. I guess 
they don’t tell dog-suit guys about red 
lights on TV cameras, because he per- 
formed his most energetic acrobatics 
— Channel 38 was showing commer- 
Airplanes were a faitly large item, too. 
Continued on page 30 


925 Commonwealth Avenue, Boston adjacent to BU on MBTA Green line 


April 19-20-21-22, Thursday 2-10, Friday & Saturday 10-10, 
Tickets At The Door And All Ticketron Locations 
Viable Alternatives For Your Energy Needs, Health, Shelter, Food, 
- Recreation and Personal Growth 
, 


"Adults $3.50 price 


Senior Gtizens & Students with |. D: $9. 
Ghilldren under 8 Free 


BMW 
for 


For $4. 00, you can run a four line 
ad in the Phoenix classifieds. That's 
where people who are looking to buy 
or sell nearly anything, look. It’s inex- . 
pensive and the results are fast. (Run 
your ad for 2 weeks, we will keep run- 
ning the same. ad free until it works.) 
The work work for 


SDODTING EYE 
Beating Torborg to the punc 
\ 
ton’s Marketplac THE JOY OF MEBYEMENT R. 
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| 
‘ 
Call 267-1234. — 
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($5,000 a year for 20 years.) | | 
Great disco’s not the only reason to listen to KISS 108, . ae 
- You can listen for great prizes too. Prizes like: 3 | 


o $100,000 In Cash ($5,000 
— Wi, Two Datsun 280ZXs_ 

A Jeep CJ-5 


= | Four Delta Dream 
Vacations For Two 


CA Pair of His and Hers 
: (1 $5000 His and Hers 
Wardrobe from Louis 


A Jukebox with 108 
Plus there are color TVs, air 
conditioners, dinners, video 

~prizes in alll 


COMPLETE AND MAIL TO: KISS 108 SWEEPSTAKES, MEDFORD, MA 02155 


HOW TO ENTER: Just send in the coupon below, ora postcard Name - Pa 

or letter with the appropriate information. (You can enter as many ¢ 

Then, listen to KISS 108-FM. If your narne is drawn at random City — 

and announced, call KISS 108 within 10 minutes and 8 seconds and ' ee 

you'll win that hour's prize. If you don't call, we'll give you a pairof_ - Phone__ 

a contest en 20th, so get your coupons in right away 

and listen to KISS 108-FM. 

~ _ Itcould really pay you to “Catch a Kiss.” 
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Content from page 28 


There were at least a half-dozen of: them _ 


in the sky over the ballpark at any given 


’ time. Even the new owners at WBCN are’ 


ranged for a few fly-bys. 


I. the bottom of the third, Jerry Remy 


singled and stole Second. After an infield 
out, Fred Lynn walked, and Wise, at- 
‘tempting to pitch carefully to Rice, got 
< was a fast ball on the outside cor- 
ner,.a good pitch,” said Wise. 
“It was a slider over the plate 
sind a little bit up, a bad pitch,” said Rice. 

™ As soon as I saw him let go of it,’ said 
Cleveland manager-Jeff Torborg, 
‘Get me a fucking bat!’ ” 

Rice swung, and some structure well” 
above the wall prevented the ball from 
landing in the parlor of a gay bar across 
Lansdowne Street.. The Red Sox led, 3-0. 

Wise was philosophical afterwards. 
That,” he conceded, what Jim Rice‘ 
gets paid to do. He hit the shit out of it, 
but it didn’t count for any more than a lit- 
tle wind-blown thing Evans hit later.’’ It 


was pointed out to the Owl Man that . 


Rice’s homer had counted for exactly 
three times.as much as Dwight'’s. ‘Well. 
That’s just because there were guys on 
base.”” 

At 3:21, the first fight broke out in the 
bleachers. The no-decision affair was 
quickly broken up, to the displeasure of 
the rookie pitchers and catchers in the 
bullpen. 

In any case, Evans — who had been 
mired in a spring-training-long slump — 
did hit a ball out of the park the next in- 
ning; by most accounts, it cleared the 
left-field wall by a matter of inches. The 


Peter Travers 


: Superman for a day 


star of the game (a new WITS innova- 
tion holds that every Red Sox game will 
have a, star), Bob Montgomery, then 


banged a triple to deepest center, and__ 


scored when Cleveland shortstop Tom 
Veryzer bobbled a Burleson grounder. 
Even by the sixth inning it was appar- 
ent that Eckersley was weakening. He 
had still given up only two hits (the sec- 
ond, also by Norris, on a charitably 


scored grounder to Rick Burleson), but he 
had stopped striking people out. Now he 


-pitch when ‘he threw a‘ breaki 
ball in the dirt. (Monty knocked it down , 


with ease and then, straightening up to — 


look for it, kicked it clear to the on-deck 
*<citcle while.the runners advanced.) 


The Sox scored a sixth-run in their half « 


of the inning when Bobby Bonds 


Claudelled Jack Brohamer's line drive 


into a triple, and the Hammer (Broham- 
er) scored ona single by the other ham- 
mer (Montgomery) off Wise’s replace- 
-ment, Victor Cruz. A Lynn homer into 
the opposing bullpen made it an even 
seven in the:seventh, and Eckersley de- 
parted with that lead. © 

Oe Drago replaced the Eck. “I re-. 


att 


~ «Burke had a tough day of it. Introducing 


cou ple of years ago,” mused 


aay lin “when I left Wise in to 
pitch a shutout. He won. the damn game 


something like 12-0, in weather just like’ 


this. And his arm was screwed: up for 
more;than a month. I just didn’t want to 
take the chance.” Eckersley himself had 
been. glancing over his shoulder toward 
the Boston bullpen for at least an inning. 
The Indians broke up the shutout with 
an unearned run-in the ninth (a single by 
Gary Alexander, a Remy error on a Ted 
Cox grounder, and a.single by Veryzer), 
before Drago started a game-ending 1-6- 
4-3 double play. 
- Somebody almost immediately asked 
Don Zimmer about the “added signif- 


icance” of the win, and he replied, cor- 


rectly, that “it means we're 1-and-0.” 
“No, but doesn’t this win have any 
extra significance?’ the guy demanded. 


“If you can figure out a way that it'll © 


~ count for two wins, I'll take ‘em,”’ re- 


plied the manager. 


* 


crowd, incidentally, reserved two 
of its largest ovations for (a) the an- 
‘nouncement that the Brewers had brok- 
en up Ron Guidry’s no-hitter, and (b) the. 


walked two batters, and got charged with 


final score 5-1, Milwaukee — of. the’ 


Brewers- Yankees game. 


“Somehow,” mused one Bostori play- 
er, “I don’t think they realize that the 
Brewers might be 
August.” 

With public announcer 
Feller on medical leave, replacement Tom - 


“thes players individually, Burke’ an- 
“Number 28, Allen. Ripley’’ 
(Ripley did not trot out to the first base 
line because he was sent to Pawtucket last 
week), and got halfway a “John 
Teer" as well. Ah, . 
: * 

Thursday also aga the first time 
that women press credentials — 
have been adesilted te to the Red Sox club- 
house. The first lady to join the throng of 
reporters waiting to interview Bob Mont- 

mery and Jack Brohamer asked her col- 
io what the score of the game had 


umpiring crew that the 

ket line would obviously have pre- 
baie) anonymity, and “Nelson, Robin- 
son, Clement and Merritt’ almost qual- 
ifies-on the names alone. As was the case 
in spring training, the disparity between 
the big-league umps and the fill-ins is 
~ manifest. If Dick Nelson knows what a 
strike zone‘is, then I clearly do- not. The 
inconsistency is remarkable, but, with 
any luck, Boston fans won't be subjected 
to similar treatment again. The team 
won't return home until Good Friday, by 


- which time, one hopes, the major leagues 


will have settled their labor disputes with 
arbiters. 

Nothing can be doen however, about 
the makeups of the teams: it'll be the Red - 
Sox and, the Indians all over again. @ 
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A great shoe 
to look great in 
at the Big Run! 
HURRY ON IN, 
Limited quan 


339 Washington Street 


Big Run in! 
THE JOG. 


APACHE. 


quantities. 


BOSTONIAN 


BASEBALL CARDS 


21-25 MYSTIC ST. 
ARLINGTON, MA 02174 
PHONE 617 7757 


Open Mon:-Wed. Noon - 6, Thurs.-Fri. Noon - 8, Sat. 10:6 
Wergest-Selection of Sports Nostaigia Ever...» 
prices for your 


“COMIC BOOKS 


“ments for Rent, 
~ doesn’t work after you’ve bought it in advance for two con- 

secutive weeks .... we will keep running it FREE. Not just 
for one’more week, but until it works. All you have to dois 

call and tell us to rerun your ad. The guarantee applies to 
any non-commercial ad for a single transaction. Now 

FREE until it works. THE Guaran- 


‘The Beton: Phoenix is making elacsified advertising better’ 
Roommates or many other categories - 


AVAILABLE AT: 
TED COLES MUSIC campcony 
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— NASHUA — 


PRESENTS 


BLOOD, SWEAT & TEARS | 


Featuring David Clayton Thomas — 


re Tuesday. April 17, 1979 
Shows 7:30 and 10:30 
Tickets $6.50:in advante $7.50 day of show 
- Advance tickets available at: _ 
Headliners North, 14 Railroad Square, Nashua, 
(only 40. miles of*Boston off 93, Downtown Nashua) 
Ticketron, Out-of-Town Tickets, Concert Charge (617) 426-8181 
“Must be 18. Positive 1.D. required. For further info, call (603) 889-8844 


gieadliners Herth 


NEW HAMPSHIRE’S BEST CONCERT CLUB 


HARVARD 
BARTENDING 


to: place your | 
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CREATIVE CONSULTANT TOM MANKIEWICZ: pirector oF PHOTOGRAPHY GEOFFREY UNSWORTHB:S. 
LIAMS «executive prooucer ILYA SALKIND * PRODUCED BY PIERRE SPENGL 
ay RICHARD DONNER «Panavision INIGULOR 
AN ALEXANDER AND ILYA SALKIND PRODUCTION 
RELEASED y WAENER BROS OF A WARNER COMMUNICATIONS COMPANY ms 
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Playing These Selected Theatres 


Billerica .......3:........ Mall.Ginema Newburyport . StUdio 
Cambridge ............... Fresh Pond Newton ......... . Paramount 
Dedham .................. Community _—N.. Reading .. .. Cinema 
Dorchester ... Puritan Mall Norwood ........... ... Cinema 
E. Milton: ...:... .. Cinema 
Fitchburg . ...... Showcase Saugus ............. .. Cinema 
Franklin ... Cinema . S. Boston. ....... Broadway 
- Gardner ... see Sack Cinema Stoneham ... .... Cinema 
‘Haverhill .. Swampscott Surf 
Littleton ... Cinema Waltham ....................... Cinema. 
Mashpee .............. New Seabury = —-—~W. Peabody Kings Plaza: 

OtUGIO Winthrop .... .... Kincades 


LL-TERENCE STAMP: PHYLLIS THAXTER-SUSANNAH YORK 
stony av MARI av ay MARIO PLI70 NAVIN NEWMAN FSI IF NFIWMAN axn RORFRT 
| PORIGINAL SOUNDTRACK AVAILABLE UN WARNE® BROS RECORDS AND TAPES] 
CWARNER SUPERMAN BOOKS AT BOOKSTORES AND NEWSSTANDS | ARE 
‘ 
< 
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PERSONALITY TRAITS: Since Pisces is the sign Of the 
: fish, you would think that Pisteans enjoy water: You may 
be right, bet who asked you? Actually, most Pisceans 


Sishbowt that way. you are lucky enough to be a Pisces 
{although you admittedly had lithe choice w the matter) 
Gack, up a Newport teqd of commerciat 
message) and listen closaly: 
BEST TRAITS: Seine 
understanding and terrific; 


WORST TRAITS: Believing any and all flattery, even 
untrue stuff like the sentence above. 


On the third Thursday of next June, itwill disappear 


3 agent wilt overhear you, and offer to make you a Stat. Se. 
SBADNEWS: White singing in the shower, your nextdoor 
heighbor will overhear you, and offer to make you a hew 


3 
m 
us Warning: The Surgeon General Has Determined. 
: That Cigarette Smoking ls Dangerous to Your Health. 
i 


| : The first horoscope that promises only good things for your future. _ 
- aes | _ After all, if reading about your future isn’t a pleasure, why bother? 


prefer champagne, though it is more experisive to fil a. 


brave, courageous, intelligent: 

Glamonds, you wilh uncower seorét cathe of perc: 
“Sharpeners. You can either talithe Board of Health, 
9875-19399. (This was. an unlisted 


TERRIFIC NEWS YOU HAVE BEEN WAITING TO HEAR: 
FINAL THOUGHTS FOR THE MONTH: Trade-in yo 
turnip collection fora trip to Guatemala. Feather yo 
fest: And discover tiéw much more you wil enjoy 


GOOD NEWS: While singing in the shower a talent 
Newports if you light up thenfiltered end 


WHAT'S AHEAD: Whilé you are.out riding, you will pt 
upa very, very attractive hitchhiker, who will climb m 


the back seat. But since you will. be riding on rou 
Skates, it will become. very crowded... als 
very pleasant, 


Next Tuesday you wit Hind yourself watching a ve 
boring three hour TV special: Next Wednesday you wi 
realize you had been staring at your bedrdam mirror. 

White ‘sifting the: salt ih search of whi 


and even earlier was an urilisted fraction), 


18 “tar”, 1.3 mg, nicotiné BV. 
per. cigarette, FTC Report May 1978. 


: 


\ 


‘Photosby:Chris Christo 


Three greenhorns 
a rental, rolling down th 
Eastern seaboard 


by Charles P. Pierce 


ust looking at it made my blood run faster. It. 
loomed up over the rusting hulks in the gas- 
station parking lot; its bright, horizon-fire 
orange was nearly enough to illuminate the night. 
in the general vicinity. 
Pocked the fenders were with 
scars and souvenirs of a dozen long 
hauls past. Here was the dent of a 
rock kicked up during a high-speed 
run near Colorado Springs. There 
was the unburied body of a crane fly 
who had flown too close one night 
on a back road outside of Eau Claire. 
Crane flies take many mates dur- 
ing their brief lives; humans, if 
they’re lucky, take only one. You 
could see that, to the conscience of 
this machine, six legs were no dif- 
ferent from two, and antennae no 


3 
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are 


HE LONG. GOODBYE 


f the prospect of moving 


a ere into your heart, imagine how the staff of the Children’s 
‘Museum must feel. The musetim is moving from Jamaica Plain 
- to the Waterfront, and it is facéd with transporting stuff like a 


“Giant’s Desk,” 12 times normal size, across town. 
The old museum mansion is having a grand finale, “See Ya 
Later Alligator Week,” Saturday through Sunday, April14-22, 
and closing some two months before the new museum is 
scheduled to open, in early July. Special events will include two 
performances each day between 2 and 5 p.m. by entertainers 
such as the Japanese “demon drummer” group Ondeko-za, 
Hank Chapin’s Suitcase Circus, puppet groups and yé-yo 


around the museum so kids can play finders-keepers for free 
“passes to the new museum. Children are also encouraged to 


~party, 3 p.m. on the last day, for rediscovery in the year 2000. 
. During “See Ya Later Alligator Week,”.April 14-22, the. 


¢hamp Larry Sayco. “Waterfront Hunt’ cards will be hidden 


bring in small objects with ‘70s nostalgia potential. These will 
be sealed inside the ‘Great Time Machine”’ at the farewell 


Children’s Museum on the Jamaicaway, Boston, will be open 
from 10. a.m. until 5 p.m. Admission is $1.50 for children ages 3 
through 15 and senior citizens, $2.50 for adults and free for 
children under 3. 

— B.W. 


Photos by Michael Grecco 


Harriers: the tradition is to drink beer. 


LEG MEN 


B ack in the early ‘50s i in 
Korea, a group of Americans and ° 
Britishers were drinking at a bar; 
called the Hash House. One 
afternoon, théy drank so much 
that they decided to jog through 
the jungle for exercise. When the 
run was. over, they all returned to. 
the Hash: House for one final, : 
triumphant roynd, arid someone 
suggested that they: repeat the 
practice once a week: 
then spread ‘to. other taverns in 
Korea and the Fat East and, _; 
eventually, throughout’ Europe 
and the United States. 
“Today, Hash’ House Harriers 
continue to run and imbibe in 
chapters all over:the world, 
without dues; mandatory 
meetings or membership. 
The format is‘as simple as ever: a 
three- to fiye«mile jog through the 
woods anda brief social gathering 
~ replete with cheese, bread, honey 
_and, of course, beer. 
_ “The tradition is to drink 
beer,” says Jay Weiner, a Boston 
realtor and one of 70 Harriers 
who receive the local chapter’s 
newsletter. ‘‘We usually follow a 
loop trail that puts us back at the 
cars. And after the run, we all run 
for the cooler.” 
Open to people of all ages, the 
local chapter meets every ~~ 
Saturday at different areas 
(including Blue ‘Hills; the Fells- 
way, and George's Island), none. 
more than 20 miles from Boston. 
There are no fees, but $1.50 is 
asked as_a contribution toward 
refreshments; a.$10.00 newsletter 
subscription is optional. 
Occasionally there’s a Hash 
Bash, in which the running time. 
remains the same while the Miller 
time increases greatly. One recent. 
newsletter described such an 
event in Java: “A superb, long 
run over foot-wrenching terrain 
. much more beer, copious - 
goodies, off-key. Songs, a major 
elaborate social event in the ~~ 
golden ghetto — perfect for those [| 
who still jog in blue suede shoes.” 
For more information, call 
Grand Master Bob Romeri, 472- 
7446; Larry /Maloney, 924-4511; 
or Jay Weiner, 353-1514. 
— Ken Lizotte 
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TOBACCO ROADS | 


a the Bentley Smoker, “Mass. Ave.” rare an 

aromatic (i.e. fragrant) pipe-tobacco blend. So 

explains manager Sumner Waldman between 

puffs on a meerschaum full of the stuff. Funny, 

the aroma is nothing like the exhaust fumes that 
_ pervade nearby Massachusetts Avenue. 

Actually, it was the proximity of the avenue to 

' | the smoke shop that led to the name, rather thar 
“|. any similarity between the smells. The same goes 
“Boylston St.’ and “Central St.,” as other 
cavendish-based custom blends are dubbed 
(though you'll have to hunt far and wide for the 
correct Central Street; it’s in Lowell and is the 
address of a former branch store). Waldman 
admits with a grin, “I had to think of names in a 
hurry,” but they've stuck through the three years 
the tobacco has been sold in packets (71 cents 
apiece), and are now emblazoned on the big glass 
apothecary jars from which it is also sold by the 
ounce (50 cents). 

The house blend with the most inspired 
christening is “Admiral Finton.” Not only does it 
pull rank on its competition, the popular 
“Captain Black” brand (to which it is very, very 
similar,” says Waldman), but it also is the in-joke 
namesake of store owner Finton J. (Mo) Mohyde. 

The Bentley Smoker, 1074 Boylston Street, 
Boston, is open Monday through Saturday from 
6a.m. until 8 p.m. and Sunday from 6 a.m. until 
6 p.m. — B.W. 


Michael Grecco 


Sumner Waldman: “I had to think of names in a hurry.” 
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S ummer research trips sponsored by the 


CLUB 


PRE-MED? 


A glacial pace: 
glaciology expeditions in the 
Cascades (left) and in British Columbia 


- primarily for 16-te-24-year-olds, who help with 


lends financial and planning support. 


Expedition Training Institute Inc., P.O. Box 171, 
' Prudential Center, Boston, MA 02199, or. call 1- 


Expedition Training Institute (ETI) aren’t-quite 
vacations. They’re wilderness-area expeditions 


research efforts and receive training in the 
natural and environmental sciences. 

Pre-dawn scuba dives are typical of what sets 
the expeditions apart, says Anne Hitt Keiter, ETI 
program coordinator. She recalls algae 
experiments that just had to be completed by 
sunrise while she was with a marine-botany 
expedition last year at Utila, an island off the 
coast of Honduras. 

The catalogue of three-to-four-week 
expeditions coming up reads like some UN 
committee’s agenda: marine ecology.in Wales and 
Scotland, conservation in Alaska, volcanology in 
Guatemala, plus a few tamer-sounding 
possibilities, such as teacher-training in the 
Adirondacks and programs in New England for 
the 11-to-16 set. Trip leaders have designed the 
expeditions to be rewarding to their research as 
well as to the student participants. ETI, a 
Massachusetts-based orgariization founded in 
1975, reviews and approves proposals and then 


Fees range upward from $475 and do not 
include the cost of getting to the point of 
departure. However, the full cost of a trip, 
including transportation, is often tax-deductible. 
And thefe are limited scholarship funds. 

For further information, write to the — 


922-0577. Inquiries are welcome from qualified 


researchers interested in mens future 


— B.W. 


@HORUS 


A H. friends it up on her birthday, April 11, but Marge 


Bates of Rockport feels the same as someone else might about having a 
birthday on Christmas. She's sure they're really celebrating another 
nativity, only in this case it’s that of the Society for the Preservation and 
Encouragement of Barber Shop Quartet Singing in America, Inc. 
SPEBSQSA (an acronym that members pronounce effortlessly in two 
syllables) is going into its 42nd year with about 70,000 members 


worldwide. Active local chapters sing each week at the Pleasant Street 


Congregational Church, Arlington. Men, called “barbershoppers,” meet 
Wednesdays at 8 p.m.; women; or ‘sweet Adelines,”’ meet Mondays at 


7:45 p.m. Sad to say, both choruses are too busy preparing for the 


“Harmony Week” contest in Worcester at the end of April to stage a - 
birthday show. Local performances are usually for charitable 
organizations. The groups sing close harmony in chorus as well as in 
quartets, and modern musical-comedy numbers and pop tunes round out 
a repertoire of oldies (‘Moonlight and Roses,” ‘‘Let Me Call You 
Sweetheart”’). 

Bates, a founding member of the 19-year-old Liberty Bell Sweet 
Adelines chapter, says the organization got started at the Muhlbach Hotel, 
in Tulsa, Oklahoma, where a couple dozen fellows met for a songfest in 
1938. It was the era of the WPA, the CCC, the NRA and all that, and the 
group’ s founders picked a name “to outdo the whole darn bunch ‘of 
them,”’ she says. 

Recently, SPEBSQSA suffered a setback in its international activities 
when all the members of the newly founded Teheran chapter had to be 
evacuated from Iran. But on the home front, it sounds like everything's 


coming up roses. 


Prospective SPEBSQSA. members may attend a rehearsal at the 


Congregational Church, 75 Pleasant Street, Arlington (first year’s dues are 
$44.50 for men, $50 for women) or call Marge Bates at 1-546-3713 for 
toformation on. other regional chapters. 


— BW: 
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Continued from page 1 ; 
different from soft contact lenses. It 


was a.widow-making rig no matter. 


how you looked at it. — | 
You took it on its own terms, this 
machine. It was brutal, but honest, 


metal. It stated its purpose right up 


front, above the cab. Squat letters 
told the story. 

“U-HAUL,” they read. ‘Adventures 
in Moving.” 


Part One: Mason - 
It was just what I had hoped it would be when I de- 
cided to make the run to Florida. Society asks little of 
writers, but the one obligation it insists upon is that, once 


per career, the writer. go on the road to find himself or, — 
failing that, America. It is the rare writer, I am told, who 
finds both, and the rarer one still who has enough room 


in his suitcase to bring them both back. 

For years I had shunned this duty out of cowardice. I 
was petrified that I might find myself in a pool hall in 
Gary, Indiana, and, infuriated at finding myself in such a 
place, refuse to speak to myself ever again. 

Finding America seemed equally fraught with danger. 
A reliable method for the writer to find America.is to fall 
into conversation with an old man who sits whittling in a 
rocking chair outside some roadside barbershop. Once, 
in a spasm of courage, I determined to try this method. I 
found the barbershop, and the rocking chair, and the old 


man. For $49, I came away from the conversation with — 


LeBlanc riding 


Chris Christo 


“ 


four wooden sea gulls, a bas-relief of the barbershop, and 
a three-foot-high representation of the Dance of Salome. 
No matter how I arrange these on the mantel, they never, 
either individually or collectively, seem to be America. 

As-long as I had a job, I could dodge my duty with 
ease. Most writers don’t take to the road to, find them- 
selves or America until they're sure they can’t brighten - 
up the resume any other way. After I was fired last 
November, however, I had no place to hide. 

So, when Christo asked me along on the big furniture 
run to Florida, I could hardly turn him down. There was 
no better or more modern way to make this kind of trip 
than by-being an outlaw trucker. I didn’t know much 
about being one, so I went to a saloon and sat down with 
a number of long-haul drivers. ‘Tell me about being an 
outlaw trucker,” I asked, 

Much of what they told me was a revelation. I never 
realized, for example, that outlaw truckers paid dues; I 
was quite fortunate to have on me the exact amount of 


Ye 


“ae 


ii 


ms, this: machine. 


u. took it on its own te 


the dues, although $56.93 seemed an odd yearly figure. 
With all of this knowledge stored away, I stood 
staring at the big orange widow-maker in the parking lot. 
‘Christo and LeBlanc were signing the necessary forms in 
the office. I ran my hand gently over the bumper. 
“You treat me good, old girl,” I said, ‘and we'll make 
the run real smooth.” Then I climbed on the hood and 
waved my cap five times in the direction of Dave Dud- 
ley, just the way my outlaw-trucker friends had taught 
me. 
“What're you doing up there?’’ Christo asked. ‘It’s 
the short form of the good-luck ritual,’ I explained. 
“They told me I should use it if we didn’t have either the 
time for the whole ceremony or the hydraulic-brake fluid 
to pour over ourselves.” 
“What?” said LeBlanc, who was a bit disconcerted at 


- following catlaw-trucking tradition this closely. It was, 


after all, his mother-in-law’s furniture that we were haul- 
ing to Florida, and I think he had some doubts about 
whether she was ready to deal with outlaw truckers this 
closely. 

The load went on the truck smoothly. At times it was 
hard to keep our identities as outlaw truckers, most not- 
ably for me when the load shifted and left me at the back 
of the truck with a maplewood end table in either hand 
and a chaise longue balanced on the nape of my neck. 

With the packing finished, we leaned against the back 
of the rig. The inspection tag on the truck’s New Mexico 
plate was for 1978. LeBlanc noticed it first. 

“Tllegal?’’ he asked. 

Christo and I nodded. “Outlaw,” I said. 

It was too late to turn back, though. The commitment 
to the outlaw life in the U-Haul had been made, and be- 
sides, nobody wanted to wrestle with those end tables 
again. We'd run this load south with an illegal inspec- 
tion sticker that any highway cop worth his cattle prod 
would notice within an hour of pulling us over. 
“Christo was staring at the plate. He ran his hand 
through his hair and breathed deeply. “Let's do it,’’ he 
said. 

We, climbed into the cab, and LeBlanc fired the engine 
up on thé third or fourth try.Patting the dashboard like 
the head of a fine hound; I explained how the outlaw 
truckers in the saloon had taught me to build up cour- 
age. You spit. had been very courageous immediately 
before being removed from the Saloon. LeBlanc spit out 


‘shotgun, the author 
fulfilling society’s 
obligation 


South. of the Border: 
_ run by a man, 
as Pedro 


’Blang 


be 


Stewe 
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Chris Christo 


Chris Christo 


we 


pads 


the driver’s window. Christo spit out the passenger’s 
__side. I was sitting in the middle. I spit on my shoes as we 
rolled away. 

“We're off!’ LeBlanc shouted. Nobody can argue with 
that, I thought. Olivia Newton-John swelled out of the 
AM dial. I cocked my cap down over my eye, spit on my 
hands and took out my notebook to write. 


U.., you get past Washington, the roll down the 
Eastern seaboard is a series of upcoming cities. You catch 
their glow on the other side.of hills. At night, it always 
gives the impression that something big and important 
has landed. 

I noted the shining behind the hills largely because I 
thought that we would crest the rise and look down over 
whatever city it was. At that point, I knew, I would ex- 
perience a Mystic Insight. On a writers’ trip such_as this, 
the Mystic Insight is only slightly less important than a 
change of socks. It occurs when the writer comes._upon 
something extremely commonplace (like a diner, or cer- 
tain sections of Connecticut) in which he alone can see a 
Much Larger Significance. It lends an air of mystery to 
the writer’s search for self, especially if the writer, upon 
finding himself, is excruciatingly bored by his new ac- 
quaintance. And for the writer who is paid by the word, 
Mystic Insights can go a long way toward paying off 
automobile loans. 

So, as Christo drove through a violent rainstorm to- 
ward a glowing hill, I took out my pen and waited. The 
windwash set off loud detonations on the tin siding of 
the widew-maker. The glow got closer. We hit the top of 
the hill and were surrounded by Wilmington, Delaware. 

I looked hard over Wilmington, but I couldn’t find any 
Mystic Insight there. Knowing that Mystic Insights 
usually stay in the rougher areas of town (upper-income 


Judith: “She seemea 
anxious to ask me 


the whole 


specimens are usually dismissed because they allow 
themselves to be bandied about at lawn parties), I checked 
by the rail yard. In desperation I looked in the sub- 
urbs. Nothing. I slammed my notebook shut. 
“Nothing to write about out there?” LeBlanc asked. 

“Naw,” I replied, and spit on the steering column, 
where Christo wouldn’t see. 

As we-splashed through Maryland, our road diet of 
Dentyne and chocolate-chip cookies began to wear on us. 
The Dentyne’s function should be obvious; 10 or 12 
hours of driving gives one’s mouth the texture and ap- 
proximate odor of wet cashmere. The cookies, on the 
other hand, were essential, because outlaw truckers must 
always maintain their sentimental side. This, my trucker 
friends told me, is usually done by picking up a widow 
and her small son when they are found hitching a ride. 
After slapping the widow and child around a little so that 
they will fully appreciate your sentimental side you be- 
come deeply enmeshed in' their ‘personal problems. It is 
also said to be helpful if the child needs a delicate leg 
operation for which you have to steal the money. 

But we were under a deadline, and the weather was so 
bad that no widow and child would risk hitching in it, so 
we munched on home-baked chocolate-chip cookies, 
wadding them up like tobacco in our rapidly grizzling 
cheeks and spitting an occasional chip into the ashtray. 
We needed more solid food, however, so Christo pulled 
into the Walt Whitman Rest Area. As he and LeBlanc 
ordered, I found a coin-operated biorhythm machine. 
Thinking that it might help me find myself, I popped ina 


_ quarter. Creativity and driving were definitely on the up 


cycle, while sex and romance were down. 

The findings did little for me, except to take meeting 
Emmylou Harris at a truck stop off my itinerary. I re- 
joined my two partners, who were chowing down on 
coffee and Jell-O 

“You learn anything about yourself?’’ Christo asked. 

“ A’ little,”” I told him. ‘Be prepared for some creative 


driving when I take over the wheel tomorrow.” I left him 


pondering that as I ran my fingers through my hair in a 
_weary fashion I'd practiced for weeks. I pointed to the 
Jell-O. “You got any of that left?” I asked Judith, the 
waitress. She brought it and looked at me with the curio- 
sity that roadside workers have for the outlaw trucker. 
She seemed anxious to ask me something. I nodded. She 
came slowly to my end of the counter. 

“Do you, uh, want any whipped cream on that?” she 
inquired softly, stumping me completely. 

We drove on through the wind-lashed rain until we 
got to Springfield, Virginia. That inspection sticker was_ 
still on our minds. We figured that the last place anyone 
would expect to find outlaw truckers would be at a How- 


“ard Johnson’s Motor Lodge. Our first thought was 


actually any Hyatt-chain place, but we couldn’t find one. 
Luckily, there was a HoJo’s right off the highway. 
We bunked in for the night, I in a roll-away bed with a 
propensity for unexpected wheelies. Looking through 
my notes, I realized that I had nothing yet that would 


_ qualify as myself or America. Not even Judith counted as 


a Mystic Insight. 

I wasn’t worried, though. I would drive tomorrow, as 
we began our trip through the South. I recalled the old 
school-days perception of the globe: if you placed, say, a 
golf ball in northern Quebec and pushed it, it would, 
assuming it didn’t hit any natural obstructions, like a 
curbstone. or Newark, invariably roll — eventually 
plunking into the Gulf. 

The trip south was always considered an essentially 
downhill one. 


* * * 


Part Two: Dixon 


If I’m ever asked for my lasting impression of either or | 
’ both Carolinas, not to mention Super Sunday XIII, the 


answer is billboards. Not even all those tarpaper shacks, 
in the back yards of which everything (toys, rakes, ag- 
ing DeSotos, even the trees) seems to be rusting, qualify.- 
countryside has been run - 


the previous owmers 


up one flagpole or another. 

We were making good time. The cookies had run out 
and, fortunately, the arrival of good weather hadn’t 
brought out any widows and children to delay us. 

Christo and LeBlanc appeared to be at ease with my 
driving at last. I had alarmed them by letting the clutch 
slip a little too fast at a toll plaza outside of Richmond. 
The toll-taker, terrified at being confronted by a truck 
with a three-inch vertical jump, had overcharged me. 
Ever since, my partners apparently felt secure only when 
I was safely into fourth gear with nothing visible on the 
horizon that could conceivably make me take them on 
another run through the transmission. 

The Carolinas presented no such hazards. The road 


was so straight that we were eventually sucked into read- . 


ing the bilfboards. One of the most insistent groups was 
for some place called South of the Border run by a man 
known only as Pedro. 

Pedro began his campaign at a distance of 120 miles. 
“Only 120 miles,’ the sign reads. It gets worse as you 
drive along. There's a sign every five or 10 miles. They re 
written in a Spanish that is somewhere between Speedy 
Gonzales and Ricky Ricardo. “Cool Eeet Weeth Pedro’ 
was one. “Si Pedro today; Siesta Tamale’’ was another. 


They were so aggravating that Christo resorted to turn-. 


ing on the radio for a distraction. “Virgin Sturgeon!”’ 
promised Pedro’s billboard while the Pointer Sisters 
rolled around again on some disc jockey’s format sheet. 
Sunday radio had dropped Galilee’s Top Ten and was 
gearing up for the Supér Bowl. ‘’Fill your trunque with 
Pedro's junque,”’ said a billboard. ‘‘My words say no, but 
my words are liars,” said the Pointers. 

“I wonder what Pedro’s place is,’ said LeBlanc. 
‘Christo and I scoffed at him for even thinking_about 


. stopping there. As we went past Pedro’s 20-mile mark, 


Terry Bradshaw hit Jon Stallworth for a 27-yard touch- 
down. Dallas tied the game as we hit the 10-mile bill- 
board. 

South of the Border looks as if Las Vegas exploded and 
some fallout landed just inside South Carolina. The neon 
comes on just after sunset and lights up one whole side of 
the highway. And over it all looms a giant electric 
sombrero in the sky. I’m told by friends who have gone 
inside that the dialect humor extends to the price lists and 
menus. We passed it by, figuring that if Pedro decided it 
would turn a buck, he would keep a private stock of cap- 
tured tourists as game for his regular patrons. None of us 
wanted to star on some billboard 50 miles away, or ride 


back up Interstate 95 tied to the bumper of some lucky 
‘customer's car. 


W. didn’t catch up to the Super Bowl until we got 


to Summerton, South Carolina. We pulled into a Ra-- 


mada Inn to check in with people back home. .While 
Christo called his fiancee and LeBlanc his wife, | wan- 
dered into the manager's office, where the night clerk and a 
maid were watching the final minutes of the game. The 
maid’s father had bet heavily on Dallas, giving a com- 
pletely unwarranted 10 points. ‘As soon as they lose,” 
said the maid, ‘I’m gonna call him an’ tell him he better 
hide his butt. If my mother doesn’t get him for betting, 
half the town will for not paying up.” 

Dallas summoned up a couple of convulsive twitches 
before dying and the maid, misunderstanding that 
Daddy was in the sack even if the Cowboys squeaked by 
their opponents, was worried. When Pittsburgh finally 
won, she whooped, hugged the night clerk and ran for 
the front-desk phone. She stopped and looked at me. 
"What are doing here?” she asked. 

“Doin’ some trucking to Florida from Massachu- 
setts,” I said, flicking my cap up on my forehead and 
rubbing my eyes. I spit into a potted plant and went to 
the pay phone to. call my parents. 

We drove by night again, pushing the widow-maker to 
its absolute limits. at 60 mph. We made it to Savannah 

a Continued on page 6 


“Bought i it this way 


gets people to stop; 
that neck is hell in a high 
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You could bois an at Reptile Land, 
rubber alligators that say “‘Florida’’ on their backs 
to a black-and- of the Last 


Continued frond page 5 

which to hide out. Eventually, we stumbled onto a Best 

Western, which is the next best thing. Its sign offered a 
“FREE SUNDAY BUFFET,” a camouflage for outlaw truckers 

even: more effective than the neighboring Days Inn’s 
“GOOD LUCK BILL AND MARGE.’ 

LeBlanc went in to arrange for the room while Christo 
and I waited in the truck. We were both feeling the trip. 
He had a sprained neck from the sudden swiveling he 
had to do én order to photograph out of the truck’s win- 
dow. My back hadn't felt right since that bed in Virginia 
had folded up on me. I had awakened somewhat paren- 
thetically. ‘‘We’re ridin’ in your car,”’ sang the Pointers 
loudly. “You turn on the radio.” : 

I reached to turn down the radio. “Jesus,” I said to 
Christo, “haven't we had enough of that today?” 

He was staring at me. ‘I guess we have,” he said. ‘The 
radio's not on.” 

That -incident kept me awake for a long time, al- 
though I suspect I may also have been subconsciously 
waiting for my bed to attack me again. I began to won- 
der if I'd found myself, and felt deep stirrings of distrust 
for anyone who would lie awake in a Georgia motel room 
with the current Hot 100 boinging around in his cerebral 
cortex. 

I began to ooze with angst. Some of it fell and stained 
the carpet. I got most of it up with soap and water and 
pulled a writing desk over the remaining spot so as not to 
alarm the maids (nothing strikes fear into a maid’s heart 
like having to answer to the manager about an un- 
noticed blob of angst in some paying customer’s room). 
Eventually I fell asleep. When I awoke, the Pointers were 
gone and I felt reasonably sure that I hadn’t found my- 
self yet. I felt good about that. 


* * * 


I t is said that outlaw truckers usually celebrate the énd 
of a haul either by blowing their truck’s horn wildly or 
by punching out a sub-division. We did neither, simply 
because Florida came up on us out of a swamp and look- 


ed just like most of Georgia. The first things you notice _ 


about Florida are the vultures — huge, bald turkey vul- 
tures that munch on carrion by the side of the road and 
circle everything. 

They also sit on billboards, which pick up again just as 
you thought you left them back with Pedro. ‘SEE BIG 
SAM,” one tells you, WORLD'S LARGEST BULL. AND - 
HE'S ALIVE.’” Of course, the sign was old, and Big Sam 


- 


, Camera. 


may_have passed away by now, but you can’t tell. 
Something called Reptile Land had evidently em- 
ployed the same market-research firm as Pedro had. 
Every five miles, its signs promised such exotic animals~ 
as civet cats, kinkajous, jagarondis, peacocks, ice, beach 


_towéls and T-shirts. Christo mentioned that he had 
managed to wing a beach towel’orra recent linen hunt in 


New Hampshire, but that it had ducked into a gym bag 
and escaped in a 1978 Mercedes. 

We pulled jnto Reptile Land for lunch. From the park- 
ing lot, you could hear a steady roar-£rom the 200 com- 
pound. An old, yellow-toothed lioness was standing mo- 
tionless in the middle of her cage and baying at nothing 
in particular. There were two sets of monkey cages. The 
monkeys in one set were frolicking in the sunlight; the 
others were shivering in the corners because the sun 
hadn’‘t yet come high enough over the trees to reach their 
pens. 

We walked through the place quickly. As we left the 
zoo compound, a woman in a beehive hairdo'sat in a glass 


booth and solicited donations. She waved at us. We. 


waved at her and went inside. 

You could buy anything at Reptile Land, from rub- 
ber alligators that say “FLORIDA” on their backs to a 
black-and-purple needlepoint depiction of the Last Sup- 
per. LeBlanc bought a hot dog; I bought a milk shake. 
We filled the truck with gas (you can buy anything at 
Reptile Land). The lioness’s roaring stayed regular, but 
faded gradually as we left the parking lot. 

We were almost to Spring Hill when we witnessed the 
accident. Actually, it was Christo who noticed it first. 
Conversation had hit a lull when he looked up from his 
“Hey, look,” he said. ‘‘We're about to hit a mo- 
bile home.” 

LeBlanc was driving and he looked up just in time to 
hit the brakes. Their squeal echoed through the cars be- 
hind us for about-a mile up Route 75. LeBlanc hadn't. 
believed what he was seeing and, consequently, had al- 


most driven right into it. 


F rom the opposite lane, a mobile home had come loose 
from the truck: pulling it. The home rolled through the 
gulley of the median, across our lane, and headed for an 


“auto-parts store. It plowed into the store's” window and 


took away part of thé roof. A man came out and looked 
up at the mobile home, cleaning his pipe against the side 
of the building. 

This being our first home-business accident, we 


you came into the station.” 


wondered what our responsibilities were. The people, if 
any, who were in the mobile home were surely going to 
need witnesses if they planned to beat what looked to be 
a tough residing-to-endanger rap. In the absence of any 
widows and children, maybe this was the time to en- 
mesh ourselves deeply in someone else’s problems. 

The two men who had been towing the home crossed 
in front of the widow-maker at that point. “Whaddya 
mean?” one of them shouted at the other. ‘I thought you. 
tied it off.” We decided they could settle the t ling them- 
selves and drove away. 

Spring Hill, where we were to deliver. the taralsiees 
was kind of a modern Boonesboro. It was as if Mickey 
Rooney and Judy Garland had gone into real €state and, 
one day, burst into the office saying, “Hey kids, why 
don’t we build a town right here?’ Everything you 
needed was safe within its stucco outer wall. 

After unloading, I sat with my notes again and tried to 
figure out what I had. Despite my brief wavering in 
Savannah, I was pretty sure I hadn’t found myself on 
this trip. Nothing really came close to being a Mystic In- 
sight, although I suspect Pedro’s might have if I had gone 


in and seen the place. It was hard to discern a Much Larg- 


er Significance in a mobile home stuck up to its eaves in 
hubcaps and socket wrenches. As far as finding America 
was concerned, I couldn’t shake a nagging feeling that it 
had stayed one or two miles ahead of us the whole way 
and was now down in the Keys,.sunning itself. We’ d seen 
its tracks, but it had remained elusive. 

I was putting these thoughts together when I looked 
up and saw the dinosaur staring in the windshield. We 
were filling the tank for the last time and had pulled up 
to a gas station that was built-as a giant adobe bronto- 
saurus. Fred, the owner, whose office is through two 
glass doors lodged in the brontosaurus’s windpipe, said 
that he ‘bought it this way from.the previous owner. It 
gets people to stop, but that neck is hell in a high wind.” 

Fred asked me what I did, and I told him I was a writer. 
“Didn't figure you was a trucker,” he said. “‘Not the way 
My clutch control was still 
erratic, and the widow-maker had done a fine, flying 
yahoo up to the pumps. 

We finished filling the tank, and Fred gave the wind- 
shield another swipe with the squeegee. ‘You come back 
soon now,” he said. ‘‘Can’t miss the place.” A yellow 
Camaro pulled out of the brontosaurus’s rib cage behind 
us. I spat on my shoes and fired the widow-maker up. 
We hung a left at the right foot and pulled slowly away 
into traffic. 


The trip south 
was always 
considered an 
essentially 
downhill one. 
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dacquoise 
When is a cake 
not a cake — 


but a simple 
delight? 


by Sheryl Julian 


simple egg-white-and-sugar mix- 
ture that makes meringues can be shaped 
into large disks to form ‘the layers of 
cream-filled cakes. These firm, crisp 
rounds are often covered with frosting 
and rolled in finely chopped nuts to make 
really professional-looking confections, 
but they are offered here in their sim- 
plest form — filled between the layers and 
decorated only on top. The chocolate 
meringue is shaped and decorated with a 
pastry bag so that each wedge shows the 
marks of concentric circles from piping 
and holds a rosette of whipped cream. For 
the dacquoise, a lovely, crunchy almond 
meringue, you'll need nothing more than 
a knife to form it. But if you've ever had 
the urge to learn how to wield a pastry 
bag, these egg-white mixtures and the 
whipped cream that decorates them are 
perfect for practicing. And the results are 
ideal for the flourless Passover table. 


Chocolate meringue cake 
with chocolate cream 
Serves 12 

The simplest way to give any mixture a 
really good chocolate flavor is to add 
some cocoa powder — but please, not the 
ready-mix packets containing sugar. that 
are meant for making hot drinks. The 
filling for this cake is whipped cream 
mixed with melted chocolate, but you can 
use any chocolate mousse, filling or frost- 
ing, or just plain whipped cream layered. 
with some sort of chocolate mixture. Di- 
rections for piping a border of whipped 


cream on the top, of the meringue cake © 
follow, but you.can do. the same decoras - 


tions with a frosting, if you prefer. 
If you want to follow the method ,be- 


1/4 cup water; 
‘1 cup heavy cream. 
For decorating: 
Confectioners’ sugar (for sprinkling); 
1/2 cup heavy cream, whipped stiffly 
,in a cold bowl with 2 tablespoons con- 


‘fectioners’ sugar; 


1 square sweet chocolate. 


Set the oven at 250. o-dianes and line 


two baking sheets with parchment: pa- ~ 


.per. Draw an eight-inch circle on each 


low, you'll a pastry: one:half=:, ésheet. 


inch plain round: tip*and’ one ‘staf’ tip.’ 
Otherwise, do without the “decorating © 
equipment and follow the simpler direc- 


tions from the dacquoise method: 


For the meringue: 

5 egg whites; 

1 2/3 cups granulated sugar; 

1/3 cup unsweetened cocoa powder. 
For the filling: 

4 squares (4 ounces) semi-sweet choc- 
olate or a generous 1/2 cup semi-sweet 
<hocolate morsels; 


safiae 


up to medium-high and continue beating 


‘ until the whites hold their shape. Then 


turn the speed up to high, and beat them 
until they are stiff. Add two tablespoons 
of the measured sugar and continue beat- 


ing at high speed for 30 seconds, or until - 


the mixture is very glossy. 

Sift half the remaining sugar, with the 
cocoa powder, onto the whites and cut 
and fold them together several times. 


Beat the egg whites at until’ 
‘they are broken up, then turn the speed 


Then sprinkle in the remaining sugar and 


‘ continue folding until the mixture is just. 


‘combined. Take care not to overfold, or 
you'll lose all the volume in the whites. 
Fit the pastry bag with the plain half- 
inch round tip and pile the mixture into 
the bag (it won’t all fit in at once). Pipe a 


circle along the eight-inch mark on the 


parchment. Pipe another inside that one, 
then another, and so on until you reach 


the center of the round. Each ring should ~ 


sit so closely to the one next to it that you 


cannot see any parchment paper when 
you're done. Then make. one last ring all. 


around the edge, so your circle is really 
nine inches or so across. 
Refill the pastry bag with more mer- 


ingue mixture and pipe a secofid‘found in: 


exactly the same way. Bake the rounds in 


the preheated oven for one-and-a-quarter 


hours, or until they are crisp and. dry. 
Then take them from the oven and leave 
them until they are completely cool. 

. Not more than four hours before serv- 
ing: put the squares or morsels of choc- 
olate into a small saucepan with the wa- 


ter and stir them over.a very low heat un- 
til they form a thick, smooth mixture. 
Take care that the sides of the saucepan — 


never become so hot that you cannot . 


touch them with the palm of your hand 
Then leave the mixture until it’s cool, but | 
still liquid. 

Using a cold bowl and cold beaters, 
“whip the cup .of heavy cream until it 
holds a soft shape. Add the chocolate 
“mixture and contifiue beating until the 
-chocolate-cream mixture is not quite stiff. 

‘Set'one meringue round on a platter 


"and pile on the.chocolate cream. Set the 


other round on top, right side up, and 


. dredge it with confectioners’ sugar.. 


To decorate: pile the stiffly whipped 


¢ream into the pastry bag, now fitted with 


the star tube, and ease the mixture down 
to the tip by twisting the end of the bag. 
To make a rosette, imagine thut each little 
flower is a tiny round clock: start squeez- 


- ing out the whipped cream at two o'clock, 


go all the way around past two o'clock, 
then quickly into the center, pulling the 
Continued on page 12 


GREAT 
SHANGHAI 


_ Mandarin, Szechuan 


Home-style Cooking 


RESTAU?ANT | 


with Natural Food i 
2720 Newbury St., Boston 
247-2475 « 
Wed. thru Mon. 7.0.m.-9 p.m. 


Best Ribs In Town 
Chicken, Steak & Fish 
Open 12 noon to 10:30 p.m. 


Piano Bar 
307A Harvard St., Brookline 
566-4229 


969-1214 


Parking available (617) 547-6300 
DISTINCTIVE GREEK DINING 
567 Mass. Ave. 
Your Hosts Centr -) 
Nick and Sandy 


Pahing On Prudential 


SN Peking Ori Fresh Pond 


Lius, 


= the 903 Boylston Street 
Boston 536-1850 . 
: 307 Fresh Pond Parkway 
_ (Rt. 16) Cambridge 354-0850 


Cook’ery 


“Shanghai Garden its a Chinese restaurant that sets 
the standard for the Boston area. Superbly prepared 
food from the Mandarin Szechuan cuisine. Every- 


thing ad ve tried here has been worth every penny.” 
Phoenix, May 23, 1978 


- Now offering a full cocktail mend. 
1366 Beacon St., Brookline (Formerly Anita Chues) 


Includes Baked Potato 
Crisp Salad — Texas 
Toast 
Buddy’s 
Sirloin Pit 
39 
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Marathon Sale-A-Thon 
20% off our everyday low prices 


This Week’s Special 


ENTERTAINMENT 
CENTER 


TABLESET _—S_s=7 piece set 


— Table colors available in elm or butcher 
VINYL SOFA block formica 
Width 80” Depth 33” 28" NOW $29.99 
Reg. $299.99 $119. 99 Limited Supply $149.99 


available in Brown vinyl onl A 
Price 


SUPER XL DESK LAMP. 


Made in Sweden 


10 place Pit Group consisting of 4 corners, 4 armies, end 2 
ottomans. Groups are upholstered in beige or rust corduroy . 4 4 ef } : piece ‘oup consisting of 4 corners, 4 armless and 2 
arrangements are possible using this collection of Available in Colors 
and 2 Qualities possible using this collection of sectionals. 
$1500 value Discount $599.99 | 24.99 Reg. 39.99 $1100value Discount $440 
| —SALLET 


CONVERTIBLE Beps $39s09 $239.99 FULL MATTRESS & BOX $ 89.99 
CONVERTIBLE-BEDS _ $199.99 ‘QUEEN SIZE MATTRESS & BOX $149.99 
SOFA, LOVESEAT & CHAIR» $259.99 | 3PIECE DROP LEAF DINETTE $ 49.99 


FINISHED BOOKCASES pexeg F285 $ 18.99 UNFINISHED BOOKCASES ‘Many sizes to choose from 


| PC TRESTLE BASE FORMICA 
TWIN SIZE MATTRESS & BOX $ 69.99 | SIC TAESTLE and $199.99 
CHAIRS ALL WOOD 


REMEMBER ALL MERCHANDISE IN STOCK IS AT SAME SPECIAL 20% DISCOUNT 


CONDITIONS OF SALE: Due to the extremely low prices of this sale, the 20% off applies only to any and all goods cur- 
~ rently in stock. NO SPECIAL ORDERS - NO RAIN CHECKS. DELIVERY EXTRA ALL SALES vii cool Visa and MasterCharge 


accepted. 


Hours: 
Daily 10-6 
Tues. & Fri. 10-8 
Sat. 10 - 5:30 


Prior Sales and Layaways not included 


FURNITURE COMPANY 782-1891 
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BECAUSE OF YOU... 


... We're three years old. Thank you. 


Matching our selection of gifts and cards 
to your special tastes we have become 
Boston's most exciting gift and card 
shop. 


Come by and celebrate the Birthday of 
~ the store that was made for you... and 
that you made successful. 


n: 
Mon.-Fri 9-8 
Sat. 9-6 
Sun. 12-6 


583 Boylston Street 
— “Qur downstairs is 
The Cat’s Meow.” 


Pome 


THE BOSTON PHOENIX” 
IS PLEASED ANNOUNCE 
SPECIAL SECTION 
CELEBRATING 


DANCE 


ISSUE DATE: APRIL 24th 
AD DEADLINE: APRIL 13th 


In conjunction with | 
‘ National Dance Week — April 23-28 
- Dance/New England ’79 —. ‘Apa 21 - June 2 


For rates and further information call 
Carola or Lou Ann at 536-5390 


Sen? Editorial Information and Photos to: 
Sylvianne Gold 
The Boston Phoenix 
100 Mass. Ave. 
Boston, MA 02115 


NEXT TO GOODE FORD - 100 YARDS 


HOLIDAY INN 


of Dedham 


FURNITURE SALE. 


STARTING: MONDAY, APRIL 10 at 9:00 AM 


AT: 885 PROVIDENCE HIGHWAY - 
RTE. 1 


SOUTH OF DEDHAM PLAZA 
OPEN DAILY 9 am to 9 pm (except Sunday) 


Holiday Inn of Dedham has remodeled 200 rooms of beautiful solid 
| wood furniture - and we are offering you this wooden furniture at 
RIDICULOUSLY LOW PRICES. 


Prices Starting From 
All wood Desk/Dresser combinations ................:sesccesseeeeeeeesee $50.00 
Beautiful wooden Lamps w/shades (several styles) 
Appealing Multi-colored Bedspreads 
Solid wood cushioned Lounge Chairs 
Hardwood Desk Chairs 
Draperies 
Traverse Rods 
All wood Nite Stands (a must for any bedside) 
Beautiful decorator wooden Headboards 
Several styles of beautiful decorator paintings w/frames 
Soft and Comfortable Pillows 
Decorator Statuets & Figurines (a compliment to any room) SOID our 
Attractive Hardwood Cocktail Tables $25.00 


Also Several Misc. Items 


PLAN TO ATTEND THIS BIG SALE 
CASH N CARRY 


SALE CONDUCTED BY HOTEL MOTEL FURNITURE LIQUIDATIONS | 


—The Koa Eagle Supreme— 


featuring 


One pica neck through the body, 
heeless neck for 24 fret accessi- 
bility, Grover Machines, Leo Quan 
Bridge, DiMarzio Pick-ups, Strap- 
lock, Dean Markley Strings, Pearl 
Inlay, Bound Ebony Fingerboard, 
Rosewood Headstock. 


Pearl Inlay, Bound Ebony 
Fingerboard, Rosewood 
Headstock 


See and One 


ISLAND 


123 Water St. Wakefield, MA (617) 245-2619 
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Fortissimo fare 


458 Moody Street, Waltham; 891-5486; open for dinner from 6 to 10:30 p.m. Tuesday 
through Saturday; full liquor license; Master Charge and Visa accepted; all facilities are 
at street level. 


by John David Ober 


and perfectionists’ commitment — in mat- 
ters of cooking and serving — upon 
which the best restaurants are founded. 
Despite obstacles presented by the whole- 
sale market, the food at Allegro is as 
nearly authentic — in the Northern Ital- 


I. a time when our society seems to be 
producing a cornucopia of mediocrity, it 
is always notable to find a committed res- 
taurateur, To find restaurateurs like Lil- 
lian and David Coltin, who opened Al-. 
legro two months ago, is both newswor- 
thy and touching; the Coltins have: not 
only an unstinting zeal in ferreting out 
the best ingredients, but also the formal 
culinary education, kitchen’ experience 


greater Boston. 
What was once a Waltham storefront 
has been simply transformed — without a 


‘shoulder. (The Coltins passed over many 


led with fresh parsley, were firm and 


ian tradition — as you are likely to find in” 


single hanging plant — into an inviting 
dining room with widely spaced tables . 
and seating for about 45. White napery, 
one wall of exposed brick, another white 
and adorned with framed travel posters, 
and two room dividers — one of which 
contains bins for wine storage — create a 
comfortable atmosphere completely free 
of gimmickry and fuss. The food’s the 
thing, though, and the menu augurs well 
with its old-fashioned division into ap- 
propriate sections: antipasti, i primi, i se- 
condi, le insalate and i dolci.” 

To begin, we ordered the mixed anti- 
pasti ($2.50), which included mushroom 
salad, roasted peppers and a slice of salted 
air-cured ham cut-from a whole rolled 


different prosciuttos before they found 
this remarkable, version, unlike any other 
we had eaten.) The mushrooms, sprin- 


tasty; the peppers were lightly spiced and 
dressed in a fruity olive oil. In the best 
Italian tradition, the natural flavors, of 
mushrooms and peppers were enhanced 

Continued on page 14 


Five easy pieces. 


Put them together and plunk down on a 
superbly crafted upholstered sofa. 


This is not the first time anyone has designed a sofa that you can put 
together yourself. But it is unique. Here’s why. 


THE QUALITY IS SPECIAL. YOU’LL HAVE TO SIT ON IT 
TOBELIEVEIT. 


And when we say special, we mean it. The frame is crafted of selected 
Appalachian hardwoods to insure strength and to prevent warping. 
The springs are tempered steel. The padding is thick quality foam, 
And the frame, suspension, and wedgelock fastening 
system are guaranteed by the manufacturer for 
ten years. Ten times longer than most furniture. 


“YOU CAN ACTUALLY PUT IT TOGETHER 
IN MINUTES WITHOUT ANY TOOLS. 


Packed in 2 easy-to-take-home cartons, your sofa 
fits together in minutes without any tools. 
dust lock each side to the back and front panels, 
insert the steel spring deck, then lay the pad over the 
springs. Plop on the cushions and plop yourself down. 


BOSTON 


’ Butcher block loveseat, $349 
matching arm sofa $429 
matching chair special order only 


Cloth-covered arm sofa $379 
matching loveseat $299 
matching chair $239 


\ 


THERE ARE TWO DIFFERENT SOFAS, 
MATCHING LOVESEATS AND CHAIRS 


Choose from a cloth-covered arm sofa and loveseat or a handsome 
butcher block arm sofa and loveseat. Chairs are stocked only in cloth 
arms but butcher block arm chairs are available on special order. 
Both styles are upholstered in 100% nylon beige tweed and both are 
available in a selection of special order fabrics at higher prices. 

(8 to 10 week delivery time on special orders.) 


MOST TIMES YOU CAN COME INTO 
WORKBENCH AND TAKE THEM HOME WITH YOU. 


Available only at Workbench, all 4 styles are displayed in all our 
stores and stocked in limited quantites. Of course, if you want, 

we'll deliver them. Butthere is an additional charge. (However, if we 
deliver, we assemble free. Which goes to prove 
how fast and easy assembly is.) So bring 
home five easy pieces. Spend fifteen easy 
minutes. And settle down for years of ease. 


(617) 876-6240 


1033 Mass. Ave. 1050 Mass. Ave. Cleara lore 
=> Bet. Harv. & Cent. Sqs. Bet. feo & Cent. Sqs. 57 Smith Place 
, Mass. 
(617) 876-9754 


ALSO NEW YORK, N.Y. e HARTFORD AND MILFORD, CONN. ¢ ALBANY is 
PRINCETON, N.J. ¢ ROCHELLE PARK, N.J. © PHILADELPHIA, PA. © ABINGTON, PA. 


nce St » 177 Faneuil Hall 
Marketplace 


Boston, Mass. 
(617) 742-5275 
NY. 


Cami Mass. 
(617) 876.3087 
D, 
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For when your house is so divided you cannot stand it | 


SMALL CLBINS couny p 


Gary Newton 


by Laura Phillips 


W... I was 21 .and just out of 


college, I signed my first lease, along with 
two people who seemed honest and 
responsible. After five months, I moved 
out, and we agreed that they’d be respon- 
sible for my share of the rent. 

My old landlord phoned me one day, 
demanding two months’ back rent. be- 
cause they had broken the lease and 
disappeared. After .a few threatening 
phone calls, he sued me because I had, af- 
ter all, signed my name to a legal docu- 
ment, even though I had never bothered 
to read it. The apartment stood vacant for 
the last three months of the lease, and out 
of the $2125 owed, I settled with him for 
$700. I’m told I got off easy. i 

Having learned the difference be- 
tween legal and ethical responsibility the 

_hard way, I tracked down my roommates 

‘and filed suit against them. It was an ex- 
pensive lesson — I’ve recouped only 
about a fifth of my losses to date. 

Much has been made of tenants’ rights 
and the legal action they can take against 
landlords . Yet cooperative living has a 
special set of problems: there is no simple 
process of litigation to protect oneself 
from one’s roommates. Once you sign a 
lease with your friends, you can — and 
will — be held responsible for their share. 
As-people move in and out of each other's 
lives, matters like leases and other legali- 
ties tend to be forgotten or ignored. 

What if you move out, promising to re- 

‘turn to pick up the last of your furni- 
ture, and, when you reappear, your 
roommates refuse to relinquish it? What 
if they move out and leave you holding 
the lease and unpaid bills? How do you 
get out of these situations? 

First, consider how you get into them. 

Be cautious, and set standards when 
choosing a roommate or looking for a 


place to live. Exactly what standards, of . 


course, is up to you. You might want to 
make sure that your prospective room- 
mate has a full-time income: some people 
prefer to avoid those on Social Security or 
unemployment because their income 
tends not to be much and, at least with 
the latter, is tenuous at best. If you room 
with a student who is not self-support- 
ing, you could have his parents -co-sign 
the lease, if there is one, to ensure that the 
person with the source ef income will be 
held directly responsible. - rae 
If you go through the classifieds in the 


newspapers, or through a school hous- 


ing office, it’s a little stickier; because you 
never know what you're getting until 
you've got it. Whether you're looking for 
someone's household to move into or a 
roommatesto movesinto yours, ask»ques- 


IONS aDOUT Vac u 


company. indulges “in. neither 


right to pry as long as you're straightfor- 
ward about it. You might discover that 
your roommate-to-be is a hooker or a 
freeloader about to lose his third job in 
two months. Be sure, also, that you won't 
be expected to clean out the litter box for 
his or her cat, and, if drugs offend you, 
that they won't breeze through your 
room. 
You might ask for references from an 
employer or previous roommate, though 
you run the risk of being laughed out of 
the house. Roommates might also secure 
each other by putting a certain amount of 
the rent in a joint bank account, with the 
condition that it can be withdrawn only 


with both signatures. “It’s a formal thing — 


to do between roommates,” says Rick 
Gross, chief of the.Consumer Protection 
Division of the attorney general's office, 
“but if you're suspicious, that’s one way 
to protect yourself.” 

If you and your roommates buy furni- 
ture communally, you can do it with the 
understandizg that if you leave, you'll be 
reimbursed for your share. When a new 
tenant comes in, he buys into a share of 
the house; the old tenant is reimbursed 
and the furniture stays put as communal 
property. You could also be territorial 
about it, demarcating “‘your stuff, my 
stuff,’ so that the guy upstairs doesn’t 
are out and take your sofa-bed with 

im. 

Even though one starts out with the 
best intentions, roommate problems 
occur all the time. “The hotror shows 
that people get into with their room- 
mates are just unbelievable,” says Bob 
James of Greater Boston Legal Services. 
Indeed, the fine line between financial 
compensation and vengeance becomes 
blurred, and the cheated person must ask 
himself at each step of the tedious legal 
process whether it’s worth it to move 
onto the next one. 


Utility bills 
The policies for billing and payment of 
utilities differ among companies. Peter 


Cronin, district manager of public rela- _ 


tions for New England Telephone, says 


~ only one person’s name is allowed on the 


phone bill. Walter Salvi, division head of 
information services for Boston Edison, 
says that you can be held responsible for 
a bill even if your name isn’t on it. ‘We 
don’t make any distinction between ‘two 
people,’”’ he says. ‘‘We service a dwell- 
ing. It's incidental that a name appears on 
it.” Chet Messer, Boston Gas vice-presi- 
dent for consumer activities, says that his 


put several names on the bill and share 

responsibility, or to use a single name and 

haye, only that person responsible. 
Charles Herlihy, assistant to the chair- 


_ man of the Department of Public Utili- 
ties (DPU), says, “All utility-companies ~ 


that are residential have to allow more 
than one.name on the bill. If you're a per- 
son not.on record, and the person on rec- 
ord takes off and you’re left with a bill of 
an outrageous amount, you do not have 
to pay that bill .... They have to allow 
you service and notify you that you're the 
person on record once it goes into effect. 
From then on, you can be billed.” 
Beatrice. Heveran, chief counsel for the 
Mass. Consumers’ Council, backs up 


Herlihy. “They can’t legally hold you’ 


responsible,”’ she asserts. bill's not 
in your name, you don’t have that ac- 
count, you’re not responsible for an- 
other person’s debts. If they decide that 
they’re going to try to strong-arm you 
into paying your roommate's bills, you 
have 45 days’ notice that this problem's 
going on. Meanwhile, you’ve filed your 
complaint, and when the complaint is in 
process, they can’t shut your elgctricity 
off.’’ About New England Telephone’s 
refusal to permit more than one_name on 
the bill, she says, ‘Although you may not 
have a black-and-white statutory right to 
have it done your way, they have no right 
to not do it your way.” Should you en- 


counter either of these problems with the 


utility companies, you can report it in 
person to the Consumer Complaint Divi- 
sion of the DPU. 

However, if all tenants’ names are on 


the bills, you can be held responsible for - 


the entire amount. One way of balancing 
responsibility is to put each utility under 
a different name. This way, if your room- 


mates did skip out, ‘you'd only have one - 


bill to contend with instead of three or 
four. 
Leases 
Everybody living in the household 
should sign the lease. It binds your room- 
mates legally to you and to your apart- 
ment, and people tend to think twice 
about legal responsibilities before pick- 
ing up and leaving. They may go ahead 
and do it anyway, of course, but at least 
they may stop and think before they do, 


‘which is.to your advantage. . - 


If you want to move out, you can have 
your name crossed off the lease and put 
your replacement’s on it instead, with the 


approval of the.landlord or rental agent. 
A more complicated alternative is to leave 


the lease in the tenant’s name, so that.the 
subtena 


than with the landlord. In this case, how- 
ever, if the subtenant reneges the land- 
lord, can sue you; you can sue the sub- 
tenant in turn, but that. may consume 
‘more time than you want to spare... 


Tenancy at will 
A tenancy at will is one in which no 
lease is involved, and one of the prob- 
lems with it is that in the event of a legal 
dispute, your roommate can deny he ever 
lived in the apartment in question be- 
cause there’s no lease to prove he did. An 
envelope sent to your roommate at the old 
address is such proof, says Gross. So.is a no- 
tice of forwarding address from the old one, 


or a letter sent and returned, stamped 


“moved, no .forwarding -address.’”” Tax 


records, voting lists or rent receipts made 


out to the roommate and signed by the 
landlord also serve as evidence. Check 
with employers for their records of 
employees’ addresses, or see if welfare 
payments. were sent to that address. 
“These are middle-classy-type things for 
people to do,” says Gross. ‘All you can 
do is think of all the evidences people 
leave of their lives. You have to be crea- 
tive.” According to Heveran, you éan 
have a landlord or common friends testi- 
fy that you shared an apartment with 
your roommate, by signing an affidavit 
before a notary public, and ask for that to 


be admitted as evidence in court; Gross 


argues that such: an affidavit would be 
hearsay and therefore inadmissible. Har- 
vey Chopp, a legal assistant at the Bos- 
ton Housing Court, saye, ‘It would differ 
from judge to judge. I myself would 


never rely on a notarized statement be- — 


cause if the judge wants to, he can ex- 
clude it as hearsay.’ The safest thing for 
you to do, of course, would be to bring 
your landlord or friends into court to 
testify before the judge in person. 


If a roommate moves out) be sure he 


understands his commitment to you. 
Make it clear that if he leaves -before 
you've found someone to replace him, 
you'll still-expect him to pay his share un- 
til you do find someone. 

“A contract,” says Dan Landau, an 
attorney for~Massachusetts Consumers’ 
Council, “is an agreement between two 
parties, a meeting of the minds. A verbal 
contract is just as binding; all a written 
contract does is provide evidence of the 
contract.” He points out. that ‘implied 
contracts in law are just as binding as a 
real contract.’ But remember the blue 
laws: in the eyes of the court, a contract 
signed on a Sunday is invalid. Whenever 
possible, put your “meeting of the 


lm 
; 
‘ 
| Uf G = 
\ 
NG 
| ats 
WS ZF yy 
4 - = ~ 
‘ 
: 
De 
2 practices. BOSTON Gas alloy omers would if you 


to sue 

You can sue your roommate “~~ any 
broken financial promise, such as: 

— if he moves out with no replace- 
ment and leaves you stuck with the rent; 

— if you move out with the agree- 
ment that he'll assume your share of the 
rent, and he doesn’t; _ 

— if any subtenant doesn’t pay rent; 

— if the roommate doesn’t pay his 
share of the utility bills in your name, 
leaving you to do so; — 

_ — if he sells furniture- bought com- 
munally and doesn’t reimburse you for 
your share; 

— if he makes off with your furniture 
or personal belongings; 

— if he forbids you re-entry to retrieve 
your furniture or personal belongings 
after you move out. 

Once you've decided to sue someone, 
you must choose between filing a small- 
claims suit and filing a lawsuit in district 
or superior court. Gross says, ‘In most 
cases, actions against roommates are best 
handled in small-claims court. If you and 
your roommate are still living together, 
you can assure yourself that you won't be 
talking to each other anymore.” Says 
Landau, “The main benefit of small- 
claims is that you can do it yourself. You 
don’t have to have a lawyer and you 
avoid all the legal mumbo-jumbo. It’s 
quicker to get into court (a regular suit 
can take several years), it’s cheaper, and 


it’s less complicated.” The main disad- 


vantage is that, as the plaintiff, you lose 
your right to appeal. “It’s a one-shot 
deal; if you lose, you’re out,”’ says Lan- 
dau. “Also, thé case doesn’t get on rec- 
ord, so that if you’re interested in setting 
a precedent, you can’t.” 

The limit you can sue for in small- 
claims is $750. If you want to claim more, 
you have to bring the action in either dis- 
trict or superior court. 

You need your roommate’s current 


home or work address to sue, and it can’t © 


be a post-office box. If you know where 
he works, you can have the summons 
sent there. If he’s left a forwarding home 
address at his old post office, you can 
have a summons sent to the old address; 
it will be forwarded. (If you want his cur- 
rent address for your records, you can 
send a written request to the post office 
and ask to be furnished with the new ad- 
dress. For $1, they’ll do the research and 
give it, if they have it.) If a roommate has 
disappeared with no forwarding address, 
there are several ways to track him down. 
Your best bet is through friends. Check 
the phone book and directory assistarice, 
‘too. As a last resort, you can always hire a 
private investigator to loc&te him. 

To sue your roommate, go to the court 
in his district. If that were in, say, New- 
ton, you'd file at the District Court of 
Newton, and all suit proceedings would 
go through there. If he’s living or work- 


ing in the city of Boston, you can choose | 


between the court in his district and the 
Housing Court of Boston. Bob James is 
emphatically in favor of the latter’s small- 
claims section over any district court 
small-claims section in the city. “The per- 
sonnel is better,” he says. “They are a. 


little more familiar with what you have to 
do. They are more used to giving advice, 
they're better at giving advice, and in my 
humble judgment, the judges who do 
small-claims matters are by and large 


RETERM 


If you’ve been 


considering 
vasectomy... 


talk with one of our counselors ... a man 
who can answer all your questions. ne 


Abortion/Gynecological Care/Vasectomy/Laparoscopy 
A licensed non-profit Reproductive Health Center 
1842 BEACON ST., BROOKLINE, MASS. areas 


sympa pathetic*’ Gross concurs:"The 
“housing: court's only business has to dé ~~ you have to because you won't be given 
‘with individuals, so -they’re pretty 


attuned to people’s needs. It has the no- 
tion of a community court.” 

Sue for as much as you can, up to $750 
in small claims. Include the loss of your 
day's wages, property damage, and any 
related expenses that you can add on, be- 
cause chances are the judge isn’t going to 
award you the full amount anyway. 

All you have to do is fill out a card and 
pay a $4.40 fee. A summons is then sent 


- to your roommate by certified mail (he 


must receive it at least a week before the 
hearing date). Your roommate is re- 
quired to go to the post office and sign for 
it. If he goes and, seeing that it’s a sum- 
mons, refuses to sign for it, it’s still in ef- 
fect — and the hearing date will be kept as 
planned. It’s a good idea to call the court 
two weeks before the hearing; if your 
roommate hasn’t picked up the sum- 
mons, hire a constable or. sheriff to de- 
liver it to him. You can find constables 
in the Yellow Pages, and. sheriffs 
may be located through the sheriff's 


-department at any county courthouse. 


Thre are several differences. between 
the two: a constable’s jurisdiction is 
limited to his town, while a sheriff has 
jurisdiction anywhere in his county; 
some constables can serve a summons 
only in a suit in which damages total $200 
or less, but sheriffs can serve a summons 
for any amount. The fees are similar for 
both — approximately $6 to $10, says 
Boston Housing Court housing specialist 
Felix Vazquez — but constables generally 
cost less than sheriffs, according to “How 
To Sue in Massachusetts Small Claims 
Court,” a pamphlet distributed by. the 
Massachusetts Consumers’ Council. 
Some lawyers and court clerks also be- 
lieve that constables tend to work harder 
and give quicker service. 

When calling up clerks for procedural 
advice, be very careful. Double-check 
everything they tell you, even if it means 
asking to speak to another clerk or call- 
ing back. Of the various district courts, 
James. says, 
they’re sufficiently different so that you 


_ can get better service from one than the 


other. You’re going to have clerks and 
assistant clerks who have different ideas 
about how much advice they are willing 
to give you.” While clerks can’ be kind 
and helpful, they may also be over- 
worked, and, like the rest of us, they have 
their bad days. Some may be careless some- 
times about the accuracy of information 
they give out. “Thirty days’ may mean 
working days to one clerk and calendar 
days to another. Misinformation from 
clerks could conceivably cost you your 
lawsuit on some procedural technicality. 
It never hurts to get chummy with one of 
the clerks; he or she may pay more atten- 
tion to your case. 


Your day in court 
Go to court dressed properly and biti 


a book; you may have to wait all morn-— 


ing. In small claims, when your case is 
called; you go to the bench with your 
roommate and stand before the judge. As 
plaintiff, you tell your story first. Bring 


any documents you might need: leases, 


rent receipts, certified-mail receipts, can- 
celed checks, notes from the landlord or 
roommate, copies of letters sent to the 
landlord or roommate, etc. If you were 
organized enough to have a written con- 
tract signed by your roommate, bring it: 


“They're the same, but 


it will ‘clinch your case: Say everything © 


another opportunity. You may have to be 
a little pushy because some judges are in a 
hurry and disinclined to search out every 
last detail of your story. Make sure it gets 
heard. 

After your roommate tells his story, 
the judge will either give his decision 
immediately or 
advisement,” which means you'll receive 
a note in the mail within a week. ‘‘The 
judges hear these cases all the time,” says 
Landau, “so they’re pretty conversant 
with these kinds of problems and they 
know how people operate with each 
other. I have to assume that the judges, in 
most cases, try to be fair. This is very, 
very discretionary on their part; the 
judges have a great deal of power.” 
Unfortunately, should the judge rule 
against you, there’s not much you can do 
about it — remember, as the plaintiff, you 


_ can’t appeal a-small-claims judgment. 


Collecting 

If the jedge rules in your favor, or if 
you win by default because your room- 
mate didn’t show up, the filing costs will 
be tacked on to your award. Gross argues 
that at this point in the process, the 
simplest thing to do is to ‘give the execu- 
tion to a constable, who will identify the 
property the defendant has, and the con- 
stable will collect it himself. It’s much 
more preferable to having to spend six 
days in court looking for a deadbeat to 
show up.” This assumes, of course, that 
your roommate has physical property to 
secure; if not, you're right back where 
you started. You might consider hiring a 
collection agency, but such services ask 
for 30 to 50 percent of the collected debt, 
depending on the case; moreover, be- 
cause of recent Federal Trade Com- 
mission rules, their collection practices 
are severely curtailed. 

Whatever you do, don’t sit back and 
wait for a money order to come through 
the mail. Contact your roommate and let 
him know you intend to follow through. 
He must pay you within two to three 
weeks, according to “How To Sue in 
Massachusetts Small Claims Court.” If 
he doesn’t, you can file for a “show- 
cause” hearing, ‘where the defendant 
must explain why he has not paid. The 
filing fee is $1.40. Another summons will 
‘be sent out and, again, you may have to 
hire a constable to have it delivered. 

At the show-cause hearing, your room- 
mate’s ability to pay will be discussed. 
The judge should lead the questioning, 
but in case he’s not as thorough as you 
might like, you are free to ask questions 
yourself. Ask your roommate about jobs, 
sources of income, bank accounts, as- 
sets, etc. Ask him how much rent he pays 
and if he drove to court that morning. 


_Find out how much he spends on 


cigarettes, restaurants or movies each 
week and ask the judge to award you that 
‘money. ‘The judge will also help with 
that and examine very carefully,” says 
Gross. ‘But people lie all the time in 
court.” 

If you suspect your roommate is lying 
about his finances, it means doing a little 
detective work or asking a constable to do 
it for you, says Gross. He points out that, 
while you can’t find out if he registered a 
car, you can find out if he bought one, 
through a notice of purchase that should 
be on file at the office of the town clerk 
where he resides or in the Secretary of 


“take the matter under - 


Check with the towrt clerk 
if he’s doing businéss-under-any 
* ‘other name. Check with the registry of 
‘deeds to see if he owns property. Check 
with a tax assessor to see if he pays taxes. 
‘With a subpoena from the court, you'can 
ask for a credit check through a private 
credit agency, or, for about $75, you can 
hire a private investigator to do an assets 
check. | 
Depending on his circumstances, your 
roommate might be told to pay ‘you $2.a 
month, to find a job, to hand over a lump 
sum, to Sell his car or to do something 
else. If he works and nets more than $125 
a week, ask the judge for a wage attach- 
ment or garnishment order. 
If your roommate doesn’t show up at 
the show-cause hearing, ask the judge to 
‘issue a capias if he doesn’t do it auto- 
matically. This means that a third hear- 
ing will be scheduled and, again, you 
Rave to hire a constable or sheriff to-serve 
the capias. This time, it will cost 
approximately $10 to $20 according to 
Vazquez. Technically, a capias means 
that you can have the person arrested and 
detained until that hearing. However, the 


' letter of the law differs from its spirit, as 


Gross is quick to point out. “They deliver 


~ it and tell the person, ‘Lookit, I’m going 


to put you in jail tonight. But stay home 
with your family and I'll see you in the 
morning.’ As a general rule, most people 
are. scared shitless when. somebody ‘tells 
them you can arrest them; almost every- 
body shows up if a capias is issued. Nei- 
ther a sheriff nor a constable will put 
anybody in jail for a capias; it just. is 
rare,” he concludes. 

If your roommate still hasn’t paid a 
certain period of time after the show- 
cause hearing (again, that period of time 
varying from court to court), the judge 
can issue a contempt citation, which 
again might mean your roommate would 
be jailed. 

And since a judgment is good for 20 
years, you could be going on like this, 
bouncing from hearing to hearing —_ 
close to the year 2000. 

One lawyer says, ‘’There’s no way to 
make someone pay, especially if they're a 
deadbeat. I'd say in at least half the cases, 
people don’t get the money they should. 
The consensus is that the judgment is-not 
worth the paper it’s printed on.” 

Gross points out, ‘Collection is a very 
tough issue. The law has not developed 
an efficient procedure. If it is inequit- 
able, it is most likely inequitable in favor 
-of poor people. The problem is that all 
judges in the world give people a second 
chance.” 

The small-claims process can be a long 
and draining one. You slowly come to 
realize that you can’t squeeze blood from 
a stone, and that winning is different 
from collecting. You wonder if you're 
just frittering away precious time and 
money on top of a debt that might never 
be paid. Show-cause follows contempt 
follows capias follows show-cause. Your 
roommate has no assets to levy, keeps 
dodging summonses and doesn’t care 
about your financial stability anyway. Is 
it worth the effort to go aeee this pro- 
cess at all? 

“You have no choice,” says Grogs. 
“Short of recommending anybody to 
break somebody’s legs, those are your 
‘choices: either forget the debt, or do it-in 
the legal system and be patient. You get 
paid, but it takes time. If you care about 
your money, you don’t have any choice.” 


673 Boylston St./Boston at CopleySq. 
Boston: 617-536-2511; NY: 516-538-2626 
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_ing the power on and off often so the nuts . 


Dacquoise 


Continued from page 8 

tip away. Make a rosette in four equidis- 
tant spots on the meringue, then put two 
more rosettes between each one of those 
(so when you go to slice the cake into 12 
portions, a whipped-cream bud will be 


sitting on each wedge). If you have some — 


empty spots between the rosettes, you 
can fill them by making little commas or 
small curves with the pastry bag. 

Now, grate the sweet chocolate on the 
smallest holes of a grater and pick up the 
shavings with: the tip of-a knife. Give 
each rosette a dusting of the chocolate 
and refrigerate the cake until you're ready 
to serve it, cut into wedges. 


Dacquoise au citron 
(Lemon-meringue-and-nut cake) 
Serves 12 

This is one example of the meringue- 
and-nut mixture that takes a different 
name each time you add a different nut to 
the whites or sandwich a different filling 


between the rounds. A few similar cakes . 


are called Le Progres and Le Succes; you 
may have seen them in pastry-shop win- 
dows with their names written in choc- 
olate across them. This one-uses ground 


almonds for the meringue and plain 


whipped cream for the filling, with a 
wonderful mixture called lemon curd on 
top of the cream. You can dredge the top 
of the dacquoise with confectioners’ sug- 
ar and serve it as is, or use extra whipped 
cream to make a border of rosettes. — 
For the meringue: 

3/4 cup blanched whole ‘almonds; 

4 egg whites; 

1 cup granulated sugar. 
For the lemon curd: 

Grated rind of 1 lemon; 

1/4 cup lemon juice; 

1 stick of butter, at room temperature; 

4 egg yolks; 

1/2 cup granulated sugar. 
To finish: 

1 cup heavy cream; 

Confectioners’ sugar (for sprinkling); 

1/2 cup heavy cream, stiffly whipped 
(for decorating — optional). 


Line two baking sheets with parch- 
ment paper and mark an eight-inch circle 
on each one. Sef the oven at 250 degrees. 

Grind the almonds in a blender, turn- 


jump in place, or grind them in a food 
processor. Set them aside. 


Beat the egg whites on a low speed un- 
til they are broken up, then turn the 


- speed up to medium-high and beat them 
* Conitinited from page-11 


until they hold their shape. Then be 
them at the highest speed until they are 
stiff. Add one tablespoon of the meas- 
ured sugar and beat the whites at high 
speed for 30 seconds, or just until they 
turn glossy. 

Sprinkle the nuts on the meringue and 


fold the two together as lightly as pos- : 
+ sible, but don’t leave large pockets of 


whites showing. 

Divide the mixture between the two 
circles and spread them to the edge of 
each one with a long metal palette knife, 


smoothing the top as you do so. Bake the 


meringues in the preheated oven for one 
hour, or until they are dry and firm and 
peel away from the paper very easily. 
Leave them on the baking sheets until 
they have cooled completely. 
Meanwhile, make the lemon curd: put 
the lemon rind, lemon juice, butter, egg 
yolks and sugar inte a heavy-based 
saucepan and stir them over a very low 


heat just until the butter has melted. Then _ 


turn up the heat just a bit, so it is still 
quite low, and continue cooking the lem- 
on mixture, stirring constantly, until it 
thickens enough to coat the back of the 
spoon. Do not let it boil — it will curdle if 
you do. 

Pile the lemon curd into a bowl and 
leave it to cool completely. It-will become 
firmer as it cools. Cover it with. plastic 


~ wrap and refrigerate it. 


Cover the meringues loosely with 
waxed paper and leave them as they are. 

Not more than four hours before serv- 
‘ing: put the bowl and beaters from your 
mixer in the fridge until they are both 
quite cold. Then beat the cup of heavy 
cream until it holds its shape but is not 
quite stiffly whipped. 

Note: cold beaters and a cold bowl help 
prevent the cream from separating as it 
sits, so that step should not be ignored in 
the interest of saving time. 


Set one of the meringue rounds on a — 


platter and spread it with the whipped 
cream. Spread about three-quarters of the 
lemon curd on top of that (reserve the rest 
for using as a jam on toast). Set the other 


meringue round right-side up on the 


cream and dredge the top with confec- 
tioners’ sugar. 

If you’re decorating it with whipped 
cream: pile the stiffly whipped cream into 


a pastry bag fitted with a star tube and. 


make 12 rosettes around the edge of the 
cake. Refrigerate it until you're ready to 
cut it into wedges for serving. © 


Fortissimo 


rather than masked Py the simplicity of 
preparation.” 

Minestrone-($1.75) was 5 made with real 
stock laced with tomatoes rather than 
canned broth. Natural: thickening . was 
created from a puree of the vegetables, 
some of which were diced in the soup: 
potatoes, onions, .celery, zucchini, car- 
rots, white beans and cut green beans. 
With antipasti and soup came a small 
crock of sweet butter and a round loaf of 
surprisingly flavorful, crusty bread. 


In Italy, good pasta is considered of © 
“such importance that it usually com- 


mands a dinner course all its own, unen- 
cumbered by any extras. Moreover, pasta 
is not served as a side order — in lieu of 
potato or rice, for example. Allegro is 
faithful to the Italian tradition: no pasta 
on the side. 

- Best of all, the fettuccine — white and 
green — and the tagliatelle are freshly 


* made on the premises several times a 


week. (As for hard pastas, only the fin- 
est-quality imported linguine and 


‘spaghettini are used.) The fresh egg 


noodles are also served with sauces ap- 
propriate to their respective regions of 
origin. Fettuccine ($2.75), a specialty of 
Rome, comes with a simple. sauce of 
cream, butter and grated parmesan 


cheese; tagliatelle ($3), the classic egg- - 


noodle dish of Bologna, is topped with 
bolognese, the: meat sauce (ragu) that is 
native to that city. 

The tagliatelle we sampled. had. been 
made that very day, and the delectable 
ribbons of pasta were superb in their own 
right. Instead of serving as an excuse for 
a torrent of sauce, they were coated with 
just the right amount of ragu so that one 
could taste pasta, sauce and the heavenly 
marriage of the two. The sauce itself was 
flawless: orange, not red; cooked down; 
dry rather than runny; and without ex- 
cess grease. 

Between our pasta course and the en- 
trees, a refreshing interlude was created 
by a small plate of Boston lettuce, a 
‘mound of shredded carrot and a briny 
olive, doused with oil and vinegar. 

Two pasta. dishes also figure among 
the list of secondi, or entrees: linguine 
carbonara and spaghettini amatriciana 
(each $4.75). The former is the classic 
dish prepared with bacon (or pancetta), 


grated cheese,.garlic and raw eggs. The - 


latter (a pasta‘ dish encountered too sel- 


dom) is a simple reduction of onion, red 


pepper, bacon (or pancetta) toma- 
toes. Two other entrees, grilled shrimp 
($8.75) and eggplant parmigiana ($4.50), 
are also available as appetizers in smaller 
portions and at lower prices. We ordered. 
the shrimp as a main course. A dozen 
medium-sized crustaceans, seasoned with 
garlic and parsley, were perfectly cooked. 
They were moist, tender and bursting 
with flavor — all-of this achieved with- 
out the pond of oil that often engulfs 
shrimp prepared in the style of Adriatic 


scampi. 


Other entrees sounded intriguing: 
stuffed’ crepe (crespella) Fiorentina 
($4.75), calf’s liver Venetian style ($5.95) 
and an open-faced omelet (frittata) with 
zucchini ($4.50). We selected instead the 
scaloppine of veal piccanti ($8.75). The 
three large scallops of the best available 
veal might well have served as a model of 
proper sautéing. They were dredged in 
flour and quickly cooked in clarified but- 
ter over a flame that was neither so hot as 
to burn the flour and toughen the meat 
nor so cool as to leave the flour pasty. 
The buttery, smooth sauce was a master- 
piece: the cooking wine had been prop- 


erly reduced and the sauce did not taste | 


raw; the lemon was added with caution 
and the sauce was neither acidic nor bit- 
ter; the pan juices had been enriched with 
a small amount of veal stock and the 
sauce was complex and flavorful. Fi- 
nally, the whole was lent the right touch 
of piquancy by the addition of a few 


_capers. When veal is prepared this well, it 


becomes regal in its very simplicity. 
Mixed green salad ($1.50) included 


_ Boston lettuce, anchovy and carrot in oil 


and vinegar, with some cherry tomatoes 
thrown in. We also tried the sauteed spin- 
ach ($1.25), which would serve nicely 
either as a side dish to an entree or as a 
salad after the main course. 

From the dessert list, rum cake ($2) was 
unavailable. We tried zabaglione ($1.75) 
— egg yolks, sugar and Marsala — and 
found it tasty and smooth. Lighter ver- 
sions than this one are not uncommon. 
Avoid the weak American coffee (60 


cents) and try the freshly made dark es- - 


presso (75 cents) or cappuccino ($1.25). 


As you might expect, everything at Al- . 


legro — food, service and decor — evinces 
the same straightforward integrity that 
Lillian and David Coltin demonstrate. 
Even with the onerous burdens — finan- 
cial and logistical — that accompany any 
new venture, Allegro has the advantage 
of being ahead of the pack as it leaves the 


starting post. © 


secutive weeks. . 


tee. 


The Boston Phoenix is making classified advertising better 
for you. We guarantee that if your ad in the For Sale, Apart- 
ments for Rent, Roommates or many other categories 
doesn’t work after you’ve bought it in advance for two con- 
. we will keep running it FREE. Not just 
for one more week, but until it works. All you have to do is 
call and tell us to rerun your ad. The guarantee applies to 
any non-commercial ad for a single transaction. Now 
THAT’s a guarantee. FREE until it works. THE Guaran- 


Call 267-1234 


Since 1946 


190 me xington St 


ANAC! 


SPECIALISTS 


INNOVATORS— 
DEVELOPERS— 


most of our own prod 
wi 


W altham-894-1123 


PIONEERS 


Hours: Mon.-Sat.. 11 a.m. to 7 om. 
306 Newbury St.. Boston, Mass. 021 


Call 267-1234 
The Boston 
Phoenix 


Full Service Plant — Professional Dry Cleaners 


FERN CLEANERS 


HEY mister 
Trar 


YOUR LAUNDRY SAME DAY SERVICE 
_. Washed, Dried, Folded 
DISCOUNT 22¢/tb. 
20¢ when You Bring Dry Cleaning 
128 Brighton Ave., Allston. ¢ 254-9649 


MATTRESS 


i the lowest, because 
we are the factory. 


the 


Sleep 


from 


Discover 


Comfort of 
Natural 


Thurs. 


partment Store; 
SHINERA 


Products 


Shinera. 


All-cotton futon mattresses, maple bed 

” frames, flannel sheets, cotton percale 
sheets, down.comforters, multi-functional 
furnishings. 229 Newbury Street. Open 10-6 
Mon., Fri., and Sat., 10-8 Tues.,.Wed.,; and 


Selected items are also available at Goods De- 


URETHANE FOAM | 
Wholesale-Retaii 


Mattresses for bunks, 
vans, sofas, seats, 
station wagons, boats, 
Any shape or size cut while 
you wait — no charge. 
Stitching service available. 
r @& . 
7.00 94.50 17.28 
8.00 13.50 20.50 


| 
| 
im 
| * aad /, 
@ _ 247-7564 SS 
B | to your needs, 
you want quality, knowhow anc 
Ivaiue . .. We cannot. . . We will not. 
HARD, SOFT — Contact Lenses of 
Contact Lens Specialists 
Summer St. - Boston 
Would you like to sleep on 3 


Befo 


come alive 


re’the marathon, | 
see the exciting world 


jogging Running Expo 


April 13-16. Commonwealth Pier Exhibition Hall. 


if. 
PARTIAL LIST OF GUEST SPEAKERS 
Guests, subjects, or times may be changed without notice. 
FRIDAY, APRIL 13th 8 P.M. John Thomas 7 P.M. Richard 5 P.M. Dave Costill 
3 P.M. Glenn Track Coach— Karl Director, Human 
World record Word 
holder 1-mile SATURDAY, APRIL 14th Running 5 P.M. David McGillvray 
4PM. John Kelly 3 P.M. 7PM. Barry Bates Across 
inner— 
_ Boston Marathon ‘BioMechanics/ P.M. John Pagliano, 
Videotape University of 6PM Switz 
eee Edit East runners “Problem with Women’s Running 
OF, ” 
Runners World 4P.M.Hal Higdon Running Shoes” 7PM. 

“My Run Across ; 
America” 4PM. Lacy O'Neal Training Tips PIM. Tom Smith 
7 P.M. Steven pe ght SUNDAY, APRIL 15th Fitness Inc. 
Suboinick, OPM Subject: Pai 3 P.M. Jim Fi Insurance for 
Running Foot Jom Complete Book 8 P.M. Ed Ayres 
Doctor. of Running Publisher: 

7 P.M. Walt Stack 3 P.M. Ed Scott Running Times. 
“Grandfather of Asst. Secretary Subject: The 
Marathons” 5 US Running 

8 P.M. Ron Hill Movement 

Radio’ Employees MONDAY, APRIL 16th 
Fitness Program 4PM. Free Runners 
Subject: Theory PM. 3 P.M. Dick Schuster Medical Clinic 
of Carbo- Loading New England Sports Medicine 

8 P.M. Gayle Barron 4 P.M. Dr. Mona Shangold 

Winner—1978 
Boston Marathon Pregnant Runners 

ABDALLA OF ATLANTA JOG-A-LOG NY SPORTS & LEISURE, INC. 

ALL-AMERICAN ENTERPRISES JOVAN, INC. QUINTON INSTRUMENT COMPANY 

ALOE VERA OF AMERICA JANEART, Ltd. RACE PACE (Century Sports inc.) 

AMERICAN TREDEX CORP. KAEPA, ING. RED LION PRODUCTS 

AMTEX, INC. KID POWER, USA, INC. ~ REEBOK 

APEX FOOT PRODUCTS CORP. KOMFORT KARRIER, INC. RESPIRONICS, INC. 

ASTRALTUNE LANGER ACRYLIC LABORATORY RIKER LABORATORIES, INC 

BEST FOODS MARKET. UFELINE CONTROL 

“BETTER SEX AND DIET - LILY OF FRANCE BiLt RODGERS & GOMPANY 

THROUGH JOGGING” LU-WAN ENTERPRISES, INC. ROUND TRAMPOLINE, INC. 
BETTINA SPORTSWEAR MAJESTIC DRUG COMPANY THE RUNNER MAGAZINE 
BOBCO TRADING COMPANY THOM McAN (Melville Corporation) «RUNNING TIMES 

e 

BROOKFIELD ATHLETIC SHOE MED GENERAL, INC. THE SALESMAN’S GUIDE, INC. 

BROOKS SHOE MERIT, ING. SAUCONY SHOE MFG. 

CAMEL TROTTERS MINI-GYM, COMPANY, INC. 

CASIO, NARBONNE SHOE COMPAN SCHOLL ING. 

CONCEPT PROMOTIONS INC. _ FOUNDATION _ FRANK SHORTER RUNNING GEAR 

DIADORA NATIONAL STOVE WORKS, INC. SIDLINGER PRODUCTS 

DOMESTIC INDUSTRIES (Thermo Control Wood Stoves) COMPANY, INC. 

DRINK ON THE RUN NATURAL ENERGIES SMOKENDERS, INC. 

EXERCISE COMPANY NATURE FOOD CENTRES, INC. SNITZ MANUFACTURING CO. 

OF NEW ENGLAND NAUTILUS SPORTS/MEDICAL SPECS INTERNATIONAL 
FASTRAK ATHLETIC FOOTWEAR INDUSTRI SPORTS STYLE MAGAZINE 
-illingls Footwea THE NEGATIVE SIDE E. R. SQUIBB & SONS, INC. 

Occidental Life ns. of NC) NEW BALANCE ATHLETIC SHOES SXS PHARMACEUTICAL COMPANY.INC, 

FINISH LINE SPORTS, | NEW ENGLAND CLIFF TONER PRODUCTIONS, INC. 

FLEX.WEDGE COMPANY RUNNING MAGAZINE TRAMPOLINE W 

FRELONIC (Way Distributors) NIGHT JOGGER, INC. TRAMPOLKING TRAMPOLINES 

GENERAL TEXTILES CORP. NIKE ATHLETIC SHOES (Div. of Rich Ent s) 

GENERAL UNIVERSAL NUTRAMENT (Drackett Company) TROTTER TREADMILLS 

S"TRAINING SUPPLIES (Serac, inc)  C.M. OFFRAY & SON, TULI 

GOOKINAID E.R.G. OSAGA, INC. "OLYMPIC COMMITTEE 

GREAT EARTH HEALING PANDEL CHEMICAL INC. VITA-MIX COR 

HATHAWAY HOUSE P & MCHEMICA WATERVILLE VALLEY GATEWAY 

PATWIN.ING 

WIRING. PHARMACRAFT (Desenex) WINDSOR RESEARCH ASSOC. 

ILHWAA N CORP. PHIDIPPIDES WOLVERINE WORLD WIDE 
INDIVIDUAL SOUND SYSTEMS, INC. PLASTIGRAPH INDUSTRIES, ING. WORLD RUNN 
INSTA GRAPHIC SYSTEMS POIRETTE, INC WOMEN'S SPORTS MAGAZINE 
INTERNATIONAL WRANGLER MENSWEAR 


who runs or jogs. 


SD EASTERN The offical airing to the International Expo... 


Now, for the first time, an industry 
trade show opens its doors to 
the running public! Here’s your 
great opportunity to meet the 
manufacturers, preview new 
products before the public gets to 
see them, ask questions, get answers. 

Attend free seminars every hour ° 
on the-hour, hear some of the eo 
country’s leading running/ jogging 
stars.(See chart at left.) Share 
experiences with champions like 
Glenn Cunningham, Jim Fixx, 
Gayle Barron, and a host of others. 

Get a first-hand look at 
everything a runner or jogger could 
need or want. Thousands of 
products for health, for exercise, ° 
for fun. From shoes and shorts to. 
chronographs and cosmetics. You | 
name it. It’s here! 

Plan to attend this tremendous 


event. You’re sure to finish a winner! 


Hours: 3:00 to.9:00 P.M. 
Admission: $3.50 
(Under 12 free when accompanied - 

by an adult). 


Tickets available through Ticketron 
and at the box office. 


It’s the one big show 
for everyone | 


Commonwealth Pier is located next | 


_to Anthony’s Pier Four Restaurant. 


Ample parking. buses from 


> 
La) 
ue 
~ 
: 
‘ 
4 
of 
ait 
‘ 
‘ 
“ 
H 


16 


CROSSWORD 


THE BOSTON PHOENIX, SECTION TWO, APRIL 10, 1979 


‘ 
N 
N 


28 


| ACROSS 


Government agent into wine with French water — it’s his bag. (11) 
She experiences reversal of plan in detail. (3) 

Spirited wordplay in the upper stmosphere. (6) 

Appendages around external circulars. (8) 

Athlete seems burnt out. (4) 

Overweight thrush participates in tournament. (5, 5) 


Pain going forward and not coming back afterward:when discovering 
this river of no return. (7) 


Welsh port provides bird with slightly larger environment than it is 
used to. (7) 


Make unscrupulous person swear: to be lifeless thing. (7) 
Communist crowns porters. (7) 

Having Asian features, fruit tree looked on. (6-4) 
Command given to-stop — which person asked initially? (4) 


Deity.loses 500.and has no return without other 500, but it is an act of 
benevolence. (8) i 
Fate yields material with love. (6) 

Bleach Ananias’s act, I hear. (3) 


Brief gaining importance has a defect. (11) 


DOWN 


After a food such as 16 down. (5) 

Wearing scratchy shoes and how it makes one ride. (9) 

Mother and her triumph in the ring produce possible man-eater. (4) 
Base beneath extremity. (9) 

If weight suspended in water has end removed, it can be eaten. (5) 
Stonecutter shakes containers for preserving. (5, 4) 

She is found where a stag nested. (5) 

Behold in the region between the ribs and pelvis. (4) 

Have mischievous article take a more solid form for heavenly being. (9) 
Carries on about smooth ghosts. (9) 

Tight apes weave and are fed this. (9) 

Reduces sails and finds ridges of rocks. (5) 

Feels sorry and, sure, upset. (4) 


If short route were set up in front of it, animal would leave hurriedly, so 
to speak. (5) 


In line with a desire. (5) 
Spread love with one of many popes. (4) 
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Last week’s solution 


Sandwiches 
Deep Dish Pizzas 
Fantastic Salad Bar 
BBQ Ribs & Chicken | 
1287-95 Broadway, 


Waiters on 
Roller Skates 


‘John Mitchelt’s 
Hair has no sex. 


A Mass. Ave., Cambridge, bet. Harvard & Porter éq.; 868-7848 
- 2041 Centre St., West Roxbury, next to Blanchard’s, 323-9573 | 
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The Boston Phoenix is making classified advertis- 
ing better for you. We guarantee that if your ad in 
the For Sale, Apartments for Rent, Roommates or 
many other categories doesn’t work after you've 
bought it in advance for two consecutive weeks. . . 
we will keep running it FREE. Not just for one 
more week, but until it works. All you have to do is 
call and tell us to rerun your ad. The guarantee 
applies to any non-commercial ad for a single 
transaction. Now THAT's a guarantee. FREE until 
it works. THE Guarantee. 


Call 267-1234 


Gabriella 
a umque concept’ 
in style for the 
contemporary 
woman 3 


Gabriella 
Fashion 


Boutique 


Coming to 
Davis 


Square 


Optometrists 


adams st 


Comprehensive Eye Exams ‘20. 
- Single vision prescription eyeglasses *35. 
Bausch and Lomb Soft Contact Lenses 


_$125* 


‘BUGS | 


DORCHESTER: 514 Gallivan Bivd. 
Granite Ave exit off SE. X-wa 
near Neponset Circle 
825-1952 9-6pm Fri. | 
WEYMOUTH: Pleasant Shops 
335-8884 


EVERYTHING) 


Quality Sportswear and 
_ Silk Screen Printing _ 


“Call or. write for brochure:, 787-1020 
Allston, MA. 02134” 
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Trialal viele) Blu | 
| 
\ Chicago | 
izzeria | 
| 
& j 
Get yourhaircropped | | 
if 
* Includes fitting, instruction, lenses, materials, one year's office visits 
S * Includes office plan for damaged and lost lenses 
oo vane * Contacts normally fit and dispensed the same day errs 
* No boiling p | 
4 Mo Ave arvard Square 


“How to build 
your own business 


Learn from the people who have done it. 
Like Joseph Mancuso who has helped 
build hundreds, making, many _million- 
aires, and James Howard who has. 
- worked for Fortune 500 companies and 
runs the largest small business broker- 

_age firm in New England. - 

These businessmen will be your instruc- 
tors at-the “How:To Start, Finance, and 
‘Manage Your Own Smalt Business” sem- 
_inar that will show you how to buy and 
sell a business, the qualifications you 
need, how to evaluate new ideas and. 
_ build a business plan for them. Where 
to go for help. 


How to raise $250,000 for 
. yourventure 


~ Learn from the people who have done it. 
Like Al‘an Goldstein of Touche Ross, Tom 
Claflin who made 20 million, 

‘These businessmen will be your instruc- 


’ Seminars on how to 
make people work harder... 
and the stars 
of new ventures... 


_ The seminar on “Managing an Entrepre- 


Run by businessmen who will show you,. 
from their many years of experience how 
they solved the problems you face. Not 
with theory, but with actual laughable 
mistakes, clever solutions and insights 
as to what the ‘‘real problem” is. How to 
think your way out of “impossible” sit- 
uations. 


The “How To Look. At People” seminar 
shows you how to select people, moti- 
vate and supervise them with emphasis 
on practical situations. 


neurial Venture”-will show you how to 
evaluate yourself,.what the balance sheet 
shows, changes in venture capital, what. 


you need to know about the law, all laced | - 


with personal experi about doing 
it right ... . and-wrong. 
Get started this minute. 


Select the course that you think will do 
you the most good now. The cost of each 
one-day seminar is only $150, including 
all materials and luncheon. All reserva- 


How do youscore for native talent? 


figure out answers for “‘insoluable’’ problems 


. | don’t give up easily 


tions are on a first come basis, and 
space Is limited. No registration on the 
morning of the seminar. 


9o000 Oo goog 
$3 00000 Deo 0 .0.0..0 o-op008 


I've gotten fired for “stirring things 
My spouse supports my being on my own 


| have been a top manager 
My parents or relatives have run their 
own business 
| have earned money on my own in high school 
or college 
| am interested in all the specialties that make 
__ abusiness function, finance, production, 
marketing, etc. 
| am willing to earn half the money in a big 
__ firm, in my own firm . 
| don't think luck will influence success as . 
_ Much as my own efforts 
People enjoy working for me, even if they 
I've been turned down for coming up with a 
~ “better way” 
| am good at picking out people who are 
good workers 
‘My favorite piece of office furniture is my chair 


My age is in the thirties 


1am the first born child in my family 


Score 3 points for each yes, 2 for maybe, and 1 
40 or more indicates you have the potential. Go 
maybe. 


OO000 
> 


tors at the “How To Raise Capital” sem- r f 
inars that will cover the various sources i Oo | haven't decided yet. Please send descriptive brochures. 
of capital, tell you what venture capital- ! © _ Yes, | wish to register for the seminar | have circled below. | understand | may cancel up to one 
ists look for, how to get loans from the | | week before the day of the seminar. Satisfaction Guaranteed | ee Hl as 
SBA, how the business plan influences | | | ‘ 
the decision, and much more. i t 
Boston/Marriott Worcester/Ciartu. 
|] How to Start, Finance, and Thursday, Friday Saturday, 
Manage Your Own Small Business May 3 March $0 Mys 
How to develop Friday, aturday, 
marketing strategies Thureday, Friday, Saturday, 
Learn from Bernie Goldhirsh who built} 
three magazines from the ground up and | | Managing an Entrepreneurial Venture May 1? 3 
just debuted Inc. and from John Quagli- | - H 
aroli who learned from IBM and Citicorp. Name. Title Telephone No.(- 
These men will be your instructors at the | | = 
“Developing Marketing Strategy for En- Company Street City Zip 
- trepreneurial Venture” seminar which O _ Enclosed is my check for $150, payable to CEM 311 Main Street, Worcester, MA.01606 
“ment analysis, selecting and motivating}: My-cardno, Expires. 
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mistakes. How to manage. How | | 
ce How to market and sell. Each may _ 
$150 for - everything: books, 
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EXCELLENT CLASSES BEGIN 
INSTRUCTION 


CHARGE! 
OF YOUR LIFE 


WOMEN’S SELF 


DEFENSE CLASSES 
@ DEVELOP SELF RELIANCE 
IN ASSAULT SITUATIONS @ 


APRIL 24 
876-3860 © Ext. 36 
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COMMUNITY 


290 Thatcher St., deastton: MA 02402, tel. 588-9100 
SUMMER SESSION | (June 11-July 12) 


SUMMER SESSION Il 16-Aug. 16) 
; Morning and Evening Courses 
Mon. thru Thurs. 


For Detailed Brochure Write: SUMMER SESSIONS 
Divison of Continuing Education 
This ad appears at no cost to the Commonwealth 


MASSASOIT 
COLLEGE 


division of continuing education 


Day and evening 
courses this 
summer in 

3 and 6 week 
sessions 

$35. per credit 


364 Brookline Ave: 
Boston, MA 02215 


etching 

drawing film 

painting video art history 

sculpture jewelry 

ceramics printmaking 

weaving stained glass 
silkscreen 
lithography 


~ To request a summer catalog, write or call 661-6610. 
Program of Continuing Education 
Massachusetts College of Art 


industrial design 
graphic design 
photography 
illustration 

art education 


Summer Music at Longy 


This summer the Longy School of Music will offer 
many opportunities for music performance and 
study. Private vocal and instrumental instruction, | 
String, wind, and piano ensembles, and a number 
of special two, four, and eight-week workshopsare_ 
available to children, high school and college 
students, and adults, from the beginner to Sune 
advanced musician. 


The Longy School occupies a beautiful 100 year 
old mansion, two blocks north of Harvard Square 
near the Cambridge Common. Our summer 
semester begins June 18th. Call or write for a free 
brochure and discover Longy this summer. 


Longy School of Music 


Roman Totenberg, director 
One Follen Street 
Cambridge, MA. 02138 
876-0956 


Bennington 
July 110281979 Bennington College 


$ 
‘ 
/~ 
( 
$ 
ay 
~ 
N 
x 


ats 


taught by 

Nicholas Delbanco 
George Garrett © 
with visiting artists: 
Rosellen Brown 
John Gardner 
John Irving 
Bernard Malamud 
Grace Paley 

Hilma Wolitzer 


fiction 


taught by 

George Finckel 
Christopher Finckel 
David Finckel 
Michael Finckel 
Lewis Paer 

Don Palma 

with visiting artists: 
Marianne Finckel 
Richard Menzel 


cellobass 


aCting 


? “taught by 
Leroy Logan 
Remy Charli 
_ Laurence O'Dwyer 
Eve Shapiro 
The American Mime Theatre 
with visiting artists: 
Olympia Dukakis 
Mildred Dunnock 
Geraldine Fitzgerald 


special guest appearance: 
The Times Square Basstet 


Tammy Grimes 
Estelle Parsons 
Austin Pendleton 


other guests to be announced 


TOEFL 
ADV. PSYCH./GRE 


MAT 
Free introductory math classes held 
every Thursday evening from 6:30 - 
9:30, 


TEST PREP 
SERVICES 
575 Boyiston St. 
Boston, MA 02116 
(617) 266-5082 


Nikos Psacharopoulos 
i _ Paul Rudd 
py taught by 
Richard Elman Louis Calabro Criticismé& 
with visiting artists: arta Plaszynska 
Edward Hoaplara with visiting artists: per. formanc e 
Seymour Krim Arnold Arnstein taught b 
John Leonard Otto Luening Wendy erron 
David McCullough David Moss with visiting artists: 
Nancy Milford Leon Thompson _} Sally Banes © 
Jack Newfield Deborah Jowitt 
Victor Perera John Rockwell 
f / Stephanie Woodard 
HH taught by 
[OOVEUTIFYY Sue Ann Kahn video 
with visiting artists 
taught by =e Samuel Baron taught by 
Stephen Sandy Lois Schaefer Tony Carruthers 
Helen Chasin Harvey Sollberger Jack Moore 
John Frederick Nims accompanist: Edwin Lawrence Lisa Nelson 
with visiting artists assistant Eleonore Pameijer Barbara Roan 
John Ashbery artists: 
Ben Belitt « londell Cummings 
Heather McHugh sound/voice Erin Martin 
Charles Simic Claire Le Messurier 
W D. Snodgrass listening Christina. Svane 
taught by. : 
a chi d's Frank Baker 
World of books Michael Downes 
taught by Hl by 
Sally Sugarman VIOLIN CLINIC 
Carol Haerer 
with-visiting artists: taught by 
Remy Charlip Lilo Kantorowicz Gillick with visiting artists: 
Ed Emberley Pat Adams 
‘Nancy Larrick Budd Hopkins | 
Lore al Neil Welliver 
Glenna Sloan 
Workshops meet For more information and. 
~ July 1 to 28, 1979 applicationswrite; 
nnington campus nnington College. 
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MCAT DAT 
LSAT e GMAT 
PCAT e GRE 
OCAT @ VAT @ SAT 
NMB I, li, lle ECFMG 

 PLEXe VQE 
_ NATL DENTAL BOARDS 
NURSING BOARDS 


Flexible Programs & Hours 
Visit Our Centers & See For Yourself 
Why We make The Difference 
We Are Now Offering 
A Course For The 
GRE Adv. Psych. Exam 


Enroll now for June LSAT 
July GMAT Exams 


(617) 482-7420 


Specialists 
The Park Square Bidg. 
31 St. James Ave., 
Suite 950 i 


~ Boston, MA 02116 
Outside N.Y.State Only — 
CALL TOLL FREE: 800-223-1782 
“Toronto, 


> 


: 
4 
| 
GRE 
LSAT 
MCAT 
~ ~ é 
\ 
PREPARE FOR: 
| 
Make use of our extensive transier : 
privileges, in any of our 89 centers. 
teres 
; 


If youdon't | 
check out the 
harbor, how 

you 
if your ship's” 


-comein? 
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} 1970 LESABRE A/C, 
power wi , one owner $750 
call between 6-9 pm 332-6887. 


CORVETTE Mako shark body, al: 
black, 327 engine built up, side 
pipes, PS&PB, — & wide tires 
Ask $7900 Call 667-5121 days 


beets NOVA great shape Low 
2 snows $2200 or BO 
teve in PM 491-0743 


-78 Monticario Landu gd cond 
20mpg am/fm stereo, air, tilt 
wheel cruise ect. $6190 or BO call 
Jim 893-4071 


CHEVROLET IMPALA 1969 4- 


[DOMESTIC 


1968 CHEVY Belair 3sp, 
6cyl, runs well $200 1967 HONDA 
305cc superhawk runs strong 
$200 729-2236 


Chrysier Wagon 35000 mi 1969 
air new 5 yr battery new tires 
driven doctor to from office $1200 
best offer eves 232-4650. pose 


1978 CADILLAC Coupe Deville. 
4,000 mi. AC, fully loaded, perfect 
cond. Must seosell Asking $12,- 
500 893-6383 899-9830 


1971 CADILLAC Eldorado con- 


vertable 37,00 mi., white, red 

leather int, tape, air, exc cond Call 

389-1547 3-Spm 
transmission $800. Call 762-7: 


79 MONTE CARLO LANDEAU 
8000 mi loaded Pioneer am-fm 
cassett with power antenna 
showroom cond. $7475 call after 
10:30 pm 891-2854. 


78 CHEV MONT CARLO bik 
w/red int, loaded ps, 
pa, am/tm cas w/dig cloc 
more new 10K, now 


76 CHEVY VEGA WAGON. 5 
speed new battery, muffler, 
snows, Exc cond in and out 
56000mi $2000 call 666-9578. 


74 CHEVY MONTE CARLO siiver 
with bl Landeau roof V-8 am- 
fm stereo a/c ps pb new brakes & 
tune up $2800, 536-1310. 


7122. 1966 CORVETTE Roadster. 2 
tops, 327/300 ho. 4 spd, AM-FM. 

| $5900 or BO. Call Eves 861-0771 
yarage 1975 CHRYSLER Cordoba silver 


w burgundy vinyl roof AM-FM, air, 
mint cond $$3675 or best offer 
call 749-1979 evenings. Hingham. 


CHRYSLER CORDOBA 1975 
maroon white vinyl roof. 360 eng. 
AM/FM. Velour int. Exc shape. 
- | $3500. 473-4129 Milford 


CHRYSLER IMPERIAL LABARON 
72 exc cond all elec inci sunroof, 


Volkswagen - Audi 


complete service including 
Rabbit, r, Scirocco 


Allston, Mass. 254-9324 


1971 CHEV Imp 67000mi $890 
625-8620. 


72 CHRYSLER IMPERIAL 
LABARON 4 dr high mileage all 
power very well maintained must 
be seen 254-4821 769-1517. 
$1300 or best offer. 


1972 Custom Polara ac, 
ps, pb, radials, cruise cont brown 
w black roof exc cond 74000 mi 
must sell $1300 or bo 354-2140. 


1972 LTD 72,000 mi. Good cond. . 


Well cared for, new brakes. Must 
sell $600 or B.O. 926-2921. Sun 
aft. 6 pm M-F Joann 


1968 FORD LTD. Exc cond. 68,- 
000 mi. PS, PB, SB radials, dk 


-blue w vyn roof, 302, 2bbi auto., 


Reg gas $1100 or BO 734-6991 


74 FORD LTD 4dr BROUGHAM 
a/c, all power $2000 244-2200. 


1966 T’Bird Classic runs great 
74,000 mi int beaut fair 
$1000 or B.O. Days 876- Eve 
444- 0946 wknd 837-2737 


1977 T-Bird town Landau all ex- 
tras incl moon roof a/c 8 track 

ped pwr wind/drs mag wheeis 

$6800 or B.O. 332-3619 eves. 


1974 Mustang li, auto, 6cyl, 

a/c,p.s, am/fm, v 
f & more. 35,000 mi. Mint. Must 
$2695 °523-8611 Eve: 


73 T-Bird All pow Disc brks AM 


FM quad 8 trk Fuel Brwn with 
viny! top Wirw whis 45000 mi Perf 
Cond $2800 


Expert Repairs 


All makes Foreign and 


inter. 
Much, much moore. Runs on 
CENTURY over $550 7 immac. cond. $7295 Days 
73 DODGE CUSTOM POLA POLARA 8 8122, eves 263-3644. 
cyl, auto, pwr st 1978 MERCURY Bobcat sta wag, 
cond. $1350 or BO Call 376-2022 ¢ auto trans, power brakes-steer. 
devs or 376-5884 eves. AM radio roof rack exc cond 617- 
262-1925 603-883-7151 
Al 76 MERCURY MARQUI 
AUTOMOTIVE || tan fully 
uip 56000’mi. 
Mechanical and Bit 628-2958 Mon-Fri'o-5. 
Body Work 


LOADED 1976 MONARCH- 
Leaving country. Must sell! Please 
call 864-4328 


74 FORD MUSTANG II Ghia 4 spd 

OK. 6 Radlala, 4 Mags V6, 87,000 
ais, 

$2000 Call 625-2347" 


SPECIALISTS 


Engine Rebuilding Experts 
Free Pickup & Delivery 
One Day Service 
6 mo. or 6000 mi. warrenty 
BHF MOTORS 
Lowell, MA 489-6946 


73 MERC MONT BROUGHM a-c, 
pert, nim loaded. Many new 

cond. 
1406°or B.O. 


1973. OLDSMOBILE. Cutlass” 


Supreme, A/C, 4door, exc cond, 
62,000 mi. Call 272-6034 


72 BUICK LASABRE convertible 

red with —r top air cond ful- 

powered call Don weekdays 
23-9380. 


1973 CUTLASS SUPREME 2- 
door vinyl roof, stereo tape deck, 


. air cond, 73000mi. $2000 or BO. 


Call Joe 848-8155 after 5PM 
78 CUTLASS SUPREME 17000 mi 


exc cond ps&pb am-fm velour int. © 


v6 as mi 
bea 888-0968 pm” 


75 OLDS CUTLASS S low mi. ps 
pb am-fm stereo new steel belted 
radials 8 track deck exc cond 
economical 583-1147 after 7 


1972 CUTLASS Supreme. Auto, 

AM-FM ove Bucket seats, 

bony in & out. $1800. Call 472- 
1. 


1969 Plymouth Fury, running con- 
dition, needs work, $250. 742- 
3944 days, ye, 628-6318 nights 


1973 PLYMOUTH Gold Duster 


space saver auto, PS, AM/FM, 
new brakes, gd cond. $1650. Call 
after 6pm: 70, 


eng. Many @: 
12,500 mi. Asking $4200 
6695 days,.332-1 eves. 


1979 10th anniversary limited edi- 


Domestic Cars 
Specializing in 
(Park Sq.) Boston VALIANTS and DARTS 
16 Miner Street 
ion-Fri 8:30am-8:30p (near Sq.) 
Sat 9:00am-3:00pm 267-0300 


Volkswagen Engines Rebuilt 


Installed and 
trom’ 229 Guaranteed 


29EE TOWING WITH JOB 
610 Gallivan Bivd. 


Neponsett Cir. 
FOMEX ENGINE CO. 
825-2110 


tion PONTIAC Trans Am, ro 9d 
registered, platinum gray, 
905 or BO 603-668-7741 or 603- 
624-0944 


1978 Pontiac Sunbird Hatch-auto, 
4 cyin, PS, AM/FM low miles, 
$4 272- 


1975 PONTIAC Grand Am 38,000 
mi, exc cond, $3000 or BO 344- 
4440 or 344-4513 


VOLKSWAGEN 


69 Plymouth Fury lit PS PB AC 
Elec seat, wndows, locks, No 
Mech work needed, mint $650 or 


| FOREIGN } 
FREE FREE FREE 


Fre professional foreigh auto 
maintenance training every Sat 10 
am to 2 pm. 73 Pleasant St. Cam- 


| bridge 491-0515. Save money- 


time-energy. Speak fiuent 
English, Francais, Italien. Ta[ke 
advantage now. Cali any day 5 
pm-7 pm. , 


AUDI FOX, 74, brown, 4-door 
auto, sun rf, AM-FM stereo, ski 
M cond, 


CINDERELLA CARRIAGE CO. 
Your One Stop Shop For 


Volvo Parts 
47 SMITH PL.. CAMB. 876-1781 
OFF BY FRESH PD. 


DATSUN 510 1971 Autom a/c 
$600 ono Brookline 731-8454 


Datsun 2402 1973 oranme 4-spd. 


- 68,000 mi. A.C., am/fm mags ask- 


ing $2,500. Must be seen. Call 
anytime 254-3886 


DATSUN F-10 '77. Front whi dr. 5 
spd,htchbk, AM-FM. Alarm, 
21000 mi. Good in snow. Must 
sell, have company car 745-6552. 


DATSUN 1978 F 10 hatchback 
front wheel drive excellent shape 
am-fm radio 5 speed tach radiais 
gaged $3800 after 6 pm 232- 


Fiat 1973 850 Sport Spyder con- 
“vertible. 33 mpg, new elec. 
system, radial tires, Runs well. 
Many B.O. over $1000 
Perry 494-8196 


75 FIAT 128 exc cond & 

compli recondtioned thruout 
am-fm radio rear wind def 6 tires 
45000 mi call 232-8027 


1974 FIAT 124 sports coupe 48,- 
000 mi, AM/FM, . exc cond, 
$2395 nights 734-2937 


73 AUDI 100LS 4 dr std trans am- 
fm 63000 mi ac sunroof uses 
gas new exhaust A pi $ 20 

or best offer 665-6079 eves. 


74 AUSTIN a/c am-fm 8 track rear 


BMW200z 1970 must sell marshal 
, Blaupunkt am-fm new 
in tires 28 mi per gallon 
$2300 call 353-6734. 


BMW 70 gd mech cond new muff 
& shocks very fast & nimbie but 


rusted $600 for complit 


honest history: David 522-2756. 


72 BMW maroon bavaria exc 
cond am-fm stereo ac 18MPG reg 
3800 Randoiph days 


1970 BMW 2002 65000 mi oy 
good conde cali(603)432- 
keep trying 


74 CAPRI-4spd 2.8 liter V-6 exc 
cond. Silver, cass/stereo, sunroof 
radials & snows on asking 
$2500. 396-2434 444-0477 


SAVE ON GAS 
CAPRI ll white w tan int, 
000 mi. eng; (guar. 4 
28 MPG. Col Ray at 


_ everything you need to... 
KEEP YOUR CAR ALIVE! 


-complete Self-Service Auto Repair Facilities 
with tools and advice 


-consumer-access Repair Service for 


MECHANIA 


-beginning and advanced Auto Repair Courses 27 Hayward St. Cambridge 
near the Kendall Sq. MBTA 


for info: 354-9339 


service: 354-8057 


QUALITY REBUILT 
VW AND PORSCHE 


ENGINES 
Full Year Warranty . 


Dora, 


off Rt, 93 North 944-2607 


‘SPECIAL TIRE SALE 
THRU APRIL 21 


FOREIGN ENGINE CO. 
67 Chelsea St., Everett 


389-7770 
5 min. from Harvard Sq. 
10 min. from Boston 


pwr. strg, pb, fact. ac, am/fm 

casette, cb, radials m 

option pkg, m rear 
defroster/wiper eve day 

749-3220 


1972 DATSUN 510 Auto, 52,000 
mi. $1100 or BO. 965-5835. 

77 DATSUN 5spd AC 
AM/FM CB Cassette rustprf fog 


lamps new radials silver w red 
sash 32000-$6700 or BO 738- 


9114 
. 72 DATSUN 1200 4 spd standard, 


runs well 35MPG good tires $250. 
or best offer call Ken 447-6716. 


SAVE $$$ ON TIRES 


‘Call Howard at $36-8390 days for 


Exit 17 off Mass. Pike 


923-1800 
. 8 am - 6 pm Mon.-Sat. 


Foreign 
Same Day Emergency Service” 
GREATER BOSTOW'S PERSONALIZED EUROPEAN CAR REPAIR CENTER 
ALL FOREIGN MAKES SERVICED 


666-3232 


7-9 UNION SQUARE, SOMERVILLE 


DATSUN 


RICK'S 
TUNES 


204 OEXTER AVE 
WATERTOWN MA 


FIAT - 76 128 4 dr beau.cond. All 
new elec sys-ex sys, brakes, new 
rustprf, — & 
am-fm stereo tape 
simonized $2200 call 11488-9504 
or 1-481-8746 eves 


HONDA Accord 1977. Silver AM- 
‘FM, radials, 5 spd, rust proofed. 
$4500 or BO. 731-1528. 


1974 HONDA CIVIC 48000 


miles, 
needs work $1000 as is. 547-2699 _ 


anytime. 
76 HONDA CIVIC-36,000 mi, rust 


1976 Lancia Scorpion. Classic 

red, am/fm, 16000 mi, leather in- 

terior, -air-cond $7500. call 
eves . 


74 MGB last of the 


61000; conv 4 
Mich, ski rack. e find at 
$2200. 603-888-1 308 of ph 6 pm. 


1978 MAZDA RX 3-SP Cou 
Rotory eng, w/60,000. mi 

warr. remaining. 5 spd, fac. AC, 
$1000 AM-FM cass stereo, 
Mulholand shocks, Guarenteed 


rust proofing, wide radial tires. 
Fast car: or BO. Call Dan 
787-2469. 


1974 MAZDA RX3 wagon $975 in 
Framingham 1 owner Mr. Levin 
'0- days 527-4793 eves & 


wk 
VOLVO P-1800 
1963 serial , last one 
uilt engine, runs well. Rot on 


9186 


sedan Clessio body sivie wood & 
jan 

leather int. Many X-tras, $3000 or 
BO 383-1836 Keep trying! 


-.1965 MERCEDES 220S 4 dr 4 


spd. ae running shape needs 
some body work $1300 firm cail 
after 6pm 661-9134. 


Mercedes Classic 1961 y 
cond two tops $5000 869-2769 
Boyiston’ 


75 MGB am-fm Pirelli radials exc 
cond tow mi. asking $3600 or best 
offer 569-3148 after 6 pm. 


BEAT OPEC 
77 Le Car GTL 35 mpg uses reg 
gas, 4 spd, 33,000 mi includes 


is exc AC 
$2600 or BO Call Mary 725-2772 


Triumph 


‘The FOREIGN 


CONNECTION 


Join our National Discount 

Ciub and receive a . 1 5% 
| Discount on most ~ — OFF 
Automotive Purchases 

Open Monday-Friday, 8:00-6:00 
Saturday 9:00-3:00 


STEREO PLACE” 


AR STEREO. 


EXPERTS! 
als 
G Clarion 


PROFESSIONAL 
| 


ALL STORES 


BLAUPUNKT 
CONCORD 


NEW CAR 
PRICING GUIDE 


SPORTS CENTER 
OF B ON 


1979s ARE. HERE! 
MG-Triumph-Jaguar 
COMMONWEALTH 
IMPORTED AU 
179 Amory St.,_ 
738-4700 


DEALER COST 
inside information on 
American and foreign car cost 


IMPORTANT NEWS 


When you know what the pros 
know, you will get the best 
possibile deal. 

Send $9. y + $1.50 postage 

& handling 


Big Four 
P.O. Box 185 
Lynn, Mass. 01903 


Check or money order. No_ 
cash please. 


FAST 
SERVICE, 
Custom Stereo 


Installation 
, Starting at 


Sound Waves 


51 Eastern Ave. 


Ve 
{ 
= 
po 
defog 4 spd 2 new snows 4 good 
— tires 32000 mi yen cond $2000 
po 884-8437 after 6 pm. 
=) — — — proofed, snow tires, front wheel 
drive, $2600 or BO. 323-7064 
JAGUAR XKE 72 V-12 roadeter 
Als outstanding cond all options runs 
like new $9000 45 min from 
=— Boston 1-603-329-6787. 
1978 PLYMOUTH VOLARE 
4-door family sedan, very pretty, 
xtras 
SPECIALS | | 
: 
~ . Best Offer over $500 266- 
j 
Dynamic Balancing _BMW 
Brakes e Al 
i © Alignmen > 
| 
| SV 7 
(500 yards East of Spags) (exit 7W, off Rt. 3 


73 MGB new new roof extras 
call after 5 Jim 2187. 


74 TR-6 55000 mi. radiais 4 
burgendy eves 966-2074. 


69 ROVER 2000 4 dr sedan ad 
reliable. Am-Fm, leather interior, 

auto trans, radials & snow tires. 
$1000 or best offer 776-4495. 


FOR SALE: VW BUS 1966 good 
pig | cond. New brakes good 
rust. Asking $500 or 


1973 Saab 99LE new exhaust 
rebuilt tran and tunes 
safe car 926-6100 


tires some 
BO. Call 969-1274 eves. 


nator, muffler. $275 or BO 354- 
2240 


74 SAAB 99LE blue, well main- 
tained, very good cond, $3000 
486-4209 eves. 


SUBARU 74 GL COUPE 5 spd. 

low mi. tach trip meter radio clock 

like new moving must sell call now 
8-1327. 


LAND CRUISER. My TOYOTA 
1968 from Florida. Top condition 
come and see or call 491-0515, 73 \. 
Pleasant st. Cambridge. 


1976 TOYOTA CELICA 
GT LIFT BACK exc cond no major 
repairs 44000 mi radial snows inci 
$3500 call 894-1546 after 6 pm 
and weekends 


VW Bug 1969 Dependable, new 
battery and starter motor. Brakes 
need work $250 or BO. Call Han- 
nah 876-6374. 


For sale pre 60 VW bus transaxle. 
Complete out to drums. 36HP 
split case. Still in crate never used 
after 6:00° 238-1823. 


1971 VW SuperBeetle rebit eng 
runs well inspected $850 or best 


\ offer 242-3085 evenings and 


weekends keep trying 


bk, a trooper that needs 
work, '70, orange, $150 drives it 
call Brewer at 923-8830 
evenings 


1970 Saab 99 Biue very con- 

dition. Looks & drives: like new 

. working spare parts included. 
$900 or bo Call 283-1657 


SAAB.75 99LE auto pwr :.eer air 
cond am/fm brand new fuel inject 
syst’ radials 50000 mi $4000 or 
b.o. call Bill 876-7447 


TRIUMPH 1974 Tr6, 18,000 mi, 
never used in winter, O.D., hdtop, 
am-fm stereo, rustproof, many 
extras, $7500 or BO. 233-9359 


TRIUMPH TR7 1976 4spd 36000 1 
owner sunroof AM/FM cass. body 
& eng like new service records 
2K/S snows 5 mich: ZX 332-0685 


TRIUMPH TR-6 mint 1976 red bik 
int over-drive 9000mi. no winters 
rust proof extras $7000 603-668- 
7741 or 624-0944. 


1976 Triumph TR7 red w/black int — 


stereo 8-track extra radial snows 
yee cond asking $4000 Call 566- 


TRIUMPH 1975: pe mi. 
sun roof, stereo, 4 speed. Show 
room cond. $3795 or BO. 986- 


1976 VW Rabbit 40000 miles AM 
FM radio radial tires mint condi- 
tion. 769-0079 


70 VW Bug New Engine 

w/warranty, brakes, muffler, 
lights. $1400 Call 628-1484 8:30- 
9:30 am. or 7-8 pm, afternoon 
Sunday 


1970 VW SQBK, nds body & 
engine wk-good for parts or fix-up 
project-$200 firm. 782-1784 Eves. 
after 9PM, weekends anytime. 


ody VW Camper 6000mi on rebuilt 

new paint, new tires, $1000 
Call 666-9064 or 894-9640 
ask for Jeffrey. 


69 Voivo 1425 mechanic's special 
needs work which I can't do So i'll 
take best offer over $100 call 267- 
7133 noon-4 


mi on rebit motor 
ed asking $950 call Mike 268. 
1944. 


VOLVO 1974 142 AM FM clean, 
dents, new muffler, 
$2800 1-826-2586 


70 VOLVO 142 gn 4new — 
just 


| VANS & TRUCKS 


‘Love At First Bite’ is everything 

ou always wanted to know about 
acula...and more.. 

76 CHEVY VAN 6 Cyl Auto PS” 

AM— FMst Custompzed hvy duty 

susp alarm 1 owner runs perfec 

but am moving $4000 or BO 603- 

882-0759. 


74 CHEVY CHYNNE.Sup %T 
pickup w am/fm ac cap pwr 
radials sns new paint Exc cond 
75,000 miles askg $3200 344- 
0279/326-3244 


- 1974 CHEVY Van $2000 or BO 


344-4440 or 344-4513 


1967 DODGE VAN, six cyl, stan- 
dard trans needs body work $250 
Steve 762-2541. 


1977 B-100 DODGE van. V-8, auto 
trans, 127 in. wheel base, ps, 4800 
G.V.W. pkg. Bought new in 1978. 
low miles. 536-0908 or 547-9577 


68 DODGE 3/4 ton po step-van 
225 siant6 auto R&H 52k orig mi 
pt Camper conv Runs great Nds 
minor wk. $1000 1-263-9481 


FORD VAN E-300'6 cyl. 3 spd. 


am-fm stereo 8 track 5 Michelin 
radials Northboro 393-2616 after 
6 pm. 


77 Ford F150 4x4 auto 351 plow 

ps bik rust prf 8ft bed alarm reg 
as AM/FM stereo slid r win 
7200 1-447-4361 


VOLVO Wagon 1976 265 Exc. low 
miles 5-sp. A/C, must sell, BO. 
Eves. 281-3375: 


VOLVO 1975. Delux 2 dr coupe. 4 

, auto, sun rf, AM-FM cass., 
Exc cond. Metalic beige bik 
leateher inter, Michelins or 
BO. Salem N.H. 1603— 362-5164. 


77 Volvo 242 model sunroof Auto 
P/S AM/FM A/C Poa mileage 
Yellow w brwn int 2 dr $5600 or 
B.O. Call 868-4179 days or 
wkends 

VW DUNE BUGGY 
complete customized no detail 
spared many extras 1 of a kind 
must be seen best offer call Mark 
263-4322. 


1977 Ford F100: Explorer V8 auto 

P/S P/B tool box new 6 ply tires 

deluxe int Call 244-7616 

GUARANTEED 

CLASSIFIED 
_ It. runs*til 


it works. 
Call 267-1234 
1976 Ford E150 long,302-V8,PS: 
PWR discs,air,captins chairs 
stereo, auto,cargo doors full 
carpet,no windows 55000mi. 
,call (603)432-3580 keep 
trying. 


1974 F-100 Custom. 4x4, AC, PS 

topper, 4 tires, no 
» Never plowed. ing $3500 

893-6383, 899-9830 bs 


_72 Ford E100 6cy! 3spd excel to 
someone in the trades. Bins rear 
htr radials sp tire mount alarm 
$1600 anytime 926-0924 


76 jeep CJ7 exc cond quadrat iow 
mi nevr plowed roll bar 6 cy! auto 
radio carpet $4000 B.O. Eric 232- 
1927 or Doris 872-6623. 


1967 BMW r-60 mint condition 
37,000 mi leather bags. fairing 
luggage rack many accessories 
$2000 783-3948 


70 VW Bus New Engiand xtra htr 
sno trs, curtns, roof rck, nds front 
end work, fr pris $300 or BO 734- 
6669 after 3:30 


77 VESPA RALLY 200cc Like new 
Maroon Only 663 miles 75mpg 
Gas up Cost $1300 New $750 Cail 
6-10 pm 923-0646 


75 FORD BRONCO 35000 mi 4 
whi. drive ps am-fm stereo new 
steel belted radial snows fender 
flairs exc cond 583-1147 after 7. 


1977 FORD Van big 6 cyl, custom 
int & ext, mint cond. Call 893-3954 
or 894-4995 


GMC MINI MOTORHOME 
1977 21 ft air cruise control 8 
track am-fm tilt wheel fully self 
contained inc 6cu ft ref wae 6 
9600 mi bo 603-434-0446. 


Pickup 75 Ford F100 Auto'58000 
mi 30Z eng radio step bumper 
sliding window many new parts. 
Bedford $3500 or BO 275-1592 


62 Ford Van from Calif. Body-exc 
cond. Almost no rust 12000 mi on 

. Nds clutch wk. $700 Call 787- 
05 2 after 6pm 


1970 INTERNATIONAL 12 ft. 
M 1500 Dbi tanks, auto trans, 
Gd. cond. $1450 or BO 376-2022 
or 8530 days 376-5884 eves. 


1974 International Scout good 
condition AM radio 304 V8 3spd 4 
.wheel drive trailer hitch skid pan 
$3200 or BO 241-8719 


1964 INTERNATIONAL Van- 
Camper 3sp 6cyl insulated panel 
carpet bed sink refer & hook-up 
very roomy $800 729-2236 


1975 JEEP WAGONEER Never” 


plowed, 8 cylinder auto, Excetient 
cond. Asking $4600 or BO. Call 
284-5341 or 581-5651 & Lv 
mssge. 


1977 JEEP CJ7 Ht Ig rear seat 
w/new plow xtra lights elec. con- 
trois 25,000 mi 4sp rg gas 20mpg 
$5900 278-5077 


Jeep CJJ 1972 80000 mi 1 yr old 4 
way Meyers Piow call after 6:00 
pm 266-6652, 


‘77. FORD custom. van. 13,000 
orig mi: 6 cyl stnd. Bik w green 
trim. Alarm sys. AM-FM radio 
tape deck. CB radio, fully cptd, 
db! bed. Custom drapes, couch & 
table, refrig. sun & moon roof. 
Mag & mounted snow 
tires. Has numerous access. 
besides $6500 firm. Call raiph 
599-7155. 


Seabrook N.H., double wide - 


trailer and lot $32000 603-394. 
7925 low taxes. i 


VW BUS 1969 26000 miles on reb. 
engine New starter Battery and 
many other new parts Runs 
Some rust $800 or BO 643- 


1972 VW Van. Garraged for last 3 
yrs. Body almost mint. Brand new 
rebit eng. $2195. 729-9262 


1975 VW Bus 44000mi 1 owner 
exc cond. ANM+FM. curtains, rust- 
proofed. $3750 or b.o. 437-3206 
9-5, 358-7162 after 5. 


[ MOTORCYCLES | 


YZ 250 YAMAHA MX full race 
bike. Monoshk, mag swngarm, 
run once never raced, mech bike, 
call for details Mike 925-0225. 


1976 HONDA Gold wing 1000. 
9000 mi. 
many extras best offer 665-9643 


71 YAMAHA OT1E 250cc trail bike 
set up as strictly off-road has 0 mi 
on top motor rebuild $325. Chris 
489-1804 for details 


1978 DMW R100RS Motorsport s- 
faring $4500 523-5736 nights 


Mint cond. New tires. 


1976 KAWASAKI KZ400 Very low 
mileage Showroom Cond New 
leather heimets $900 aft 
262-0087 Keep try- 


The a 
Guaranteed 8 
Classified 
it runs til i 
it works. 

Call 267-1234 


‘YAMAHA-1974 650 Gd Cond. 1 
Owner Includes 2 Le a Lock 
Chain & Cover. 335-8917 

1967 BMW 500 gd cond Ig tank 
bags $1250 NH 603-497. 


77 Yamaha 750-2D perfect cond. 
new tires, Konis, super maint. by 
pro many extras bone stk save 
over 79S $1850 Don 828-1030 


FOR SALE: 1977 Suzuki GS400 B. 
_ mileage, exc. cond. Great 

y $1000. Cali Walter 825-6845 
won 6PM til Midnite. 


75 HONDA CB360 low mil. Many 
extras, In exc. cond. Moving, must 
sell. Best reasonable offer Call 
661-6576 or 1-631-4013 


What's funnier than a barrel of 
bats? The new Dracula movie 
“Love at First Bite” Coming soon. 


See ‘Love at First Bite’... A movie 
you can really sink your teeth into. 
Coming Soon! 


SUZUKI T-500 
2cyl 500cc Bike has been com- 
pletely rebuilt new pistons clutch 
expansion chambers good rubber 
lock and more needs but a rider 
stored indoors $750 Call Fran at 
782-9512 no3/25-31 


Yamaha RD350 1975, low mileage 
in excellent condition. Just tuned 
ue. $700 call 628-1022 Crash bars 
& 2 helmets inc. 


HONDA-75 360 CB Innac Only 1,- 
800 Mi Air Horns Lug Rack Perf. 
nay $800 Dan 738-0133 or 277- 


‘For Sale brand new moped never 


used. 150mi/gal complete 

& german made 
will satisfy.Call 491- 
374ask for Henry. 


1975 Honda 400cc 3000 mi 
showroom cond. $900 1-957-3251 
call after 3PM. 


HONDA 500-T 75 with 5000 mi. 
pr paint Excetient condition in 

most its life A deal at 
$10 683-9127 after 6. 


74 Honda-cl360 mint. cond many 
acces. low mi $600 firm 836-3792 
965-0928 


HONDA ‘78 Supersport like new, 
black very quick windshield, 
casesavers. Must go $1800 or BO 
Call Brian 292-2812 636-8323 


See ‘Love At First — ~- the bat- 
tiest movie ever... Coming Soon! 
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ADS MAY BE PLACED AT: las Office: 367 Newbury St., Corner of Newbury St. & Mass. Ave., Mon.-Fri. 8:30-6 


ABSOLUTE DEADLINE 
— 5:30 THURS. 


Deadline for all drop-off points is 2:30 Thurs. 


ALL CLAIMS FOR ADVERTIGING ERRORS MUST BE MADE WITHIN 7 
DAYS FROM DATE OF PUBLICATION. 
DEADLINE FOR CHANGES AND CANCELLATIONS |S 4:30 TUES. 


No changes can be made in guarentee ade after the first two printings. 


BOX NUMBERG: Service charge is $2.50 for edch week the box is advertised. 
up mail at our office 9-5 weekdays. Mail is heid for 3 


Advertisers may pick 
weeks after the last time the box number appears in the ad and will be for- 
-addressed stamped envelope accompanies the ad. 


Readers who wish to respond 


a box should address their replies td 


This information is strictly 


however 
out it. The Boston Phoenix has no control aver 


IN BOSTON: Paperback Bookemith 733 Boyiston St., Boston, Mass. 
1N CAMBRIDGE: Tech HIFI 38 Boyiston Street, Cambridge, Mass. (Harvard Sq.) 
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CHARGE 
IT! 
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O Master Charge 
C American Express 
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Expiration Date 
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NOTE: When 


CLASSIFIED DEPT., 367 NEWBURY ST., BOSTON, MASS. 02115 
classified ade through the mail or drop-off 


267-1234 


placing 
points, DO NOT SEND CASH. Checks or money orders only. 
Cancelled checks or money orders or register receipts MUST 


accompany ALL refund requests. 


*THE Guerantee: If your ad in the For Sale, Apartments, Room- 
mates, Aardvarks, Cars, Cycles, Free/Trade, Houses, “Jobs 
Wanted, Musical Instruments, Pets, Rides, Sounds, Studios, 
Summer Rentais, Travel or Wanted categories doesn't work 
after you've bought it in advance for two consecutive weeks . . 

we will keep running the same ad FREE until it works. All you 
have to do is call us by deadline of the third week (and each suc- 


cessive week) & 


tell us to rerun the same ad. 
Applies to any non-commercial ad for a single transaction. 
“NOTE: Guaranteed ads cancelled after the first publication will 


receive a retund.of one+haif the balance of the second. week. 
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5119. 
VW-Rebuilt 1300 Engine 6 or 12 V 
$150 or Best Offer Call Marty at 
wee 864-5400 Ext 226 dis 
= 
' 
3 
i 
- 
Phone 
in. PERSONALS only: Only our boxes and P.O. boxes may be used if you de- 
eo sire a response. Phone numbers and addresses are not acceptabie and will re- 
sult in rejection of your ad. 
: result in fegal action or which we conr’ =r to be in poor taste. For your protec- a 
dress and telephone number. 
, we cannot print your ad with- 
advertisers. Hence, we 
or that the product or 
eel ds, 367 Newbury St., Boston, Mass. PLEASE NOTE! No ad will be accepted without an individuel’s phone number. 
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MOVING VIOLATORS , 
Looking for persons who feel they 
were either abused or treated 
particularly fairly after being 
stopped police for a traffic 


violation. research. Call 738- 
0452 


See the crazy results when 
Dracula takes a bite of forbidden 
fruit in ‘Love At First Bite’ 


HAPPY BIRTHDAY 
MAUREEN 
Don't feel bad about turning 20 
everyone has to do it once in their 
life. Hope you enjoy Bella's, the 
flowers and everything. Love, 
Steve. 


WANTED: Males or Females ages 
18-30 who experience frequent 
nightmares to participate in a paid 
study. Call Sleep Lab 288-5114. 


Tall fem-imp will help mn_ with 
cross-dressing etc. After 5 pm 
id all dy wknds Mikki 742- 
429 


WANTED: Males or females age 
18 to 30 to participate in a paid 
medical psycological research 
Study Call Sleep Lab 288-5114. 


PRIVATE 


MAILBOXES 
FOR RENT 
Your Own Locked Mailbox 
400 Comm. Ave. 247-9141 
_ Confidential Secure 


Ask About 
Telephone Answering 


Free-lance writers: Don't agonize 
organize! New action/sharing 
group forming. Send card or Jetter 
to Box, 434, 02138 Camb. 


S END ARTISTS SHOW 
Juried exhibit to show in May at 
new gallery, BCH Ambulatory Ctr. 
Artists may submit max of 5 
pieces to 35 Northampton St. Sat 
April 21st 10-4 For info call Frank 
teupold 267-4010. 


BASEBALL 
CARDS 


Hall's Nostalgia 
21 Mystic Ave., 
Arlington 
646-7757 


ATT ALLMAN BROS LOVERS | 
have 4 pair of tickets 4 sale in 
Prov. | will take BO if anyone 
wants them call Gary 782-4120 


SWEDISH & 
ORIENTAL MASSAGE 
by women. Lomited time special 
offer. Y% hr $12, 1 hr $18. No ap- 
pointment necessary. Cambridge 


Healing Center, 678 Mass. Ave., - 


Central Sq., Cambridge. Mon-Sat 
10 am-7 pm. 864-3332. 


New Security 
Auto-Lock 

Stops Thieves 

(a) 


Rugged Stainless 
Steel 
39* plus 5% 


Mass. tax 


617-296-0754 
Security Auto-Lock 


Inc. 
P.O. Box 211° 
Milton, Mass. 


CAMBRIDGE 
HEALING CENTER 


is now interviewing for 
masseuses. Experienced 
preferred, but will train those with 
strong desire to learn. For an in- 
terview call 864-3332. / 


PORNO CAKES 
| AND SPECIAL CAKES for all” 
Occasions — sports, hob- 
bies, cartoons. logos. you 
} Name it. Call the world’s most 
imaginative bakers — 
RON 
1-366-5753: 
ATT ALL TABLE 
HOCKEY PLAYERS 
Table hockey tourney to be held 
in Wore April 21 & 22 interested 
players should cali 755-2821 for 
more info. 


Weaving Loom 4 harness solid 
oak hand crafted will deliver and 
assemble moving must sell $450 
or B.O. call Jim 245-6623 6pm 


a Guaranteed 
Classified 
it runs til 


it work 
Call 267-1958 | 


WOMEN’S CENTER 
for Natural Healing, 678 Mass. 
Ave, Central Sq, Cambridge. 
FREE LECTURE ANO 


DEMONSTRATION on 


. Acupressure and Shiatsu 


mass: Wednesday evening, 
April 11 6:30 pm. All women 


PARTYII 

The Party of the Month Club is 
now ey mew members. 
This is a club dedicated to the fine 
art of partying. Any interested 
applicants should send name ad- 
dress and tel no. to Party of Month 
Club Box 9583 


IDEAS-INVENTIONS 
ideag & inventions marketed. 
Protection Guaranteed. 
Free details-Seicorp, Inc. PO Box 

435, Sharon, MA 02067 
WHOLESALE 
PIANOS 
We are soon becoming the 
largest pidno company in 
the country. Why? ‘Largest 
selection - Lowest prices - 
Guaranteed workmanship - 
Free home tuning - Hun- 
dreds of pianos - New, re- 
conditioned, rebuilt - Deliv- 
ery available - Piano ren- 
tals available. 
GRANDS ¢ UPRIGHTS « 
SPINETS ANTIQUES 
All major manufacturers. 
DON’T BUY A PIANO 
,until you compare our se- 
lection and: prices. Piano 
dealers welcome. Financ- 
ing available. $99: and up. 
Open 7 days a week 10am- 
10pm. 
J.D. FURST & SON 
21 Brookline Ave. 
Kenmore Sq. 267-4079 


and 
8 Albany St. 
Portsmouth, 
#ear entrance, atross from 
“Racquetball: Club 
Th, 4-9, Sun. 10-6 
“603-431-5897 
Watch for our-riéw 
: location in 
Coral Gables, Fia. 


VIOLINIST & VIOLIST wanted to 
play weekly in inspired but un- 
polished quartet Call Leon at 623- 
7889 or Laurie at 868-4523 
INVITATION TV'S 

To makeup and dress for an hour 
in sheers, satins, attr wigs and 
lovely surroundings. Completely 
private and confidential. 10:30- 
5:30, Tues thru Fri. 944-8576. 


NO 
TURKEYS ALLOWED 


T-SHIRTS POSTERS 
S,M,L,XL 22” x 22” 
$5.50 $3.00 
Add $.50 ea. 


for Postage & Handling 


TURKEYS UNLIMITED 
“c/o REMCO CO. 
P.O. BOX 6163 
BOSTON, MA 02209 
2 to 3 Weeks Delivery 
PROTECT YOURSELF! 


- HYPNOSIS 


® Relaxation 

Smoking 

Weight 
Qi Therapy 
Cassettes. 


SHIRLEY ALEO, M.A. 
277-2618 _ 
1166 Beacon St., Brookline . 


THF HIF! BROKER 
For Stereo 


CLASS RINGS WANTED 
Paying $10 up men’s, $5 up 
women's, any condition! 
Immediate cash for wedding 
bands. pocket watches, gold 
teeth, coins, etc. Will pick up. 
Reliance 322-3100 or 744-2200 


Boston's Most 
Inexpensive 
PICTURE FRAMERS 


free estimates 266-9331 


KENNEDY STUDIOS| 


USED RECORDS 
OVER 1700: AND 400: 
BEST OFFER OVER $300.00 
TAKES ALL 


CALL 1-413-786-1080 . 
EVENINGS AND WEEKENDS. 


MORE 4 RECORDS 
Before selling your records, call 
for details on the most covenient 
way to get more for them. 641- 
0139 any day or eve. 


PRIVATE MAIL BOXES 
For rent. DLD, 310 Franklin St 
Boston, 423-3543. Estab 1972 U 
have your own key ” 


T-SHIRT TRANSFERS 
(8 X 10) 
from your 35mm color slide or art 


work. $2.50 each. COPY COP 815 
Boylston St. Boston 267-9267 


from $150 Cali 232 


SPACEHAS.... 
ALLSTON-Studios & 1.bdrms 
avail. Now 


8415. 


BRinr BRKLE-best apts cin sunny 
566-2000 267— 
191 


Brightcin sunny mod ibd nr T 
$246 232-0050 


BRIGHTON-large 2bdrm, sunny, 
“hardwood floors, exc cond, 
landlord. $350. Fred 536-3010. 


BRI-3bd eatin kit tile bath hw firs 
nr T & stores $400 RE 566-6507 


NO LEASE SUNNY 
* BRI nr BRKLE-stu ac $190 1bd eat 
in k $210 566-2000 267-6191' 


BRi-cin sunny Ig 1bd $265. 232- 
0050 


BRi-sunny studio mod kit & bath 
hw firs nr T $220 RE‘566-6507 


Open 8-10 M-Th, 8-8 Friday, 9-6. See ‘Love at First Bite’... A movie 


Sat. 13 Congress St. (near State) 
Open 8-9 M-Th, 8-6 Fri. 9-5 Sat. 


YOUR WEEKLY FORECAST 628- 
5622. 


COLOR COPIES 
At Copy Cop, 815 Boylston St., 
opp the Pru. Dial C-O-P-Y-C-O-P. 


14 in X 18 in COPIES 
or 11 x7 now available at COPY 
COP. Dial C-O-P-Y-C-O-P, 815 
Boylston St., opposite the Pru. 


PYRAMIDAL 
DEMOCRACY 
Those interested in returning 
Government:control to the people 
write Box 9525 include phone 

number. 


Old..Red Sox”Yearbooks, Sports 
Iilustrated Annuals, Sporting 
News Guides, Street & Smith 
Yearbooks, Football programs. 25 
cents + 15 cent stamp for price 
list. Box 233 E. Dedham Station, 
Ma 02026 


a THE a 
GUARANTEED 
CLASSIFIED 
It runs til 
_ it works. 
cai 267-1234 


PIANOS? 739-2200 


NEED EXTRA MONEY 

QUICK AND CASH... 
We will buy your old jewelry in any 
condition or Dental, optomical 
frames, rings, watches, chains, 
clocks, silverware, etc... Mail it in 
for FREE estimate. We are bond- 
ed and licensed. TIME DIST. INC. 

Suite 535 
333 Washington St. 
Boston, Mass. 02108 


WE BUY BOOKS 
Brattle Book Shop 
George Gloss, Tel. 542-0210 


Underground comix wanted. | 
collect all types esp rare & un- 
usual out of print. Also late 60s 
Hippie art graphics & lit no marvel 
or DC write Rich Martin 26 
Arlington Newburyport 01950. 


EXHIBITORS 

WANTED 
Space available now 
for Antiques / Collec- 
tibles Dealers at the 
3rd annual MATTOON 
STREET ANTIQUES 
SHOW! Springfield, 
MA June 3, 10 to 6. 
Sponsored by the Mat- 
toon Historic Preser- 
vation Association. Call. 
(413) 788-0817. Write 
S. Hanson-Rodrigues, 
11 Mattoon St., Spring- 
field, MA 01105 


ALLSTON-oversiz pri. rm near Bri 
& Harvd share kit, bath, laun, dng 
&yard $110 mo includes utils. 
Avail Apr 15 254-3178 


Safe & sunny ibd w eat-in kit & 
mod bath 225.00.inci heat & hot 
water Comm ave.near stores & 
trans Avail May 1 782-8659 eves 


BRIGHTON-ALLSTON 
Studio-1bd-2bd-3bd-4bd houses 
& apts. Call early for the best 
selection 232-3072 232-0963 

Laridmark Reality 


BRIGHTON-Apt sublet 5/15 thru 
8/31. 1 bdrm lv rm, kit, bath, 
a Inc. ht, hw. Pets. 254- 


BRIGHTON STUDIO 
Renovated ist floor pvt. bath & 
kitchen heat & utils $235.00 At 
center nr library. 969-6532 


BEWARE OF IMITATORS 
Lester s FTV has been buying 
& selling Used TVs & Stereos 
for almost 30 years. We stand 
behind every set & repair that 
leaves the shop. Fair prices - 
tree pickup & delivery. Hon- 

work our 7 
. Lester's TV © 523-2187 


May 15-Aug 31 (neg.) Bri/Bkin 
one bedroom, spacious ivg rm 
quiet st, nr all transpt gd de" 
$235/mo. 731-1227 eves. 


BRi-new mod ac 2bd $330 6/1 


you can really sink your teeth into. 
Coming Soon! F 


BRI-mod 2bd d&d, ac, wall to wall 
carpet, laundry fac $365 htd. 
GLOBE RE 566-6507. 


CHEAP RENTS 
Bri All Fens-All sizes 232-0050 


BRI-1bd now & 5/1 $195 566- 
267-6191 


BRi-cin & secure 2bd eatin kit tile 
bath porch $350 RE 566-6507 


BRIGHTON 1&2 BORMS 
Clean & sunny, ht & hw incl, $210- 
$340. 783-2100. 


BRI-ALLSTON-FENWAY 
Stu. $160, 1bd $200; 2bd $280, 
3bd $385. 232-0050, 


Apt. June “1 2bédrm,sunny, 

clean,mod. walistewall, AC,& 

perkiog. Conv.. stores & T $335 
righton. Call 734-3313 


BRI-Ig 1bd sunny with hw firs cin 
sec bidg close to trans. indird 
$250 Madeline 536-301 


BRIGHTON-mod studio bright 
sunny w/ bay wind $175. 232- 
0050 


NO LEASE SUNNY!! 
BRi-nr BRKLE-stu ac $190 1bd 
eat in k $210 566-2000 267-6191 


BRi-nice Irg 2bd $300 5/1 232- 
0050 


BACK BAY-stu ww fp mod k&b 
$250-1bd Comm Av $295 267- 
6191 566-2000 


BACK BAY DEAL 
Avail. 4/1 very sunny 1 bed. hdwd. 


“mod. bath&kit. Cléan, exc maint. 


$215 includes gas, elec & heat. 
Call any time, 


Monthly lease. 
w/ans. service. 267- 


BACK B-ig clean stu $200-1bd 
just pntd res supt Indry 267-6191 
‘000 


Dracula is the unlikely victim of 
cupids bow in the hilarious ‘Love 
At First Bite’-Coming soon! 


BACK B-stu $150 1bd $195 262- 
4588 267-6191 


___.~. REASONABLE RENT! 
BB-cin sunny stu fresh pnt $150 Ig 
1bd $195 262-4588 267-6191 


Beacon Hill large studio w/ Ig 
sleep alcove you must see! Mod 
725-3115 days 523-0669 nites to 
sublet before May 1. . 


BEACON HILL 
1bd-gd loc & sunny $240 783- 
2100 > 


63PINKNEY STREET 
BEACON HILL 
Rooms $35 up. Exc loc great mgt, 
‘clean, nr all trans. Call John 262- 
9169 or 227-2380 


PARK DR Studio avail 5/1. near 
colleges shopping and ball park 
Clean with mod kitchen and 
appliances $210.00 536-4037. 


BACK BAY: sunny studio w large 
sep kit, w.w. carp, 466 Comm Ave 
avail after 5/25 $210/mo. inci heat 


-1 


BOSTON Comm Ave. Avali 51. 
Fully furn studio apt. Clean, m0d. 
quiet bidg. Disposal. ww carpet, 


Exc sec. $210 mo. Jim 536-2217 ° 


after 6 pm. 


KENMORE SQ. 
FURNISHED-ww carpeting priv & 
semi priv mod baths $35 and $45 
a week. 267-8280.645 Beacon St. 


LG ART STUDIO 
Sublet June-Aug North light live in 
2 people kitchen $240/mo 
Fenway studios 267-3425. 


BOSTON Nr Art center. Sun 
redecorated 1-2 bdrm $250-27: 
incl all util. 536-6398. New Kitch. & 
bath. Exc. loc. 


Deluxe 1 bdrm apt in own-occup 
tnhse 5 min to Pru/Copley. WW, 
frpi, DW-sun-mod-cin-safe 515 or 
61 $300 mo incl ut 536— 1678 


Apt for June 1 beaut 2 bdrm-in 
Back Bay modern a/c w/w wood 
panels fireplace prvt entrance 
great location call 536-9124. 


Sublet 2 bdrm apt on Peter- 
borough St. in Fenway $225 June 
1-Sept 30. Totally furnished ready 
for living Michael 536-1085 


-Bay Park Dr 1 bdrm 2nd 
s avail Junie $2364mo incl 


CONDO’S FOR SALE 

BACK BAY 
ury beacon. st buliding with: 
river view, Studio, 1 & 2 bdrm 
condo’'s, -hdwd firs, beautiful 
detaiis, magnificent . Prices 
start at $12K 266-11 


Apt Sublet June 1 - Aug 31st 2 
Bedroom $290 per mo 1683 
Comm Ave all util exc elec good 
location Call 783-2802 eves. 


Boston-Fenway 1 bedrm from 
$190, freshly painted, sunny no 


fee 536-4375. Quiet buliding & — 


good landiord 


BOSTON-PARK DR area Good 
— from $200 Call 261-3089 No 


Available 6/1 spacious 1 bdrm apt 
on Park Drive $270/mo has front 
bayview windows with exc view 
call 267-7412 eves. ‘ 


FENWAY studio $155. 232-0050 


STUDENTS 
Near schools: studios, 1 & 2bdrms 
$170-$300. Clean & safe, MBTA. 
783-2100. 


_ APTS JUNE & SEPT 
Boston Common RE 267-6191 
566— 2000 . 


BOSTON-studio in clean. well 
maint bidg. Hw floors indry fac res 
supt $175. Tom 536-3010, 

APTS-AIl Sizes & Prices 232-0050 


Used Cartons CHEAP. Call 
Marakesh Express. See Services. 


GREAT NORTHERN REALTY 
783-2100 


S..END Studio nr Copley Sq. 


Owner occupied bidg. $170 + 
utils. 426-7769. 


Sublet w/option to renew in Sept 
1-2br Newly furn ww Air con Mod 
kit.& bath Avail anytime after 5/1 
$360 Call 227-532 


MISSION HILL-mod ac 2bd 
$320htd 232-0050 


SUNNY RIVERWAY 
1 & 2bdrms on treelined street, ht 
& hw included, clean& secure, 
$265. 783-2100. 


BB-gd values! ‘Boston Common 
RE 335 Hunt Av fr $150 stu 
1&2bds 262-4588 267-6191 


2 bdrm ideal loc near BU and T 
mod kit w/w airy rooms 1 room 
avail April 15 other avail May 15- 
late Aug $175/mo 536-7846 


LOWEST PRICES 
Studio, 1 & 2 bds $170-$300. All 
clean & secure 783-2100. 


BKLINE BRI line 2. bath 2 & hf 
bdrm snny 2 nd fir of old house on 
Bcon T. Hrdwd firs eatin ktchn 
$450 inc ht & pkg 738-1472 after 6 


FREE SUMMR APT 
Brkin Coolidge Cor, v-mod furn; 
share in exchange for livein help 
to college male in wheel-chair (2- 
3hrs/day); June July Aug; Call 
now Al DeGraff, 9-5 353- lv 
pn on if out. 


BRKLINE BRI line. 2 bdrm garden 
apt in large old hs on Ben T. $350 
incit ht pkng. Snny eat in ktchu, 
Quiet patio grdn 738-1472 aft 6 


BROOKLINE-rooms.:in a luxurious 
private house with 3 1/2 baths, 
etc. Next to MBTA & buses $140- 
180mo. 332-3540. 


WE NEED A MIRACLE 
Prof couple musician and teach w 
dog and cat are. looking for a 
clean sunny apt w thick wall and 
high ceilings pref in house $200- 
250 heat incl in Camb-Ari Lex 
Brookline imed occup. call 1-263- 


7633 THANX. 


SPACE HAS 
BROOKLINE-3 & 4 bdrms, 1 &2 
baths. From $400 call 232-8415. 


BRKLINE-4bd wall to wall carpet 
‘eatin kit 1% baths nr T $500htd 
GLOBE RE 566-6507 


Cambridge Irg sunny 2 bdr apt in 
nice nbrhd entire ist flr of 3 
decker.Irg dng rm Irg Ivg rm 
kite w pantry nice wdwrk storage 
in bsmt off street prkg perfect for 


yng profess. $320 mo & heat and 


util 492-7838 evenings avail-May 
1st 


CAMBRIDGE HAR. Sq area 2b- 
drm furn apt summer sublet great 
porch a/c quiet area prkng $250 
per mo 354-2371 


CAMBRIDGE roommate wanted 
for sublet June-Sept 1. Fully furn 
2 bdrm Ig mod clean AC ww id 

-nr T, stores $175 neg. 864-6649. 


NEWTON CTR unique & in- 
teresting 5-rm apt on 3rd fir of Vic- 
torian home. Mod. kitch with dis- 
hwasher $595 mo inci elec & ht. 
Call 969-1583 


Sunny 5rm apt nr T just pnted fi 
sand, ig kit, bck porch, no pets 
Serious people $195 unht 889- 
0848 wknds or aft 9pm 


BRAINTREE room & board free in 
exchange for carpenter- 
handyman work on the premises 
Send qualifications POB -720 
Quincy MA 02269 


BROOKLYN N.Y. Carraige house 
10min. to lower Manhattan, haif- 
hour uptown, 3 rm apt over 2 car 
rage. Gas heat & potbelly stove. 
5mo. Box 9539 


4 


SOMERVILLE W 9 rms. 1 % 

w&d refrig 2.porches 4 or 5 quiet 
working people Avail June 1 
$475+ util 776-7460 


Room May thru Aug for Woman or 
couple in collective JP house near 
pond arboretum Arboretum 
one line for more info. call 522- 


COMPARE PRICES 
Jamaica Plain 1 street from 
rboretum min away from MBTA 
5 rm apt all hrdwd firs recently 
painted front & rear porches big 
bckyrd $275/mo call. Francis at 
522-0276 after 5 pm. 


JAMAICA PLAIN-2,3, 4 rm apts 
newly renov c.t. baths h.w. firs 
new paint vy sunny no bugs. Call 
522-9700 George. 


ROOMMATE WANTED 
May 1 to Sept 1 or any part Fur- 
nished 2 bdrm apt in JP on MTA 
$120 a month including util. Park 
avail Call 524-7388 John 


JAM PL-5 Ige rms compl redec 
mod kit & bath. Por yd nr 
orange T. Refs $250. 522-9809 


leave message. 


"APT. SUBLET 


BROOKLINE-avail June ‘st Irg 1 
bdrm apt near Cleaviand Cir & 


» Resevoir full. bth kit Irg living rm & 


den $250 call 734-4818 


Available immed. Park Dr. view 1 
bedrm sublet thru Aug. Lease sa 
tional Sept. 1st & last $225 Call 


. Jude 266-9133, 8-10 am or pm 
ALLSTON SUBLET 1 bdrm in 


beautiful 3 bdrm pt. 
Washer/dryer, hardwood floors, 
stained glass windows, T at doof. 
Student or prof. May or June thru 


_ Sept $135 mo. Call 353-7320. 


BROOKLINE, nr Coolidge corner 

1 bdrm sublet avail May 1, lux 

modern bid, prking avail, 24 hr” 
security, air cond, heat hot wtrinc, 

laundry facil. $315 opt to renew 

ise. 738-8962 ; 


JP-ROS Line “Subit Opt to rent 
May-Aug Spacious § rm 1st fir of 
3-decker Parkin. bkyrd Grill Gd 


Dead End’St.Nr T 524-6766 


Coolidge Corner area-spacious 
furnished 3 bd rm $495 incl. all 
util. avail. May 1 for 6 mo to 1 yr. 
Call 731-4512 CL CRL Sub 5/1 Fil 
opt 2-3bdrms Lr bath kit WW carp 
Comf 4 Per BC/BU Quiet & clean 
3gr lines Nr. stores Call today! 
738-5534 ~ 


F wtd for luxory apt in Charlies 
Hoon Park May 1st contact 227- 


Brighton-Brookline sub to resp . 
clean per/cpi 1 bdrm liv kit. ww . 
a/c disp $275/mo furn incl hw gas 
pang ldry 5/15 8/20 nr T &57 787- 


Reasonably priced 2-bdrm furn. 
apt. Avail mid-May thru 8/31 Nr.T, 
Ldry facillities. Cail 267-8961 
Keep trying! 

BROOKLINE Great loc. 4 bdrms, 


prkng Sublet from May 1-Aug 31 
$375 + util Call 739-6238 eves. Nr 


. Shopping & trans. 


4 bedrm apt living room dining 
room Newly remodeled kitchen 
Fully carpeted Locked wie 

Near Tufts Campus Call 666-5070 


HONEST! TOP SUBLETS 
Need subletters for sexy 3 bdrm 
apt nice clean carpeted util. 
cheap Next to Riverside 
Greenline. Negotiable Newton 
969-3876. 


Artists large live-in studio June3 
mos $240 prmo 267-0550. 


SUNNY... 
SUMMER SUBLET 
Beautiful 3.bedroom apartment in 
brownstone on Beacon St. Entire 
top floor. Skylight, bay window, 2 
fireplaces. 1 block from B.U., on 
T, parking -avail 1 block from 
market, laundry, etc. Avail May 15 
1 mo security $375 mo. option for 

Fall 266-8070 


Boston Sublet modern furn 1 bdr 
eat in kitch A/C w to w D/D $400 
mo Sun 383-1454 367-9400 ext 5 
days 


Boston sublet Ik for 2 F in 5 brm 
apt $130 util incl Mariborough St 
April to Sept call eves 267-8913. 


BRI4th M or F rmmte for 61 to 831 
4 bdrm apt in ig house, liv. kit 
yard, pkg, nr T. Call 782-9464 
$106 mo. 


ALLSTON-sub w/ Sept option 
clean sunny 1bdrm w/ porch 
carpets large rms nr T gd nghbrs 
210/mo negotiable 783-9450Sal 


BROOKLINE.Avail 6/1=6/31, w/ 


Sept. apt. Ig sunny 3bdrm apt. 
eat-in-kitch, sun porch safe area 
stores nearby laundry fac in bidg 
tennis courts across street 
$410/month 566-5133 


PARTMENTS 
WANTED 


SOMMERVILLE Studio sublet w 
opt for Sept conv to stores bus to 


MBTA._Red: 


WM Exec 50 attrac meticulous in- 
tell respons Desires furnish. 


Subiet apt: OF, perm, 


Sq Som rent is $100 call Joe at. Bea 
666-1853 (nights) or at 498-9088 
: 
: 
! 
pt 
- 
— 
2000 
= 
4 
9%; 
- 
= = = 
— 
— 
re 
- 
— 
\ 
4 


ADULT-W Friendly 3.¥r Old Ger- 
man Shep Sk Home Alone or 
Rmmtes_in Brkline or Suburbs. 
ii Call 232-9296 eves & 


F (20) looking for 
Somm area would |i 
or 2 F starting 671 Ca ti 305-2639 


F looking -for apt “or. will split 
w/rmmt. in Bstn area suburbs. As 
high as $120/mo w/util have fixed 
cat, neat call 1-342-2662, anytime 
ask for Kathy. 


$35 dollar reward. Prof cpl & 
daughter sk 3 bdrm apt in quiet 
bidg Brkin (Runkle sonso!- 


Beaconsfid) 9/1. Max rent $495 


738-5427 


Young prof cple sks grtr Bstn 
Brkine or Cmbrge apt for 4/1 Rent 
$250-300. Must be htd, irg, sunny, 
nr trans 247-0976 eves 


Composer sks sunny single apt 
near Hvd Sq prefer off Mt Auburn 


or Oxfd Rent $200 w/ht Erik 254- 


5083 Much appreciated 


MINI LEVINSON SYSTEM: Rib- 
bon Tweeter,4 Electrostatic 
midrai panels, Thelie aligned 
wee 750 still more Mike 469- 


Pioneer Spec 2 amp-250 watts 
mint condition used once blank 
warranty below dealer cost $480 
Call Steve 207-282-4423 


in ers, 2 
horns. Gdod $550. 


condition Call 
use 3 247-9715 Thurs-Sat 10 to 6. 


PIONEER-SX 990 $150 Ace Audio 
Amp & Pream $250 
Loudspeakers Kef Tweeter & 
Crossovers 8 Woofers $175 
Mike 469-0710 


SHERWOOD-Sei 300 $325 SWTP 
Fet Preamp $25 Pioneer CS63DX 
$250 Pair SX 626 $150 QL600A 


$50 Technics SA8000X Mike 469- 
0710 

24dB octave Subsonic rumbie 
filter , SWTP 9 band stereo 


equalizer $100, Ohm G 
$450, more: Mike 


TWEETER ETC. 
HI-Fi OUTLET 


USED. 
& 
| DEMO. 
STEREO 
SALE 


Fantastic 
One-Of-A-Kind 

At BU 874 Comm Av. 


Near the Ski Market 
10am-9pm 738-4411 


L 


| old call anytime 359-7642. 


YAMAHA NS1000M $800, B&O 
4002 $450, YAMAHA CR600 $250, 
DUAL 1249 $150, DUAL 1225 
$100, OHM F's $750, more call 
Mike 469-0710 


MARANTZ 2 tubed $300 pristine 
Dyna Mkill tubed $250 pr. Uher 
R/R_ stereo Mobile 
SAS500 new % price 969-2767 


- 


MOVIES FROM 
ENTIETH CENTURY 
WOW AVAILABTE 


AVAILABLE AT ALL 
MUSIC CITY/MUsIC 

WORLD STORES 
FOR CATALOG 
CALL 935-7500 


AMPEG V4B cabinet with 2 Altec 
Lansing 15 inch lifetime warranty 
speakers 421-16H. This cabinet 
will take 300 watts power. Roadie 
handle & wheels built in. Asking 
$550 Call 872- 9280. - 


Fisher receiver 90watts am-fm 4 
speakers at 125watts ht new 
$2000 pdk selling for $1650 2:mos 


742-6887 


Dunlap-Clark Mode! ten preamp 
moving-magnet & rg coil 
phono inputs $300 or best offer. 
Call 266-9242 after 7. 


P.A. for sale excellent shape 5ft 
Custom speakers w preamp, 8 
channel Traynor head w reverb+ 

Best Offer Ann 227-8420 9-5 


MAGNAVOX AM/FM stereo 
receiver 10W/chn w stereo 
cassette player-recorder index 
counter record meters. 2. 6in 
spkrs Magnavox turntable. New . 
cost $269 will sell $150 or BO Call 
after 6pm 287-9166 


TECHNICS SL 1300 direct drive 
semi-automatic turntable mint 
$120. HH Scot :387 receiver 60 
watts channel $120 527-3008 


h hifi. 


_ Quality components at the right price. 
182 Mass. Ave., 
Cambridge, Mass. 
02139 864-HIFI 


PA SPEAKERS—Handbuilt, foid- 
ed horn cabinets with two eight- 
inch speakers in each. Tweeters 
on top $200 call 356-0669 anytm 


PA SYS & MANDOLINS 


AM/FM Stereo Components 
system Fisher loudspeakers 
Garrard turntable Panasonic 
receiver Best 


1 aft - 
7pm 


YAMAHA CR400 stereo receiver 
40 watts RMS exc. tuner sec. $350 
new-aski $225. ADS L500A 
spkrs BRAUN Drivers deliver 
brilliant high-end $375 new- 


asking PIONEER KP8005 
Supertuner auto stereo 
25. watt RMS 


amp. 
$235 new— asking $175. Call Rick 
729-0391. 


SOUNDCRAFTSMAN Octave 
led 


speakers HPM 150 reasonable 
call 599-5406. 


USED STEREO 
and TV's too. A whole store full of 
guaranteed used equipment. We 
buy sell trade & fix components & 
TVs. USED SOUND, 225 Newbury 
St., Boston, 247-7707 


KLH model 11 portable-(stereo in 
a suitcase) Cost $250+, Plex- 


LH model 18 tuner orig. 
in exc cond. Asking $1 
Nashua 603-888-2249 


MARANTZ Imperial 5G speakers 
Consumer's Reports Best Buy at 
prey $95/pair. Nashua 603- 


Harman Kardon 330 c revr JVC 
JL-A20 turntable and new BOSE 3 
ol speakers other equipment un- 
der 15 mo old $325 455-5906. 


SOUNDS & LIGHTS 


&2 easy set-u down 
trees. Xstras. 1-631-3 
lv. message. 


YAMAHA NS-1000M 
Speakers, exc cond. ap- 
old $750 or 


1 pr of Hand crafted Martin stereo _ 
floor speakers Perfect cond. They 
thrive on power. Call Scott 734- 
7795 anytime. Lv mssge on 
machine 


B+WDM6 spkrs $1000 or BO. Lux 
L100 amp $800 + 1110 tuner 
$350 or BO. Mxr eqizr $150 or BO. 
All in exc cond. John 486-3061 


Speakers: JBL L 100, $485/ 
OHMB, $300/pr, 2 AKG D-200E 
mics, $80/ea. All in mint cond 
Harriet 277-4277 


Ss -| stereo pre-amp must sell 
or bo 337-6750 


the un- 


d's bow in the 
irst Bite” Com- 


Dracula is 
likely victim of C 
hilarious “Love at 
ing soon. 


Little Flags Political Theatre. 
Mature committed actors for 
season of plays for 79-80 season. 
Singing required. Call 232-2666. 


See “Love at First Bite” You'll die 
laughing! 


LUXMAN PD-272 turntable 
w/Sonus Blue cartri fitted to 
Lux TA- 1 arm Mint New $400+. 
Sell $310 Call 339-6867 


PRODUCER 
Wanted for Church St. Theater's 
spring prod. Remunenation. 
Apply: 734-3149. 


YAMAHA NS1000M $750 or best, 
Yamaha CA 1010 $550 or best. 
Black Widow w Cal Gold Biue 
Sonus $220. Call Jim 494-8641 
eves 


DYNACO stereo 80 - 40 watts/ch. 
Brand new, all warranty cards, 
manual included. $80 Cali 322- 
2343 evenings 


‘Love at First Bite’ is everything 
you always wanted to know about 
and more. 


PIONEER System, mint condition 
8x636 (25w/ch) reciever, play 45! 
beit-drive, ttb! (w/cart) s 
cs66g (Sway, 10"fs) all wood 

new, sell all for $350 must see to 
believe Cali 738-9542 Ron 


2 PIONEER Philips 


7 


St- 230 Turntable 
SL-3300 Turntable 
SL-5200 Turntable 
SL-5300 Turntable 
SL-1600 Turntable 


Chamber Rep Theatre, a Boston 
based touring co is seeking non- 
equity M/F actors for 4th season. 
Sept-June. Exc creat opp for exp 
& versatile actors seeking full time 
emp. Gd sal & trav exp mail photo 
& resume: Chamber Theatre Prod 
1 St Boston MA 
116. 


OPEN DOOR THEATRE - 
Auditions for summer season 
Rashomon/Taming of the Shrew 
Tee :00), Apr 14 
(12: at 
Wheelock College. Gon 520-8400 


$ 
2pm call 


Like to sing old fashioned love 
songs? join a great bunch 
that does style 
every week. 396-4912 after 5. : 


Persons with an English accent to 
do radio 


comedy. Please send 
brief resume to COMEDY ‘bon 


THE NEXT MOVE 
Auditions 2M/2W (1M/1W alter- 
nate). For improvised comedy 
revue w/ music prepare song & 
monologue Tuesday April 17 3- 
call at the next move 

Boston,Mass. 


Boston summer opera aud for 
Aug pro Rossini's La Cenerento 
La April 8, 9, 10 & 13 also need 
costume des for appt 444-5397 
days 876-4328 eves. 


THE NEXT MOVE 
Auditions Pianist for improvised 
revue Friday April 13 3-6pm open 
call at the next move 955 Boyiston 


uSt. Boston 


Theatre at the Square is holding 
Equity Principal interviews for it’s 
1979 Summer season at Theatre 
at the Square, 12 Holyoke St. 
Camb. (Hasty Pudding Ciub) on 
Wed. April 11 10:30 am-1 pm. 
Production Schedule: Murder 
Friends, by Bob Barry, 
11-July 28; Cold Storage, by 
1-Aug 18; Wait 
Until Dark. Aug. 22-Sept 9. Equity 
contracts pen ing. All roles open. 
lf unable to attend, photos & 
resumes may be sent to the 
theatre. Also accepting resumes 
for technical staff. including set 
design, lighting design, T.D and 
Box Office. 


Bovces 


10 SPEED BIKES 
only brand new KOBE 
CHAPARRAL fine bikes 
with quality components in factory 
sealed cartons. 1-19", 2-23” list 
$190. Asking $130 firm call Jon at 
536-5390 days. 


22 Inch Viscount Brand new List 
$189 Sell for $110 Call 2672689 
after 6 pm Gd Deal 


3444 


CATERING 
relocating. G $350+ _per 
=. Sen hours. Asking $16, 000, 


BUSINESS. _ Wort 


Dracula bites off more than he 
can. chew in “Love at First Bite” 


BABCOCK DAY SCHOOL 
Long established, f round. All 
activities 8 am - 5:30 pm. Ages 2- 
6. $25 per week. Trenaporistien. 
277-9832. 


C ounsezine 


- WOMEN’S CENTER 
for Natural Healing 678 Mass Ave. 
Central Sq.,Cambridge.Free Lec- 
ture and Demonstration on 
Acupressure and Shiatsu 
Massage Wednesday 
Evening,April 11,6:30pm All 
Women Weicome. Call 491- 1550 


GROUP THERAPY 


by licensed psychologists dealing 


with here & now issues & lif 
stress. Call the Institute 
Rational Living 739— 5063 i 


The experienced psyc ists at 
The Institute for Rational Living 
may help you become liess 
depressed & more assertive. We 
treat you as a special person. Call 
739-5063. 


LOSE WEIGHT 
STOP SMOKING 


5 sessions . 


program 
at the Institute for Rational 
Living 739-5063. 


NEED MONEY?77! 

business opportunity for. 

those seeking self employment 

w/high profit potential send SASE 

to Adesign 59 Westland 26 PX1 
Bos. 02115 for free details 


iS easy 
is a natural state 
youinc 


Ss you to 
quit smoking 

All the above. 

Hirwests Reseancn 


ART IS HEALING 

and a tool for self development & 
personal growth. 8 week ex- 
perience using theatre skills to 
develop inherent feminine 
characteristics of strength & 
creativity. Led by an actress & a 
Gestait therapist. Health in- 
surance accepted. For info, cali 
Women Growing Stronger, 262- 
1862, Fran Meline. 


Mass.02116 (617) 
The Only Professional 
Center In The Boston Area 
_ Specializing In: 
*SEXUAL THERAPY 


SURROGA 

“Sexual well-being is as 
important as any other 

aspect of heulth." 

Heaith 
Want greater self-awareness, 
richer relationships, better com- 
munication? Join our Personal: 
Growth Group, exp. leader 
Gestalt Therapy. Individual 
counseling offered. ins. accepted. 
Dorothy 491-6408 


CAMBRIDGE MENTAL 
HEALTH ASSOCIATES 
Individual, group and coup- 
les psychotherapy and coun- 
-seling. Interviewing the thera- 
pist is free and encourage! 
Eligible for health insurance 


1977 CJ360T 1200 mi like new 
color maroon fast bike have a car 
hate to sell. Call Pete at 469-0961 


In a class by itself at a price that's hard to 
resist. 

THE SETTON TS11 TURNTABLE 

for only $114.00! 


All merchandise is brand new and carries 
the full manufacturers warranty. 


24in MKM Reynolds 531 DB 
frame, full campi inc. brakes. 
Fresh imron silver metallic 4 
Call aft 6pm 401-846-4861 


1976 HONDA 360 Electric start 
5500mi Exc. cond 1 heimet $900 
Call Mike at 328-3710 Days. 


1976 Honda Gold Wing 1000, 
1300mi. mint cond.;vetter steering 
w/ lower bates, double saddie 
seat , am/fm CB $3000,277-7718 


- 24 inch Motobecane Le Cham- 


pion Reynolds 531 d.b. frame, all 
Campy including brakes, Cinnelli 
bar and stem, ideal 2002 saddle. 


$500 call after 6 


Besncs: 


OPPORTUNITIES 


$10 ORDERS FILLED 


EASIEST MOST PROFIT- 
ABLE MAIL ORDERS PRO- 
GRAM YET. 
Get easy $10 Cash Sales and 
Keep all the 
Don't Wait Send Now for 
Free Details. 
ALEX NELSON 
CIATES DEPT 2A | 
P.O. BOX 99 
STOR STATION 


paymen's: 547-4823 


THE FEELING 
HEALING CTR. 
healing,sexual counsel- 
ing, sex therapy & behavior 
modification 


herapy call 236- 
1365 for appointment. 


Your relationship is special! Mass 
Bay Counseling presents 
Enrichment: A program ‘or Gay 
and Lesbian couples contact 
Frank Ring 965-1311 


Professional counsei:ng. Reality & 
humanistic psychotherapy. 
— scale. Mark Lenson 969- 


PSYCHOTHERAPY - Priv practice 
cert. hypnosis pers. counseling 
fee neg. House calls 267-8695 


WOMEN’S CENTER 
FOR 
NATURAL HEALING 


Central Sa, 


Free lecture and « 
demonstration on 
Acupressure and Shiatsu 

Massage, Wed 
evening , April 11, 6: 
m— 


p. 
All Women Welcome 


We offer individual sessions 
Acupressure and Swedish 


SOMA 

Holistic Counselling indv & group 
psychotherapies intergrating 
spiritual awareness. diet, 
m . exercize, and medita- 
tion growth groups for men, 
children birthing & parent support 
groups call 491-8694. 


See ‘Love At First Bite’ - the bat- 
tiest movie ever... Coming Soon! 


See the crazy results when 
Dracula takes a bite of forbidden 


_ fruit in "Love At First Bite’ 


ASSOCIATES 


IN 
PSYCHOTHERAPY 
Individual, couples, 
group and family ther- 
apy. No charge for in- 
itial interview.661-9672 


Therapy for Women. G6r- 


Darnc 


THE ALTERNATIVE 
John & judy at 453-6414. Mei & 
Chris 586-7576 M-F 7-10 pm. 


THE GAY WAY 


Florida to Calitornia 
Discreet Professional Mating 
tor Gays Only. 

Send $1.00 for brochure 
Box 189, Maiden, MA 0214€ 


MEET SEXUAL 
friends nationwide. Free inforrma- 
tion. Call Sue 312-262-9800 


MEET-A-MATE 
'f you are alone but feel you want 
.something more personal in a 
dating service call MEET-A- 
MATE. A people 
service 482-0714 


DATA-MATE IS NO. 1 
Since 1966 DATA-MATE has in- 
troduced over 30,000 singles to 
each other. Our fee is $20 with a 
money back guarantee. Call us 
anytime 547-0225 or write us at 
DATA-MATE Box 361 Dept BP 
Arlington MA 02174 


EQUAL PARTNERS -. 


Specializing in introducing 
independent, divorced or 
single men & women over 
25, who are seriously inter- 
ested in finding a partner. 
We guarantee to introduce 

u to suitable people. Call 
bet ween 4 pm to 9 pm. 


“277-1741 


ALONE? WHY? 
Dignitied introductions for almost 
18 years. Service discussed on 
radio & TV. Please call Mrs. 
Scofield at‘267-7433. 


—=SINGLES!= 


Meet that special person soon. 
|] Call today and you could be 
—, someone really nice nex! 
' For FREE brochure, ph. 
207-4500 anytime. 
DATIQUE INC. 419 Boylston 
St., Suite 312, Boston 02516 
“Since 1970- ~Large 


Ted and Carol 


327-6210 
Call Between 
2-4, 5-7 p.m. - 
New Couples are 

invited to call 


‘Love At First Bite’ is a Dracula 
movie you can count on to make 
you laugh. Coming Soon! 


GWM wishes to form friendship 
group of men between ages 28- 

No fees; Cali & leave name & 
no. w answering service 825-6700 


fascinating 


experience.”’ 
—Boston Globe ( 7/16/78) 


Look for your ‘single man 

or woman on videotape. 

. More Members ° More Selective ° 
Fun 
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; 3 “an custom made & completely por- than SEXUAL HEALTH CTR \ 
Dract Specializes in the treatment of im- 
ight First Bite” Gomi potence & premature ejaculation 
soon... 
Coming soon. Center for Counseling 262-1862, 
AND “VHS” FORMA neat offer call Doe bet 6-8 769 ; 
The King and | 
The Agony and the Ecstasy — 
The Only Game in Town = 
Se Beneath the Planet of the Apes — i 
The Boston Strangler — 
Tora! Tora! Tora! : 
The Bible — — 
How to Marry a Millionaire 
Doctor Dolittle or 
The Panic in Needle Part 
: he Marriage of a Young = = 
Three Coins in a Fountain 
How to a Million = 
From the Terrace 
How Green Was My Valley 
pees) Love is a Many-Splendored Thing 
ona 
The Seven Year Itch Jat) 
Vv to the Bottom of the Sea | 
The Paper Chase 
Valley of the Dolls 
The Razor's wy QUALITY NAME BRAND § - 
A Farewell to 
SPEAKERS 
SYSTEMS 
TURNTABLES 
TAPEDECKS 
ACCESORIES 
VIDEO RECORDERS _ 
LOWEST 
POSSIBLE PRICES _ : 
= STANTON | 
Te ch n i CS < _ 
*MARITAL COUNSELING 
*PSYCHOTHERAPY 
ae : SA 200 Receiver 174.50 
SA 400 Receiver 249.00 
SA 700 Receiver 484.95 
M-22 Cassette Deck 214.50 
M-33 Cassette Deck ~ 257.50 
189.00 
} 215.00 
— — — 108.00 
(All models available) ¢ 
“HCTF 900 Cassette Deck 389.00 
KP 8005 Auto Redio 158.00 
OTHER FINE VALUES 
Tandberg 10X reel-to-reel 100 System 29.95 
ts 3300 Pioneer best m i 
power amp (demo)..........$639 Jensen 6x9 13500 ¥ 
Tandberg 330 Zero-Stat Demagnitizer 14.50 2 
$900 tog or sep A'so Gidson Man- Professional Mobile Sound & light FREE BROCHURE 
dolios Banjo Trade con. system. for traveling DJ. Can also Business Hours 
oo 372-6544, be permanently installed for club Closed Monday women masseuses. For an 
use. Fill a small hall or ige gym Tues & Thurs. 10-8 appointment call 
Two OHM model F loudspeakers with stereo sound & dazzling 491-1550 
for sale 12 months old exc cond system includes ‘Wed. & Fri. 10-6 - 
— $900 or Best offer Days 723-2450 - 400 watt amp, equalizer, Set. 10-5... f 
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WOMEN-Join Free-Meet Mr. 
Dating Box 577 Randolph 


NTERTAINMENT. 


orn ware 


Tod (617)306-4906 
(After 5:00 P 


Spice of Sige Disco Show 


Bernie Donang 0.1.” 
Best in Modem Music 
Guorontee® to Rock Your Soul 

All Occasions 
HAVING AN AFFAIR? Two for The ~ 
Money a@ piano guitar duet. Com- 
bines vocal harmonies with a ver- 
satile repertoire. Ethan 734-9030 
Fred 782-8338 


The Outrageous Music & Comedy 
of Songwriter HOWIE NEWMAN 
comes to the Charles Playhouse 
Wed. eves Beginning April 18. 


Funny versatile folksinger with uh- 
ique well-polished act (& 4 record 
releases) seeks bookings Howie 
Newman 327-0121 or 436-4600 


Mike’s Mobile Music 
Music for all occasions fea- 
turing Big Bands, Oldies, 
Rock & Disco. Professional’ 


Box 169 
_ Combadge, Mo. 


Scandinavian stereo 
Design 
232-0055 after 11 pm. 


i WATEREST Waterbed, wainut 

headboard & frame, inci platform 
heater, mattress & pump call 734- 
0906 after 6 pm... 


Moving- Antiquish xing size 
, bedheadboard, nght 
» men's & women's 
mirror, almost new-GE 800B2u a 
738-6285 


dressers, & 


BRAZIL CONTEMPO 


: Living Room- sofa, 2 chairs, ot- 


toman. Good condition. Must sell! 
Best offer Cal! 734-3067 


MATTRESSES) 


Factory closeout of famous 
make mattresses and box | 
springs. All new slight factory 
seconds. 
Twin Size” $29.50 ea. 
Full Size | $38.00 ea. 
Queen Set: $97.00 


ROYAL 


SLUMBER SHOP 
251 Worcester Road 4 


(Route 9) 
Netick (Sent $e Merit Gee) 


655-0340 


BUTCHER BLOCK convertable 
ween size sofa bed, $375. 


wood 
bdrm set’ $1700 527-2030 & 
appliances. 


Moving must sell everything 
chairs, sofas, tables, rugs, 
bookshelves and much more 
everything is priced to sell Fast 
267-4510. 


WALK-IN 
Approximately 150sq ft 
pen roser & blower BO 787-4888 
7-4956 


1 Twin bed w trundle, + mattress, 
1 box spring.Wood frame an 
finish $70 Call 353-8 14 


Must sell gd val bd frm headboard 
unused fine dresser Irg mirror ex- 
cept offer for lot also Nikkon silver 


. brushes old inlaid mirror 491- 


5167. 


FOR SALE: Contemporary sleep 
sofa w/Sealy Posturepedic mat- 
tress. Like new, perfect cond. 
Also: Parsons tables, ag 
style chairs & misc. pieces. Best 
offer, call weekday afternoons: 
267-8566 


54” oval Queen Anne dining table. 
Expands to 85” Includes 5 chairs, 
4 side 1 arm, pads; and 60” buffet 
$450 738-5657. 


Dave 271-2967 8:30-5:00 M- 


24’ wood planer on on mobile shassis 
with 318 V8 $2000, cali (603)432- 
3580 keep trying 


10 SPEED BIKES 
only 
CHAPARRAL fine Japanese bikes 
quality components in 
sealed cartons. 1-19", 2-23” list 
$190. Asking $130 firm call Jon al 
536-5390 days. ~ 


pnb ng is the unlikely victim of 
bow in the hilarious ‘Love 
Bite'-Coming soon! 


IBM Exec Typewriter model 11C. 
Many special features. Built like a 
tank, good cond. $200 inci film 
ribbons. 876-0064 


FOR SALE $$$$ 
Fruit juice vending machines. 
Each holds 260 cans. Make 100% 
profit. Never used. Real Bag 
looking. Will talk. Call 337- 5 


Are you into skydiving? | have 

jumpsuit pow for relative work 

nig! 


GS 


biand new KOBE. 


interested in ‘a Band w/a FRESH 
ORIGINAL SOUND? 923-1914 


3 success oriented mu bass guilt 
drums liking for vocs guitar 
keyboard. Well equipd for stage 
and practice w/ 8 track studio call 
603-746-5027. 


Jazz & Rock 
n lor vocalist to 


Looking for string players to form 
funky string band. Must read have 
background in Blues Bluegrass 
swing, have own trans & be willing 
to move to N.H. for summer call Al 
collect 603-968-3252. 


F Ld Vocal sks work with Grou 
Exper: Ld voc & kybd clubs R& 


R&R Disco Lounge GB MA in Mus 


Ex Range Volume Call 665-6371 


ATTN BANDS 
Rehearsal Rooms for Rent. 24 hr 
access, Soundproof, Secure & 
Clean. Low Rates Call 588-6519 


BUSINESS 

WEEKEND. 

"DAYTIME 
SEMINAR . 

May 5,.6 
Rameda inn 
Soldiers Field Rd. 
Bright 


jon 

tearn trom industry pro 
with proven ‘track «record. 
Lectures cover, songwrit- 
ing, copyrights, demos, 
production, contracts, 


managers, agents, book- 
ings, and 70 other sub- 
jects. 


Call or write. today! 
Limited Enroliment 
BUSINESS 
ACADEMY 
OF MUSIC 
P.O. Box 4026 
Conn. 06525 
(203) 735-5883 
Resume and Appi. 
request 


D.J. & Light Show. Quality 
sound at reasonable rates to 
meet your needs, big or small. |, 

893-0262 


FOR SALE 

DJ Business for sale. Over 10 yrs 

DJing thruout NE Work every 

weekend. Great opportunity. Aiso 

Portable equip for sale. Serious 

inquiries only. Phone 1-631-3737 
Iv message. 

c 


MUSIC _ MUSEUM 


Boston's most exp. mobile 
D.J. has music for every oc- 
casion. Choose from 10,000 
records dating back to early 
50s thru present day hits. Pro- 
fessional sound equipment) 
dynamic light show, very rea- 
sonable rates and non-stop 
music. Weddings a specialty. 
Cait Jack McCoy's Music Mu-. 


seum at 787-2282, 782-3970. 
Fos su SALE 


APPLIANCES 


FREEZER-3' teet.- 
condition, ‘$180.00 
Phone. 353; 1224. 


FOR..SALE: New frig-BO, ‘lamps, 
odds and ends, dishes, moving 
soon. Call 522-1430. alt. day..Sun, 
M-F after 6. 


“WASHER & DRYER 


Are You Movin 


Or Just. Cleaning 
The Dover 


In The Spring? 


ut. Some Furniture? 


Country Store wants to buy 


your second-hand furniture. 
The Dover Country Store, 


In Town 444-5445, 
Local 785-0287, 539-4252 


Eclectic Guitarist sks Musicians of 

similar pursuit for multiple idiom 

synchrotist ‘band Assi&uity! 
522-544: 


Need 2 Hrnplyrs 1 Reed 1 Brats & < 
Bass Have mat Fresh concept & 
gigs 492-5717 Don Keep trying 


SOUNDPER 
Bos area group nds soundroadie 
f/t solid$ mgmt rec orig rock e 
Were not. just another band f/t 
pros going for it Frank 438— 6964 - 


Piano player and drummer look- 

ing for P.T. local work around 

Boston disco G.B. Top40 with 

gore & experience. Call 
7-7212. 


Bass Player Neéded for Hendrix 
Mahogany Rush VHalen T Lizzy 
type Loud Rock Band 828-6770 
Ask for Rob weekdays only 9-5 


PIANOS?.739-2200. 
Working Jazz-Rock Fusion, band . 


seeks agent or m .who is 
willing to hustle. Call A 
401-353-1977... 

What's funnier than a barrel 


bats? The new Dracila movie 
“Love at First Bite” Coming soon. 


Singer/multikeyboardist wanted 
for. -time band, Call Pat 
1675 or Steve 891-7069. ; 


Drummer wntd od by 


music committment. We 
soon 


lan Paice, B. 


FOR SALE OR TRADE 


guaréntee after 
negotiable: 


~ CLOTHING 


Leather Suede and vont skirts 
Ladies, sz 6-13 Call 875-5878 
Serious catiers onty! 


FURNITURE | 


Chipp armchair Chinese style w 

needlepoint seat for $125 firm. 

Compare at $300 anywhere elise. 
Call Mark at 536-6860 


Dining table antique hatch cover, 
completely restored & refinished 
seats 4-8 handsome, with 


BRUNSWICK 


POCKET POOL TABLE Slate top 
with all accessories. See it, You'll 
buy it. $700 Calli 245-3562 after 
6PM, anytime wknds. 


ALBATROSS needs monster 
chops & 


m double mattress brand > 
hew in box go for it $185 call Jean 
523-7459. fidential. 


fully transferable $140 


value, only $115 232-0055 after 11 
pm. 
18 ft 1978 WHITECAP 


DAYSAILER Sailboat w/trailer 
$2950 (603) 424-2897. 


removable legs can also be used 
as coffee table or extra kitchen 
counter space $200 or best offer 
call 367-2170. 


Shimpo potters wheel electric 
weplash pan RK-2 1975 exc. con- 
d. Barely used $350 call eves 864- 
5415 


Assorted lawn, yard and garden 
equipment including Scouts 
Silent Mower, hoses, sprinklers, 
tools, etc. $125 232-0055 after 11 
pm. 


Hiddeaia age 
| Upholstery Modes 


it's a couch that 
opens up toa 
double bed 


URETHANE FOAM 


6° 
Double 54x75 21 ‘90 33.9C 
Queen 60x80 2590 38.90 
39x75 14.90. 21.96 |} 


~ Other Sizes Available at 
Substantial Discounts 


15 Tudor St. Camb,.MA 
4917536 
OPEN 8:30-5:00 
SAT. 9-2 


MUST SELL: IMMEDIATELY 2 
couches, Pine bdrm set, Directors 
chair, tables. All good condition 
Cali 787-0348 after 5:00 © 


WOODEN CABINET-Weil built, 


. Just $30! Call 


2 Concord 600-1 VTRS 1 w nw 
heds B&W vid TV/mon, B&W 
cam, mod. For ch. 1 1-VTR to any 
TV. R-R % in tapes ail $600 581- 
7876 


Colombian emerald 
hand-made 18kt gold posts $125 
up a pair very beautiful work and 
quality tel 353-1791 


PIANOS? 739-2200 


C&C 26 Encounter Never, com- 
missioned Spinnaker gear 
Winches Diesel pkg. North sails 
Many extras for race or cruise , 
$24,000 401-724-6183 


Portable Stereo AM/FM cassette 
recorder w/phone jack and A/C 
adapter 1 ‘% yrs old $125 or best 
call Scott 494-0118 


ROLLING STONE MAGAZINES 
1973-79 Complete Make an Offer 
Michael 227-2574. 


ATTN-TVs F Has Lingerie..Skirts 


- Blouses High Heels At Reas. 


Rates Can Help w Dressing & 
Makeup. 884-1288.4-7 pm 


TICKETS FOR TUT- |! have 4 
tickets for Tut in NY for Apr. 15. 
Best offer and they're yours. Call 
nights at §36-3921. 


MOVIE CAMERA-Kodak XL55 
Super 8 indoor 


w/o lite attach- 


‘or 244-4326 T&T Transnat'c Inc 


“ROAD CREW 


musicians forming band | 
ORIGINALS whse roots are REAL 
R&R (Berry Lee Lewis M Waters 
Stones, etc) Sim 
w/exc aye JULES 566-7591 


Keyboardist wanted competent 
rel fulltime 4 ser R&R band- We 
have ex equip truck & living & 
rehearsal space 1-603-487-3314 


WOMEN ROCKERS 
Rock Band seeks exper fulltime 
lady vocalist who is attractive has 
good mats presence and has pro 
attitude have amazing equip 
& PA truck 70 acre farm with living 
quarters & rehearsal/studio 
space, Gigs too! Call collect 1- 
603-487-3314 


Guitarist looking for part time 
South Shore area GB function gig 
with working band have been 
playing 11 yrs Paul 335-4414 


Est band seeks funky bassist with 
good vocals funky Female to 
front. Good stage pres a must for 
good bucks call Jack 522-4356. 


LEAD SINGER 
sks working or near. wor kine: orig 
new wave band have exc s' rr 
pres also write Call Alan aft 6 5 
6671. 


Wanted Lead and Rhythm 
uitarists for South Shore Rock 

ind into Stone Aerosmith Zep 
etc. Call Steve 545-5705 or aes 
749-1886. 


PArentals_ $30/ 
ics 


ons low 


Heads-Up 
Boutique 


531-537 BROADWAY (RT. 28) 
LAWRENCE, MA 682-1632 
Satin - Sparkle - Glitter 
Highest in New York & West 
Coast Fashions 
Personal Checks Accepted 


Specializing in stage and club attire. 
Whether it be hard rock or a dressy 
show: we have the styles for your banc 


Master Charge Visa 
HOURS: 10-8:30 PM Tues. & Fri: 
0-5:30 PM Mon..Wed.. Thurs. & 


drummer avail 


Cobham style 
again for retentiess 


JOCKEYS 


For All Occasions 


COMPLETE 
SYSTEMS 
PROVIDED 

Call Bert 
At ‘ 

436-2992 


Also Available For 
Proms, Sports Banquets, 
Wedding Receptions, 
Christenings, School 
Dances. 


Rehearsal Rooms now open at the 
Cambridge Music Complex. 491- 
7371. 


SOUND SERVICE 
for hire: 12 mikes, 1200° watts, 
moitors, ; ‘very clean. 
Solve your PA system wouties ter 
smait money. 479-8444. 


Keyboard plezer wanted.’ 
top 40. groupsiseeks. 
key man with “patton ability. Local 
work only, $250 per wk. 131 


MA 02368. to get re- 
Phoenix Box 9388. corded; recording con- ae 
tracts, you need know 
VOCALS! Are you HOT THE BOSTON 
LEAD VOCALS? Jou Pertorm MUSIC... 
w ENERGY & PRESENCE & look 
like a ROCK STAR? Do you have 
FRESH musical IDEAS? are 
— = 
- 
= 
Sears Lady Kenmore top loader 
a washer & heavy duty 70 dryer Moving must sell brand new solid Light: Technician & S tne 
sai seldom used practically new cali natural oak twin bed w/ covered re hand immed wanted by THE . ae 
price 90 day 3" foam matt. Also new crib w/ re CHARGE Call only between 7- 6/87. ; . re 
~ Wicker 6’ natural couch $350 BO for bass, & drummer into Biues Nd Bass for wrking trio Plans & expand: Sound/Diménsions of 
nice oak d.r. table $375 oak chairs Wi Country to form band. Serious kings for complete R&R bnd by of 
$30 each. Small 2.3 cubic ft apt ays oriental re only 731-8593. ol June Gd pay Now Vocis Car trans voice Head! Marc 27: 
Mante! clocks $135 up 329-3882 Jen For-- Wanted multi-kybd w/vocais for 
: 75 C ASH? ming R&R band, 50s & 60s vocais Bass Player wnted to join Guitarist. stdy w/est working lounge 
2 eyboard a plus. & Fiddle into Western Swi group bass must or bass 
: e buy used paperbacks} 321-8071 or Bob 242-3493 Originals & more Vocals player w/strong vocals pros only 
wi cond. |{Harvard Book Stores Gus 964-6207 efter 6 gig 
Julie Gay 738-2255 ‘eve 266-6532 732 COMM. BOSTON || Show band. Must sing lead . GIRL DEE JAY 
126 NEWBURY STREET, BOSTON play afl styles. Call Paul for infer- wir, Must disco Guitarist w/vocais desires posi- 
Water Bed, king size w/trame. exp. handie con- 
\ king mation at 321-0462. test & show ability to rap with tion in est. band. Into Feat s dan 
liner, new heater and brand new BOSTON HARBOUR SAILING audiences. Phone Mr Laurie 426- tc-but fixble. Hard working trans 
mattress (still in box) $130 782 
CLUB MEMBERSHIP ROCK n R Orums/Writer With 3996 noon to 6pm. gd equipt Eyre 626-0257. 
— Water and land) plus one month talent, ambition. com- WUN HOT DRUMMA’ oF 
Harvard Book Stores pays TOP Call 401 
membership paid for but not municate will relocate est band or indiv sngwriting 
prices for used textbooks used, 725-2009 CALL 9 
TRIOS & QUARTET looking for 
travel 50% of time. Contracts 
jotiable For info call 965-5458 hie 
CHEAPER only DISC 
j Group Discounts 


Diploma Program; Credits 
Transferrable. All instru- 
ments - voice - theory - song- 
writing -. monthly enroliment - 
scholarships and grants avail- 


NANCY WILSON 
Nancy Wilson clone or F guitarist 
or F vocalist wtd for pro band club 
and concert work call RIGHT 
NOW! 352-2039, 374-4569. 


THE PUDGE BAND 
wants to ROCK! Auditioning now! 
Front lead, vocalist & multi- 
keyboard player. Calli NOW 696- 


Guitar strong lead vocals part 
time No. of Bost. Wknd & GB top 
40 disco oldies record copy no 
drug or booze. Dick 603-889-7591 


Est Band seeks Conga player for 
funky Blues and R&B-type 
material. Vocals a must Call 776- 
7554, 738-9493 or 266-8898 


pri 
exceltent PA. call 10-5, 
COHEN (413) 863-9363 


SEEK MUSICIAN 
Wanted kybd and/or bass players 


Bhises 


| HOUSEMATES 


WINCHESTER 1M/1F (profs-30s) 
& 2 dogs ue for 3rd person to 


ALLSTON-3bd apt to share com- 
pletely furn availbie 
option to takeover 6/1 call Daniel 
783-1364 


WATERFRONT home in Quincy 
needs G male’ $200 include 
utilities 472-5576 


WALTHAM 3M late 20’s prof. 
employed seek 4th to share 
spacious 8 room house close to 
Mass Pike and 128.$180/mo. in- 


LEXINGTON-wanted prof F or M 
to share 8rm house w/ 2 profs. 


Call 861-6326 aft 6 


German ac trains 

‘oreign rogram 

Cambridge 


BOSTON ART THEATER 
Intense train- 
ing in all forms of real acting for 
actors seeki 


contact . 
with. source of their Sotent. 8 
Methods 


Stanisiavski 


ting now 


and 

. For anguage 
Program at Cambridge YMCA. 
76-3860. 


pe Perm rep to be formed 
call M-F ask for 
David Juda call 668-2882 
EATRE 


Bos Ph 


Shakespere Tu 5:] 30-$49 
Theatre Games Sat 12:00-$58 
Classes begin week of April 9. 


LAKEFRONT HOUSEMATE 
House on lake (sail, skate, etc.) of 
3M, 1F seeks Sth. 1 bik from train, 
5 mi to Hrvrd Sq. $100/mo. util 
and heat call 729-0491. 


CAMBRIDGE Cottage seeking 
long term rmt to share! Coop fond 
cooking cleaning garden in our 
sunny quiet roomy house. 24+ no 
smoker. Dog, cat parking 85 or 


BOSTON REPERTORY 
THEATRE COMPANY 
CONSERVATORY 
Classes begin wk of April 9: Ac- 
ting, dir., mime, dance, voice, arts 
admin, audition practicum. Phone 

423-6598 


— Classes at The Lyric 
742-1790 for info. 


North ‘Alice the Middle 


Libya & Egypt, Arabic journals & 
liberation fronts, a & 
Casablanca, Algeria & 
writing, breathing & conversation. 


Foreig P at 
Cambridge YMCX 876-4060, 


ITALIAN & ITALIAN 
Rome & Boston, Napoli & Genova 
Milano, Palermo, Fellini & Ber- 


tolucci, Italian newspapers & 
ines & films, conversation & 
caffe espresso. Foreign Language 


Program at Cambridge YMCA. 


& adv. Courses. 876-876- | 


SPANISH & FRENCH 

& ITALIAN & GREEK 
Foreign La Program. at 
Cambridge YMCA, Beg. int & Adv 
Courses: Madrid, Paris, Rome, 
Athens, Lisbon, Beirut, Boston, 
Cairo, Berlin. Aiso Beginning Ger- 


GUITAR LESSONS 
Guitar lessons available by 
professional (Berkeley, 
Manhatten School of — with 
13 years 


experience. Structured 
imum enjoyment while ai 
277— 8816 


THE NEW SCHOOL 
OF CONTEMPORARY 
MUSIC 
Jazz © Rock © Classical « 
Dance ¢ Full/Part Time 
Diploma, Program: Cfedits 
Transferrable. All instru- 
ments - voice - theory - song- 
writing - monthly enroliment - 
and grants avail- 

able 


6261 ‘Ob OML NOILOSS XINSOHd NOLSOG 


BASS PLAYER needed-The 
Modesmelodic pop rock 
band(Badfinger C x 
singing bass serious & Stylish 
Steve 961-1218 


Drummer-percussionist with 
creativity greatness and a PHD in 
hell-raising needed to complete 
impressionistic-jazz-classical- 
rock group & perform all-original 
Doctor Fred Dozer style music on 
concert level! after 6pm call 265- 
0022 or 666-9550. 


Wanted: Drummer for original 
gigging rock and roll band Full 
time commitment only. 925-0588 


Exp guitarist sks wkg band. Soul- 
Funk-Disco-Top40 
vocais PA etc. call John 738-5434 
or 495-4651 morn. 


Professional singer-guitarist- 
composer with 14 years ex- 


( 
and academis) seeks pro 
instrumentalist 


to form nucteus of band. Soft rock 
but varied. | have demo and work. 
Serious musicians only. 277-8816 


N. WORC COUNTY 


Northern Worcester county 


hv trans equip ~ 


$99 and up 


PAY LESS FOR QUALITY 
Grands — Uprights — Spinets! 


|. Vintage Cabinet Grands — New Spinets & Consoles 
(all new pianos have a 10 year warranty) . 


LARGEST SELECTION OF RE-CONDITIONED PIANOS 


Steinways - Mason Hamlin - Chickering - 
- TUNING AT HOME PIANO BENCHES ON SALE NEW & — 


NOW OPEN IN PORTSMOUTH, N.H. 
80 Albany St. rear entrance next to Racquet Club 


Thurs. & Fri. 4-9.p.m., Sat. & Sun. 10-6 p.m. 603-431-5897 


DON’T BUY A PIANO 


Wholesale 


PIANOS 


PIANO RENTALS NOW AVAILABLE 


Knabe - Ivers & Pond - Bandwin 


~ until you see our Selections & Prices Open7 days a week 10. AM to 10 PM 


NEW SCHOOL 
CONTEMPORARY music 
21 Brookline Ave., 

Kenmore Sq., 
267-4079 


ROCK PIANO LESSONS $5 254- 
8318 


CREATIVE PIANO-Tom 731-3344 


| will make you a star- Top 40, 
Rock, Folk, Broadway. ae 
dessons with a Pro. 266-123 


GUITAR AT YR. HOUSE 
$10-hr. exp. pro. Peter 876-4435 


CALLAS? PAVAROTTI? 
if you have a secret desire to sing, 


FREE FIRST LESSON! 
Learn to control your singing 
voice w/voice lessons-All musical 
interests welcome 731-1198 


Bass gtr lessons, theory, techni- 
que, ear train , John 783-1449. 


GUITAR LESSONS 


Develop hands, reading coor- 


pianist w/4 
loose format now or ‘m - 
good if U R Lets entertain folks. Lv |- J.D FURST & SON 21 Brookline Ave., 267-4079, Kenmore Sq., Boston ALL 
for Samantha at 825- Velde WATCH FOR OUR NEW LOCATION IN CORAL GABLES, FLA.. — Free Evaluation Leseon — 
6700 I'll contact you. Call 965-2985 
DRUMMER Desires full time work 110/mo, Plus util to snare w/z TEACHERED 
with bank cluding utilities 329-4700 x402 or others Call 864-2453 6-7 only. “ARTS & CRAFTS man & Beginning Portuguese & 
rock, in muscians ur Willing ACTON 1 F df fed 5080. ‘ and Community Service. Modest 
relocétn RAYNHAM Rmate forold 10rm5 ACTON 1 F wanted for our Stipend, Experiential, . UMass. 
(401) 847-2246 a bdrm house with fields & woods spacious and beautiful home Artis Healing: See counseling BEGINNING PORTUGUESE Mi esp encouraged RSVP 
No more pets $65 plus Marc 10-3 pe M, Drawing And Scilipture classes \Portupal & Brazil, Angola & immed. ECS Falmouth Hi School 
‘BASSIST WANTED 769-5700 or eves 824-0411 "energetic, creative, caring, Art Complex Schoo! of Contem- Mozam set Mas) is Falmouth MA 02540. 1-540-2200 
For NEWTON _ Playful. $125+ 263-1451 Ken. Sq Cail Brasil Pronut pore f= 
play acoust bass & sng-hrmny u MorFtoshare’ friend coop house (28-45) &- with TOM BOSS 
met b mello, creative, & hv gd dog sk F/M to.shr beaut Ig Vict. Dracula bites off more than he a 
sens of humr more info,call Rob ans close 115 Meals: Fires. Chores Has can chew in“ Love at First Bite.” Program at Cambridge MUSIC 
648-0507 after Spm pkg. Nr Nie. nohbrhd ng soon. ASSOCIATES 
I Rmt wtd for hse on Brockton- $114/mo & util & No more 
MUSICIAN Holbrook line, M-F-CPL.to shr3b- Pets pls 763-4853. DANCE JAZZ AND 
drm wd ww carpet quiet area $200 ; y 
REFERRAL inc! util eves 583-1 Resp Working F ‘sks ‘hse/apt sit-. Seven Puerto Rico, Chile & A tina CONTEMPORARY 
GENCY VACATION HOME y Learn rock,drop,hustle & freak all 
AND Time-sharing vacation home NY 14222/716-865-3266 col. $100 or $40 ea.Untii you dance WITH TOM BOSS 
Serving musicians & vocal- Ful 9 LINCOLN 2M & F sk F.to share disoc int! 273-0524 Guatemala & Jamaica Plain. 
iets since 1974. Oldest and || Siscoe'6 $7000. ne. maid service. coop home. Well located hse w Language Program at ||* Develop your personal style 
largest in New England. oe frpl, Iv rm, den, kit, 4bdrm, dark HEALTH Cambridge YMCA. Beg int, & || and creativity — also learn 
617 787-2025 CAMBRIDGE Irg Porter Sq area {™. basmnt, garden, & acres of Adv. Courses. 876-3860. methods of Jarrett, Corea, 
; ¥ house needs oe ple ee of [and behind hse. No smokers = Tynner, Evans, others. 
297 Faneuil St. pec Study chord voicings, pat- 


Brighton, MA 02135 


~ Sax-flute player seeking weekend 


work, weddings, clubs etc. Bill 


698-2191. 


WANTED 
ldgtr-w/kybd ability bass& drum 
vocal a plus to join sing/writ rythm 
for all orig. R&R great songs back 
to basic snd Holly Velv Und 
Beatles V.Morrison rehearsal pay 
& space steady gig summer bost. 
tour in fall hard work & humor 
n.wave ok Tom 625-4568 


Sax player (ten,alto,sop) looking 
for full or part time or band to 
join any style Jon 783-0768 782- 
6856 any time 


QUALITY 
RECORDING 


Professional 4-24 track re- 
cording services. Demos or 
master product. Can provide 
unbiased advice about the re- 
cording business in Boston. 
Get more dedication, per- 
sonalized service, and good 
rates with a freelance engi- 
neer. 617-232-8344 


LOWEST COST 
REFERRALS 
Full service employment for 


to bands seeking 
OME 


common space 2 bths sauna 
Camb food-co-op member 
$125/mo incl util cal! 666-1798. 


Housesitter avail. will care for pets - 
responsible and experienced 
Have references Available April 
15th Call 322-4318 


Woburn 2 prof M sk 2 F to form 
supportive non-sexualist house- 
hold older nine rm sgle family 
colonial 4 bdrm 2 bath darkrm 
fireplace mod kitchen garden & 
parking. Close to Rt.128 & 93 & 
train. interested in photography, 
antiques, cooking natr foods, 
cultural activities & sports non- 
smoker, prefer vegetarians 
$138+ utilities. John Goodfellow, 
days 927-5840 x16 eve. 935- 7421 


HOUSE IN BROOKLINE 
Seeks pref F (2-35) to share con- 
genial living in an independent at- 
mosphere with 2or3 other peapie. 
Lots of space, fireplaces, sauna, 
washer & dryer etc. Located near 
stores & T rent $180 monthly in- 
cludes ali utilities parking call 
427-8200 days no pets Piease._ 


Cambridge-WM, semi-retired,and 
M dog, seek house or large apt. to 
share. Privacy & dog liking imp. 


Am respons., al, personabie, 
262-3658 

M/F for frndly cooperative non- 

communal farmhouse in 
woods w 2M iF, dogs, horse. 
Nomore dogs; horse OK. 696- 


‘ 
x 


please $112+ sec dep/util 259- 
0226 


NAHANT F housemate for 4 bdrm 
beach house (co-ed) in Nahant. 
Spectacular view of ocean. Frpice 
and sundeck. No pets $160 mo 
call 599-7667 or 646-2151 airline 
person preferred. Available now 


tmmt wtd fr 2d fi apt 
May 1 $175 ph & gs 646-9472 
eves. 


HOUSES TO RENT 


DUXBURY Brand new 3 bdrm hse 
2 full baths, dining, iving, frpic, 
fam rm, garage, located on cul- 
de-sac, no pets,$550 mo 826- 
8654 


See “Love at First Bite” You'll die 
laughing! 


[HOUSES FOR 


Charming 4 tevel brick house in 


Spm 426-2068, 710pm 02-0252 
5pm 426-2068, -0252 


The 
Ambassador 
Club 
617-935-7656 


GUARANTEED WEIGHT 
Loss 


: Experience a rapid, safe and 
healthful weight loss of 10 to 20 


nutrition regimines. 

. Eliminate compulsive food ad- 
dictions. 

. Improve your health. 
Look better, feel better and 


sleep better. 

. Follow up program to take 
home - how to prepare foods, 
what to eat, and what to avoid. 

. Never again have a weight 
problem with our program. 

ALL AT TH 
BERKSHIRE HEALTH 
MANOR, 
COPAKE, N.Y.S. 12516 

Fasting or Non-fasting programs 

$150 for eight days stay 
a Brochure Available 


LANGUAGE 
West Germany and East 


| MEDITATION | 


Yoga en Espanol. Gratis. Todos 
los Lunes y Miercoles de 5:30 a 
6:30 pm en la YMCA de Boston 
ar, Huntington Av. 536-7800 


Raja-Yoga Meditation 
The Natural Way to Realization 
Ram Chandra Mission 
No Fees 492-5094. 


KUNDALINI YOGA 
CENTER 
¢Physical Fitness & Balance 
Yoga & Meditation Beg. & 
Adv. 

*Holistic Healing & 
Counselling 


New series of classes 
Mon., April 16 
864-3636 


MISCELLANEOUS. 


terns and treatments for the 
left hand, keyboard arrang- 
ing, dexterity and finger 
strength exercises, and my 
original method for im- 
provisation (including ear 
training). 

to advanced stu- 

dents weicome. Openings 

for students who desire 
quality instruction. Vocal 
coaching, theory-composi- 
tion, songwriting, career 
counseling also available. 


CLASSICAL PIANO 
WITH 
JULIA HAWKINS 


VOICE WITH 
SIDRA G. COHN 


PIANO TUNING AND 


Speech enhancement for stage, 

Public speaking, Business, Life. 

Train your voice; keep it healthy. 

Speak clearly & project. Fundmtis 

singing. Therapy for voice 
. 266-1575. 


Piano lessons NE Conservatory 
grad. Mr. Frederick 247-1450. 


THIRD EYE FOR HIRE 


Prvt_ coaching 


26-1844 


BYES. 10 


SERVICE 
BY ROBERT GRILLO 


MUSICIANS FROM 
BOSTON STUDIO 
RHYTHM SECTION 


CALL 267-2384 


a 


A-1 lead, guitarist keyboard plyr ‘Housemate wanted by 2 M's in” 
wanted for recording & gigging Quincy located on water access. 
 witop-notch Southern rock group {0 MSTA big yard peacetul ACTING WOMEN, YOGA & 
THE NEW SCHOOL lead singer/producer has much $95 0 open MAY 1 479-5352. HEALTH 
MUSIC GARY WELLESLEY-quiet dead end Meditation & Nutri- 
Jazz * Rock * Classical street older home new paper & Actors Workshop - Est. 1956 day; GREEK & GREEK tion. Call 864-3636. 

Full/Part Ti t 2 car garage 3% bdrms 1 Greece & the United States,§ ——@ 
. $550°per mo avail 523 235- Beacon St 266-6840 Phonetics & Greek islands, con- ‘Love At First Bite’ is Dracula 
i 4331 eves. ————_—______—_—__ -versation in Athens, rapping in movie you can count on to make ‘ 2 

of Must read Vocalis.and funk a plus. . Framingham area Lg house $90 Brookline pizza shops. Beginni you laugh. Coming Soon! : 

Calt SUE-WEST anytime! afer 6, mo 3 other oceupe, Wood 

4 wknds 783-9378 sy Near Rt9 & Pike Must be - MUSIC : 

able- responsible mature & neat DJ 
NEW SCHOOL OF 481—~ 6887. = : 
came Boston Pop. By pro perf. Jeannie 492- 
ys 2996 mornings or nights. j / al 
ae Camb., , & trains, Avail immed a 
: $200+ utils Call 8847476 days BOSTON ART ROUP 
729-8857 eves & wknds 367 Boylston 
Intermed Acting M&W 5:30-$89 
Washer-dryer, wd stove, dead- isati 
end street, pkg, ig yard. quiet. Nr 
BROOKLINE 2M 1F sk 1F 25 ige. 
lovely hse nr T, shops, $125 uti 
pkg incl friendly & independent 
3035. call 738-5434. 

why not study with an experienc- 
ed voice teacher. Learn technique 
4 repertoire diction. NE Conser- 
All levels, any style inc! improv, 
guitarist wanted for nearly work- harmony, reading, eer training, 

ing band. Call Mark Connors Berk grad & studies at Eastman 

Conservatory 
Now auditioning female lead 489-3860. train- 
gingers and bass players for : professional 
original new wave rock band. Call 
| 
| 
— | | 
2. No drugs or dangerous mal- 
3 
4 
| _ 
— = rw 
. 
musicians-many gigs available 
right now! One time $25 fee. No 
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Accomplished patient guitarist 


oteric Steven 522-5449 
EX BERKLEE TEACHER 


& string ats 
beginners too 5 


SERVICES 


‘The terms Male & Fe-" 
‘male are used for the 
‘convenience of the 
jreader.. Sex discrim- 
‘ination is illegal unless 
a bona fide occupa- 


| tional qualification is 


PROFESSIONAL 


LEGAL SECRETARY 
Downtown Law firm reqs. secy. w 
excellent skilis, superior work 
conds. 367-9696 


JOY OF MOVEMENT 
Seeks night manager for our 
Boston studio. 40 hr week 
Evenings M-F,. days Sat. Send 
resume immed. 393 Boylston st. 
Boston 02116 


DISCO INT'L 
Assist director develop/manage 


xpndng int'l business.Write 


send resume now to Disco int'l 
P.O.Box 307 Burlington Ma. 
01803 


Lead Programer-Analyst. Work 
on unusual, education related 
programing projects in a beautiful 
natural setting. Share respon- 
sibility & problem solving abilities 
with programer, instructional 
developers & project managers. 
Small staff, friendly environment. 
Experience with PDP/II's, BASIC. 
Contact John Kelley 237-4656. 


GM MODELS 
needed by Boston based band 

must be exp attr and have 
pleasing personality send 
descriptive letter and recent 
photo only those with photo will 
be answered Box 6969 JC. 


creative, energetic, 
advertis- 


Bright, 
resourceful, 
ing/market, 
to prepare product for Mags Con- 
sumer Markets call Bill 277-1904 
or Bob 899-1977. 


RESUMES PRINTED 
REtyped by COPY 815 
St Pru. Dial C- 


cop 


FAST FOOD MNGR 
immediate position open for ex- 
perienced fast food restaurant 


s. Earnings $20,000 + 
Gall 253 0500 eves 7-9 pm. 


Production Manager for East 
Boston Community News. 
Responsible for layout, typsetting. 
required. Resume to 

es Boston, 02128 or 567- 


“NEED 
LAWYER? 
Hour Goheunepen: $5 
Legal services 
_ at reasonable rates. 


367-0737 


UNCONTESTED 
DIVORCE 


OWN 
Have license Coply exec 
pny & ans ser $89/mo. 536- 


LONG TERM TEMP 
Work in busy dwntn ‘office, very 
busy but friendly place. Typing a 
plus. Will do many things at once. 
Calt Jack 227-4130 Personnel 
Agency. 


JOBS SAUDI-ARABIA 
ACR Services will provide you 
with ACTIVE names, addresses & 
some contacts of American firms 
which also operate in Saudi— 
Arabia for the following career 
areas: Architecture, Business, 
Communications & Electronics, 
Construction, Engineering, Health 
& Technical Services, Petroleum, 
and transportation. For EACH 
career area listing requested, 
Send name, address and $10 
(Cashier's check or money order 
only) to ACR Services, P.O. Box 
326, Kenmore Station, Boston, 
Mass. 02215. 


TEACHING ASSISTANT 
Full time opening: to. work with 
autistic-schizophrenic children in 
Framingham residential school 3- 
(inc. weekends) Training 
provided. Teaching certification 
required. 237-2202 


Joy of Movement Ctr-pt ‘time 
evening jobs avail during the Spr- 
ing. Call 492-7427, 


CAMP COUNSELORS 
Arts & Crafts good food cook 
sports & outdoor recreation 
mature adults needed for farm 
camp in Vermont 802-365-7616. 


Help wanted part-time 4hrs a day 
mailing, etc call Lori 
1-5140 


‘LIGHT HOUSEKEEPING 

College-age girl needed by faculty 
couple to pick up. house, do some 
cleaning and hand jaundry. Mon- 
Fri 10-noon $4/hr. Must love cats, 
have references stay thru 3rd wk 
in June. Small house’in Brattie St 
section of Cambridge, convenient 
on Call Between 11-11 876- 


1am looking for an undergraduate 
or graduate student for experi- 
ment in standardized testiing. 
Student must do weil in taking of 
(SAT's, GRE's, etc.) it will be 
~@ 1-day ees. pay will be 
$300-500. Please call 2 


54-1849 
wkdys 7- 


GENERAL 


LAW STUDENT REPS 
For 1979-1980. Major law 
bookstore nds campus reps for 
'79-'80 schoolyear. Reps needed 
at Northeastern, Suffolk & BU on- 
ly. Must be law students. Call 
Carole Horne at 661-0494. 


ACTIVIST FUNDRAISERS 
Boston's targest women's 
organization has fulltime summer 
positions available grass roots 
fundraising. Begin April 1 or later. 

/$20-$40 a day. Call 536-6003 for 
interview. “9-5", 140 Clarendon 
St, Boston. 


Doss WANTED 


Free lance illustrator published 
work: Natural History, scientific 
technical, industrial 731-6063. 


Garage space for motorcycle in 
immediate area of 1600 block of 
Comm Ave. Brighton will pay 
generously! 254-7219. 


ARTIST seeks freelance work. 
Graphic. technical, or pictoral il- 
lustrating pen, airbrush, and color 
787-238 


‘Love At First Bite’ is everything 
you always wanted to know about 
Dracula...and more. 


Need a housesitter for the 
summer? Contact John Sullivan 
phone no. 367-8818 or 361-4358 


Am interested in reading Tarot in 
Rest Ciubs or Coffeehouse set- 
tings call Danielle 731-0467 


RESEARCH ASS’T 


research 
Call 782-6331 Helen. 


Y married couple CPA & RN 
.. Excellent 


credentials 444- 


DISPLAY SALES | 


additional person 
with outside and in- 
side sales experience. 
Must be able to work 
under pressure, be 
well organized, and 
creative. Contact Allan 
Cohen or Jim Cana- 
day for appt. 267-1234 | 


THE BOSTON 


ALLEYNE 
COMPANY 


SYN. PLAYER needed for 
rhythm and special effects 
work in recording studio 
and/or roadwork. Must have , 


BUSINESS. | 


Classified sales seeks | ‘ 


ny 


$200 fee. ‘Simple will.$30. 
oat: ; 
cone Workmen's ompen- 


sation, empibyment discrimina- 


tion. Initial consultation free. Atty. 
Laurie S$ Udell 782-8000 


SQUARE LEGAL 


ct Civil 
Divorce Wills 
Landiord-Tenant 
Call Dennis M. Forman 
Open days and evenings 
267-4840 
520 Commonwealth Ave. 


Iscon ttorney At 
02 Reasonable Rates. 


Law 


deKONINCK and 
WALTER MUNSEN 
ATTORNEYS 
GENERAL PRACTICE and 
TAX PREPARATION. Eve- 
ning and Saturday appoint- 


376 st., Boston 
236-4300 


Divorces. 
Carnie Shaw 29-8070 


munity, John P. Ward, Attorney 
Park Sq. Boston. 426-2020 


LEGAL SERVICES 
Available at reasonable 

fees. 
Contact 
Michael Friedman, Esq. 


Cambridge 661-3656 


Persons to tive in part of week 
caring for develop mentally disad- 
vantaged boys in home/school 
located in Lakes Region of 
Southern Maine. Please write 
Director, Box 922, Casco, Maine 


~ 04015. 


OFFSET STRIPPER 
We are looking for a stripper ex- 
perienced in top quality 1 and 2 
color printing for a small but very 
busy suburban shop. Would be 
| for all pre-press. Top 
for the r' 

Berson. Avocet Printing 


STAGE SET-UP PERSON-for 
travelling outdoor show on 
weekends. Must have: 1) trans to 
pull 1400 Ib flatbed trailer, hitch 
provided 2) knowledge of 
acoustics 3) mech set-up ability. 
Pay wey plus mileage. Call 861- 
8210 M-F ask for Ina or Nancy 


20 TEL. PEOPLE 
774-6116 
Danvers office. Call Mr. Roberts. 


See ‘Love at First Bite’... A movie 
you can really sink your teeth into. 
Coming Soon! 


COURIER 
Part-time, on cali, Mon. and other 
days. 536-5390, ask for John 
Chatterton, 3-11pm. 


SIGN BOARD person to wear our 
ads in Quincy Mkt and Waterfront 
area. Hrs flexible. $3:50 hr. Apply 
in person, 2-5 P.M. any day. 
Friends & Company, 199 State 
Street, Boston. 


THE ALL NIGHT STRUT 
See it for free. Volunteer to usher 
at the Boston Rep Theatre. Cali 
423-6580. Make a reservation. 
COUNSELORS 

For eng 4 house for adult ex- 
offenders. Minimum of three 8-hr* 
shifts per week, es and 
weekends. Stipend of $10 per 8 hr 
shift. Call 261-1864 


MODEL TYPE GIRLS 
18 & older place yourself on CC 


Color T.V. free-iance.Earn $15/hr - 


as a social escort work your own 


Nurses Aid neded 3 mornings 
9:30-12:30 by disabled yng man 
28 nr MGH,227-2574 


Children the next generation, 
elderly the last. Jobs avail in home 
situations. Work as much or as lit- 
tle as you want. Jobs avail-now. 
Ref Reg International Sitting Ser- 
vice, 233 Harv St. Rm. 34, 
Brookline. Please call 566-7901 


WANT TO MODEL? 
Suburb freelance phto 
viewing now Call Jamie 


inter- 
1-1497, 


3: 2-3 years experience in 
programming 

4: experience in 

5. willingness to travel over 


== REDAC 


CTIVE GRAPHICS INC 
PROGRAMMER, BUSINESS SYSTEMS 
We are looking for two young business system programmers to 
assist us in the development of application programs for the 
Redac Business_System. The requirements are 
1. degree in either business administration or computer science 
2. demonstrated once in BASIC 

conventional 


business systems 


DEC PDP 11/34 machines - 
New England area 


if you have the above 


Noela Deninger, Administrative Assistant, 
REDAC INTERACTIVE INC. 


One Redac W: 
Littleton, Mass. 07460 


and want to be in'on the 
convenience. 
617/486-3529 


— 


DAY 


NICE 


\ Enjoyable phone sales work with guaranteed hourly pay 
PLUS commission and bonus (and benefits for tenured 
employees) for a 25 hour week. You can earn $2.75 to 
$6.50 per hour selling TIME-LIFE BOOKS throughout 
New England from our office near the State House. 
Morning, afternoon and evening shifts available as you 
improve. We train energetic, articulate people. 


Call 
723-2470 


An Equal Opportunity Employer, M/F. 


PAY 


TIMER: 


LIBRARIES, INC. 


MASSEUSES 
Wanted for new establish- 
ment on the South Shore pilus 
North Shore location. Exper- 
ienced or we will train. Call 
10am-5pm 


273-1549 


RAMADA INN 
immediate openings for vase 
waiters, waitresses, & 


REGISTERNOW 
Secretary - Part Time 
Office Help - Part Time 


if you have any secretarial 
skills and can work tempor- 
arily 2 or more 8 hour days, | 
can offer you flexible em- 
ployment. Immediate open- 
ings. Call Susan. 227-7380. 
Never a fee. 


277-9625 


715am or 630pm 


but 
tons & DUNHILL TEMPS 
all 327-0779 person n National Temporary. 
The Best IMMEDIATE OPENINGS 
RESUMES SECURITY OFFICERS - 
— ~ FULL TIME & PART TIME 
In Boston For All Shifts male-female 
$25 © Good Wages © Benefits Package 
to typeset & print ‘50 copies © Steady Work © Advancement — 
© Uniforms Supplied ities 
Tra Furnished © Flexible Schedules 
The Last Word | ¢ Training Furnished 
318 Harvard St. Rm. 36 - & Cambridge. Car and home phone required. INTERVIEWS: Mon- 
Coolidge Corner, Brookline Gay to Fridays from 9 a.m. to 4 p.m. at 1300 Soidiers Field Ad., 


JOB OPPORTUNITIES 


WANTED young energetic F for 
housekeeper & companion for 
slightly handicapped male. Room, 
board. & salary. Call 536-6155 
anytime and keep trying. ~- 


“GO-GO GIRLS 
&EXOTIC DANCERS 
No experience necessary. No 
fraternization expected. Starting 
$300 and up per week. 
hours from 1-5 daily anya 
John J. Sullivan Theatrical 


- cy, 80 Boyiston St., Boston 


Phone 426-6617. 


WAITRESS-WAITER 
10 pm-6 am (all night) Aver. betw. 
$4-5 per hr. 427-4100. 


CAMP COUNSELORS 
Private coed camp in Berkshires- 
Head Instructor openings in: 
Archery, Arts & Crafts, Lacrosse, 
Model Rocketry, Gymnastics, 
Golf, Sailing, Radio Station (FM) 
Tennis, Soccer, Head Waterfront 


(pool) Head Lakefront (smail . 


crafts) Waterskiing, Trip- 
ping/Backpacking. Also needed: 
General Bunk Counselors, 
Nurses, and Group Leaders. Con- 
tact Paul Krouner, 268 Mason 
Terr., Brookline, MA 02146 277- 
7600 days 9-5. 


COUNSELORS 
for boys camp in Maine. Openings 
in many specialties, college age 
or older. Call Henry Hacker 617- 
277-8080 


BAKER 
for boys summer camp in Maine. 
Experience necessary. Call Henry 
Hacker 617-277-8080 


CAMBRIDGE 

HEALING CENTER 
is now interviewing for 
masseuses. Exper- 
ienced preferred but> 
will train those with 
strong desire to learn. 
For an interview call: 


864-3332 


ADVERTISING 


MANAGER 
The Sack Theatre Show- 
amt a subsidiary of the 
ston Phoenix, needs an 
aggressive Advertising 
anager to take charge. 
Must thrive on challenge 
‘and want a position that of-| 
fers growth potential. 
Exclusive territory. Must 
be able to work under - 
sure, be well organized and 
creative. Salary /.Commis- |: 
‘sion & benefits. Send res- 
ume or letter with salary his- 
tory or apply in person to 
Marcia Orovitz. 
100 Mass. Ave. 
Boston, MA 02115 


& 

LOSTFRIEND' 
On Friday 3/30 in Wellesley a red 
male Doberman, 2yrs old, 


floppy 
ears, answers to Ziggy. REWARD! 
237-5944 


Albums found near Continental 
Trailways last weekend. Name 
them and claim them. Don’t call if 
they're not-yours. Jim 267— 1234 


AUTO MECHANIC * 
Skilled, hardworking, 4 yrs exp 
domestic & foreign. Small shop, 
re people, good pay. Call Jon 


8028 
FEM MASSEUSES 


Wanted: Great opp, good pay. For 
appt call 331-0005 anytime 


PAID VOLUNTEERS 
Over 18 yrs. in excel. health to 
participate in medical research 
program under medical supervi- 
sion testing of new and existing 
pharmaceuticals, part time 
weekdays & weekend: * Good pay. 
Call 444-2936, 9-5 P 


rs una 
exc earnings Roya 


$$ WOMEN $$ 
Attr. nude F models needed 
pro photog. Pub. poss. Call 
for appt. 444-8325 Box 516 
Needham, -MA 02192. Leave 
message if not in. 


MALE MASSEUR 
To work on men & women, exc 
pay, will train. 864-3080. 


FEM MASSEUSSES 
Gd pay, exc hours, will train, call 
547-9179. 


WOMEN DRIVERS 
Need Driving Partner. Big rigs, 
Long haul. Leave name, phone 
number on tape: 948-7625 
Thanks. 


EARN CASH 
Earn Cash at home on‘your own 
time envelopes, 


, Handwritten or by typewriter 


acceptable Box 


EARN $500 WEEKLY 
IN YOUR SPARE TIME 
Addressing envelopes. For 
details send self-addressed 
envelope to F.I.8., P.O. Box 
435, Danvers, Mase. 01923. 


| 


Secretary to 
Director .of 
Publicity & 
Promotions 


Sack Theatres, aleading Bos- 
ton film exhibitor, @x- 
perienced secretary with 
good shorthand, excellent typ- 
ing skills. We are looking for a 
high energy person, willing to 
get involved. We offer a com- 
petitive salary, generous 
fringe “benefits and oppor- 
tunity for advancement. For 
appointment call Jeannie at 
§42-3334. 


An Equal Opportui 
Employer M/F 


OF Bi 


BDOSTDNIA 
TONDITAA. J 


KEVIN WHITE 


MAYO § 


YOUTH SUMMER JOBS 


LABORERS ASSISTANT/GENERAL: No specitic 


BOSTON 


RAM 


skills necessary, applicants must be City of Boston - 


residents, 16 years or older. Applications will be 
accepted April 17 thru April 30, Monday through 


Friday, from 10:00-noon, and from 1:00-4:00 p.m. - 


in Room 113, Boston City Hall. 


Laborers will be selected through a lottery. Win- 
ners will be notified by July 2, 1979. | 
CLERICAL/SPECIAL: Clerical applicants must type 40 and 
have office or clerical experience. Applicants for s; (coun- 
seling) positions must have the requisite education and/or actual 
experience in youth counseling. 

LIFEGUARD: Applicants must hold 1979 certificates in Life poe 


or older and fed Api ough 
freee poston wil and from 190-400 


OF BOSTON RESI ENCY, WHICH MUST BE 
SENTED WITH THE APPLICATION, CAN BE A SCHOOL 
LEMENT CARD OR ID, OR A POST MARKED LETTER, AD- 
APPLICANT OR PARENT. 


ae 


\ 


rt ws Legal Services for the Gay C ; 
: Har ar training, i 
styles 
| 
9 Park St, Sulte 65 
~ 
— 
= = 
= = 
ay 
g 
— 
- 
tea 
a 
= 
Journalism graduate with clinical 
Zoology and nursing back-ground 
. dr phone him at 254-5200 for appt. pe a 
4948. Burns international Security Services, Inc. 


See ‘Love At First: Bite - The 
Dracula movie you should see 


CALL INGRID 
Come and see me 367-3454. ~ 


with someone you love. ais 


‘Massage Call 267-2256 


POETRY IN MOTION 
North, South, East or West-We 
“give a massage that is truly the 
best. Call 876-6916, 


(CRelaxation ) 
| 


“One of New England’s 
plushest clubs.”’ 
. duaury for gentlemen 
Fifteen masseuses. Major 
credit cards accepted. Im- 
perial ly annointment and 
bubble baths, mineral springs 
whirlpool. Finnish Hot Rock 
Sauna. Ultraviolet tanning 
lamps, relaxation lounge. and 
complimentary beverage and 
massage. 
Let the games begin!!! 
$7 off between 10am-12 noon 
Open 10:00 a.m.-1:00 a.m. 
7 days a week. 


212 Central St. 
Downtown Lowell. dressing sessions avail. Sin- 
Call 459-0191. Park cere only. é 
\on Hurd Street. 
Always Hiring New 266-4060 
Maeseuses 


GENTLEMAN’S 
DELIGHT 


Are you tired of being 
rushed? Try us for that sen- 
suous massage. Garter belt. 
stockings and free movie. 
Why wait? 


344-5630 
S-S 


Enjoy a stimulating feather ~ 


massage by a sexy young lady. 
Call Charlene at 367-2638. 


Superb Massage Leah 254-2658 


Luxurious massage by Tina out- 
calls Boston only 232-3391. 


PANDORA'S BOX. 


Beautiful pre-op transexual, 
brunette, slim & friendly, will 
relax you in comfort. Dis- 
crete, sincere, gents & stu- 
dents. 


267-4188 


TRACY 
Is back from Fiorida, looking 
forward to seeing old friends & a 
few new ones as well. 269-8492 


EROTIC MASSAGE 
Tell me how to dress, stock- 
ings, high heels, garter belt. | 
show free porno film. Teli me 
what you like. I’m 36-24-36 
and love to please. Cali 10am 
till 4pm, Mon. thru Fri. only. 
Ask for Kim. 

265-5208 


GWM Paul student rates 267- Out call massage Wevare new ex- 
1410 citing & lovely 344-3885 

See ‘Love At First Bite’ - the bat- 

SIZZLING - tiest movie ever... Coming Soon! 


Lovely lady will relax you in 
complete privacy. Cross- 


AN INSPIRATION 
By app only Consult modeling 


MELLOW OUT 
With lovely Brunette 367-2613. 


Outcall Service 24hrs 267-2575 


Complete Massage hot bath Men 
Only Male masseur 262-1609 


OUTCALL 
Massage by one or two lovely 
young ladies. For more info 
please call after 10 a.m. All 
calls verified. 


262-6242 


FREE FOR WOMEN ONLY 18-30 
WM 24 will massage your 
problems away & other sexual 
creativity 774-8501 M-F 5-12 
Sati1-12 No cpis 


Outcall servicing No Shore & So 
Shore areas 24 hrs. 588-3983 


MENAGE MASSAGE!! 
Join two lovely ladies for 
“THE ULTIMATE MASSAGE! 
Please call: 
864-2076. 
ABSOLUTE DISCRETION!! 
Verifiable phone a must. 
COUPLES, WELCOME. _ 
11 am-6 pm Mon.-Fri. a 


EXPERIENCE 


@ delightfully soothing massage | 


_by Deb. 787-4609. 


SPRING DELIGHT’ 

A full, body relaxation, an_un- 
forgetable experience with Deb. 
Call,787-4609. 


= 


“MANDALA. 


Healing Massage 


HOUR LONG - 
TOTAL BODY 
MASSAGE 
MASTERCHARGE AND 
VISA 


NOW ACCEPTED 
Where the Supreme Art of 
Relaxation Is Practiced. 
Newton: open 7 days, 9-9 


965-1066 : - 
965-5535 


Private masseuse avail. w/pro 
training. Write w/name & no. to . 
Box 8908 


HOUSEWIVES! 
FRENCH MASSAGE 
NO FEE 
BORED? Unsatisfied? My French 
massage will release your pent up 
frustrations! Why wait when relief 
is a phone call away. Hurry!!! Time 
is wasting, live your fantasy with a 
WM 32 Be honest & discreet like 
myself. No gays only gals! 588- 


7561 


HOT. & DELICIOUS 
Gents who enjoy dominance 
& humiliation - bondage & 
discipline, S&M, plus - a call 
to me will make you see | am 
the best. Sun., Mon., Wed. & 
Thurs. Russian & Greek 
massages. daily: 

289-1337 


Excellent massage with two 
women Relaxing atmosphere. 
Dannielle 492-2618. 


Sensugus:.massage by. pre-o 
transexual Brandy Call 267-167 


Enjoy. total. 
20yo GWA 536-8 30" 


YOUNG & SENSUOUS 


Steffen 876-69 


GWM 22 267-4145 


For a full loving body massage 
call Jeannie 567-5906. 


For a full body massage call Lori 
at 266-0918. 


10 am-midnight 
7 days a week 


F model 9 am 3 pm only 731-8556. 


2 very hunky Italian studs, brown 
hair & eyes, mustaches & great 
bodies will escort and model. Out- 
calls only Tony and Frank 262- 
0479 Discretion assured. 


Call Tarsha 227-2568. 


Handsome WM 6' 165 sincere 
vers exp for modeling. 266-5091. 


Kirt gdikng BiIWM model & escort 
private sessions 266-4468. 


Two gdikng well equip men Jeff 
227-0772. 


Fashionable woman for modeling 
& photo rep work must be com- 
fortable as well as sophisticated 
physically must have good 
business sense as well as sales 
skills call 367-2170. 


72 Hagstrom Swede Hand 

rock guitar of Larry Coryell H/S 
case and guitar per cond 
646-0129 John 

YAMAHA CONCERT 
TROMBONE. and never 
used. Worth will seli .for 


$350. Call 588-3447 after 6 pm. 


THE INSTRUMENT 
EXCHANGE ; 


Wants to buy used Fender, 

Gibson, Martin, etc. guitars. 

Also used saxes, amps, and 

keyboards. Check our prices 

on new & used instruments. 
661-9798 


PEAVEY PA SPKRS 


Two 5’ columns, exc cond with 
bn $300 for pair. Call 254- 


50's Tremolux head screams $130 
w/ m vol. 1932 Gibson J-35, $325! 
Wanted: Vox tube amps, cabs 
Sunburst Tele 661-1013 547-6853 


REBUILT UPRIGHTS. 
GAMELIN & DAVIES’ 
QUALITY 
60 Aberdeen Ave., Camb. 
354-2926 


YAMAHA YC-25D combo 
Lesiei 925 amp w . 


bargain. 472-0861. 


PA for $425? Shure vocal master 


w/ two 5ft. kustom columns both 
in good shape call Rich 396-2845. 


Ludwig 4-PC drum set; bass, 
snare, MTD.7 fir Toms, zildjian 
symbols exc. cond includes cases 
$475 254-1874 eves. 


- HAMMOND B3 with 122 Leslie 


like new excellent. condition 
Dollies covers many extras Call 


George 413-536-2588 


preamp in 
exc cond. Asking $1600 will 


lute Center 
of Boston 
SPRING SPECIAL 
Learn Recorder with 
for 10% off until April 
395A Harvard St.. Brookline 
For info call 277-0000 


us 
15. 


SHELDON Baby Grand Piano. 
Exc action & tone. Mahogany case 
like new. A beautiful instrument 
for the money $1500 Mike 536- 
1085 


YAMAHA CS-50 POLYPHON syn- 
th amazing sound, 4 voice $1500. 
Also Micromoog $500. Both 3 
mos old. Full warr. Like new Mike 
536-1085. 


* OFFSET PRINTING 

* INSTANT PRINTING 
ITEK (while you wait) 

* AUTOMATIC COLLATING, 
FOLDING, CUTTING, etc. 
* BINDING (GBC, VELO) 

* MANUALS. PAMPHLETS, 
RESUMES, ENVELOPES, 
NEWSLETTERS, BRIEFS 


your beat. 


* REDUCED COPIES OF 
COMPUTER PRINTOUTS & 
OVERSIZED ORIGINALS 

* 9400, 9200 COPIES 

* COLOR COPIES»... 

* COLOR COPIES (8 x10) 

OF 35mm SLIDES. 

* LARGE BOND.COPIES 


Cop 


“HEADQUARTERS” 
AT 815 BOYLSTON ST. 


13 CONGRESS ST. 


DIAL 267-9267 


(OPPOSITE PRU) 


DIAL 567-2738 
“PRECINCT 2°AT | 


(WEAR STATE) 


ARP Omni-2 exc. $1250. Yamaha 
SY-2 synthesizer w road case exc 
$500. Mutron Bi-Phasor, univibe, 
mikes, mixer. 923-1914. 


Pre CBS FENDER twin 2 12 inch 
JBL speakers, wheels, cover, very 
powerful. Excellent cond. $425 
267-9608 


ACOUSTIC-125 Guitar Amp 100 
WMS Reverb 5 Band EQ Lifetime 
Guarantee Must sell, brand new 
$525 or BO Call Rich 540-2897 


BRIGHTON Sound PA w 6 
channel mix brd; 2 cab w 15in JBL 
& EV horns, 200 wrms pwr amp 
$900 rugged & compact Acoustic 
300 pwr amp $225 Randall 
monitor cab w 15in Woofer & 
Piezo $150 Acoustic 880 mix brd 
12 channi 3 out 9 bdn eq. Todd 
923-1914 


Blues guitar-Spanish neck, steel 
body, “National” type, excellent 
condition. List $535, asking $250 
call 356-0669 anytime 


LINTON student oboe. Like new 
cond. Listed for $440 will sacri 


‘for $210. Call 266-3700 ext 2: 


betw 9 & 5. M-F. 


Two Gombop Congo Drums and 
Fiber Cases Call Mike at 734-0322 
Leave message. 


Thomas Electric Organ, color-gio 
double keyboards & octve 
footpedais Beautiful condition 
$450 Wayland Call’ 358-4670 


ROCK N ROLL truck 4 sale 1970 
GMC 5500 V6 16’ Box ps/pb Split 
axle Service records Trucked with 
Bromberg Cars Geils $3500 Mint 
daytime 603-749-4399 


Lighting equipment 4 sale: Lekos 
Fresnels Spots Cable Power 


Great massage by young athletic 
outcalis only Write Box 


GWM DANA 536-0938 student 


rate 


Let a pretty girl massage away 
your troubles. Bos. & Camb. Out- ~ 
calls only 262-2299 


Outcalls healing Swedish and 
feather massage 262-4417. 


EASTER BUNNY 
Enjoy springtime with an 
erotic playboy’s playmate, 
for the gents who enjoy ex- 
tras in pleasure. Sincere 


gents. 
266-8962 


Carol 36c out calls in calls 825- 
1886 


MASSAGE 
Men get your MASSAGE ai |}\ 
ELFIES GARDEN OF EDEN. 
Expert Swedish, Powder, or 
Russian Oakleaf Massage. 
Unlimited use of sauna and 
steam room. Come to 64 
Middlesex Tpk., Burlington or 
call. 272-8660 
New Hours: Mon.-Sat. 
11 am to 11:30 pm 
Ask for our EVERYDAY SPECIAL 


$5 Discount on ‘2 hr. 
massage 


A tantalizing break from reality. 
Satisfying & professional 
massage Feel your essence. Sara 
595-5583 


SUNRISE’ 
SUNSET 
| Open 12 noon to 3 a.m. 


Enjoy a delightfully exotic 
massage by one of our 
shapely, well-endowed young 
ladies. Outcalis only. 

Hotel — Office — Home 
Call for Appointment 
-266-0718 
All calls will be verified 
— COUPLES 
‘ACCOMMODATED — 


Are you a real gentleman desiring 
total relaxation in tranquil setting 
with curvaceous brunette young 
lady? 267-3142. 


RELAX 
Cindy yng soft & lov 
266- 


will give 
_ good massage 7. 


SWEDISH & 
ORIENTAL 
MASSAGE 
By women. Limited time 
special offer. 
Ye hr. $12 
1 hr. $18 
No appointment necessary 


Cambridge 
Healing Center 
678 Mass. Ave. 


Central Sq., 
-Mon.-Sat. 10AM-7P. 


864-3332 


TONY AND GREG 266-8521 


JOE 266-0778 
Jack's Back 266-0778 


GM MODELS 
needed by Boston based agency 
must be exp attr and have pieas- 
ing personality send descriptive 
letter and recent photo only those 


__ with photo will be asnswered Box 


Ric handsome well built versatile 
discrete 247-3896. 


_ Steve, attr. model Call 536-5085 


KEVIN 261-1335 


Alan Bi Male will model and es- 
cort for BiM/F in the Fram, Nat 
Wel areas cali 653-1762: 


by our F models 9-5 723-5178. 


MODEL? 

ive, Sensual, un- 
enjoy being 
See ‘Women’ in 


Are you 
iphthited. 
photograp 
jobops. 


Alex 266-0735 10 am - midnite 


‘Love At First Bite’ is a Dracula 
movie you can count on to make 
you laugh. Coming Soon! 


Musica. 


INSTRUMENTS 


THE PIANO 
BUYER 


Pianos bought and sold. | pay 
top money for pianos. Call 
J.D. Furst. 


267-4079 


Drum set five piece Ludwig set in 
excel cond black, grey and white 
finish. All new hardware best offer 
call Kevin 427-5950 


For Sale-Ludwig drums five piece 
zildjian symbols-high-hat, 
$375,best offer, good condition, 
cali Jon 334-4390 


ACCOUSTIC BASS 
German, exc. cond. w/ bag & 
french bow, $700. Gall Ron 666- 
3992 days & 738-1151 eve. 


1978 FENDER MUSTANG 
GUITAR used little-still under. 
warranty Mint condition Great ac- 
po Must Sell-$285 or BO 523- 
6763 


5 piece set Ludwig drums all Zyl- 
dian cymbals casesand hardware 


one year old $2000 new will sell - 


for $1550 John 1-583-4423 


HAKMONINIM 
PIANOS 


A small, personal piano 
store. Uprights, spinets, and 
grands. Our pianos are fully 
re-conditioned and refin- 
ished and are backed by our 
20 point inspection list and a 
written guarantee. Our certi- 
fied technicians will discuss 
with you what quality means 
in piano. Reasonable 
po benches, de- 
ivery, and tui in your 
heme. 
Open 7 days Mon.-Fri. 9AM- 
11PM. Weekends till 6. 

377 Camb. St., Aliston 


sng uprt exc cond BO 646- 


SWTP Tiger 100 watt mono 
amp for quitar ro hifi $70. Heath 
guitar speaker bottom 90 watts 
$90. Gerald 536-0823 nites. 


SELMER series 9- clarinet $275 
Hans Kreul oboe $650 both in ex- 
cellent condition 254-8326 Jotin 
early afternoon best - 


OVATION 
Acoustic model 1112-4 with hard 
case excellent condition $250 Ph. 
227-4336. 


WHOLESALE 
PIANOS 


We are soon becoming the 
largest piano company in 
the country. Why? Largest 
selection - Lowest prices - 
Guaranteed workmanship - 
Free home tuning - Hun- 
dreds of pianos - New, re- 
conditioned, rebuilt - Deliv- 
ery available - Piano ren- 
tals available. 

GRANDS UPRIGHTS 
SPINETS * ANTIQUES 
All major manufacturers. 
DON’T BUY A PIANO 
until you Compare our se- 
lection and prices Piano 
dealers weicome. Financ- 

ing available. $99 and up. 
Open 7 days a week 10am- | 
10pm. 
_ J.D. FURST & SON 
21 Brookline Ave. 
Kenmore Sq. 267-4079 
and 


8 Albany St. 
Portsmouth, N.H. 
rear entrance. across from 
Racquetball Club 
Th, Fri. 4-9. Sat., Sun. 10-6 
603-431-5897 
Watch for our new 
“location in 
Coral Gables, Fila. 


— 


1899 Ivers & Pond upright Piano, 
exc tone-Call Baruch 876-7447, 
mornings 8-10 best 


See the crazy results when 
Dracula takes a bite of forbidden 
fruit in "Love At First Bite’ 


string STERLING-GIBSON 
Guitar. . cond. $175, $250 


when new. 738-0617. After 7 pm. 


a © 


Distrib Plush PA Bulbs 
Pipe Daytime 603-749-4399 


MARTIN D35 For Sale Best Offer. 
Comes with brand new hard shell 
case. Call mornings 522-0103. 


BANJO EL DFGAS just right for a 
beginner used for 3 mo’s only with 
case $115 call Jack 547-1605 til 
midnight. 


Encore hollow body electric 
guitar; 2 pickups, tremelo bar, 
emerald green, exc cond, w/ 
Gregory Mark 16 amp: 2 channel 
w/ reverb & ft switch, best offer. 
Call Bill 964-8017. 


PEDAL STEEL GUITAR Instruc- 
tion wanted. Desire instructor who 
is competent & knowledgeable. 
Call 665-0475 ask for Art. 


PROFESSIONAL 
AUDIO EQUIPMENT 


For studios, sound reinforce- 
ment, musical instruments, 
bars, and discos. We sell & 
service top name equipment 
at rock bottom prices. Also do 
custom design work. 


Call (617) 926-6100 
Ask for PRO AUDIO 


1 pr.custom Capron PA cabinets. 
Each cab containing 6 EV horns w 


2 q5 in. Alteck spkrs $400 or BO. 


Call 783-9375. 


HAMMOND 
Portableized, on wheels & 
removable legs. With 122 Leslie 
cabinet. Electronic volume pedal, 
immed. Low price. 277- 


CUSTOM INSTRUMENTS 
AMPLIFICATION SYSTEMS 
Stop by with your instrument 
and play through some of the 
finest amps and effect de- 
vices -available including 
products by Alembic, Cer- 
win-Vega, Gauss, Altec, and 


K&L PRO AUDIO 


75 N. Beacon St., Watertown 


926-6100 


Rhodes suitcase88 néw for $900.” 


its the last offer call from 6:00 pm 


to 9:30 pm to this no. 236-4104 if 
your not a serious buyer® Don't 
Call ask for Pablo 


6261 ‘Ol OML NOILOSS KINSOHd NOLSOS SHL 


For Appt. 
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P 
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A 00 4 
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t 
: 
: 
: 
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Next to Alliston Depot 
Bia ee A good piano makes all the : 
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tor Guitars wid Best 
ke A 

Must sell vation legend 76 


Stratocaster,-7.8- Guild .0-35- mxr 
Arialog” Yelay ahd Bins ‘comp 
Best.OWGes 247-7826 Rm 808 


FENDER, Twin. reverb arap mint 
cond. never’ played out used for 
practice only, ltke new; $375. Call 
963-3185‘ atfer 5:30. 


me 


BASS" 1963 Hagstrom vinyt“ 
Univox Les Paul w/hard. tase like 
néw $115:°783-2519, 


is jam-packed With'ade and nude 
photos. of Gay"and’ Bi: guys: 
Nationwide 
dréssés' Hot issué $5 plus 


152° 


postage 
4and St.NO°418-P, NYC%0036 


P.A. for sale 20 

console exc cond $ ‘Tapco 
2200 ‘steréo-eq' $125 4Altec Happy B-Day Deacon. . 
speaker encldstires $220 
Traynor 100watt amp $75 2Altec Love, me 


421 bass cabinets $300 pair 
Jensen’ 15” speaker $60. Must sell 
best offer considered 383-6795. 


Yairi Alvarez D¥-57. 6-string 
beautiful] guitar, perfect Candition 
$540; adking $350 227-9495. 


“Bass precision copy new nature 
w/case Alto. Ciar Seimer- 
Bundy w/case $250 Silver Clear 
ae $60 drums 8pc $300 536- 


Fender. Precision Bass $285. 
Ampeg Amp $225 Call Brian 492- 
1 


Vintage Hammond B-3 w/Lesilie + 
HR40 speaker. Best offer around 
$3000. 438-3345 


Silvertone Console Organ 2 
manuats Bass pedals chord tab 
11 voices 12 enc speaker dk wood 
finish Exc cond $300 272-0589 


Peavey 400 Bass Amp-210w dist 
unit 6-band eq;cab w 2HD 15s 
$300. Sunn Bass Cab w 2-15 
SRO's $200 Sunn SO amp $100. 
272-0589 


. AMPLIFIER - 
2 PV cabinets 4 12” speakers in 
each, 1 Acoustic head 125rms call 
Jay 353-1314 anytime. 


Gibson Howard Roberts custom, 
beut sunburst finish, exc action 
and tone, like new with hardshell 
case call Bob 787-2382 . 


Acoustic 126 w 15in Gauss spkr 
350 watts 5 band ex power 
booster. Exc cond Sandy Martin 
776-6510 $600. 


Mini Moog Ibanez fig mxr phase 2 
furman parameteric 3 Ibanaz 
analog delay BGW 750 & 250 2 
Gauss HF4000 8 ch Biamp mix 
bd. 12 ch. Biamp bd ats amp rack 
ph. 277-5270 or 277-1200 ext 274. 


FOR SALE: Baby grand piano 
nice action and tone . Fender 
Rhodes elec piano stage 73 $500 
Call 566-6039 


Fine old 1915 Stieff Baby Grand. 
= some work. $650 738- 
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Beusher alto sax-pads, springs in 
mint cond, excellent tone. With 
case, strap, mouthpc, extras $225 
call Steve 782-7451 Bri. 


Sax, flute lessons-11 lessor free. 
Ex-SCM faculty. Steve 566-1519 


73 Strat schallers, alembic 
preamp, vibrato $375/w case 787- 
5067 Rick 4001 bass blonde, exc 
cond $375/w case 427-7064. 


1915 Chickering upright piano. 
Superb original cond mahogany 
case ivory keybrd prof quality 
462-6864. 


CONN Organ features easy play, 
strummer, automatic rhythm, ear 
phones, walnut cabinet & bench, 
many extras. 18 months old $1795 
new asking $1195 Call 774-6572 


Farfisa Compact Organ 4 octave 
Span bass treble vibrato reverb 
fender amp & speaker Carry 
cases Exc cond $675 625-4110 


RICKENBACKER 4001 stereo 
bass. Exc cond. Red sunburst 


628-5663 


71 MARTIN D-28 age beautifully 
rich tone hard shell case must sell 
$550 negotiable 484-7949. 


1920's EPETEY REED ORGAN,2- 
manis 30-pdis 10-stps. Excelint 
condtn. Rently retuned rvie & ad- 
jstd Asking $950 Phone 527-3898 


Exquisite delights... Box 9298 
CANDYMAN 


» CONGAS. $125 Who can make your Nose Numb, 
New- Professional, 492-7399 or sprinkle it with water, Take away 
492-6642 Jim -. : the Cramps? The Candyman can 


PIANO. Beautiful Lauter upright, 
cond. inside & out, exc.tone, 

or BO: .Worlester electric 
organ only 1 yr. old not even used, 
two key boards full background, 
asking $1000BO. Eve. 273- 


MARSHALL-100W &. 

Speakers 650 Fender Jazz Bass 

250 Crown PA Amp D150 325 
en Mix 150.Gibson SG Axe 
Bob 344-8608 


4-Biamp-M2V_.crossovers $90 
each Roland Re201 Echo $375 
BGW 750 $650 BGW 500 $550 
Road $118 bass cabinet 
W18"evm $275, 1966 Gibson 
Thunderbird single P.U. bass 
pas call 413-774-3616 or 773- 


cause he mixes it with LOVE and 
makes everything taste great. 
glad we met Candyman, Loye, 
me. 


CAPE COD 

Coupie Couples Females now you 
can try out fantasy to make or 
watch your wife or girl or join in or 
whatever desire with goodlooking 
bik guy 34 6’ 185ibs and not worry 
anyone finding out I’m a 
businessman and must be careful 
tell me your fantasy we can meet 
for dinner you got nothing to lose. 
I'm new to Cape send pic and 
phone if possible | will do same 
Box 518 Buzzard Bay MA. 


Mature WM seeks femates for lov- 
ing backrubs erotic sex. Your 
place or mine. No age barrier. 
Discretion assured Bx 9560. 


Infrml intmt group-for 
CPLS welll paitiusingis wknd. 
hewsletr ete cont 


Straight, Bi.and gay. females prot: 


phtg- sks Fyfor snedeting 
alone form 
pic Box 544 Needham, 


» -WANTS MATURE’ MAN 
BiWM 23 gd 160. & 
athletic grad stu seeks-rel w man 
35-55 yrs Must be str & fatherly 
appearing, married -ok PO. Box 
Station, Boston Ma 


SEXUAL 
CREATIVITY . 
A society of people actively seek- 
ing to fulfill erotic:fantasies. $1.00 
for membership info. Fantasy 
Pairing. Institute, Box .7-543m 
W.Hartford, CT. 06107 


Successful BIWM 30 seeks guy 4 
live in if cute, well built! Free rent! 
AMPLFMM 2 bed furnshd tux apt 
ae 171 (Han. Sta) Boston 


WM 28 formerr coll prof seeks W ] 
F for long & gentile sex. Friendship 
possible. Tell me about. U. Mark 
PO Box 718 Boston 02102 


together 


add-send disc &. 


SURROGATE ‘THERAPY: .. 

preblems hinder. 
relationshigs: «with nan 
therapy by.professionaly trained. 
female Surrogates.offers - 
assistance. For info. Box 2097 


YOUNG GWM 

Am 145-466) porchairy 

lkg.for,same 18-22 .for fun other 

than just like making friends 

and meaningful relationships.t. 
can afford showing friends a good 

time. Send phone no. descriptive 

oe and photo if possible to Box 


Attr W marr sinc disc cpl 36 34.wd 
Ik 2 meet well endowed bik-or w 
straight .or Bij for” 3somes- 
friendship pis rép photo & phone 
very. sinc Box 9521 


Gdikng BiWM 33 5'11 155 into 
weights, running, reltnshps sks 
sim M to 35 w musc_bod & alive 
mind Reply w desc, phn & expec- 
tations. Box 9522 


DISCREET RENDEZVOUS 

You'd like me. Well, | hope you 
would. Nice girl, seeks pleasant 
Interludes, filled with conversa- 
tion, laughter and more. Box 9523 


PURE BODY is coming 


Are you straight.gd Iking male 
blond 30-40 who likes to rec from 
Gd Iking slim Gay guy make date 
or way to contact Box 9454 


Sharon from Glouc. Lost your 
number would like to meet again 
Please write Steve Box 441-310 
Franklin St Boston 02110 


heavie# Bost 


your car deserves 


American-made stain- 
less steel combines 
with heavy-duty rubber to 


keep the road off your car. Stainless 
steel mounting hardware is used to 
prevent rusting. Simple installation 


instructions are printed right on 


every 


(TEMS FOR TOUR CAR 


‘ELLIS THE RIM 


1001 COMMONWEALTH AVE. = == 
BOSTON,MASS.02215 


1 BLOCK FROM THE ARMORY 


master charge bankamercard amerncan exoress 


with case. $350 or BO. Call Cliff at . 


SPINET ORGAN 
Conn Theaterette Auto & Keyed 
Rhythms Ex Cond Wainut Tone 
Mods Leslie Spk Cost $4600 Must 
Sacrifice $1900 665-9588 


RMI KC-2 synthesizer,$2000; 
POLYMOOG w pedals $2900; 
ARP. 250 cab. w 7 modules, 
$2000; MINITMOOG, $500. Stereo 
Dolby NR unit $150. MOOG, 
Sample/hold unit, $150, MOOG 
Ribbon Control, $150; Freeman 
String Synthesizer $600. Will 
haggle. Call John 782-9100. 


Calif bound-must sell quicki 
Shure PA head & 4 columns all 
tall excel. cond. $550. 447-6766 


EV Sentry spk cabs 2 12” spks in 
each Sentry horns gd cond both 
horn in cases sell together Joe Jr. 
326-1753. 


MUSICAL EQUIPMENT 
ALTEC Vt sxs hns drvs crsovrs 
usd cnd 325 V4B Altec spkrs 
ex 425 tpco 6100 rb 325 290w P 
amp 100 cst cbi 70. 755-4548 


Piano, Miller upright, good tone, 
middie pedal works, nice cabinet, 
easy !st floor moove, $700. 547- 
4883 eves. 


ASTROLOGY READINGS 
Center 


Boston 
We also offer classes in as- 
trology and psychic develop- 
ment. Call 
426-9820 
167 Tremont St., Boston. 


Tenor Saxophone, Martin 
imperial, good cond $400 or best 
offer. Call Chris 646-3109. Must 
sell. 


For Sale, Polytone 101 Bass amp. 
New JBL 15” $300 firm Call 738- 
5911 Keep trying. 


Crown DC300 under wrnty $600 
Crown D150A $400. Electrovoice 
monitor FM12-3, new $300. Elec 
pno, Wurlitzer $350 923-1914. 


Bass amp acoustic 136 200W w/1 
15” spkr v strong club amp, perf 
cond, very reasonable 864-4382 
bef 10 am aft 11pm 


G ic alizer 2 15's. $399.00 
or BO Call after 4:00 PM 502- 
8147. 


CERWIN-VEGA B48MF Bass 
cabinet 1-18in+1-12in . speaker. 


Rated 300 wts. rms. Fibregiass 
401-351- 
PIANO-Milier upright, good 
middie pedal works, nice cabinet, 
easy tat floor Move, 


4 SALE: EMC Bass amp 300 watts | 


Dracula is the unlikely victim of 
cupids bow in the hilarious ‘Love 
at First Bite’-Coming soon! 


Readers who wish to. 
respond to a box 
should address their 
replies to Box____, 
367 Newbury St., Bos- 
ton, MA 02115. 


Very att W cp 32-34 sk slim att F to 
join us Can provide home 
employment etc. Please reply PO 
Box 765 Fall River MA 02722 


CAPE COD 


—-New to Cape 28 y Bik guy exp SW | 


clean discrete can not find 
swingers on Cape or F partner for 
times. Need some action 

x 1031 Mashpee MA. - AS 


TRAIN ME! 

Unruly slave new to Boston seeks 
an exp discipline buddy 
w/enough muscle and guts to 
really lay it on @ deserving 32yr 
old 5’9° 150ib masc WM. 
Immediate reply to all letters 
describing self, style, & age. 
Phone nu apprec absolute discre- 
tion assrd Box 9535. 


Couples Only 
Ambassador 
Club 


See our ad 
under Health 


SAUCE & PICKLES 
Adventuresome ferhale wanted to 


share fun times by fireplace — 


hostess at parties visit NY for 
theatre and Plato’s should be 5'8 
or less like to wear spike heels 
and exotic costume boots.leather 
and have fiair for fantasy. 
Cultivate your own secret garden! 
Write to Box 293, 118 Mass Ave. 
Boston 02115 


Attr amoral sensual hedonistic 
atheistic SWM lawyer 6’ 160 ib 40 
seeks attr F sleepingmate Write 
PO Box 80 Bos MA 02101 


YOUNG Bi-GWM7? 


Marr BiWM 41 5’9” 160 trim bid - 


wants discrete term relat with 

G or M 18-35 if you 
sincerely like older M send 
description & phone no. total dis- 


I'll get 24 hr. ser- 
vice - Til th 


| tween 10:00 a.m.-1:00 


_ | Our thing. 


BOX 
INQUIRIES 
NEW HOURS 


For box mail inquiries, 
phone 267-4437 be- 


p.m. daily. Box mail 
may be picked up be- 
tween 9:00 a.m.-6:00 
p.m. Mon.-Fri. 


GM prof 49 non-smoke/drink, 
rsevd sks GM 30-45 to develop 
—- & share 6 rm Camb apt 
after 6/15. (not a sex ad) 491-1277 


DOMINANT TOPMEN 
Gd Ikg, endowed, big, biond, 
bearded stud warits to get hea 
greek action from really very 
end. men, your place, days. Mabe 


FF??-Age, looks, race unimpor- . 


tant, endowment is. You'll dig.. 
Box 9529 ~ 


SWEDISH GIRLS 
Standard: traveling USA! Photos, 
details $1.00. Ingrid, Box 338-BP, 
Wilmette, IL 60091. 


TED AND 
CAROL 


are back in the N.E. 
Swing. As Co-Di- 
_rectors of the new- | 
est, most luxurious 
club in N.E. For Dis- 
cerning Couples 
only! For the ulti- 
_ mate in luxurious so- 
cializing ... and 
more if the real 
couples scene is 
your thing. Then you 
should investigate 


INEXP Bi WM 
31 5f9 150 gd Ikng hng smi sks 
same sim non hairy circumsized 
WM for ist exp. Extreme disc and 
full tength photo please. Lt sx at 
1st. Clean. Bx 773 102 Charlies St 
- Boston Mass 02114 


Boyish white male 28 well built 
seeks mature couple for 
threesomes fun and games 
Box 185 Boston Mass 02101 


MODEL WANTED 
or just a pretty girl for weekly sex- 
ual encounter with DWM 35 exec 
mutually rewarding situation Per- 
~ sonality imp Reply TD Box 364 
Fayville Mass Photo please. 


SPANKING 
Author would like to receive cor- 
respondence on your experiences 
involving spanking also would like 
to witness same. Discretion 
ro | am SWM age 40 Box 


TIRED OF THE BAR SCENE 
GWM hndsm wi bit sincere 30 br 
hr eyes 6ft 158 N2 smk sks similar 
4 mut pisrs M right 4 many only 
want one Box 9527. 


The Alternative 
couples — 
Where New England's 
friendliest couples meet. See 
ad under DATING for phone. 


P.O. Box 117 
Braintree, MA 02184 


CARE SPRINGALIG 
SWM 4 se PND: 
owns sécluded 
beach, Wileheré cooking ~ 


no Box Woods Hole: 


“GLAMOROUS 


SENSUOUS LINGERIE| 


Styie 402’ = Crotchless-Pantie, 
Lace Trim, One Size $4.00 


Style 403 — Crotchiess Satin 
Bikini, Lace Trim S-M-L $4.00 


Style 406 — Gold Satin String: 
Bikini S-M-L $4.00 


Style 420 — Lame Heart G- 
String One Size— $5.00 


Style 414 — Velvet Pantie, Lace 
Rhinestone Trim S-M-L $5.50 


To order, mail chec k or M.O. 
plus 75¢ post. & handling to 


QUEENS & KINGS 
P.O. Box 312 
Milton MA 02186 
Allow 2-4 weeks for delivery - 


Lovely Attr. WF is very selective 


‘| very subtle very sensuous very 


skilled & sks only high calibre 
entieman for discreet interludes. 
iscretion assured Write to Box 


Attractive;.generous, unusual M, 
46, seeks bright, slim, 
for dinner, laughs, smoke, sex. 
pros. Box 9501, Providence Rl 
02904. 


CLUB OF O 
A private club dedicated to in- 
troducing devotees as weil as 
novices of B/D.& S/M to each 
other. A discreet & convenient 
way to meet. Box 9238 for info 


SEEKING SWBIF 

Tall, slim, v attr. prof SWM 31 
seeks. to share fun times and a 
warm, intimate relation with a slim 
pretty BiF. Enjoy theatre, film, 
photography, travel and sports. | 
seek gal. willing “to give un- 
selfishly of herself, | have;much to 
give in return. Box 9399. 


to call Box 9451 


Attr Bicp! he 33 6’ 185 she 26 5'11 
140 sks attr G or Bi WM-WF 20-32 
for sensuous 3some No Fats 
uglies we R sincere and sdiscrete 
oe if poss phone a must Box 
9537. 


GWM 6'1 190 Ibs tired of being 
lonely not into bar scene. Looking 
for someone honest & sincere No 
Drugs or Drunks all answered Box 
9524. ‘ 


B/M 30yr am confined and very 
lonely. My interest are sports, 
music, poetry, and writing. fwould 
like to correspond with ‘sincere 
femaigs who are sensitive and un- 
derstanding and not afraid to 
share their inner feelings. Let's 
give it a try and get together to ex- 
change some ideas and 
| am a Virgo write David Ryles 
R.D.C. P.O. Box 102 Norfolk MA 
02056. is Lucky, well at s what 
they call 


Wntd slim attr F into nylons gtbeit 
no pain noBD will explin in my 
letter what | want. Pros welcome if 
slim attre Box 9526 : 


GW Master 27 yrs biond biue 
swimmers build 5’ 11 sks slaves & 
trainees for sensible S&M. Disc 
common sinse goot times 
guarenteed Box 


Gdikng Prof GWM 30 Camb. 
wants loving giving socially 
presentable man to 25. Upward 
mobility insured Box 9532. 


Bi ot G Males under 28 with good 
otal talents needed as valet- 
motorhome dirver by Bi Wm, 31. 
6'2 195 for 3 wk trip this summer. 
Wribe Bob H. PO Box 522, 
Brockton 0: . Free trip. 


Super discreet guy into teenboy 
mags films will swap share sell w © 
same-Wellesiey to anywhere 
allow 2 wks-pay ph OK Box 9531. 


BOSTON NO. SHORE AREA 
Musc construcker type only. ~ 
Meet 1/2 hrs wk as | want to come 
out and be good at what | dream 
about when | see a’Macho man. 
Ph no. ans first write to Bx 216 
Boston MA 02117. 


GENTLE STRONG MEN 
Bi WM marr wel bit hunky musc. 
5'7 160 35 genti hands brn eyes 
brd rich mind soul wi ed pro Ik 4 
simir’ hunky mutul suport & 
sati nt prfect but-rare Box 
405 310 Franklin St Boston. 


ATTEN: BIG WOMEN! 
| like big bellies & breasts! | am a 
serious SWM, 38, 200ibs, intel, & 
loving preg OK, smokers no. est 
grad preferred Box 9528. 


MWC he 35 she 24 sk S-Bi F well 
endowed for 3some for 


Slim Attr WMCPL 27 new to 
swinging sk slim attr CPL lets 
meet for drinks phone + photo if 
poss PO BOX 179 Franklin MA 


02038 


WM 30 5'9 160 gdik athi shy quiet 
type sks friendly nosmok FM who 
works 2nd shift for morn date Bos 
No Shore area Box 9475 


BIG GREEKS 


WS; from = 
Dackage. po jo =r" ema 
WM 30 sks horny F for discrete 
y 
GWM 40's avg bid Iks Fr ap grp 
senst & Ivg sks all any age M foto 
phants, 2 supcert — if poss ans all Box 128A RAnum1 
corns, ANSWERING Thompson CT 06277 
: sex and gd times ph & pho Gd tkng GWM 27 sks sngi or grps 
- Var poss Box 9533. of G or Bi,-Bor W well endowed 
cretion assured No Fats Fems (| for frqnt sex Petr if possibdlo 
Box 9376. MATURE WHITE MALES Mr. C Box 9417 
EET GA 49yr seeks or older some WM lover.of makinglo 
M Y See Dating for. for sensuous weekends. Can ve wants WF for sam@a honest ad 
MEN entertain or travel: Hurry Box No phonies or shallow women 


temrate or 


experi 


‘ 


4 


$837 


i 
28 
£2 


explore variations, quiet nites. 
JMR Box..278 Hampton N.H. 
03842. 


Yacht owner, GM 36, seeks Bi 
Male under 25 to live, work on. 
beaut. ocean going yacht. Trvi to 
Fla Keys, islands this summer. 
Some experience on motor 
yachts. Goodlooking. Box 


Sexy age 49 lets meet Am five feet 


"7, 160 pounds neat & clean Want 


to meet you any age OK Write 
phone no. Thank you. Box 9432 


YWM looking for YWF into spank- 
ing & humiliating him. Ready to 
serve you! Box 9447 


BiWM 29 145ibs 5'10 wibit vry str 
acting educ into exercise sports 
1 io reading sks to meet sim 

iWM 18-25 vry masc musc athitc 
intrstd in hnst relatnshp Box 9435 


_ JOCK BUDDY WANTED 
Boston-area GWM,gdikg,vry 
masc honest,musc. bod (lifter) 
seeks smir GWM for sexual & per- 
sonal sharing. Anythng frm occas 
hot sex to ongoing relat:whatever 
works. I'm 34,5'8",145,dk hr & 
beard,vry bright, many creative 
interests,freestyle-macho. Into 
fr,mut,WS,jocks,touch.Dig 
disco but tired of bar-cruise 
ames.U be masc virete 
WM,musc bod,easygoing- 
macho,into sensual man-to-man 
encounter. Phoenix box 9444 


Sincere attractive Bi F 28, invites 
Bi F to share gentle warm intimate 
iences with her tender man. 
Box 9445 


F ESCORTS 
NEEDED 16+ 


Earn big money-all. attractive 
les wanted need 


Service PO 
MA 01803 


Kinky SWM 33 5'7 125ibs sks bik 
or Ital F to pose in athletic socks & 
wristbands for a good laugh & fun 
time Box 9430 ye 


DISCRET 

This is for professional 
businessmen only. Who are 
serious look for that special 
encounters. This foxy young 
blonde female can adapt to your 
fantasy. All replys answered at 
your convience. Send business 
card and best time to call write 
Box 9483. 


Good looking 


Black: male 29 Mat 


_ Music Student Well-educated & 


traveled Into yoga & jogging 
Wishes to meet women 20-35 for 
sensuous intimate relationship 
ry group not important. Box 


Attr St w cpli,he 6’,she. 5-6 both 


: very slim.24 &23 sk same for sw- 


ing. Send phonephoto if poss to 
Box 9486 


ATTENTION. WFs 
WM sks tall full bodied WFs who 
are over 59 for good times, fun & 
adventure. Let's meet over wine & 
dine. Box 9497 


EXCITING AFFAIRS 
MATURE LADIES 

WMM 41 successful executive 
seeks M or SF 25-55 for discrete 
affairs especially like two MF who 
are friends to share JT affair Write 
Frafningham Box 4778 01701 in- 
clude phone & desires. 


HOT BUNS FOR THE 
“. ASKING 
Submissive BWM. 223 6. 145 Ibs 
sks M's-.who can. give, Grk 
sessions | won't forget. Write hor- 
ny-letter I'm open to ideas. Box 
9579 


SEEKING OLDER LADY 
Hi- | would like to meet an 
tive elegant. ocerhap 
lady 30-45. you 
male, 25, attractive & friendiy;-5'9 


165.1b. grm eyes, -orn-halr. Write 
Box 335 Norwood @2062 

Gay men-can igarn iessen ter 
tions. in, the Cali the 
institute for Fationat Living 

NY prof man-e on 
assonmt in Bo stresto meet 
attractive, ifit fate 20's to 
mid 30's. Bex 


GWM. funny & 3 25.5'7° 
14§ ibs brn hajr & eyes easy to. get 
along with. wishes to meet friends 
easygoing guy 16-24 gd 
smoke & parking witty good 
friends Box 9575 


GWM 46 str APP & 
ACT inexp- but éager and willing 
looking forexcit, fulfitling GR& FR 
retat with sitiimale Bok 9587 
+1828 10>sailon 
cruising boa: in Boston.with att 
protSwit into teacmng sailing. 
ano: datihe. WitLanswer 
alt dnd? exchange photoes 
10 or 
.sasel4 


craig tor vy ati: SWM Are U tired of receiving names of 
solute ateured: For serise 2 me, efiotionally or within only 50° miles of your 
write Box 426 NHamp- 1 would fike to find a couple residence! Send. $2 to Box 475 
ing to explore an open.caring Beimont Mass. 02178. Give age & 
HAUTE CUISINE Selationship | am tot looking.just preferences. We will satisty. 
who ‘keeps it trim would like to boat of GWF 30 attr successful & assured 
share her oral talents: with bilities. are_enciting as they Well-adjusted wants to meet other 
good taste. Lats lake a chance on GWF 25-32 who's also together & 
who wish to ex; real a new lifestyle together. Box 9552 indep for strong mutual intel emot 
the French art: of ‘ & phys “of fife’s ups & 
pleasufe. Send at a Very att W op 32-34 into nytone- downs Box 
: heels wigh to meet F Bi or like cp so 
Please reply PO Box 765 Fall BiIWM 
SWINGERS CLUB River, Mass 02722 
Central & N. Mass-an informal in- boat 
timate social club for couples on- TH s white 
ies confidential PO box WM 426'3 180 ibs wouldliketotry am a 
1654, Fitchburg, Ma. 01420 sex with a couple. Cin discreet blue 


well as the more experienced are 
SS to apply write Box 
1 


4 


REDHEADS BLONDS 
Att Masc BIWM 30 5'10 150 vry 
short dk brn hr Scorpio Enjoy giv- 
ing erotic hot oil ma to 
husky (not fat) guys 18-35 Prefer 
redhds&bids I'm gd & discreet 
Phone no. pis Box 9515 


miles Send phone no w/itr for 
quick reply Box 

Spring inte Romance! Do you 
dare respond to this v attrct scin- 
tilating DJF? Skg SWM 45+ Write 
PO Box 477 Boston 02102 ’ 

RUBBER PANTS | 

WM 32. wears baby pants (No 
diapers) seeks others M or F who 


enjoy same Please write and tell 
your story Box 9550 


gentiemen. I'd just love to show 
you everything I've got. Write me 
quick! Box 9568. 


slavegirl in feminine household in 
any way Under any conditions. Pic 
on request. Reply to: Suzanne, BX 
CY477, 400 Commonwealth Ave, 
Boston 02215. She will contact 
you as ordered 


9 massage rooms 


LOCATED RT, 1(N 
ATTHELOWELLST.EXIT 


“PEABODY 


Sat.'& Sun., Special Buffet_—~ 


ORTH) 


OFFERING THE ... 
LARGEST AND FINEST 

FACILITIES IN 

NEW ENGLAND 
Massage By Women 
Whirlpool, Steam, 


“OPEN 7 DAYS 11-00 AM 


2:30 


VISA 


MASTER CHARGE 
BANK AMERICARD 


Happily MWM 35 5’8 150 profl 
works nites wnts to share 
brightness of day with Female PO 
Box 373 Chariton City, MA 10508 


Worc Area looking to meet Gays 
and or Trans in this area I'm 6’0” 
200 WM hope to meet Trans for 
friendship and dating Box 9520 


GWM 49 sincr yn bdy br hr eyes 
5'11 180 41-31-39 musc gd Ikng 
sks GWM 30+ wil-end actc gr shr 
rurl 200 acre quiet mt frm grow 
own food sil cord wod wrk hard 8 
months 4 relax travel ski Box 11 
Franconia NH 03580 


Attr WM 40's wd Ik to meet WF or 
W cpls 4 mutual’ gratification. If 
you realiy wd 1k to meet someone 


honest & discrete pis write PO * 


Box. 231 Lexington MA 02173, 
TOGETHER 

Tall, handsome, athletic, well 
educated Maile wishes to meet an 
attra¢tive, sensuous, . fun-loving 
Female for a sincere. fasting 
relationship based on honest, 
mutual consideration. Box 222, 
Newton Mass. 02159 

MEET NEW DATES 
We run non-swinging -get ac- 
quainited cocktai! parties for 
single people pver 3C rried 
couples who dat € 
invited A reat 
meeting 
ton Cent 


e Mass 021 


ALONE? WHY 
See Mfrs ad 
DATING 


Scofield’ 


ddy seeking ¢ 
su M/F's fr au 
strict disciptiné huni: Am WM 34 
5'6 Hvyset vy ‘masc vy dominant 
intelligent responsible. Yout place 
Confidentially: assured:Wad tk to 
aiso hr from other dominants. Box 
9553 
FEMALE WANTED 
Fram Wore Conc’ friendly dinner 
and séx ‘dates ads so cold meet 


Master/Da 


SUBMISSIVE 


cir inte! “disert’ caring senstias 
MWM 36 POB 
“09772 


Very attr prof WM, 26) seeks ‘attr 
woman tor trittmate 
Telationship’ godd times: Idesire 


‘4/1 n Reading flea market You 


Levi jacket plaid shirt moust | red- 
blue parka Hat Moust Eye Contact 
But too crowded to talk Would like 
to meet Please contact. Box 9545 


BI-COUPLES 
Very attr couple seek other attr 
couple in 30-40's Both must be Bi. 
We want a sensual relationship 
which must include a sincere 
open honest friendship Phone- 
Photo if possible Box 9544 


Warm sens att BiWM 28 wish to 
meet college M-F for occa get 
togethers Have apt ph. Ph if poss 
Box 2494 E. Side Sta. Prov 02906 
Pl be disc. 


WM 50 5’9 180 seek F who may be 
in rut, or would just like to meet 
someone new.;How about dinner’ 
or cocktails or just:meet to see if 
we jell. |! arvwarm, open, sincere, 
and gen Box 9554. 


Looking for teacher for the art of 


love Seeking woman 18 to 30 . 


Boston South Shore area Phone 
no. please. Box 9487 

APT TO SHARE 
Male owner o; Neponset 3 decker 
would jike 1 or 2 M to share clean 


3 ‘bdrm apt $125 inc he stele 
smc er > only tte Way 
on business: Near bus-train in res 

t 296.778 Mass Ave 


OLDER MEN 
40 succ lective 8 


being hasselieat br rushed & sk 
sot 


f 
Pts 


Wh 


g SEE WE At to snare 
excellent 1 bedrcom-apt -to cal! 
home .in Brookline..Village area 
Need companionship, Rent free 
Send information’ 9548 

F WANTED WITH 

"HEART OF GOLD 
Gd ikng WM-42 Will.do 
chores Be h6useboy Sfavé Pai to 
Dom Gal. Bilor Warlove gaisAyho 


WM 26 Look for other WM inter. in 
nude strap or paddle Rec & give 
Write details about your fantasy 
and experience, way to contact 

- Let's meet and tan each other. 
Box 9554 


Unmarried 6ft 180 Ibs seeks cou- 
ple ist 350me Beverly or No 
Shore area Send phone, photo to 
Box 264 Beverly Farms Ma 01915 


LOVE LADY 
Likes to take her time and do it 
right! Successful gentlemen will 
enjoy meeting this versatile and 
talented lady Box 8922. 


Cntri MA SWM prof tll drk hndsm 
_ Sks sincere frnds 1p w wrm prsn- 

bie SWF 20-35 fr beach trvi, out- 

drs, dncng. gd timas Box 9561. 


GWM. warm, sincere, ‘onely, 34, 
175 6 decent iks & bod prof masc 
hate bar. & street scene. Like 
movies, g90d food & drink beach 
Quincy Mkt quiet times with rt guy 


seek Ss e with similar interests 
Come share with me Box 9562 
Where R aii the hot & harny S & 
this hot Bi attr sks phon & 
eyeaimine)? POS 76 
MA O1545 

SKS Sa ary age 16 ror 
4 Ww scene orfr inexo 

, ans da 

mM 

W: ae 

9203 

{ 1 

1 


18+ wanted 


Can spank. Please 9542 by 56.230 

Free xrate talogsi Stag. tua 

ori fa booths Allow. 2-3 weexs+ep- 


Weil adjusted, fun loving, str app 
GWM 27, 5'9 148. Have a lot 
material that is; but need that 
special person to bring everything 
together. So.. if your 20-35, str 
app thats imp OK? Drop me a 
line. Who knows it may: be the 
beginning of a great new life. Live 
free & happy 283 Halifax MA 
02338. 


Mass-NH® GWM 30 5°10 trim 
gdikng sncr gentle masc guy non- 
bar type Iks music thtr fim trv! out- 
drs rnng Sks sim trim guy 4 
frndshp or more No fats fems Bis 
or cirgy Allow 3 wks Box 9563 

Well built Oriental stud will give 
sensual F hot erotic bath then 
carry you to bed for tantalizing 
massage then mind worling sex 
DLD Box 207, 310 Franklin: St 
Boston MA 02110 


BiWM 19yrs 5'11 150 st appr 
gdiooking weil built am stud at 
Suffolk Univ. Sks sim gdikg guys 


18-23yrs ‘also all you S.U. gay of 
quys pond no freaks or fems 
Box 9566 
GAY BALD UN T 
46 itch y ure 0 
Oo WS ite 
&M k s F f 
O ur 


YELLOW PAGE 


MOD HIRECTORY 

Sexy gals whk 
$5 to. YP Mc 152. 
418-P N¥C 10036 


CLUB SUNBURST 


AN active; for 
swingers, Meet friends: at one. of 
‘Our groovy partys. Learn about 
the swinge Mmovernen our 
new. coffee .workshaps: Fo: 


membershio appticaton ink 

senda? 1.08 

y Ma; De 
iereste@ ig Scope S 

SARDVA 


RK 


is the time to start tooking. Let's 
get together. Write G. H. Box 9595 


GWM 21 brn hr 5°10 155 sks guys 
to 25 for hot sex send hot letter 
with phone & photo pref musc 
hunky guys Box 9599. 


WJM sks WJF 30-40 for com- 
panionship. | need unusual 
woman to fulfill my wildest 
dreams. one who 
activities. No pros, 
women need . PO Box 172, 
Needham MA 02192. 


W Female Biond biue eyes 18 5'5 
110 Looking for prof. man symp. 
Send business card 
to Box 9297 


6261 ‘OL ‘OML NOILSSS NOLS 


To Kay in N.H.-Meet U 5/8 at Ho- 
Jo 4pm in Burlington. Write 
Phoenix box 9350 if needed. 


WM 37 professional financially 
secure sharp confident adven- 
turous travel N.E. county Inns An- 
tique auctions needs real horny F 
short trips age 25-35 dine at 
quaint N.E. 
smart lady phone 
super fun times Box 9597. 


Very attr st app GWM, 20's seeks 
daytime enc with same. Have own 
place Prefer cu hair’ smooth 
bods uninhib 18-28 Phone & desc 
to Box 9591 


Vgdi GWM couple, st app 
seek same for 
times. Desc 
9592. 


BLACK MALE 
Bik male 38 Prof coll int in mtg 
Female counterpart Race rel un- 
impt Thtr Boati Golf Tennis 
Din out Children OK Box 


VERY HEAVY ACTION 
Sought by strong masculine guy 
in 20's with sim guy of extrme 
energies | am into everything, You 
must be too. Send brief letter with 

hone and interests to Box 6 
lewton Highland 02161 


Dynamic guy in 20's seek sim. 
college student for things you 
would .never do in Phone 
and interests Box 9596 


MISTRESS ALICIA 
seeks slaves for strict dominance 
Highly skilled in the corporal arts. 
Send resume to A.B. Suite 414 
102 Charlies Bsn, MA. 02114. 


Seeking -Female for Springtime 
tennis encounter-Your’e court or 
mine-no strings attached-I’'m low 
intermed-good serve fair strokes- 
6' 165ibs Box 9611 


WM would like to meet a friendly 
black guy. POB 235 Astor Sta 
Boston, Ma 02123 


DRINKIN BUDDIES 
tam @ 36 yr old regular guy 56 8” 
160 ib hunky dude. t wear a yellow 
hankerchief in. my right hand 
pocket. -Am really: into water 
sports but only with 18-36 year oid 
masc ans trraight appearing. Into 
levis consrt boots ams suds 
macho type best. Box 9610 


252 Boyiston Sit. 
if you are ove 

20 years 

with this ad & 

@ phote 1B. you 


FREE 


villaet 


Ho 


No the 


ttest!! 


Si ttn 17Sibe; or hr & On 
phone no. to box 9463 Aleo “as 
— wiorght toshareidess @e Retamed 
threesome send phone & photo w/brght alive F to share ideas, 
ee. - PO Box 179 Franklin Ma 02038 - times, travel. Write Me. Box 9557 in The Gyernt’ ae se 
Oral Lover, WM age 50, FREE MAID SERVICE, 
marr Females any hour Box Suzanne, an attractive mid-age Not 
374 Wellesley, Ma 02181 woman, trained as a maid-siave Clearly 
(she’s a TV), seeks unpaid A.M. 
Versatile SWM seeks kinky fems best lock- 
25-36 who are mature enough to ed in chains/gag, but this your op- sen- 
wained. in domestic. dulles: as change and explore with attrac. 
x, lady's maid to bathe, dress, tive black couple he 6"! 180tbs 42 sah 
considerate. From Saiom, ar early start. Try it you might like groom you; as a serving maid for 110ibs 26 Box 9600. 
#8 Club of O has had overwhelming NH area But can travel up to 150 __ it. Discretion Box 9456 your_A.M. socials; to do your “© = |). ee 
see respon. & needs adver. mgr., & pt. —_—_—_— —_————-__ shopping; make your personal GWM very handsome 24 6° 170 eae 
as \ time F secretary & more mis- PANTY FANTASY appointments at beauty salon, sks prof man to th hard iat: 
tresses. Curious, hesitant Fs as Shy attr BIWM 25 seeks intell, dressmaker, etc: As your slavegirl Prot ms 
treat me nicely. Sincere only Rep- n layed, etc. 
ly with photo Phone Box 9556 she displeases she accepts ap- P-TOWN THIS 
. ; ‘ Yng GWM like to share 2 bdr apt ire 
— — propriate punishment. No fee; just 
RUFFLES & LACE pleasure as female domestic & 
Elegant busty blonde enjoys 
wearing exotic lingerie for loving 
= encounters with successful 
| An Experience To Remember 
11_masseuses 
send qual and photo. A-1 Escort 20's 
Fee en! Sure to Visit Our 
2 
: 
— 
| 
Se 
Bc { O54 yl Me 
ye Swing gently tus our 
SiFEMALE _ oe | 
GWM Dikchair moust 5ft 11” 160 
: bs wel-endoew masc 34. yr gd i 
= KS Nice rear into pass gr seeks 
| masc M_also-well-endow 20 -35 
meet at my place in Bost aftor 
eve Must Nave go loexs and bod 
send detaii fone 102 Charlies St 
1 


forties well built built good 
looking: sensitive HD 
manages own business: wants to 

meet female counterpart for 


whatever turns her on eg. ey 


SECTION TWO, APRIL 10, 1979 


THE BOSTON PHOENIX, 


& sample fstings. 
Applications: Associates, PO Box 
+19, Marblehead, MA 01945 


EROTIC FANASY SOC” 


5'10 180°65yo st 


Gr pas Fr att wid ik 

GWM to visit him at lake 

this summer, No Phonies. I'm a ret 
prof hon & sifie race unim 


porta: 
' appear is age (18-35) Box 9574. 


ARE YOU? 
A GWM 18-30 gd ikng, slim, 


| clean, prof, strt acting, 


ng, 
poss ive in tux apt. finance 
secure. | enjoy gd food music 
quiet eves home. Send picture if 
and itr POB 1364, Prov R.!. 
02901. 


PSYCHIC ASSOCIATES 
Find out what your decease love 
ones are trying to tell you. 
Godgifted ladies have the ability to 
reach into minds of the living, as 
well as dec. whatever your 
might be: Write for help. Box 76 


Hdsm GWM 34 vy discrete sks to 


401 102 Charles St Boston 02114. 
GWM 28 seeks GWM for 
love & friendship (inexp or 
runaway 
Florida? John 133 Concord 
MA 01742. 

WM col stu attr sks 


tact you to box 9578. 


CHARIS, change second number to 
six and fifth number to eight. | 


dinner for exploration. box 9573 


LAURALAURALAURA 
Thanks for a nice note & 
photo. You're a living doll! 


gil pet 

gills with large 
legs. bath: Seed te. ad- 


John Cain, OLD 88. 310 Franklin St 
Boston. Mass. 02110 


BLACK MEN WANTED 
Gdikng WM 29 has hot tongue & 
buns for gdikg black quys who d 


eis sex. No money, Write SV P 
ox 343 MA 02135 


DACHSAUND..AKC true mini, 
male pups, red, shots, $100-$150 
1-653-1051 


LOW COST SPAYING 


Animats, (no 


purebreds) 


FREE to gd home F Afghan Hound 
5yrs affec & gd temp but nds 
home with fenced yard. Has all lic 
& shots no papers 628-4571 


491-0735 


ME BELT CLIP 
(Value $18) 
with this ad & purchase © 
SPECIAL 


310847 + tl, 9/1 254-1730. Also 


T rm avail now 


ROOMMATE REFERRAL? 


Anne de Buenos Matchbox 
* 267-1471 * 
| We are not ‘an answering 
service, so you can | 
| reach us when need us 
| APTS LISTED FREE | 
Just ask for Anne - 


F rmte to share sunny Pk Dr apt 
windows overlooking Park Near 

Schools $112.50+ 267-0308 


SOUTH END TWNHSE 
Roommate wntd for 3 floor hse. 
Own bdrm tg & sunny, 2 bthrms, 
Ivrm w frpi, 10 min fm Coply 
Sq ez pkg $160 Call 236-1136 


CRIMSON TRA VEL 


CRIMSON TRAVEL SERVICE HAS THE BEST TRAVEL VALUES 


| Polaroid One-Step Camera To Use On Your Trip! 


CRIMSON TRA VEL 
PUTS YOU ONE-STEP AHEAD! - 


| FREE ONE-STEP CAMERA LOAN 
When You Travel With Crimson We'll Loan You A 


Limit one camera per traveler 
returnable deposit required . 


5/1 731-1262 after 5 


Non-smoker for nice 2-bdrm apt 
in Brighton 1/2 bik from T 
$135mo. Avail immediately Barry 


Rmmt wnted to 1F, 2M frndly 
4 bdrm apt, nr T, pkng, frpl, quiet 
st. Avail immed we are 21-23 Cail 
us 783-3502 nights $112 7 util 


LIVE IN LUXURY! 
S. end condo. May 1,1bedrm of 2 
bedrm.duplex firep!. carpet patio 
exposed brick. All util. $250 
consider Mor F 783-9240 


Dracula bites off more than he 
can chew in “Love at First Bite.” 
Coming Soon. 


BROOKLINE wkg F rmt for May 1 
Lg apt w/FP Lg bedroom 1 block 
from T aft 6 731-5244 g 


CLEVELAND CIRCLE for May 1 F 
27 sks F to share Ig 2 bdrm apt nr 
trans, clean & sunny, Indry fac, 
$130 mo inci ht & prkng 783-3261 


BROOKLINE Share 2 bath 
Separate refrig.,washer-dryer, 

st pkng. Single Prof M. $175 mo. 
232-9888 or 734-3844 


1F needed for beaut very ork 
w/ heat nonsmoker working grad 
stud. prep 232-1687 


Prof SWM 27, seeks 1 or 2SWF to | 
find share apt for 6/1 in Brkin Bri 
area sinc legit F’s only Pete 479- 
5193 aft 6. 


IN FREEPORT 


‘BAHAMAS 


MONEY SAVING SATURDAY DEPARTURES 
PRINCESS TOWER HOTEL 


pp 

$299-$329* 

ocg 

- First available date is May 5.- 
Jet transfers, 7 nights hotel, and more! 


AIR ONLY $179 plus $4 Bah. dep. tax 


WEEKLY 


CHARTERS 


sightseeing and more! 


including r/t jet, transfers, breakfast 


(MONTREAL Weekends 


— Includes jet, transfers, 
: nights at the QUEEN ELIZABETH HOTEL, 


BERMUDA Weekend ¢ 


MEMORIAL DAY May 24-28; 25-28 
3 nights at the BERMUDIANA or 4 
nights at the HAMILTON PRINCESS © 


\& dinner daily, taxes, tips & more! 


$119 


pp dbi occ 


742-8500 272-2600 868-2600 


2 Center Piaza 


Gov. Center BURLINGTON Harvard Square Quincy Center 
QUINCY 


BOSTON MALL 


39 Boyiston Street 
CAMBRIDGE 


472-4100 


SWAMPSCOTT 


581-6200 965-4600 263-9500 
8 Granite Street 392ParadiseRoad 294WainutStreet 69 Great Road 
Vinnin Square Newtonville Center 
NEWTONVILLE 


Route 2A 
ACTON 


Attr WM 32 5'10 170 Ibs discret in- 
teligent seeks tib horney WF 18- 
gd sex no hassles must be 


59 Kil . 

for a F. Doberman to. 
247-1 


See “Love at First Bite”-You'll die GWM 38 wis.sm to sh 4 ig rm 
! 


Rew ESTATE . 
with spring $8500 Call 6 M-F 
Sat & Sue 12-5 893-2467 


LOCAL SWINGERS! Men, 
Women! Boston area! 


stamp! Joyce, Suite 520, 127 
Williams St., Whitehall, NY 12887. 


Attr WF avail 4- 


eply 
details. Don't be shy. Let’s party. 
SASE to Box 9608 


Gay guys interested in forming 
backpacking-skiing-canoeing- 

bicycling club contact me and | 
will arrange meeting-box 9607 - 


WAKEFIELD NH lakefront-yr rnd. 
3 bed chalet full bath & bemt. 100° 


‘BACK BAY 
OFFICES 
Professional: offices for rent in 
Beacon St se parking 

call 267-8327 after 3. 


MINOLTA XKAE-Black Body, little 
used case extra screens & finder 


junstock 


Olympus mount 
with case, 


mount virtually new 
4910 eves. 


For sale: Canon FTB 35mm, exc.. 
shape, little use, case & hood, 
$150; Yashica 635, 21/4X214, 
clean, good starter camera, $50; 
Polaroid 180, rare, full-featured 
foldin camera, 
mint, Call 354-2601, 
message. 


‘Love At First Bite’ is everything 
always wanted to know — 
acula...and more. 


See _ ‘Love At First Bite’- the 


OLYMPUS OM SYS 
Olympus 4 0M 
lenses 10 New, with 
boxes, reasonable 
offer for no Call 631-7760 


PENTAX Spotmatic. with 35; 55, 
and 135mm jenses. Exc. cond. 
Just checked & reconditioned 
$300 or B.O. Call 731-9464 


CARS AVAILABLE NOW 
262-4950 


Drive to Texas, Calif. and 
Midwest. No rental or mii 
fees. Call NOW! AACON Auto. 
Transport. 86 Offices U.S.A. 


DRIVE-A-CAR 
to Florida, Calif, etc. some gee 
allow. Good cars leaving dai 
~Must be 21 & licensed. Call 267- 


DAYTONA BEACH BY VAN Apr. 
14-22. $250. including hotel on 
beach. call 773-1854 


‘DRIVE TO 
FLORIDA, CALIF., 
~ ETC. FREE! 


¢ Many other states 
* Leaving daily 
¢ All kinds of cars 


367-3333 


PHOTO EQUIPMENT 
Plaubel View, 2 1/4x3 1/4 47mm, 
180mm, backs etc $800. B22 
enlarger w lens $75. Elinchron 
strobes 500 ws $500. 266-9186 


16mm Bolex reflex movie camera 


lenses $750 call Bruce 734-6871. 


GWM 27 sks mature 


v 


apt on hill must.be a 


BOSTON nr Park dr 1 bdrm sun 
now to 8/31 Resp M nosmk 

Nr T-Greenline 10 min to BU 
close $112mo. Vy clean 536-2067 


ROOMMATE WANTED 
to share 2 bdrm apt in Fenway 
with single working male 28. 
$155/mo. heat inci call Dick 855- 
2389 Smokers OK. 


JOHN: RETURN 


THE GLASS 
PUSH PLATE 


spacious apt $1 
Call after'8 pm 821-2920 during 


742-4770 X163. 


F Rmmte wntd to share 2-bdrm 
Boston $132.50+ security. 


apt 
6/1/79 w/fall opt. Fur- 
Optional 


. Call 353-1224 


Boston-Roommate wanted for 1st 
1 


bors are friends $100 
utils. "Cal Jack 731-0286 


GWM SEEKS GBM 
Boston GWM 34 attractive friendly 
sincere seeks Gay black male 20 = 
35 to share 2 bedroom apt Don’t 
be shy call 536-6927 


‘Rmmt for 2 bdrm apt near Copley 
Sq. $142.50/mo_ elec desire 
prof, MF call Jeff 


BOSTON person to. live w 2 
humans & 2 birds near Brigham 
Crel by 5/1 no cats, dogs, tobacco 
under $100 Call John 277-4087 


GWM sks resp M or F 21 + to shr 

hi rise apt in Bost own rm, close to 

tr, stores $140 + util, sec Mike 
34-3307 no sex calis 


19 yr old male sks a sophisticated 
fun person to share a-small but 
exciting apt. $112 mo exe foc 
across from Pru. call Peter 267- 
0042 Please no granola freaks or 
pin outs! 


COPLEY SQ GRAD ST. 


2 beds avail for 1 or 2 female to 
share furnished rm in 3 


Large fully 

bdrm apt May 
per/mo No pet No smk 

BROOKLINE 
Roommate wanted to share 4b- 
drm apt w/3M rent $93 per month 
incl. heat near T 277-6026 after 5 
pm wkdys anytm weekends. 


Brookline 2F/M sk F/M 23+, neat 
nsmkr. Lg sunny 4 bdrm apt nr T 
stores.$1 incl. ht. Grad stud, 
wkg prsn prf 566-7933 eves 


Brookline or elsewhere prof M 
seeks F to find/shr 
home. Seek mature 

sible F who is discreet 
minded h to tolerate my oc- 
casional wearing of some 
women’s clothes. Gay or straight 
OK co-op living Box 9318. 


Cambridgeport near BU 
quiet sunny $90 mo uti 847-5980 
after 6:00 pm. 


CAMBRIDGE rmt needed 3 


CAMB. M/F 2 share ig beautiful 
single family house in Brattle St. 


pprec. rent. ap- 
prox $140 354-1799 after 6 


CAMB M rmmt to share nice 2 
bdrm apt conv loc gd 
T & shop 432/mo ht inck 876- 


Available June 1 roommate 
wanted to share 2 br apt with F 
mus near trns & Harvd Sq. mus 
preferred $150 _ util 643-3095. 


F 20-30 Non=smoker to share 2 
bdrm apt Walk to Harv- Sa &ons 
buslines Fall option No pets Rent 

$115 Call 628-2910 aft8 pm 


2 attractive very neat and clean ~ 
females tooki 


| SWM. ary nice place 
in ca. Pref 1 rmmt 


w/pkg 


& witling to practice. I'm sincere. Allston-rmimte s wanted to share BOSTON? Spaciousbright clean 2 
Dancing & Having good time is |} or 2 rms in 3 bdrm sunny irg apt. br:to share Fpl-sep dining rm hi 
ae. why you see the ad. Box 9604 has back porch close to T avail ceiis in bst prv garden Sk _ 
— May 1 Call 254-6923 $120 mo ‘but indepen- 
WM 24 sks eager Fs any age 18 Dent © dent person Call'542— 0348 fate 
Bec for tequila/sex. Have lemons, salt, ee ALLSTON-Prof F skng F rmmate aves. 
infinitum How: about adrink and drink. Need. your.-bottle for my to share large 2-bdrm apt. Sunny, © | 
cork Foto Fone Note Box 9602, 2 porches. exc. landlord. pkng, Architect seeks friendly person to = 
$125+ util. 5/1 783-9361 share fine 2 bdrm apt Back Bay | 
fulfill, erotic fantasies. For.. info great act as one. hands, 8 arms, 8 |) (ih ALLSTON. 2 WF 21-25 seek third 901.4000 
send $1 to EFS PO Box 392 N. lam legs, 8 lips, 4 tongues 4—- 4—- 4 person to share modern spacious 
Easton Mass 02356 eager to meet you so please write. All for you.at the same time. & 3 bedroom apt 1 % baths WW BRIGHTON nr B.C. wrking F 
Steve Box 325 Dedham Ma ‘ou can never relive fantasy. Act |! 4 $117 mo + util. Call 254-4794 
BIWM 30 friends here and you-will remember our after6 pm. sunny 3 bdrm apt $145 movinct 
age race Unimportant. Send Biue Jeans am sincerely sorry for 40, our 8, our 4forever.Nogroups |, ©. SPECIAL parking plus pool, need car 787- — 
E.phone numier.to Phoenix box no show will explain please write - no pros no photos Just up people Pentax. ME w/40mm 2385 ‘ 
44 ok thank you Box 9670: . ‘Seen before. Send phone &teltus jf BRIGHTON- F to share'ig 2-bdrny 
MWM 44 like to meet MWC how you will use us. Box 9603 $230.95 with F. ig sunny rm, new paint, 
is Bi and where SEEKING GIRLS T@ FIGHT OR WHE: : near T & stores. $127.50: hid Avail 
wite likes ta BB'Frenched GM —forivae film callactes seeks te itm fights $268.96 
mand TV the North Shore stling matche! FRE E! — 
phone photo. poss very desc by wilt TS 
Box 9586. ch. nothing di 
D> Dont be responsible for any more ? — 
unwanted Cel Friende ot “uomo s 
| 317 South Broadway, Rte. 28 — 
' carng and cremszd. | am 32 prof Salem, New Hampshire ee 
NO SALES TAXt!! 
~ 
be a slave to vgik st or Bi macho 
males to 30 into S&M B&D suite 
ee to wrestie with for fun no bruises. Po oe 
got some holds you've never 
Marr BIWM 33 6’ 155 blonde blue — 
prof straight appearance seeks 
similar marr M for recreational 
sex. Prefer nice body and some 
inteiligence Box 9593. 
ad Rob G. Back from the South? eee 
SHY LONELY MALE we 7. 
This attr SWM 30's 6’ 145ibs sks F 
for wineing, dining, theatre, 
friendship. 1st ad photo exchang- — 
ed ans. ail Box 9585. 
Vy gdikng coll athit WM 6’ 175 
masc str app all arnd guy yng 
frndi brght hnet decrt alt str tcnds | 
pe sncr sks sim WM Box 9590 
GAY PHYSICIAN 
: education wants to make life work re 
with attractive intelligent energetic 
man 30-45 | enjoy my 
tivities. Politics, theatre and great 266-5858 pu rm no c/m or fems For 0edroom Near Inman Sq. $87 per 
sex Box 9582. clean slim and fun send photo if | Professional grooming of ail . more inf call 367-0914 45 wk G Month plus ut! Call 864-4231 Avail 
phone no. only discretion breeds. Don’t neglect your 
BIG BROTHER assured Box 9567 dog’s health this winter and 
GWM 32 5° gdikng seeks affair w be sorry for it later. 
im young iscrete 
kg for a big brother to confide in sr as area, cathedral ceilings, firpl, sun 
send discr or photo & waytocon- same north shore for light — garden- 
as hope we can get together soon. .. MWM 5°10" 156 Ibs 40 yrs old house w prof M 32. nice.apt, gd : 
ue boy tepel age Cambridge furn house quiet cin 
y or bi or think u mite b & ZEISS CONTAREX SUPER mint 
ao well as Fite. Im Box 9606 “film backs, filters, lens shade, M 
vile 02143 Who needs the bother of hair’ NIKON F photomic T camera w Pee ake person 26+ to create supportive eo 
= when you are a connoisseur of Nikkor auto 50mm f2, 35mm 2, 
oral arts? | keep it trimmed for the 200mm lens incl cases, shades, smoker. or 
SWINGING CLUB best of reasons. If you would like  @tc. Exc cond $450. 843-3576 ; Fatya 868-1176 ne 
a Good looking WM seeks attrac- 
tive F to accompany him to a local a in CAMBRIDGEPORT-M/F to share 
couples only swinging club Box jaqy send business card or + 
phone to box 9605. Alone or with 300mm Vivitar Make 1076. please. $80/mo 
Very attr WMC, educated, into 
gt tr., educated cpl. Into same. We A — — by independent F to share / Gere 
novices. Box 9571 create 2 bedroom apt in 
Attractive slim WBi couple F31 tures and household items. Ar- 
send num to Box 264 Fox- 4836 
a GWM forties into weight lifting ae 
aan and fitness would. like to meet = = es 
other athletes to 50 for good times 
> any race OK Am looking for — = 
relationship willing to travel Mass, 
ee interests. Photo gets mine. Box = = se 
a BIWM 39 5'10 175 sks cin older Dracula movie you should see — a ma 
ae e men that are kind yet aggresive with someone you love. eee 
who will teach me how to please Reserve now! 
want to B ur sex object days ur Waht’s funnier than a barrel of 
place Bos NH Maine will srv cples bats? The new Dracula movie = — 
& grps also Box 9584 Love at First Bite. Coming soon. ———— = bedroom with others in.an apart- 
Bi 31 WM 5'10, 140 desrs n-hry n- LET'S DANCE! 
smkr ing term lovr patron nto clas_Legs are great to jog with, bicycle possible. in or between the areas 
i , mus nature seriousness. Fr ae & wrap around each other in Joy.| of Hudson. end Camb. Exe. ref. =e 
| ‘ok 35r 102 Charles Bos 02114. love to do all of these, but I'm eee piste 
writing because I'd like to disco & 
complete relaxation ost area.lim< B's. 


‘house pub trans parking safe 


Female rmmte wanted to share 
beautiful back bay apt. Perfect 
15, Call 267-2388 


BACKBAY-3rd nded wrk- 
ing women for, Marlboro St apt. 
3bdrms, 3fireplaces, garbage dis; 
dishwasher. May. 1st. Julie aay. 
738-2255 eve: 266 


BACK-BAY. prof F 25 to share 3 
br, 2b apt frpis. D&D non-smkr 
pref $192 inci util sec req. 536- 
5474 266-8713 now or MAY.1 


M or F to share w 1M &2F 
spacious 4 bdrm apt close to BU 
laundry free parking 


Moderately successful intelligent 
large opinionated GWM 42, look- 
ing for someone (under 30 mature 
male) with whom to find & share a 
2bdr apt Near Back Bay $ & date 
open. Not a sex ad. Can't publish 
phone no so reply to Box 9601. 


damaica Plain 2W seek 1W to 
share lovely 3 bdrm 2nd floor of 
house nr pond & T $150 inci 
util avilt mid-May 522-7266 


Single woman has apt to share 
with same. Professional or stu- 
dent preferred. 6 Irge rms hae 
frpi, hardwood floors, near T. C 
Pam 524-2858 early evenings. 


WATERTOWN-M crossdresser 


will share 2 bdrm apt w/F 
food expérises only must be 


sharé 
“working 923- 1035, 


ANSWERING’ 


BUDGET 
ANSWERING 
$5 mo 

or Ont mo.We'll give 24 
Hr "Service 625-6700 


= 
Get It Done-Atta’ jobs you put 
Off 254-3034 5 10hr. 


2 


Man with large van. $6 an hr. 846- 
6811. 

“SCARED OF, A DENTIST?. .~ 
Have your dental work done while 
you are sleeping. Fort consultation 
call Dr. Samuel Kane, 569-7300. 


Moving & ‘Storage since 1970 

Licensed -& insured. Mas- 
tercharge and accepted - 
recycled cartons: avail, SAVE 
SSS 661-0550. anytime keep 
ringing 


Tasha | Inc energetic young woman 
will do your housecleaning for you 
Boston area call 522-6450. 


COLLEGIATE RESEARCH 
PAPERS. Thousands on file. All 
academic subjects. Send $1 for 
mail order catalog. Box 25916-B 
Los Calif. 90025- (213) 
477— 8474 


COLOR COPIES 
At Copy Cop, 815 Boylston St., 
opp the Pru. Dial C-O-P-Y-C-O— 
P. 


BOB'S MOVERS 666-9328, 739- 
2200 x386._ . 


van+2 men '$16/hr 
776-60 


GOT SOMETHING 
TO STORE 
Self-storage rooms for rent call U- 
Haul Company in Somerville at 
625-2789 in Cambridge at 547- 
7903 in Medford at 396-9030 


Move with Confidence 277-0525 


MOTION MOVERS Exp. Rel. 
bat apts. We move it all 


Brian. Moving Exc rates 241-8227 — 


[RANKIN MOVING CO. 
Licensed & Insured Moving 
Rigging 
’ We supply boxes to 
customers at no char: 


Free Estimate © Masterc 
24 HOUR SERVICE 


492-0556 


ARISTOCRAT MOVERS 
rb exp. Lg & small. 924- 


RABBIT TRANSIT-Households, 
Appliances Short Notice OK Lic. 
Ins. 277-3021 


Exp. man & pickup truck $8 hr 
Punctual weatherproof 547-9365 _ 


MOVING? CALL US 
1 mover & truck $12 hr addi- 
tional movers $10 hr ea fully 
equipped. For office, resi- 
dential, industrial moving & 
light rigging. Fast exp. inex- 
pensive call 


628-1390 


Remember Cheapo Movers? 
We're back! Two strong, fast men 

and $18 he. 1413 
Dracula ‘bites off friore than he 
can chew in “Love‘at first Bite.” 
Coming’ soon. 


SHORT NOTICE 
Local-Long Distance; residential- 
commercial. NYC & OC. 12 ft 
Weatherproof truck. 321-1017 


MOVERS. Big-Smalt Alan 259- 
8702 


HARMONINI 


HOUSEHOLD MOVERS 
SINCE 1971 
LICENSED & INSURED 
LOCAL & LONG DISTANCE 
FREE ESTIMATES AND 
HARMONIUM MOVING 
BOOKLET 
STORAGE PIANO MOVING 
MASTERCHARGE & VISA 
739-2200 776-6475 
WE WILL BE THERE 


| PAINTERS 


JAM PL. GWM to share quiet 
private home nr J. Pond & MBTA. 
Rent + util. $524-4079 anytime 


Newton 2 M sk 1 M or F to share 


$115 mo & util 964-1373 or 668- 
1045 available immed. 


W Newton 1F 2M 2 neat teens 
want F share fun home sunny 
room trans at door $135 includes 
all 965-4557 after 5. 


NEWTONVILLE F nonsmoking 
roommate to share large 4 
bedroom apt w/2M&1F rent $101 
plus util Call 965-3023 After 6 


NEWTON CNR. 3M sk M/F for sm. 
rm in 4 bdrm apt. at great loc. On 
quiet st, nr T:& stores. oe mo + 
util, 964-4124. 


Roomm “needed 
IMMEDIATELY to shace 3° 
bedroom house in Newton area 
with 2 musicians. Large.living with 
fireplace, basement, parking, 
near park and Charlies River 
within. walking distance. of T. 
Musician preferred. $125/mo in- 
cludes utilities 965-3471. 


MED STUDENT-LAWM-F .. 

NEWTON roommate. -wanted- 
prefer med student-law student to 
share 6 room 2 bedroom hosuse 
prefer female-male.to. help: with 
rént $150 month with utilities-free 
parking garage and 1 block from 

MBTA am: professioani..call 
Richard-at 332-3058 


2'GAY MAtLES-Seek Responsible 
person to shre Ocean Side Hse - 
North of*Boston Good Public 
Transportation. 592-6494. 


Wanted 3rd F rmt,’own rm, off St 
prkg, frpl, basment storage, nr 
Watertown & Waverly Sq, 


“Electrifyin 


— Kathleen Carroll, N.Y. Daily News 


“The hit thriller 


“Smashingly 


+ 


THE ‘CHINA SYNDROME 


“Somewhere in Betwees\” by S 


Written mike GRAY & T.§.COGK JAMESBRIDGES - Associate JAMES NELSON 
Executive Producer BRUCE GILBERT - Prodiiced by MICHAEL DOUGLAS - Directed by JAMES BRIDGES 


PARENTAL GUIDANCE SUBGESTED 


| ofthe effective...- 
year.” first rate.” — 
— Gene Shalit, — Vincent Canby, 
| JANE 
LEMMON” DOUGLAS | 


prefered age 28+. or 
926-5325 


Mature working single male took- 
ing for mature working single 
female to share a furnished apart- © 
ment in the South Shore area’ of 
Quincy or Weymouth non drinker 
write Box 262 118 Mass Ave, 
Boston, Mass 02115 ; 


2 Roomates wanted pref. female. 
Quiet secluded Scituate home. 
vg to ocean $125 mo. Call 545- 


w/ 2 F no smok or pets, ti 
$160 (util incl) sec dep Now/Wat 
In, 244-4678 51 or bef: 


SUBURBS 
BIWM Sks Male to share Large 
Modern Home tn Suburbs 
Between Boston. & Providence: 
Private Bdrm Use of Whoie House 
w Heat Utilities Phone Laundry 
Maid Maint Service, ‘Meals 
Spacious Yard Parking Swimming 
Pool. Complete Living Arrange- 


_ment for a Reasonable Monthly 


amount And Gd Companionship’ 
as a Bonus. Write to Box 1411 
Annex Station Providence Ri 


BELMONT-WATERTOWN- 
Roomate Wtd to share house w 1 
M & 1 F Parking Laundry, Porch 
Lg. Lyng Rm Lg. Kitchen Frpice, 
Nr Public Trans $200 Includes all 
Util Todd 923-1914 Eves & 
Wkends. 


Rmmt wtd to share S5rm 2bdrm’ 
apt avail May 15th to Sept 1 in 
Medford $125/mo half block from 
T. Call 396-2434. 


WINCHESTER Sunny household 
sks female to share comfortable 
home overlooking lake. Nr. T. Call 
6-12: 721-1061 


WM 21 tooking for F to share in- 
timate Isiard cabin 40min from 
Bos. $50mo. asap call Dennis 
~ 762-2014 after 5 leave number 


Established house in Fresh Pond 
area sks 2 F rmmts for May 1 rent 
$85 util 354-0765 call in eve. 


LYNN.S large «rms 4 firplaces,2 
baths, 1 block from ocean, $200 
Call: §93-3415.in am. 


MARBLEHEAD Oldtown. resp. 

quiet F 20's to 

share 2 bdrm apt. Mod aun- 
eves. MWe 


3$205 
piq\w 


j ~ GALL THE COPS: 

‘Dial C-O-P-Y C-O-P (267- 
il: :9267) for 8x10 color xerox 

copy enlargements of 35mm,” 
f slides when you wait ($1 
:each).. COPY COP, Inc., 815 
}Boylston St., Boston 
tl hours 9-9, m-th 

10-6 sat. 


= 


| 
REMODELING. Kitchen. & 


bathroom. is..oyr ree 
estimates for info call veal 


before or 268-7869 afer 


HEALTH 


See 'Love:at First Bite’. movie 
you can really sink your teeth into. 
‘Comin Soon! 


HIFI REPAIR | 


SERVICE 
Are you getting less 
than you should from 
your investment in 
sound? Quick, effi- 
cient service is avail- 
able for all types of 
audio equipment at 
Tweeter, Etc. our 
unique 120 day war- 
ranty is your guaran- 
tee of satisfaction. Lo- 
cated in Chestnut Hill, 
Harvard Sq. and 874 


LComm. Ave., Boston. 
RESEARCH 


51 E. 42nd 


NEW YORK. Ny 10017 


CALL: 
-6966. 


Fully equip, truck. Careful & 
reliable. 28, 739-2200 x386 


2 Men & Large Van $15 hr. 864— 
0844. 


Appliances, Deliveries. Short 
Notice Okay. 277-3021 


Local Movers. Appliances- 


Storage-delivery.. Same day ser-: 


vice. Low rates, 277-4932. 


MOUNT AUBURN MOVERS. 
Residential & Commercial. 
°Carefut, considerate packing 

.and moving 
Available on, short notice - 
24-hr service, , 
job too small or 
Call 7am-12pm . 
876-9290 82*-6700,-- 


Prime Movers good for . 
money Exp: 254- 


Miveris Movers, ticzins. 
. Piano moving-hoisting - 


868-8787 


CARRIER & IVES-492-5537-When 
Atlas Shrugs. 7 yrs. Exp. New 
England NYC Phila DC Experts. 
Let us also Load your U-Haul. 


FOOR PEOPLES “MOVERS- 


Licensed Ins. 522-0826. 


RANDALLS VAN $8 hr. exp & safe 
long or short dist 354-2116. 


RUSS MOVERS-Low rates, 
professional movers 625- 


OCASION MOVERS - household 


piano refg Good’ ‘work 
after 5 ok. 


RABBIT 
TRANSIT MOVERS 
First Floor Pianos 
Appliances . Households 
Same Day Seryice 
Large or Smail. Truck 
Licensed and Insured 


277-3021 
BEST IN TOWN MOVERS _ 


Households, appliances, pianos 
Ist fl $55: licenced; 


- Insured. 776-5994. 


Piano? Miveris.- "Expert moving, 
rigging. rates, BY 


Kes 


SELF HELP 
MOVING CO. 
Lic & Ins Fully Equipped Large 
Van or 18’ Truck. Appliances 
Pianos & Households. All. work 
guaranteed. 277-4932 


‘ SHO BRAINTREE SACK CINEM. 
CINEMA 5712 || || || DANVERS 1-2 
200 STUART so. | | RT.9 at HAMMOND ST. 93 -5330 SO. SHORE PLAZA SHOPPERS’ WLD. 
277-2500 RT. 128 NEAR 93 848-1070 235-8020 ot vale MALL 
BOB'S MOVERS-4 YRS Rabbit Transit. Hseholds, Heavy 


Great painter 354-6088. 


PAINT PLUS CO. 
Int/ext painting Call for free es- 
. timate Licensed Insured 
776-1102 or 396-9812... 


Photography-Weddings nd all 
occassions’ 739-9193. : 


Expert, carpet floor 
stripping,. refinishing, free es- 
timates, call Jim 241-8778 


move, or you can call 427-5821 


Feor PeoplesTovers 


t ing & ki 
Same Dav Service 


‘Low: Tales Lica Ins: 


522-0826 
Truck & Mover for hire- ii or 
short. 782-1161 


CHEAP SAFE 
ANYWHERE 
Continental Easyway 
661-8782 


Storage, Packing, Moving 


MOVING? 
Trailer & truck rentals, also self- 
store rooms available. Somerville 
call 625-2798 & Cambridge 547- 
7903. 


See “Live at First Bite” You'll die 
laughing! 


EXPERT PIANO RIGGING 


turtic . 
tran sFe 


or 


Licensed - insuréd 
Free Estimates 
Boxes - Mastercharge 
Overseas 

Forwarding 
for Intermove 

CAMBRIDGE, MA 492-1350 

DC 202-336-6134 


eat for Breakfast! 


 FREE.HANDS 
When yours are elbow deep in 
business. At last .a professional 
errand service is available! ‘For 
smart marketing, gifts for speciat 
clients, theatre tix, party goods. 
ven Errand Service at 739-~ 


_ 9355 EVERY FRIDAY 

A relaxed way to meet people. 
Discussion groups, socializing 
7:30-midnight. 355 Boylston St. 
(Arlington St. Church, $3.00 
donation, no one admitted after 
8:30 or limit of 150). 


_ CAPE COD LODGING 
Mature Falmouth male singles 
row (12) seeks a few members. 

bdrm lodge on the ocean. Full 
equipPed. Want socially active, 
straight cig grds over 30 pag Apr- 
Oct. $375. Dick 235-4917. 


PARTYIN! 

The Party of the Month Club is 
now accepting new members. 
This is a club dedicated to the fine 
art of partying. Any interested 
‘applicants should send name ad- 
dress and tel no. to Party of Month 
Club Box 9583 


Skane 


LIFT PASSES 
SUPER VALUE 
Discounts on ski lift passes at 
major ski areas, Call Dick at 536- 

5390 ext 512. 


CAPE COD LODGING 
Mature Falmouth male singles 
Bo (12) seeks a few members. 


~ Art is Healing: See counseling 


straight. clg over 90 yrs. Apr 
235-4917 (PM 


) 


PRODUCTION POTTERS 
Rugg Road Pottery Coop is seek- 
ing new members to share large 

lly equipped studio. Please call 
Ann at 254-5633 days. 


See ‘Love At First Bite’ - The 
Dracula movie you should see 
with someone you love. - 


OFFICE SPACE 
Comm. Ave sublet avail 10°x 15 
ideal for self-employed illustrator, 
acct, stenographer, etc Call 266- 
7370 Write Box 245 Boston 02199 


COMMERCIAL SPACE for tease 

perfect location. Available for 

lease 700 sq ft and up. Office 

available for rent with furniture 

approximately 550 sq ft 787-4888 
or 327-4956 


ART STUDIO/Painter seeks to 
share-1300 ‘sq. ft. 16ft. ceilings, 
Exc. light-Waltham $95. Bevin 
893-3049 or 969-2215. 


RENTALS 


VISIT WALES 
Charming old cottage 6 mi. from 
Aberystwyth. Fully modernised 
inc. D/Washer 3 bdrms beautiful 
location 617-227-5998 


THINK SUMMERI 
Dr's beautiful 1 bdrm condo set in 
the lovely white mtns of NH for 
rent. Mountain view, pool, tennis 
crts, etc. Summer or full year 
avail. Call 492-8210 Furnished. 


Couple looking to share summer 
rental w/others call 964-7897 


6 room farmhouse 14 acres on 
country road in Corinna ME. 
Located on Moosehead trail 11 
miles from 95° call 561- 2696 
$250 o. 


WEST YARMOUTH GROUP 
RENTAL‘ 


May 28 to Sept 3 living room with 
fireplace & bar kitchen 2 bdrms 
bath no ars $2300 $200 sec Call 
394-0476 


MARTHA'S VINEYARD-West 
Tisbury Mem-Labor Day sngl or 
couple wntd to shre 3 bdrm hse 
fully furnshd util inct $1250 for 
details call 254-7011 or 254-3705 
beautiful country setting. 


F 
BIKE TRIP with-a group through 
Eastern Europe this summer. 
Poland to. Bulgaria. No biking ex- 
perience assumed. Language 
lessons en route. I've been doing 
it for 5 years & it’s great. Ales Lip- 
son 547-1127, 2 Garden terr. 
Cambridge 02138. 


DRIVE-A-CAR 
Calif., Fla.. & all USA Highest gas 
allowance..Must be 21 & lic. Leave 
now. 262-9590. 


CARS AVAILABLE NOW 
262-4950 


Drive to Texas, Calif. and 
Midwest. No rental or mileage 
fees. Call NOW! 


Transport. 86 Offices U. 


Fly New York-Europe me 50 
Eurail Passes 523-3760 


See ‘Love At First Bite’ - the bat- 
tiest movie ever...coming soon! 


Experienced etter: skills in 
mime, juggling helpful. Send 
resume by April 16. Two Penny 
Circus, Dept. E:R.R. no.1, Barre, 
Vermont, 05641 (802)476-787 3: 


Help! Desperately need station 
wagon van or.sim vehicle to rent 
for summer! Am honest & will 
treat w tic Bonnie 353-6804 


Garage space in Cambridgeport 
in the vicinity of memorial drive, 
BU Bridge Please call Dennis 
Days 445-9333 Eve 661-4106 


Need garage space for 2 bicycles 
& Vespa Allston-Cambridge. Call 
787-1124 eves, 


Secure pkg space wanted 
Brookline Village area for van call 
267-8581, 10am-5pm. 


‘Love At First Bite’ is & Dracula 


movie you Can count on to make 
you laugh. Coming Soon! 


DHARMA-TALK 
Lama Noriha, a Tibetan teacher of 
the Kagyu lineage is giving talks 
on April 12 & 13 at 7:30 pmat 561 
Franklin St, Apt 2, Cambridge. 
864-2483 for info 


Work Shop and Film. lighting 
technics at Boston Film/Video 
Foundation on Sat. April. 14 from 
10am-5pm. at A 
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When It Comes To Stereo Systems, Lechmere Offers You More: 
More Savings, More Selection, More Name Brands. ... ° 


1 O 00 


20 watts RMS per channel at 8 ohms 
from 20-20,000 Hz. at 0.3% THD. ccs Equipment 
* Tape monitor. — at the Best 
° ial -up for 2 sets of ak- 
hook-up lor 2 sets o spe Prices. 
control. 
© Tuning meter. 


Build your component system around this ty 
great Pioneer receiver. Look at the features: 20 te 
watts RMS per channel at 8 ohms from 20- mageeets 
20,000 Hz at 0.3% THD. Two power-meters, 
tape monitor so that you can listen to what your 


recording will sound like while you record, ae 


loudness control, bass and treble controls, em 


ARRARD’ KLH 331 SPEAKER SYSTEM MARANTZ LD-12 SPEAKER 


special hook-up for 2-sets of speakers. There -25 TURN. “ave KD. A0 CASSETTE. 
pire many more outstanding features too. record for-those- who ara'en- -S¥YSTEM-Finally a 4-way 


SAVE 40.00 


_ Changer stacks up to 6 records, 
‘belt driven for noise 
reliability, tubular tone 
arm with magnesium head 
weighs only 12 grams, precise 
“Skate control, and much 


switches; Dolby, automatic 
Line input to help reduce 
distortion and expand 
range, fally-automatic stop 
mechanism protects 

and pinch: rollers. 


“tering the world of high fidel- 
tem with 2 tweeter and 
woofer, controlled acoustic 
compliance design, for re-« 
-ceivers from 8 to 50 watts. Out- 


stereo. 2oway speaker sys-_ 


speaker System for the audio-. 


phite-on a budget. Has 12’' 
woofer for‘deeper bass, two 


3" tweeters for handling the 
highest Mahs, can handle 15 


TOO WattS. Beautifully tailor 


Reg. 209.88 


“mare. PRICED ed walnut grained-winy! cabinet. 
SAVE 50.00 988 LECHMERE'S 199" SAVE 76 


SANYO AM/FM, PHONO, | 
STRACK RECORDER, CAS. 
 SETTE COMPACT STEREO 
SYSTEM-With separate vol- 
dime, tone, and balance con- 
Cassette with Dolby 


“with-cueing and dust 
cover. Twin vue-métérs and 
PRICED 
LECHMERE’S WAY 


SUPERSCOPE a Arr 
CEIVER WITH FULL — SIZE 3- SPEED 
RECORD CHANGER-By.the makers of 
Marantz.Has tape input/output jacks, 
twin speakers, provisions 2 sets of 
akers, LED t 


608 00000 00 


\ 
1; { 
SYMPHONIC AM/EM RECEIVER HITACHE MATCHED MUSIC SYS- SHARP AM/FA O WITH FISHER “COMPONENT 
#t FRONT LOADING CASSETTE TAPE TEM-With 8-track stereo player/re- FRONT-LOADING CASSETTE DECK, SYSTEM- AM/FM stereo re- 
REGORDER/ PLAYER, 3-SPEED— corder deck, AM/FM stereo receiver, AUTOMATIC RECORD CHANGER teiver, front-loading Cassette deck, x 
 PULL-SIZE AUTO TURNTABLE-Com- automatic record changer . AND SPEAKERS-Aute program search built-in Fisher tecotd changer, Fisher 
pletesystem with spedkers and. mole. Of Cassette, twin. vue meters... : speakers $8 
ie > Sale prices in effect thru April 14 
_JT TOOK LECHME To GIVE LOW PRICES A GOOD NAME 
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O, it's hard to be Jewish in America. There’s all 
this hustling for money. And trying to make it — really 
make it — in a Gentile world. And dealing with the Old 
World family. And toughest of all: reading all those 
books about. how hard it is to be Jewish in America. 

So now Joseph Heller has to make it tougher with his 
third novel, Good-as Gold (Simon and Schuster, 447 
pp., $12.95). He wrote Catch-22 and gave us a sane way 
to understand the insanity of our bureaucratic lives. 
Years later, he wrote Something Happened, a feverish, 
chilling self-examination of male middle age. Neither of 
these books was especially Jewish, although they might 
not have been. possible without a Jewish-American 
sensibility. Both were bequests from Kafka. Catch-22 
__ diagnosed the sickness of the spirit subjected to war 


and the inhuman military structures that accompany © 


war. The prescribed treatment was to view the situa- 
tion as one of perpetual hysteria — a cause for laugh- 
ter, though hardly funny. Something-Happened clin- 
ically dissected the meaninglessness of an apparently 
full and successful American life. Slocum, the protag- 
onist, felt the revulsion of a man turning into an insect, 
but his fate was to live on in human form. 

In Good as Gold, Heller faces up to his Jewishness, 
narrowing the focus from more universal, or at least 
American, trials and tribulations. He has dug up his 
roots and, while frequently wrinkling his nose in dis- 
gust and disbelief, he has concluded that this is where 


he comes from. To cut himself off from these roots; to ~ 


pretend to be another sort of plant entirely, is not sus- 


taining — he’d become an ornamental plant or perhaps — 


a parasite. Or he would wilt. 


the power and glory that grow like reeds along the 
Potomac. One of his*college chums, the impeccably 
- Protestant Ralph Newsome, who used to copy Gold’s 


hero is. Br. Bruce Gold, ‘a’middle-aged 
lege professor. (which: Heller was), who. hankers after’ - 


papers and get better marks, is now an assistant in the 
White House. The president, who spent his first year in 
office writing a book about his first year in office, is 
pleased with Gold’s review of the book, according to 
Ralph. It could mean a job in Washington. 

“Working as what?’’ asked Gold. 

“As anything you want, Bruce. You can have your 
choice of anything that’s open that we're willing to let 
you have. At the moment, there’s nothing.” This is not 
an aberration.’ This is the way Ralph talks. ““Some- 
times we have openings at the top and none at the bot- 
tom. I think we can bypass spokesman and senior of- 
ficial and start you higher, unless we can’t. You're 
much too famous to be used anonymously, although 
not many people know who you are.” 

Gold can start to taste success. When he throws out 
ideas like ‘Nothing succeeds as planned,” Gold rises in 
the administration’s esteem. The president is tremen- 
dously impressed, Ralph says. When Gold suggests the 
all-purpose answer, ‘I don’t know,” a press secretary 
named Ron dumbfounds reporters by answering all 
their questions with this reply. 

To succeed in Washington, Gold decides, he must 
dump his patient wife, Belle, in favor of the lustrous 
Andrea Conover. Gold had met her some time ago 
when they were both at the Senator Russell B. Long 
Foundation. Conover dazzles mainly because she is tall 
and has a Virginia hunt-country fortune. Her father, 
Pugh Biddle Conover, a famous former diplomat who 
has lied for his country under oath-17 times, is not 
particularly impressed with Goldfarb, Goldstein, what- 
ever his name is. Conover delivers several anti-Semitic 


tirades that are obscenely funny. Nothing personal, you’ 


understand. / 


Gold: tuns. off to-Washington week to bed’ 


down with Andrea-and to work on a presidential com 
mission he’s been appointed to. A former governor of 
Texas soon explains to him that the idea is to do noth- 


ing and to do it quickly. Gold succeeds brilliantly. — 


But all this time, life goes on back in New York. Belle 
is skeptical when Gold tells her he’s leaving her. She 
has every right to be: the comforts of home are too 
comfortable to be dispensed with. And then there’s the 
Brooklyn crowd: Gold’s foul-tempered old father and 
his demented step-mothet; an older brother named Sid, 
and a gaggle of sisters and brothers-in-law. They treat 
him as little Bruce, the smart but misfit kid he always 
was to them. 

Heller's extended descriptions of Jewish family 
miseries are often funny, though they seem too much 
like warmed-over Philip Roth. And Woody Allen de- 
scribed growing up in.Coney Island far more effec- 
tively and economically in Annie Hall. We are inun- 
dated with boyhood reminiscences and ludicrous 
encounters with old friends named Sheiky and Fishy 
and Mursh. Heller's heart doesn’t seem to be in a lot of 


’ this anguishing over food and funerals and Florida 


condominiums. 


Heller evidently feels all. this Brooklyn Jewish ag- 
gtavation is necessary as a contrast to the Catch-22 
world of Washington. Whatever else it is — like crazy — 
Brooklyn is real. And besides, Gold has committed him- 


_ self to writing a book about the Jewish experience in 


America. He‘s stumped as to how to proceed, feeling 
he’s had no such experience. He turns to the family and 
friends who always put him down — four-eyes, 
schmuck — to try to understand that experience. 


Bruce Gold, who made it into academe and the pages 


- of esteemed journals, is faintly ashamed of where he 


came from: He is contemptuous of the boys who made 
it'as doctors or in the rag trade or in ‘‘angles and loop- 
holes” without seeming to assimilate into the non-eth- 
nic culture. But he also feels vaguely envious, wonder- 
ing how they‘ve managed to live apparently integrated 
ives. 

_ He is not the only Jew on the make. There is Lieber- 
Continued on page 12 
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Arts Index 


_Film: A coupla couples 
Rijstaffel 

Theatre: Drat the Drac 
Operator . 

Dance: deGroat’s Notes 
Notes on deGroat 

Music: Tonio K. 
Roxy’M. 
Records 


Film strips 


Friday 
This Friday (the 13th) will be a 
good Friday.in more ways 
than one. It’s the Handel & 
Haydn Society's centennial 
performance of Bach’s St. 
Matthew Passion — 100 years 
since H&H presented the 
American premiere of Bach's 
magnificent, perhaps .most 
magnificent, work. That 
performance will also be the 
debut of a National Public 
Radio stereo hookup, the 
world’s largest live stereo 
network. If you don’t want to 
stay home and listen to 
WGBH for this historic 
broadcast, you can make 
yourself and HGH very happy 
_. by going to Symphony Hall to 
hear Thomas Dunn conduct 
his elegant vocalists and 
instrumentalists in person; or 
you can hear it at Mechanics 
Hall in Worcester the night ~ 
before and still catch it on the . 
radio. Performances start at 
7:30 sharp.. The.information 
numbers are 266-1492, 266- 
3605 and, for the Worcester. 


gig, 731-9786. 


UNDAY 


MUSIC 


Excursions, an 11-piece jazz band, can be 


heard at 6 p.m. at Emmanuel Church, 15 New- 


bury St., Boston. Donation $2.50. 

Tamar Rosenfeld, Israeli folk singer, plays gui- 
tar at 8 p.m. at the Cellar, 456 Parker St., Bos- 
ton. Tix $1.50. 

Dionne Warwick performs in a benefit for the 
Children’s Hospital League at 7:30 p.m. at 
Symphony Hall. 

Japanese music, directed by Judy Herd, is pre- 
sented at 3 p.m. at the Peabody Museum, 
Salem (745-1876). Admission $1.50. 


CLASSICAL 


Emily Gish Corbato, pianist, and Barbara Win- 
chester, soprano, present two works by Ernst 
Bacon at 4:p.m. at the Fogg Museum in Cam- 
bridge. Admission $1. 

Metropolitan Wind Symphony perform at 3 
p.m. at Sanders Theater in Cambridge. Tickets 
$3. 

Elaine Funaro, harpsichordist, plays works of 
Bach at 8 p.m. at Eliot House, Dunster St., 
Cambridge (495-2266). Free. 

Giora Feidman, clarinettist, Uri Ludwig, gui- 
tarist, and Mosher Schprecher, bassist, per- 
form at 8 p.m. at Temple Israel on the River- 
way in Boston. Admission $5. 

Jane Eichkern, soprano, Adrienne Clark, 
mezzo-soprano, and Martin Amlin, pianist, 
present an evening of romantic songs at 8 p.m. 
at Simmons College, Alumnae Hall. Free. 
The Seven Last Words of Christ, by Theodore 
Dubois, is presented at 3 p.m. at the First Con- 
gregational Church of Woburn. Donations ac- 
cepted. 

Faure’s Requiem is performed at 8 p.m. at 
Trinity Church in Copley Sq. Free, 

Waltham Symphony Orchestra and Chorus 


~ 


present a program of Britten, Stravinsky and 
others at 7:30 p.m. at the Christ Episcopal 
Church, 750 Main St., Waltham. Admission 
$3. 

Ralph Farris, baritone, sings Brahms’s Four 
Serious Songs and music of Ravel and 
Vaughan Williams, 3:30 p.m. at the Moreville 
House, 100 Norway St., Boston (389-6057). 
Tix $2.50. 


ON STAGE 


The Shadow Box, directed by Richard Cham- 
berlain, is presented at the Charles Playhouse, 
76 Warrenton St., Boston (426-6912). Curtain 
is at 8 p.m., except Sat. (7 and 10 p.m.) and 
Sun. (3 and 7:30 p.m.). Tix. $8-$11. 

Ain't Misbehavin’ is presented at the Wilbur 
Theater, 252 Tremont St., Boston (423-4008). 
Curtain is at 8 p.m., except Sun. (3 p.m.) with 
Wed. and Sat. matinees at 2 p.m. Tix $9-$20. 
Silly Buggers is presented by the Madhouse 
Company of London at the Charles Play- 
house, 76 Warrenton St., Boston (426-6912). 
Curtain is at 8 p.m. except Sat. (7 and 10 p.m.) 
and Sun. (7:30 p.m.). Tickets $6.50-$8.95. 
This End Up, a comedy revue, is staged by and 
at the Next Move Theater, 955 Boylston St., 
Boston. Curtain is at 8 p.m., except Fri. and 
Sat. (7:30 and 9:30 p.m.). 

The All Night Strut is presented at the Boston 
Repertory Theater, One Boylston Place, Bos- 
ton (423-6580). Curtain is at 8 p.m., except Fri. 
and Sat. (7:30 and 9:30 p.m.) and Sun. (3 
p.m.). Tix $6-$11. 

A Chorus Line is staged at the Shubert Thea- 
ter, 265 Tremont St., Boston (426-4520). Cur- 
tain is at 8 p.m., with a Wed. matinee at 2 p.m. 
and a Sun. matinee at 3 p.m. Tix $10-$17.50. 
Dracula is presented at the Colonial Theater, 
106 Boylston St. Boston (426-9366). Curtain is 
at 8 p.m. except Wed. (2 p.m.), Sat. (2 and 8 
p.m.) and Sun. (3 p.m.) Tickets $8-$16. 


SPECIALS 


Nuclear Energy and Public Safety is debated 
by Henry Kendall and Norman Rasmussen, 8 
p.m. at the Ford Hall Forum, 316 Huntington 
Ave., Boston (247-0337). Free. 


ONDAY 


MUSIC 


Raga play North Indian music at 8 p.m. at the 
Old Cambridge Baptist Church, 1151 Mass. 
Ave. Donation $3. 
Ran Blake performs in a solo piano concert, 9 
and 11 p.m. at Jonathan Swift's in Harvard 
Square. Tickets $4. 


CLASSICAL 


Guarneri String Quartet play music of Mozart, 
Bartok and Dvorak at 8 p.m. at Sanders 
Theater (498-3294). Tickets $5-$7. 
Framingham Symphony Orchestra perform 
works of Mozart, Handel and Schubert at 8 
p.m. at the Walsh Middle School, Brook St., 
Framingham (872-2023). Admission $3. 
Joyce Lucia, soprano, performs Poulenc’s 
Gloria at 8 p.m. at the Berklee Performance 
Center (266-7455). Tix $2. 


DANCE 


Chameleon perform at 8 p.m. at the Boston 
Center for the Arts, 536 Tremont St. Admis- 
sion $3. 


UESDAY 
MUSIC 


Choice Blend play big-band music at 8:15 p.m. 
at the Berklee Performance Center (266-1400 
x161). Tix $2. 


CLASSICAL 


US Steel Cello Ensemble, 8 p.m. at the Cyclo- 
rama, 539 Tremont St., Boston. Tickets $3. 
Jose-Maria Pinzolas gives a piano recital at 8 
p.m. at New England Life Hall, 225 Claren- 
don St., Boston. Free. 

Nancy Armstrong, soprano, Dan Stepner, 
violin, and Laura Jeppesen, viola da gamba, 
perform Gershwin songs at Peasant Stock Res- 
taurant, 421 Washington St., Somerville. 
Boston University Wind Ensemble perform at 
8 p.m. at BU’s Concert Hall, 855 Comm. Ave. 
Free. 


ON STAGE 


A Chorus Line. See previous Sunday. 


Ain’t Misbehavin’. See previous Sunday. 
All Night Strut. See previous Sunday. 
Dracula. See previous Sunday. 

Shadow Box. See previous Sunday. 

Silly Buggers. See previous Sunday. 


SPECIALS 


The King Administration After One Hundred 
Days is the topic for a group of journalists at 8 
p.m. at the Paulist Center, 5 Park St., Boston. 


Admission $3. 


W... ESDAY 


MUSIC 


Berklee Concert Jazz Orchestra, under the 
direction of Herb Pomeroy, performs at 8:15 
p.m. at the Berklee Performance Center. 
Tickets $2. 

East/West blend musics from Asia, the Mid- 
dle East, Western Europe and North America 
at 8 p.m. at Jordan Hall. Free. 


CLASSICAL 


Quintette Pro Arte of Monte Carlo present a 
chamber-music concert at 7:45 p.m. at the 
Boston Public Library. Free. 


ON STAGE 


Mike Donovan’s Comedy Show takes place at 
8:30 p.m. at Stage 3 of the Charles Playhouse. 
Tix $2.50. 

Measure for Measure is staged by and at the 
Boston Shakespeare Company, 300 Mass. 
Ave., Boston (267-5600). Curtain is at 8 p.m. 
Tickets $4-$6. 
Bittersweet, a musical, is staged at the Churc 
of All Nations, 333 Tremont St., Boston. Cur- 
tain is at 8 p.m., except Wed. (7:30 p.m.) with 
a Sat. matinee at 2 p.m. Tix $6.50-$7.50. 
The Autumn Garden, by Lillian Hellman, is 
staged at the Lyric Stage, 54 Charles St., Bos- 
ton (742-8703). Curtain is at 8 p.m., except 
Sat. (5 and 8:30 p.m.). Tix $4-$5.50. 

This End Up. See previous Sunday. 

A Chorus Line. See previous Sunday. 

Ain’t Misbehavin’. See previous Sunday. 

All Night Strut. See previous Sunday. 
Dracula. See previous Sunday. 

Shadow Box. See previous Sunday. 

Silly Buggers. See previous Sunday. 


HURSDAY 


MUSIC 


SVT, Jack Casady’s new band, rock out at 8:30 
p.m. at the Paradise. Tix $4.50. 


CLASSICAL 


Dale Shifler gives an organ recital at 7:30 p.m. 
at United Parish, 210 Harvard St., Brookline. 
Free. 

Musick for the Generall Peace perform at noon 
at the MIT Chapel. Free. 

Nancy Granite gives an organ recital at noon at 
the Busch-Reisinger Museum. Free. 


ON STAGE 


The Barber of Seville is performed by the 
Opera Company of Boston at 8 p.m. and Sat. 
at 3 p.m. at the Savoy, 539 Washington St., 
Boston. Tix $8-$27. 

Savages, by Christopher Hampton, is staged at 
the Boston Arts Group (BAG) Theater, 367 
Boylston St., Boston (267-7196). Curtain is at 
8 p.m. (except Sun. at 3 p.m.). Tickets $5-$6. 
The Comedy Connection, a showcase for local 
talent, takes place at 8:30 p.m. at Stage 3 of the 
Charles Playhouse, 76 Warrenton St., Boston. 
Tix at the door $3. 

The Dressmaker’s Women is staged at the 
Peoples Theater, 1253 Cambridge St., Cam- 
bridge. Curtain is at 8 p.m. Tix $4-$5. 
Master of Ecstasy, by Jon-Lipsky, is presented 
at the Reality Theater, 26 Overland St. near 
Kenmore Square. Curtain is at 8 p.m. 

The Great American Backstage Musical is per- 
formed at the Boston Comedy Playhouse, 
Berkeley and Marlborough Sts., Baston. Cur- 
tain is at 8 p.m. Tix $6-$7. 

Two Gentlemen of Verona is staged at the 
Boston Shakespeare Company Theater, 300 
Mass. Ave., Boston. Curtain is at 8 p.m. Tix 
$4-$6.50. 

Foybl Theater performs original comedy and 
satire at 8:30 and 10:45 p.m. at the Sword in 
the Stone Coffee House, 13 Charles St., Boston 
(254-0781). Tix $5. 

Diary of a Madman, by Nicolai Gogol,. is 
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Fish story 


"When was the last time you’ 
swam above an electric-blue . 
fish weaving its way in and 
out of the softly undulating 
sea anemones? Or followed a 
school of yellow-and-black 
angel fish? If it’s been too long 
— and how.can it not have 
been? ~ maybe you should 
check out the new show at the 
Boris Gallery of Photography. 
David Doubilet’s color prints, 
taken deep in the coral < 
canyons of tropic seas, will be 
on view weekdays through 
May 4. The address is 35 
Lansdowne Street, Boston — 
and that’s a lot closer than the 
nearest tropic seas. 


staged at 8.p.m. at the Cambridge Ensemble 
Theater, 1151 Mass. Ave., Cambridge (876- 
2544). Tix $4-$5. 

Bittersweet. See Wednesday. 

Autumn Garden. See Wednesday. 

This End Up. See previous Sunday. 

A Chorus Line. See previous Sunday. 

Ain’t Misbehavin’. See previous Sunday. 

All Night Strut. See previous Sunday. 
Dracula. See previous Sunday. 

Shadow Box. See previous Sunday. 

Silly Buggers. See previous Sunday. 


SPECIALS 


Lawrence Ferlinghetti reads from his poetry, 
6:30 p.m. at the gallery at Boston City Hall, in 
Government Center. Free. 


RIDAY 
MUSIC 


The One Truth Band, with John McLaughlin 
and Randy Roos, perform at 7 p.m. at the 
Berklee Performance Center. Tix $7.50-$8.50. 


CLASSICAL 


Ahrensburg Youth Symphony, from West 


Let’s hear 
for silence — 
“You've'seen Charlie Chaplin in 


Modern Times, but have you seen 
him in The Bond? And even if” 


some catching up on your Harold 
Lloyd. How about Harry Langdon, 
considered by many to be a silent 


‘not as prolific,.as Chaplin? Well, 
films of thé great. silent clowns, 


---hours of pleasure await You in the 
Brattle’ Theater's four-week 


festival of comic masterpieces. Py. 


Chaplin, Keatow, Lloyd 


however well-versed you are in the 


you've seen plenty of Chaplin 
Keaton, we'll wager you could do 


comedian every bit as talented, if 


Germany, 3 p.m. at Jordan Hall. Free. 
William Lawes Consort perform at 8 p.m. at 
the BU Concert Hall, 855 Comm. Ave. (353- 
3345). Free. 

Harvard and Union Glee Clubs sing works of 
Poulenc, Britten and others at 8 p.m. at 
Sanders Theater. Tix $2-$4. 

Handel & Haydn Society perform the Saint 
Matthew Passion at 7:30 p.m. at Symphony 
Hall. Tickets $6-$15.50. Recommended. 

St. John Passion is performed at 8 p.m. at the 
Second Church, 60 Highland St., West 
Newton (244-2690). Free. 


ON STAGE 


Steve Sweeney’s Comedy Show takes place at 
8:30 p.m. at Stage 3 of the Charles Playhouse, 
76 Warrenton St., Boston. Tix $3. 

La Vida Breve is performed by the Opera Com- 
pany of Boston, 8 p.m. at the Savoy, 539 
Washington St., Boston. Tickets $8-$27. 
Twelfth Night is staged at the Boston Shake- 
speare Company Theater, 300 Mass. Ave., 
Boston. Curtain is at 8 p.m. Tix $4-$6.50. 
Night of the Assassins is staged at the Galaxy 
Theater, 791 Tremont St., Boston (267- 8139). 
Curtain is at 8 p.m. Tix $4. 

Listening In, about the Boston telephone 
operators’ strike of 1919, is presented at the 
Newbury St. Theater, 565 Boylston St. in 
Copley Sq. (261-8894). Curtain is at 8 p.m. ex- 
cept Sun. (2:30 p.m. only). Tickets $3. 
Diary of a Madman. See Thursday. 

The Great American Backstage Musical. See 
Thursday. 

The Dressmaker’s Women. See Thursday. 


festival 10 programs: 
‘which will change daily from 

_ April 15 through May-12, kicking. 
off. Sunday with Keaton’s 
marvelous Sherlock Jr. (1924, 
Pictured 6 The:. 


thé usual silence-punctuated-by-_ 


the shows. The of anys 
velurnt 


Master of Ecstasy. See Thursday. 
Savages. See Thursday. 

Bittersweet. See Wednesday. 

Autumn Garden. See Wednesday. 
This End Up. See previous Sunday. 
A Chorus Line. See previous Sunday. 
Ain't Misbehavin’. See previous Sunday. 
All Night Strut. See previous Sunday. 
Dracula. See previous Sunday. 
Shadow Box. See previous Sunday. 
Silly Buggers. See previous Sunday. 


SPECIALS 


International Jogging/Running Exposition, 
with lectures, seminars and exhibits, takes 
place today through Mon. from 3 to 9 p.m. at the 
Commonwealth Pier Exposition Hall on 
Northern Ave., Boston. Admission $3.50. 
Indigo Lake Series combines dance and music 
at 8:30 p.m. at the BAC Auditorium, 320 New- 
bury St., Boston (661-2634). Tickets $3. 


ATURDAY 
MUSIC 


New Riders of the Purple Sage trot into the 
Paradise at 8:30 and 11 p.m. Tickets $6.50. 
Stan Strickland presents a jazz concert at 8 


Weaken (1921). Nor will this be: 
laughter atmosphere; the famous 


~~ will be on hand to accompany all. 


p.m. at St. Marks Church, Park and Marion 
Sts., Brookline (536-2942). Admission $4.50. 


ON STAGE 


Chance Langton presents an evening of 
comedy at 8:30 p.m. at the Charles Playhouse, 
Stage III, 76 Warrenton St., Boston (773- 
6321). Tix $3. 

Night of the Assassins. See Friday. 

Listening In. See Friday. 

The Barber of Seville. See Thursday. 

Two Gentlemen of Verona. See Thursday. 
Diary of a Madman. See Thursday. 
Great American Backstage Musical. 
Thursday. 

The Dressmaker’s Women. See Thursday. 
Master of Ecstasy. See Thursday. 
Savages. See Thursday. 

Bittersweet. See Wednesday. 

Autumn Garden. See Wednesday. 

This End Up. See previous Sunday. 

A Chorus Line. See previous Sunday. 
Ain't Misbehavin’. See previous Sunday. 
All Night Strut. See previous Sunday. 
Dracula. See previous Sunday. 

Shadow Box. See previous Sunday. 


Silly Buggers. 
DANCE 


Destine Afro-Haitian Dance Company 
perform at 8 p.m. at New England Life Hall. 
Tickets $10. 


See 


UNDAY 


CLASSICAL 


Boris Goldovsky performs opera highlights 
from Gounod, Bizet and others at 5 p.m. at the 
French Library, 53 Marlborough St., Boston 
(266-4351). Admission $7.50. 

Jeanette Miller, soprano, and Jane Winchell, 
pianist, present a program of American spiri- 
tuals at 3 p.m. at the Museum of Our National 


’ Heritage, 33 Marrett Rd., Lexington (861- 


6559). Free. 

Ruth Lomon and Iris Graffman Wenglin pre- 
sent a program of four-hand piano at 4 p.m. at 
the Fogg Art Museum. Tickets $1. 


ON STAGE 


Savages. See Thursday. 

This End Up. See previous Sunday. 

A Chorus Line. See previous Sunday. 
Ain’t Misbehavin’. See previous Sunday. 
All Night Strut. See previous Sunday. 
Dracula. See previous Sunday. 

Shadow Box. See previous: Sunday. 

Silly Buggers. See previous Sunday. 


lectures, poetry readirigs,- 
-and suburban productions, and live mu- 


‘sic: in’ clubs, please check on 
[page 25 of this sections“ 
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Whither 

Altman? 


Or, A Perfect 
Couple ain't 

by Stephen Schiff 

A PERFECT COUPLE. Directed by 


Robert Altman. Written by Altman and 


Allan Nicholls. With Marta Heflin, Paul 
Dooley, Titos Vandis and Ted Neeley. At 
pet Charles, the Allston and in the sub- 
urbs. 


A Perfect Couple is a dimwitted 
romantic comedy about two ordinary 
people who are mismatched by a video- 
dating service and make a go of it any- 
way. It has some pleasant comic touches 
reminiscent of French adultery farces; 
some catchy music by a polished theater- 
rock band; and a few crowd scenes that 
feel spontaneous; the director obviously 
knows how to create a relaxed, party 
mood on the set. All in all, the movie is 
inept but occasionally arresting fluff, and 
one might call it ‘‘ promising” if it were a 
film-school student's thesis. Only it’s 
not. It’s by Robert Altman, the king of 
the Hollywood rebels, and it’s his 14th 
picture in nine years. 

Is Altman starting his own movie-of- 
the-month club? Last month, he brought 
us the insufferable Quintet and last fall, 
the surprisingly lame A Wedding. And 
now, A Perfect Couple, whose plot is the 
sort of idea you scribble on an envelope 
after five or six Scotches and toss in the 
wastebasket the next morning. Alex (Paul 
Dooley) and Sheila (Marta Heflin), its 
heroes, have but two things in common: 
they’re both lonely and they’re both 
tyrannized at home. Alex is the middle- 
aged scion of a rich, hidebound Greek 
family ruled with an iron hand by its 
patriarch (Titos Vandis). Sheila is a 30ish 
singer who lives communally with her 
free-loving rock band, which labors 
under the harsh dominion of its lead 


singer (Ted. Jesus Christ | 


Superstar). Everything in this movie is 
symmetrical. The rock band has its 
thumping beat and the Greek family its 
devotion to classical music. The rock 
band keeps Sheila from Alex by holding 
endless rehearsals; the Greek family 
keeps Alex from Sheila by forcing him to 
stay after dinner and discuss little Pen- 
elope’s schooling. Mind you, there’s a 
point to all this: as different as the band 
and the patriarchy seem, their oppres- 
siveness is the same. We're all alike under 
the skin, wise old Altman is clucking, and 
we should all break away, be free and 
find love. The two ‘‘families’’ even have 
lookalike elevators, complicated affairs 
with symbolic barred doors. Altman isn’t. 
getting any subtler. 

There ,are occasional good moments, 
especially at the video-dating office, 
where all sorts of people come to find 
their non-smoking vegetarian dream- 
boats. An amusing, incongruous scene 
with a snoopy physician is surprising in a 
way that makes you long for the sus- 
tained invention of The Long Goodbye or 
Nashville. And Sheila’s band, Keepin’ 
‘Em Off the Streets (which has an erratic 
existence independent of the film), get 


your toes tapping during those rehearsal 


scenes, although they unaccountably lose 
their magnetism when placed before a 
live audience. Altman recently told 
American Film that he initially planned to 
“shuffle the music into the film. But as 
the film grew, the band became 
increasingly important.” Perhaps the 
band became increasingly important be- 
cause it turned out to be the only thing 
the film had going for it. Their knowing, 
romantic-sentimental art songs now illus- 
trate almost every scene. Unfortunately, 
Altman can’t cope with the band’s higher 
profile. He wants their music to thrill us, 
but he’s also trying to make their rehear- 
sals seem too long and fatiguing for poor 
Sheila. So we get shots of show-stopping 

Continued on page 12 


Dooley and Heflin 


A perfect couple, Havelaar-style 


Running dog 
Dutch imperialism 


by Sylviane Gold 


MAX HAVELAAR. Directed by Fons 
Rademakers. Written by Gerard Soete- 
man, based on the novel by Eduard 
Douwes Dekker (‘Multatuli’’). With 
Peter Faber, Sacha Bulthuis, Elang Mo- 
hamad Adenan Soesilaningrat, Maroeli 
Sitompul. At the Orson Welles. 


c. it Jakarta. Call it Batavia. Call it 
anything you like — the chronic disarray 
of the city that was once the heart of the 
Dutch commercial empire has been 
notorious now for over 300 years. If it’s 
true that something of the English 
national character can be seen in the cold, 
clipped lawns of New Delhi, and some- 
thing of the French in the militantly tree- 
lined streets of Saigon, then surely some 


dank recess of the Dutch soul is on 
display in the fetid canals and teeming 
alleys of the Dutch East India Com- 
pany’s gift to Indonesia. It should be no 
surprise, then, that to Max Havelaar, 
Dutch hero of the Dutch movie (and 
novel) that bears his name, Batavia is the 
source of all good things: of finely carved 
wood furniture, of safely tinned vege- 
tables, of truth, justice and what, in an 
American movie, would be regarded as 
the American way. Indeed, the film traces 
Max's slow — agonizingly slow — dis- 
enchantment with Batavia and the 
colonial repression it represents. : 
Havelaar is not your typical 19th- 
century civil servant looking for wealth 
and advancement in the lush colonies. He 
Continued on page 13 


Voices look good 


by David Chute 


VOICES. Directed by Robert Marko- 
witz. Written by John Herzfeld. With Mi- 
chael Ontkean, Amy Irving, Alex Rocco, 
Barry Miller, Herbert Berghof and Viv- 
eca Lindfors. At the Cheri. 


R... Markowitz, the first-time di- 
rector of Voices, has a striking visual 
style, and he’s helped some skilled actors 
bring out what's solid in clichéd roles. He 
has almost made a real movie out of John 
Herzfeld’s cornball-uplift script about a 
love affair between a Billy Joel-like pop 
singer and a deaf dancer. The operative 
word here is “‘almost.”’ I enjoyed Voices, 
but it wouldn't be doing the movie any 
favors to pretend that it isn’t schlock. 

Voices hasn't been written, it’s been 
programed. The young hero, Drew Roth- 
man (Michael Ontkean), lives in grimy 
Hoboken, New Jersey, with his wise old 
grandfather, his smart-aleck kid brother 
and his widowed horse-playing father. 
His father (Alex Rocco) tells Drew that he 
needs a steady girl, that he doesn’t have 
one because he’s too picky, and that 
‘Cinderella doesn’t live in Hoboken.” As 
it turns out, Drew's old man is right; 
Rosemarie Lemon (Amy Irving) lives in 
the well-groomed suburb of Rutherford 
with her divorced, overprotective mother 
(Viveca Lindfors). Note the symmetry: 
he’s a singer and she’s deaf; his family is 
all male while hers is all female; he’s poor 
and she’s well off. I could go on, but none 
of these differences can stand in the way 
of True Love. Drew not only wins Rose- 
marie’s hand, he persuades her to give up 
her job (teaching deaf kids) for an audi- 
tion with a professional dance company. 
The audition is a humiliating disaster be- 

«@ause ‘Drew is prevented from being there 

1¢his father, in debt to a bookie, has picked 
that very day to torch the family dry- 
cleaning shop for the insurance). But 
never fear; she passes a second audition, 
they move in together, and his band is 
hired for a posh new night club. At the 
fade-out, he is singing the song that he’s 
written just for her (actually, Jimmy 
Webb wrote it, and the voice you'll hear 
belongs to Burton Cummings) — repeat- 
ing each word in the sign language of the 
deaf, in full view of a roomful of beam- 
ing strangers. 

Voices falls into an expanding class of 
movies that is well on its way to becom- 
ing a full-blown genre — it’s a ‘‘disabled- 
love-object’”” movie, like Slow Dancing in 
the Big City, The Other Side of the 
Mountain, Ice Castles and the upcoming 
The Promise. As genres go, this is a pretty 
noxious and retrograde one. The handi- 
capped lover in these films is almost in- 
variably female, the tower of strength in 
her life taking command and urging her 
to fight is usually male (the exception that 
proves the rule, of course, is Jon Voight’s 
sexy paraplegic in Coming Home). Vin- 
cent Canby, writing tongue-in-cheek in 
the New York Times, spoke of ‘‘disabil- 
ity as a metaphor for emotional need.” 
That’s all well and good, but whose 
“emotional need” are: we really talking 
about? My guess is that certain male film- 
makers are nostalgic for the old imbal- 
ance of power. They realize that they 
can’t get away with portraying an utterly 
dependent woman any more unless she’s 
crippled, disfigured or deprived of her © 
sight or hearing. In Voices, Rosemarie’s 
deafness is a form of imprisonment — it _ 
restricts her choice of jobs and potential 
lovers — and it’s Drew who confers lib- 
eration upon her, like a gift from on high. 


of the staunchest male femi- 


nists among film critics have gone for this 
movie's bait — hook, line and sinker. And 
Continued on page 14 
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THEATRE 


Dracula too cute 


for one critic’s blood 


Someday her prince 
(of darkness) will come 


by Carolyn Clay 


DRACULA, dramatized by Hamilton 
Deane and John L. Balderston from the 
Bram Stoker novel. Directed by Dennis 
Rosa. Scenery and costumes by Edward 
Gorey. Lighting by Roger Morgan. With 
Jean LeClerc, George Martin, Lauren 
Thompson, William B. Cain, Malcolm 
Stewart and Richard S. Levine. At the 
Colonial Theater through May 13. 


a the Prince of Darkness has by 
now lost whatever charm he had as a 
romantic stranger. It’s been over a year 
since the Edward Gorey production of 
Dracula first winged its way through 
Boston on its way toward biting the Big 
Apple. And during that time the Count, 
for so long relegated to the late show and 
a kiddie cereal box, has reentered the 
popular culture in a big way, slinking 
from the Gorey production to The Pas- 
Sion of Dracula to the Channel 2 Dracula 
to Love At First Bite to summer stock and 
TV's Cliffhangers. The forms he has 
taken range from the sublime to the 
ridiculous, in short, from Frank Lan- 
gella’s to Jose Greco’s. 

Now, I can buy the notion of Dracula’s 
changing himself at will into a wolf or bat 
— after all, he’s a talented guy — but I 
cannot deal, no matter how hard I try, 
with his turning into Farley Granger on 
the Straw Hat Trail. Similarly, while I 
was willing to put aside the memory of 
Bela Lugosi's soulfully monstrous misfit, 
his mouth twitching behind red lipstick, 
in order to entertain the suave, sexy, 
champagne-and-a-blow-dry Dracula of 
Langella, I find that I cannot go so far as 
to be smitten — much less bitten — by a 
cute Counf. And Jean LeClerc, the 
French-Canadian actor touring in the 
Gorey Dracula, now at the Colonial, is 
adorable — the teen angel of Transyl- 
vania. In his clutches, Lucy Seward seems 
less a victim of sinister or sexual forces 
than a plain groupie. Beatlemania was 
bad enough; must we now all swoon for 
Dracumania? 

LeClerc’s David Cassidy of the casket 
set aside, though, the Gorey production, 
with its intricately batty designs, its 
trivial ‘20s flavor, its sly mix of high 
camp, eroticism and horror, remains the 
most stylish of .Draculas. Dennis Rosa’s 
production, aptly described by its press 
agent as “fang-in-cheek,”’ is as elegant as 
ever, if less subtle than it seemed on its 
way to Broadway. And Gorey’s whim- 
sically macabre settings, giant litho- 
graphs festooned with things that go 
bump in the night, are startling yet witty. 
It’s as if bats had flown from the car- 
toonist’s pen: the nasty little creatures 
adorn pillow covers, bookcases, wall- 
paper, a lunatic’s Japanese pajamas; they 


even flutter in the flames of a fire in Dr. 
Seward’s library and, chubby as cherubs, 
hold high the filmy canopy of Lucy 
Seward’s bed. Almost everything is black 
and white (the better, presumably, to 
match Hamilton Deane and John Bal- 
derston’s creaky old 1927 adaptation of 
Dracula), and, against this elaborate but 
colorless background, the few dabs of 
blood-red seem more decorative than 
chilling. Especially effective, I think, is 
the glittering crimson bauble that appears 
on the thigh of Lucy’s white gown, a gar- 
ment into which she appears to have been 
poured like milk, after her symbolic de- 
floration by the Count. 

Alas, Dracula is not, like love, better 


A perfect couple: LeClerc and Thompson 


the second time around. The vampire 
legend has, of course, held its own for 
hundreds of years, but this particular 
Dracula owes as much to Noel Coward as 
Bram Stoker, and aplomb proves more 
perishable than horror. Only the re- 
markable, protracted scene in which 
Dracula takes Lucy ‘‘as his bride’ 
remains as potent on second viewing: a 
near-ballet, devoid of dialogue, per- 
formed to a steady orchestral throb, this 
mating of evil and innocence is PG-rated 
yet almost unbearably erotic. LeClerc 
sheds little but his collar and his irksome 
cuteness, and Lauren Thompson, as 
Lucy, bares nothing but white shoulders 
and what seems an acre of throat. Still, 
this bedroom pas-de-deux bristles with 
sex, not to mention silent-movie chic, 
proving once again that, in the area of 
amorous suggestion, less is definitely 
more. 

As for the rest of the production, it 
seems more choreographed and overtly 
mocking, especially in the first act, than it 
did a year ago. Ideally, this Dracula is 
poised between suspense and spoof, and 
director Rosa has invented a number of 
quick, almost dancelike, melodramatic 
moves that the actors must, like circus 
troupers, execute without losing that 
balance. Drs. Seward and Van Helsing, 
along with square fiance Harker, are for- 

Continued on page 14 


baseball diamond the rough 


by John Bush Jones 


BUY ME SOME PEANUTS AND © 


CRACKERJACK by Dan Gurskis. 
Directed by Brock Putnam. Setting by Ho 
Pong Yin. Costumes by Bobbie Frankel. 
Lighting by Kati Slaton. At the Merrick 
Theater, Spingold Complex, Brandeis 
University (Closed). 


I. been sitting through productions 
of original scripts by theater students for 
20 years — everything from a_ verse 
adaptation- of Hawthorne’s ‘Young 
Goodman Brown” to uninformed drivel 
on homes for the aged — and it’s always 
refreshing to find a script that’s not pre- 
tentious, derivative, or, worst of all, ‘‘aca- 
demic.’ My latest such refreshment is 
Dan Gurskis’s Buy Me Some Peanuts and 
Crackerjack, which played briefly at 
Brandeis last week. 

This baseball play “in nine innings’’ is 


a frankly funny comedy about the Lacka- 
wanna Mud Hens, the lousiest team in 
the game — majors or minors — as they 
wind down another record-breaking sea- 


son of losses. What I think I like most . 


about Peanuts is that it doesn’t pretend to 


be anything other than it is. No deep © 


psychological probing of life’s losers, no 
thinly veiled allegory on the misery of 
man, just what is proclaimed in the open- 
ing number of A Funny Thing Hap- 
pened on the Way to the Forum: Comedy 
tonight! And if this makes the play com- 
mercial, that’s not a dirty word; the 
theater can stand a few good lightweight 
plays. 

Sure, Peanuts has its weaknesses, but if 
Gurskis has problems with plotting and 
overall structure, he more than compen- 
sates with skillful characterization and 
dialogue. A few simple revisions could 
wipe out these formal flaws, while the 


highly individualized characters and their 
equally particularized language form the 
heart, or rather the guts, of the play. For 
Gurskis, lamguage and character are 
inseparable. Rarely have I seen a young 
playwright craft so many characters 
whose speech patterns and mannerisms 


_ precisely distinguish them. 


ee has peopled Peanuts with 
types who avoid being stereotypes: the 
dumb Polish outfielder who talks like a 
hippie and recounts bizarre dreams each 
time he awakes from his losing battles 
with the right field wall; the big-stud 
first-baseman who can barely utter two 
syllables, let alone two words, without 
‘fuckin’ in between, but whose sexual 
exploits are largely confined to the team- 
owner's teenaged nymphette daughter; 
Continued on page 14 
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Listening In 
dials ‘U’ 
for union 


by Don Shewey 


LISTENING IN by Margaret Berger, in 
collaboration with Harriet Guthertz and 
Sal Solerno and based on an account by 
Rose Norwood. Music by Deborah 
Silverstein and Katie Tolles. Production 
coordinated by Margaret Berger. Cos- 
tumes by Rose Pappo. Lighting by Cas- 
sandra Dixon and Elisa Stacy. At the 
Newbury Street Theater, Fridays through 
Sundays through April 15. 


f the women who run the Newbury 
Street Theater evinced as much talent as 
ambition, they’d have the best theater 
group in town. Unfortunately, the ratio 
usually hovers around 4-to-1. Listening 
In may be slightly more successful than 
NST’s inept adaptations of Agnes Smed- 
ley’s Daughter of Earth and Flannery 
O’Connor’s Greenleaf, but it, too, 
demonstrates the group’s chronic in- 
ability to do justice to its ideas. 

The piece embraces enough material to 
form three separate plays: a blatantly 
feminist/pro-union propaganda piece; a 
staged documentary about the Boston 
telephone operators’ strike of 1919; and a 
domestic drama about a young woman 
struggling to forge an identity indepen- 
dent of her strict Irish Catholic family. 
All three plays have potential, and there 
are good and bad parts of each in 
Listening In. Alas, not only are the bad 
parts really awful, but the attempt at 
combining elements of the story is 
clumsy; they keep knocking each other 
down. 

On the simplest level, Listening In 
documents a little-known walkout 
organized by female employees of the 
phone company, which was, at the end of 
World War I, a federally supervised in- 
dustry under Postmaster General Albert 

‘Burleson’s authority. Dissatisfied with 
their low wages, the telephone operators 
— affiliated with the International 
Brotherhood of Electrical Workers 
(IBEW) — brought their grievances to 
Burleson and to phone company manage- 
ment. Getting no response from them, 
and no serious support from the leader- 
ship of IBEW, the women called a strike, 
took their demands to the streets, and 
eventually won both a wage settlement 
and the increased respect of male union 
membership. That's the extent of the 
play’s documentation, which is mostly 
relegated to. newspaper-headline short- 
hand or program notes (including a flyer 
passed out during a “rally” in act two). 
What's missing is context — it would be 
interesting to know, for instance, how 
prevalent and how crucial to businesses 
telephones were in 1919; what was con- 
sidered a decent wage, as compared to the 
operators’ ten-dollar-a-week salaries; ex- 
actly what work operators were expected 
to perform; and so forth. 


T.. paucity of factual background 
may be tied to the play's simplistic 
politics. The primary author of Listening 
In, Margaret Berger, seems to have 
studied playwriting at the Maxine Klein 
School of Painfully Obvious Theme- 
Thumping and EZ-to-Resolve Character 
Conflicts. Inevitably, when some useful 
data needs to be introduced, a hard 
polemical point made, or an uncomfort- 


able truth brought up, Berger retreats into . 


sloganeering. “Labor” and “union” and 
“‘strike’’ become meaningless buzz- 
words, and the effect is unintentionally 
comic, as when, during the (inauthentic) 
radio broadcast that opens the show, one 
character hears the word “labor” and in- 
stantly perks up, looking heavenward 

with shiny-eyed ‘reverence. 
In a rather transparent effort to dis- 
guise rhetoric as event, Berger invents 
Continued on page 16 
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Red Notes (note author Shewey, in dark outfit) 


Filling the blanks 


Andrew deGroat leaves room for speculation 


by Maggie Lewis 


Pasion deGroat, who choreographed parts of Ein- 
stein on the Beach and A Letter for Queen Victoria for 
avant-garde theater director Robert Wilson, presented 
his Red Notes last Saturday as part of Massachusetts 
College of Art’s ‘Event Works” series. Performed by lo- 
cal dancers (including the Phoenix’s Don Shewey — see 
accompanying piece) and students, the work includes 
some dancing, Gertrude Stein readings, marching, shoes 
dropping, and the mesmeric, underwater-sounding 
chords of Philip Glass’s music for amplified organ, 
horns and voice. The piece is as various as that sounds, 
but it also has a strange, almost fugitive logic. I kept 
catching myself making perfect sense of it, say when 
someone danced among dropping shoes while a voice 
read Gertrude Stein and, behind a scrim, a woman in 
white carried a lamp. 

With all this random action and such impressive 
avant-garde credentials, you might expect the work to be 
alienating, frightening or boring, if not all three. But Red 
Notes looked, for the most part, appealingly homemade 
(though it had some truly beautiful dance moments) and 
very approachable. The performers did a lot of march- 
ing with their backs to the audience. They'd go forward 
away from us, then back up toward us. This somehow 
was very rousing, no matter how long it went on. 

Everyone had a purposeful stride, and Philip Glass’s 
music was compelling. You felt you were watching a 
community effort, because the dancers kept looking over 


their shoulders just before they stopped, to keep from 
backing over the edge of the stage. They were following 
diligently deGroat’s instructions rather than perform- 
ing. And they were such odd instructions that you 
watched with fascination to see what they were sup- 
posed to do next. 

A dance company wouldn't have let us see them 
checking for the edge unless it were part of the choreog- 
raphy. The performers of Red Notes, on the other hand, 
were just going where they'd been told, giving a feeling 
that they were cooperating rather than dancing together. 
This lent the piece an appealing nonchalance. 


moments were lyrical. ‘Shoe rain” was my fa- 
vorite piece of theater. Nancy Sue Lilier danced and 
whirled around the stage as shoes rained down from on 
high. And they were heavy — running shoes, clogs, and 
even a Frye boot. They were real people’s shoes, and they 
looked worn and ungainly and personal as they fell; 
when they hit, Lilier looked even lighter. Her barefoot 
steps seemed so delicate compared to the dead steps fall- 
ing around her. 

Meanwhile, a woman’s voice read Gertrude Stein, not 
bothering to pick out phrases — just reading in a repet- 
itive voice some repetitive prose. The phrases faded into 
the background until I heard, perhaps by accident, some- 

Continued on page 15 


Marching to 
deGroat’s drum 


byDon Shewey 


W... friends heard I was working with choreog- 
rapher Andrew deGroat, they wanted to know two 
things: “Is he weird?’ and, “Does he make you 
spin?” 

No, he’s not particularly weird. And no, he didn’t - 
ask us to spin — though the latter surprised me as 
much as anybody. DeGroat, who was a painter and 
moviehouse manager until he met and started work- 
ing with Robert Wilson, is famous for spinning — 
sometimes by himself, sometimes with other people, 
sometimes with ropes. He had been known to spinon . 
stage non-stop for up to an hour, and, as Heavyman 
in Wilson's 12-hour opus The Life and Times of 
Joseph Stalin, he reportedly drew cheers every night 
_ by spinning for five minutes straight wearing three - 
ape suits underneath his white costume. 

While deGroat’s choreography for Wilson’s works — 
(including the acclaimed Einstein on the Beach) has 
been based on spinning, Red Notes — the piece he 
brought to Boston as ‘part of the ‘Event Works’ se- 
ties — consists mostly of pedestrian activity. In other - 
-_ words, lots of walking. The piece was originally per- 
formed at the Nova Scotia College of Art and Design — 
by painters and sculptors with little or no formal 
dance training (like deGroat). It was similarly done in 
| Chicago, and here the company comprised half art- . 
ists (Mass. College of Art students in everything from 
photography to glass-blowing) and half dancer-types 
who showed up at an open audition. I stumbled in 
with this second group, though my dance experience 
amounts only to acting school, a brief stint at the Joy 
of Movement and lots of private boogying to the 
home hi-fi; several others were professionals. I got in- 
volved primarily out of curiosity about Robert Wil-. 
“gon, and the piece did incorporate several trademark 
‘Wilsonisms (imperceptibly slow movément, flown-in 
objects, music by Philip Glass); however, the choreog-. 
raphy itself bore the unmistakable stamp of de-— 
“Groat's creative simplicity. Besides, it took only 
_ week to rehearse, and it was great fun. 


T he first rehearsal introduced the basic walking — 
pattern that would appear throughout Red Notes: 
four steps forward, four steps back, ‘then five, six, 
| seven; jump to 11, back to four, back to 11, then re- | 
peat the whole thing: 4-5-6-7-11-4-11, always facing © 
from the audience. Several variations ~ chang-. 
ing directions and leaving out phrases — were added. : 
Another exercise required walking, running, stand-— 
ing and moving while counting to 3, 9 or 50 in uni- 
son aloud, in carol or silently to ourselves; this would 
‘longest section of the piece,-a 
te visation. For another section, each 
‘dancer was givei.a separate movement and a path or 
“track” to-follow across the stage; this would begin. 
with one person doing his bit, and then the others 
being added one by one until the stage was full of . 
crisscrossing tracks. These three exercises plus a sim-_ 
ple chasse step provided most of the choreography, 
which took about a day to learn; the rest of the time 
spent trying to synchronize the movement with 
Philip’Glass’s maddeningly monotonous music, a 38-_ 


minute composition for organ, saxophone and voice 
Continued.on page 15 


Classes begin April 23 


THE JOY OF MOVEMENT CENTER. 
CALL 492-4680. 


GREAT EASTERN 


Trading Co. 


Vintage 
Clothing and Furniture 
Genuine 
Collarless Shirts 
from England 

*12.00 - 


$17.00 


Mon.-Sat., 
49 River St., Central Sq. 


10-6; 


AVAILABLE AT: 
SIDE ONE 


introductory offer 
6 


New opts Finest Family of Franchised Spas tor Women 


tailored programs 
group exercises 
nutritional guidance 
unlimited visits 


“The Fitness 
Folks”’ 


heakhJ; e 


64 Staniford St. Longfellow Place, Boston 


227-4500 


in Person 
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MUSIC 
t’s smart 
Tonio 


Even if it is 
a little pretentious 


by Kit Rachlis 


L... face it, Tonio K. thinks he’s a little bit better-read 
and a little bit smarter than everyone else at the top of 
rock ‘n’ roll’s foodchain. Take his name, for instance. 
With its self-conscious references to Thomas Mann and 
Kafka — allusions arcane enough that he felt compelled 
to point them out in the intro to ‘Black Humor Blues” at 
the Paradise last week — ‘Tonio K.” smacks at once of 
self-mockery and arriviste calculation. Just like the way 
he and his band dressed. Standing behind him and at 
least five or six inches taller, his two guitarists and bass 
player wore blue jeans and what appeared to be match- 
ing white jackets — the formal, but oh-so-open shirt and 
relaxed attire of rock aristocracy. Tonio K., on the other 
hand, was encased in black: derby, sun glasses, beard, 
dark suit and t-shirt. Attached to his lapels were a Clash 
button and a mouse trap. Depending on which profile 
you got, he looked either like a fancied-up hobo or a 
turn-of-the-century Parisian poet. It’s an apt visual 
metaphor: Tonio K., the runty, dark terror mucking up 


the white dinner jacket they call LA. It’s pretentious, all 


right, but that’s why I like him. His debut, Life in the 
Foodchain (Full Moon/Epic), isn’t as snappy and bold as 
it ought to be or as Tonio K. thinks it is, but it’s got more 
smarts, good humor and ambition than almost any rock 
album this year. 

Until the release of Life in the Foodchain — and except 
for the Northeast, it’s not exactly a hot seller — there was 
no reason to have heard of Tonio K. His one claim to 
fame (if you can call it that) was as the guitarist in the last 
version of the last version of the Crickets. Little else is 
known about him. On the basis of his record, however, 
Tonio K. has joined that loose group of LA singer-song- 
writers who have ignored Southern California's prevail- 
ing sunshine and harmonies: most notably Warren Ze- 
von, Tom Waits and Jules Shear. While these perfor- 
mers are different enough to make lumping them to- 
gether difficult — which is, in part, what they’re saying — 
Tonio K. has qualities that overlap with each: Shear’s 
verbosity, Waits’s hipster pose and lingo, Zevon’s black 
humor. What these performers particularly share is an 
emphasis on lyrics, sometimes at the cost of the music, 
and an open defiance to rock’s accepted code of beha- 
vior. 

When rockers place this much value on their own 
words, they risk appearing awfully puffed up. What 


Susan Wilson 


onio K. 


with all their talk about Ross Macdonald, Norman Mail- 
er and Nelson Algren, Waits and Zevon have often 
sounded like high school seniors desperately campaign- 
ing for the editorship of the literary magazine. You knew 
they were qualified, that they were probably among the 
most interesting people in class; but you wished they 
didn’t keep reminding you. Tonio K. takes all of this a 
step further: he knows he’s the most qualified for the 
job, stocking Life in the Foodchain not only with literary 
references but with rock ‘n’ roll ones as well: Dylan 
(The Ballad of the Night the Clocks All Quit — and the 
Government Failed’), Steely Dan (‘We're still counting 
down to ecstasy” is a line from ‘Better Late Than Nev- 
er’) and a host of others. And, on “H-A-T-R-E-D,” he 
makes no bones about the inadequacies of LA rock: 
“Yes, I wish I was as mellow/As for instance Jackson 
Browne/But ‘Fountain of Sorrow’ my ass, mother- 
fucker.” 

I guess you would call Life in the Foodchain a concept 
album. The apocalyptic songs make up the first side, the 
“Life in the Foodchain” portion of the LP, the romantic 
songs (loosely speaking) filling up the second or the 
“Love among the Ruins” side. Such a rigid division is a 
problem, though, because it not only makes the album 
seem overblown in the wrong places, but it goes against 
his free-wheeling iconoclasm. By equating the end of the 
world with the end of a love affair with the crowd-pleas- 
ing obsequiousness of LA rock, Tonio K. has established 
an equation whose very preposterousness he’s sending 
up. Which isn’t to say that Tonio K. doesn’t take all these 


things seriously — only that his answers aren't the same 
as everybody else’s. As he said at the beginning of his 
Paradise set, “The theme of our show is life (pause) in the 
foodchain .... The question is what can we do about 
it?’’ His answer was simple — do ‘‘The Funky Western 
Civilization,” a soul-styled, horn-charged dance to the 
world’s collapse: ‘You just grab your partner by the 
hair/Throw her down and leave her there.’’ Or there’s 
the title track, another ecological doom song, in which 
Tonio K. has come up with more than 20 imperatives for 
survival (most of which he doesn’t sing, but lists on the 
inner sleeve), all of which are nonsensical and none more 
telling than: “It’s learn to bluff — just make it up, but 
make it sound profound.” 


‘Ec: K. knows how to bluff, though he doesn’t al- 
ways make it sound profound. ‘Willie and the Pigman” 
and “The Ballad of the Night The Clocks All Quit,’’ the 
other two songs that complete side one, are second-hand 
Dylan circa Highway 61 Revisited, full of references to 
John the Baptist, Attila the Hun and “his Austrian son” 
(you guessed it, Hitler). Neither of the songs has a melod- 
ic sharpness that could tug their long narratives into fo- 
cus. The heavy-metal thrashing behind Tonio K. isn’t in- 
appropriate, but you get the feeling that his band is al- 
most always keeping its distance — piling on sounds in- 
discriminately and holding back at the same time. This 
was especially true at the Paradise, where Earl Slick’s 
guitar solos, while flashy enough, never lifted the songs. 

Surprisingly, the band is much better on the ballads, 
where their remove imbues the songs with regal exag- 
geration. The ringing, Byrds-like guitar wraps “Better 
Late Than Never” in achingly sad splendor, and the solo 
on “Lover's Plea’ echoes the mock anguish of Tonio K.’s 
voice (“Think of the children/ I know we haven't got no 
kids/ But think of if we did... ’’). Tonio K. knows how 
to sucker punch, because those two songs set up ““H-A- 
T-R-E-D,” the last cut on the album. Beginning in a 
slow, drowsy voice, softly plucking an acoustic guitar, 
every string distinct, Tonio K. begins what seems to be a 
standard country lament: ‘But suddenly darlin’ the ta- 
ble has turned/You have left me for somebody new.” 
Perhaps the C&W lugubriousness in Tonio K.’s voice 
ought to give the song away, but he’s sounded this way 
before — maybe not quite as maudlin, but the song’s 
nothing new. Hell, every self-respecting singer-song- 
writer in the country has one of these in his repertoire. 
It’s not until Tonio K. stops at the end of the first verse 
and suggests that he can put this ‘‘another way” that you 
realize something else is going on. Silence and then a 
voice screams, “Ein, Zwei, Drei,’ the band crashes in, 
and Tonio K., at the top of his lungs, goes through the 
first verse at breakneck speed. By the time he veers off 
into the second verse, he’s broken down completely, 
spelling out each word he wants to emphasize (like 
“hatred,” for instance), by his own admission acting like 
a child. In making what seems to be a simple switch, 
Tonio K. dismisses every singer-songwriter who has 
denied the violence beneath his gauzy romanticism, at 
the same time hinting at the madness and anger that rock 
‘n’ roll is especially equipped to express. Tonio K. knows 
how to put it another way. He may not be smarter than 
everyone else in rock, but he’s probably funnier. a” 
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Christopher Harting 


by Tom Carson 


anifesto,”” the song that kicks off the new 


Roxy Music album of the same name and that also opens 
their current tour, is a bluff masquerading as a chal- 
lenge. The opening instrumental section has a porten- 
tousness all too appropriate to the title: a dark, pulsing 
bass, a ticking guitar winding around a militantly me- 
chanical beat, sax and organ swirling — all to let you 
know that the Word is, once again, on its way. The lyr- 
ics, when they finally come, arrive in ringing declara- 
tives, marching inexorably — you think — toward a cli- 
max. Some of the the declarations — ‘I am for the man 
who drives the hammer/To rock you to the grave” — 
sound wonderful; others, with the help of a lyric sheet, 
turn out to be pure poppycock — “I am into friendship 
and plain sailing/Through frenzied ports o’ call.’’ But in 
both cases, the rhetoric is all gesture; when you put it all 
together, it doesn’t add up. The climax, too, turns out to be 
pretty exorable, after all: the song doesn’t end so much as 
simply come to a halt, without reaching any conclusion. 

It’s a manifesto without a cause — which could stand 
as a capsule description of Roxy’s whole career. When 
they first emerged onto an otherwise dormant scene in 
the early ‘70s, it was easy to see the band as the future of 
rock ‘n’ roll; Bowie and Alice Cooper were already doing 
their best to turn decadence into the next big thing, but 
no one knew it could look this chic and glossy, or be so 
much fun. The glamorous Weltschmerz and old-movie 


romanticism Roxy embodied had been part of high-brow 
trash culture for years, but no one had ever used them in 
rock before — at least not in the way that Roxy used 
them, as stylish, campy-elegant conceits, enjoyable for 
their trashy charge with almost no regard for their intel- 
lectual/philosophical underpinnings (which, they as- 
sumed quite rightly, no one really cared about anyway). 
Pauline Kael once made fun of movies like La Notte and 
Last Year At Marienbad by calling them come-dressed- 
as-the-sick-soul-of-Europe costume parties; Roxy had 
the wit to take Kael’s description to its logical extreme 
and make affectation the basis of their whole style. 

In Bryan Ferry, they had the perfect front man — a 
singer whose only recognizable ambition was to become 
an upper-class twit. Ferry’s tuxedoed, man-who-broke- 
the-bank suavity worked not because it was convincing, 
but because it was so hilariously hollow; your uncer- 
tainty about how removed he actually was from the pose 
only made the pose more attractive. The combination of 
Ferry’s wildly arch fin-de-siecle nostalgia with the band’s 
coldly dissociated, futuristic settings made Roxy a per- 
fect, ambiguous, comic icon for the age. 


B.. by 1975, when Siren came out, the wit afd the 
pose had begun to wear a little thin. Punk’s emergence, a 
year or so after the band’s break-up, made Roxy’s jaded 


sophistication and- cool lack of conviction which had 
been so perfect, so much the last word — seemvsuddenly 
irrélevant: they went from being ahead of their time to 
being out-of-date without ever pausing to become cur- 
rent. When their reunion was announced late in 1978, it 
was easy to feel cynical about it — and only natural, since 
cynicism had always been built into their appeal. 

The first time you listen to Manifesto, all your worst 
suspicions are confirmed. It’s not an-ingratiating album: 
in the beginning, the arrangements sound fussy and cau- 
tious and Ferry’s voice is at once pitched too quaver- 
ingly high and buried in the dense mix. Both themati- 
cally and musically, the album lacks the high-fashion 
glitter and calculated outrageousness of the earlier Roxy 
albums (even the usual half-naked Belle Dame Sans 
Merci is missing from the cover), and yet their absence 
doesn’t make the record any more accessible. 

The new material is much more prosaic than you ex- 
pect, even pedestrian, and the occasional stabs at flam- 
boyance are its least successful moments: ‘Trash’ has a 
nice, spunky bounce, but the punk parody of its lyrics is 
sketchy and half-hearted; even the Jekyll-and-Hyde im- 
agery of ‘Still Falls the Rain,” which the Ferry of old 
would have turned into a seven-minute orgy of eyeball- 
rolling Victorian camp, seems like a tacked-on, some- 
what clunky afterthought that mars more than sustains 


‘the song. Although the band’s arsenal of art-rock tricks 


is still very much in evidence, it’s given a muted, narrow 
handling on the LP, all instrumental flash subordinated 
to the songs’ utilitarian structures. 

For the most part, Manifesto presents Roxy Music as a 
conventional, unpretentious rock ‘n’ roll band, and it’s 
not an easy role to see them in. But on repeated listen- 
ings, the album reveals itself as a surprisingly substan- 
tial piece of work — a firmer, more self-sufficient record 
than either Siren or Country Life — and the new serious- 
ness it projects seems altogether appropriate to the 
band’s current situation. You may find yourself missing 
the weird highs of gorgeously nutty conceits like 
Stranded's ‘Mother of Pearl” and ‘‘Song for Europe,’ 
but it would be pointless to repeat them at this stage, anc 
if the new songs don’t grab your attention immediately 
then that adds, in a way, to their validity. 


; first side seems a little unfocused, and doesn’! 
really pull together. It’s as if Roxy aren't quite sure whai 
attitude they should take, or how far they should go; sc 
you get a little bit of everything: typical Roxy posturing 
n “Manifesto”; romantic parody in ‘‘Still Falls the 
Rain’; relatively straight-faced and somber elegy in 
“Stronger Through the Years.” The second side, how- 
ever — a self-contained song sequence dealing with the 
burnt-out end of a love affair — is much more success- 
ful. For all its overt stylization — every song is held rig- 
idly within a traditional pop-romantic form, from the 
teenybop lament of “My Little Girl’ to the ominous, 
soul-styled bluntness of “ Ain’t That So” — this material” 
is. unusually direct for Ferry. He’s not showing off as 

Continued on page 14 
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RECORDS 


Steve Goodman 
HIGH AND OUTSIDE 
(Asylum) 


Ty really have to think about it to realize what a 
good songwriter Steve Goodman is, because he doesn’t 
hit you over the head. He deals mostly in common- 
places, recasting familiar expressions and gestures to 
convey his own wit, wisdom, and moral concerns. And 
though his songs are usually quite carefully written, they 
sound unstudied; he sings as though he’s making them 
up as he goes along. The overall effect is like listening to 
an ideal conversationalist — someone who knows just 
what you want to talk about and then tells you wonder- 
ful things you don’t expect to hear. Perhaps this hasn't 
always been true of Goodman, but I’m pleased to say that 
on High and Outside he’s at his best. 

Goodman — with John Prine and Bonnie Koloc one of 
the Chicago folk scene’s prime products — is a versatile 
songwriter. He was first and probably best known as an 
orthodox folkie tunesmith (he wrote the much-covered 
“City of New Orleans’), and he has also contributed a 
number of comic-novelty tunes to Jimmy Buffett's reper- 
toire (“Door Number Three,” “This Hotel Room’’). On 
the new album, he directs his attention to the current 
state of love, sex, and romance. Goodman set forth his 
position on these a couple of years ago with a song called 
“Old Fashioned,’’ and he reaffirms his stance with High 
and Outside's best number, ‘One Bite of the Apple.” 
Flustered and flattered by a female’s frank advances, the 
singer chides, “Back where I come from, we don’t take 
these things lightly/We don’t say the words just to hear 
how they sound.” In the final verse, he turns her down 
like a gentleman. ‘‘Wasn’t this the Garden of Eden/Way 
back when I was Adam and you were Eve?/But you just 
want one bite of the apple/And then you want to put the 
rest back up on the tree.” And “Hand ‘It to You”” humor- 
ously celebrates the success of a couple’s marriage de- 
spite the skepticism of their friends, who had placed bets 
on when it would break up even before it had begun. 

Goodman’s semi-stodgy romanticism, his good-na- 
tured resistance to sexual permissiveness, is admirable 
and rather touching, particularly since he is not prudish 
— if a bit judgmental. He pays tribute to romantic nostal- 
gia (also known as the “‘missed-trick” syndrome) with 
“The One That Got Away” (which features a superb 
guest vocal by Nicolette Larson). And, from a Times 
Square lookout, he surveys the whole scene in a rollick- 


ing tune whose arrangement aptly merges “When the 
Saints Go Marching In” and a disco beat, and whose 
rousing chorus goes: “There are men who love women 
who love men/Women who love women every now and 
then/There are men who love men/Because they can’t 
pretend they are/Men who love women who love men.” 

Most of the album’s other songs — “Just Lucky. I 
Guess,” “You Can Turn to Me,” the old Jackie Wilson hit 
“That Is Why (I Love You So)’”’ — traverse the same ter- 
ritory at only a slightly more pedestrian pace. ‘What 
Have You Done for Me Lately?” (co-written with Shel 
Silverstein) ends the LP on a too-laggardly note; and the 
album’s only clunker is ‘“‘Luxury’s Lap,’”’ which is meant 
to be satirical but whose target, ‘‘those poor rich people,” 
is too easy. However, the cut is handsomely arranged and 
pleasing to hear, as is the entire album, which Goodman 
himself produced. The muscular accompaniment by a 
four-man ensemble (Steve Goodman rocks out!) is aug- 
mented by crisp and imaginative horns (arranged by 
Bobby Lewis and Jim Rothermel) and strings (arranged 
by Arif Mardin). ““You Can Turn to Me” and ‘‘One Bite 
of the Apple” soothe like James Taylor's best; ‘‘Hand It 
to You” is an irresistible fast shuffle, while ‘Just Lucky I 
Guess” and ‘The One That Got Away” are bristling, up- 
beat pop songs — any of which would make a terrific hit 
single. I see no reason why High and Outside shouldn't 
give Steve Goodman the commercial breakthrough he 
deserves. — Don Shewey 


The Allman Brothers 
ENLIGHTENED ROGUES 
(Capricorn) 


D ou. the apologetic wink of its title, Enlightened 
Rogues isn’t as shoddy as you might expect. For what it 
is, the album is well-done and played relatively straight; 
but it doesn’t carry much resonance — it feels useless, 
embalmed. The Allman Brothers emerged as a natural 
resolution to a very specific set of contradictions; they 
updated country music to the speed of the New South by 
melding it with the gritty power and blasted illusions of 
urban rock ‘n’ roll. They didn’t shatter any old cliches, 
but they did rearrange them into striking new forms, 


putting across their own swaggering sentimentality by 
the sheer intensity and communal forcefulness of their 
music. On Enlightened Rogues, with that communal 
feeling long since reduced to an expedient and rather se- 
date professionalism (and the New South not much bet- 
ter than a bad memory), the cliches just sound like 
cliches; though Gregg Allman mouths his way through 
them with his usual garrulous showmanship, he can’t 
make them very convincing. 

This is a more serious flaw than it would be in most 

current rock, because conviction was always the heart of 
the Allmans’ appeal — it was part of their inheritance 
from country music. What their fans can’t forgive about 
Gregg isn’t that he went Hollywood — that kind of ambi- 
tiousness fits easily enough into the Allmans’ redneck, 
robber-baron mythology — but that he made himself 
look like a hustler and a fool in the process, which only 
served to emphasize how shallow and phony his role- 
playing had been from the start. As soon as he aban- 
doned the illusion of solidarity that had been his band’s 
biggest asset, he lost whatever credibility he had, and 
without it, he’s not much of anything. 
_ Gregg’s return is still the obvious focus of curiosity 
here — if for no other reason than that they couldn’t very 
well put the name “Allman Brothers” on the record with- 
out him. But he’s been pushed to one side as much as 
possible. In terms both of songwriting and of musical 
leadership, this is Dickey Betts’s album, and Betts, fluid 
and pleasing guitarist that he is, has about as much 
charisma as Dennis Weaver. At their best, Betts’s 
circling, vinegary leads only recall the original Allmans 
sound and suffer by comparison; elsewhere, his work 
settles into predictable, rather mundane jazz-tinged 
boogie. The rest of the band falls dutifully into step be- 
hind him, offering diffident support instead of the chal- 
lenge Betts requires to surpass his prosaic standard. 

One never listened to the Allmans for their lyrics, but 
even so, the material here is thin — comically thin — and 
worse, unfelt. “Crazy Love” and “Blind Love’’ share not 
only similar titles but virtually interchangeable choruses; 
the token blues cover, ‘Need Your Love So Bad,” is 
leaden. Although several of the songs suggest coy 
references to the Allmans’ recent history (‘Try It One 
More Time,” ‘’Can’t Take It With You,’”” and — Gregg’s 
sole contribution — ‘‘It Just Ain’t Easy’’), for the most 
part the band simply tries to pretend that Gregg never 
turned stoolie, that their road manager was never sent up 
or that they once vowed never to speak to one another. As a 
result, the record seems to exist in a vacuum; it’s not bad so 
much as simply irrelevant — a footnote to a legacy that has 
dated too much to remain valuable. 

— Tom Carson 


James Isaacs is on vacation. ‘Cellars by Starlight” 
returns next week. 
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LINDA CLIFFORD 


Bridge Over Troubled Water 
Don't Give It Up/One Of Those Songs 


RS-2-3902 Voted 1978's #1 Lan Promising 
R&B Female Vocalist, Linda Clifford's new 
Album, “Let Me Be Your Woman’ is the ful- 
fillment of that promise. Linda delivers with 
a sensuous disco beat that makes you know 


Linda Chifford doésnt make promises she 
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KEEP ON DANCIN’ | 


including: 
Showtime/Party Tonight!/Let's Lovedance Tonight 
Do It At The Disco/You'll Always Be My Everything 


JC 35793 The debut LP by Gary’s 
Gang is a welcome collection of driv- 
ing new tunes, consistent with their 
smash disco hit, ‘‘Keep on Dancin’,”” 
included on this LP. 
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Shake Your Body (Down ToThe Ground) 
Biame It On The Boogie/Biess His Soul 
All Night Dancin’/Push Me Away 


JE 35552 The are in con- 
trol of their “Destiny,” having 
written and produced this new album 
containing the smash hit, ‘Shake 
Your Body (Down to the Groun@).” 
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school which he founded—progres- 
sion/fusion. Recorded with The One 


MEET “THE JAM” AT KENMORE SQ. 


last year, the record is tight, acces- 


sible and passionate. THURSDAY 4/12 4PM -5PM 
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‘Gold’ 


Continued from page 1 

man, most odious of the boy- 
hood crowd, who runs a crummy 
little intellectual magazine 
and craves the esteem of the 
establishment. He was once 
invited to a White House din- 
ner for supporting the Vietnam 
war. In contrast to this pathetic 
social climber, there is Harris 
Rosenblatt, who became a 
power on Wall Street and in 
Washington by mouthing saga- 
cious nothings about economics. 
“I used to be Jewish, you know,” 
Rosenblatt is always saying. ‘’I 


‘used to be a hunchback,”’ Gold 


replies on one occasion. ‘‘Isn’t it 
amazing how we've both been 
able to change?’ Rosenblatt re- 
sponds. 


B., the béte noire of this book 


is one Henry Kissinger, whom 
Heller excoriates in pages that 
reek of hellfire and brimstone. 
Gold is tantalized with the 
thought of becoming the first 
Jewish secretary of state, Kissin- 
ger not counting because he is a 
shonda — a disgrace — to his race. 
One chapter, overflowing with 
Yiddish epithets and newspaper 
clippings about Kissinger, is as 
nuttily funny as anything in 
Catch-22. 

One example: Heller prints a 
clipping in which Kissinger ad- 
mits to being weak on interna- 
tional economics. He follows with 
another announcing Kissinger’s 
appointment as chairman of the 
Chase Manhattan Bank’s inter- 
national advisory committee, and 
still another announcing his hir- 
ing as an adviser to a leading in- 
vestment-banking company. 

Heller pictures Kissinger as the 
ultimate Jewish opportunist flee- 
ing his national origin and finds 
Henry the K’s descent to his 
knees to pray with Richard Nixon 
the hilarious, ultimate proof. Hel- 
ler has a more personal reason for 
finding unsupportable Kissin- 
ger’s merchandising of himself. 
He quotes a story reporting Kis- 
singer's signing with Interna- 
tional Creative Management, the 
agency that represents, among 
others, Barbra Streisand, Ten- 
nessee Williams and Joseph Hel- 
ler. 

Good as Gold has savage fun, 
too, with Nixon and Nelson 
Rockefeller and Gerald Ford (“If 
Gerald Ford could write a book, 
was there any reason Secretariat 
could not?’’), but they’re not Jew- 
ish. It’s the “New Right” Jews, 
the Irving Kristols, the Sidney 
Hooks, the Henry Kissingers, 
with their ‘consultancies’ and 
their pronouncements and their 
ties to the Washington establish- 
ment, for whom Heller reserves 
his most telling scorn. You might 
even argue Kissinger is the co- 
auteur of this book. 


bs ruce Gold is torn. He finds 


the sellout Jews despicable, and 
he desperately wants to emulate 
them. For most of Good as Gold, 
he’s willing to do just about any- 
thing to grab the brass ring. It 
takes a death in the family to 
shake him to his senses. It is then 
that his revulsion against the 
power hustle takes its proper 
precedence. Ralph begs him to 
become Secretary of State. Gold 
resists. Ralph keeps trying. One 
day he calls Gold again, but this 
time it’s something different. The 
president wants advice on how to 
sell his screenplay. 

Gold comes to a realization. He 
has been living the Jewish ex- 
perience in America all this time 
— seduction vs. fidelity, power vs. 
principle, roots vs. rootlessness. 
Good as Gold is, of course, Hel- 
ler’s version of the Jewish ex- 
perience in America. As Gold’s 
kid sister says, Jews now drink, 
talk dirty and screw around. But 
Heller is saying there’s a limit. He 
has Gold ask Ralph if he. would 
hide him if a new Hitler arrived 


on the scene. Ralph's ‘‘no”’ helps 
Gold realize who he, the Jew, is. 
Good as Gold is a wonderfully 
ambitious book, spilling over 
with crazy events and lunatic 
lines. Yet too much of it is out of 
control. The Jewish FBI man who 
pops up everywhere grows tire- 
some. Some of the profanity rings 
false. The mother of four whom 
Gold suddenly falls for is excess 
baggage. The black farce is inter- 
rupted by unconvincing fantasy. 
As a novel, Good as Gold lurches. 
It's not as coherent as either of 
Heller's previous books. But 
when it flares, its flame is as 
bright. ° 


Whatever failings it may have 
as literature, Good as Gold is 
wicked fun to read. It’s a cutting 
satire, taking on government and 
literature and wealth and jour- 
nalism and high society. Its au- 
thor is pretty self-conscious about 


‘his Jewishness, but he’s saying 


that’s necessary. We .ii need to be 
conscious of where we came from 
or we're dcorved to an empty, 
heartless, sootless society. Yos- 
sarian, Slocum, now Bruce Gold. 
Joseph Feller doesn’t burden us 
year after year with assembly-line 
literature. He creates characters 
who stick in the mind. And he 
writes stories for them, about the 
American experience in the mod- 
ern world, that are rich and 
powerful. That's better than gold. 


Altman 


Continued from page 4 

performances interspersed with 
musicians yawning and looking at 
their watches. You wind up feel- 
ing like a sucker for enjoying the 
music. Worse: since the four lead 
singers are stylish, attractive and 
far more interesting than the 
film’s central couple, Altman has 
had to flesh out their characters. 
More scribbling on envelopes. 
And what has he come up with? 
A martinet, a ludicrously nelly 
gay and two tee-heeing lesbians 
who have all the depth and real- 
ism of Busby Berkeley chorines. 
Old Hollywood proverb: if you 
don’t want your minor char- 
acters stealing scenes from your 
stars, make them look like idiots. 


) 10 

even. The MacNeil- 
Lehrer Report could upstage 
Marta Heflin and Paul Dooley; 
they're the most unappealing 
couple since the Rideouts. Heflin 
has a solemn, wide-eyed face, 
sensitive-looking lips and a body 
that would qualify her as the 
poster girl for anorexia nervosa. 
She’s about as dour as a romantic 
lead can get, and, though she’s a 
decent singer, her stage presence 
in the band scenes is an embar- 
rassment. While the others sashay 
sensually under the lights, she af- 
fects a neurasthenic quiver, star- 
ing so grotesquely into the cam- 
era you'd guess she were doing a 
screen test for Fellini. When Alex 
thinks Sheila’s stood him up, he 
asks out a lusty veterinarian who 
has a roomful of whips and rub- 
ber hoses; we’re supposed to find 
her anything-goes simper cloy- 
ing, but, after Sheila, she’s an 
enormous relief — at least she’s 
alive. Not that Paul~Dooley’s 
gladhand Lothario is much more 
savory. Cracking bad jokes and 
pushing himself upon poor Hef- 
lin, he’s the screen lover as 
vacuum-cleaner salesman. 

The problem with Altman is 
that he isn’t throwing away his 
throwaway ideas. His latest films 
aren't just wrongheaded, they're 
slapdash and shoddy. A Perfect 
Couple is photographed on such 
cheap stock -that little red and 
blue spots infest the night scenes 
like so much lice. Again and 
again, sequences begin well, lose 
their way and are cut abruptly 
when they go out of control. 
Nothing in this movie lingers or 
resounds. Take, for instance, the 
concert-tour sequence, as incom- 
petent a piece of moviemaking as 
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you're likely to see this year. A 
tubby hippie sitting in a stadium 
offers Alex a drink, to which he 
responds by looking as though he 
just brushed his teeth with lye. 
Days pass. The band has trouble 
getting a room, and Alex and 
Sheila can’t find any privacy. 
Days pass. At this point the film’s 
editor, who could probably get a 
job somewhere slicing corned 
beef, sticks in more footage of 
Alex and the tubby hippie, prob- 
ably hoping we won't notice that 
they’re sitting in the same sta- 
dium as before, even though 
they're supposed to be halfway 
across California by now. Next, a 
shot of some people wiggling. 
What are they doing? Whatever it 
is, it's making Alex mad; he looks 
as though he just swallowed a 
cockroach. Then he throws his 
hat down and stalks off in dis- 
gust. Audiences everywhere will 
probably follow suit. 


I. Altman so used to box-office 
rejection that he doesn’t care what 
he puts on the screen any more? 
Maybe he figures the philistines 
who go to movies won't accept 
him no matter how hard he tries, 
so why try? Why not just have a 
ball, make films with friends, let 
writers act and gaffers edit and 
hope there are enough die-hard 
fans out there to keep him in 
pocket money? A Perfect Couple 
should never have been released; 
Altman is not so great an artist 
that he can afford to put his 
thoughtless scribbles on museum 
walls. Did 20th Century-Fox let it 
out against his will? Or is Altman 
so fed up with the vagaries of film 
distribution that he threw up his 
hands and said, ‘Take it. Do 
whatever you want with it’’? If 
box-office failure — and not a real 
diminution of his powers or pur- 
pose — is what's ruining Robert 
Altman, his could be among the 
most tragically representative 
downfalls the movie industry has 
ever seen. There is an audience 
for his films, an audience that ex- 
pects excellence. But does he 
know that? I fear that this once- 
great director has begun to be- 
lieve the pernicious lie per- 
petuated by a Hollywood that in- 
sists on calling movies “ prod- 
uct’ — the lie that if a movie- 
maker doesn’t fill hundreds of 
seats in hundreds of cities,-then 
he’s an artist without an audi- 
ence. It’s too early for Robert 
Altman to give up and join the 
ranks of Welles and Von 
Stroheim and Peckinpah — 
monumental casualties of the 


blockbuster mentality. 


‘Havelaar’ 


Continued from page 4 
jumps to defend native women from 
the insults of his Dutch colleagues; 
he releases peasants from forced 
labor on their overlord’s estate; he 
combats the local brand of tax- 
ation, which bears no small re- 
semblance to outright thievery by 
the chiefs. He is, in short, a decent 
man, alive to the injustice heaped 
on the perennially starving 
populace of his scenic Javanese 
district by the rapacious Dutch 
and their equally rapacious part- 
ners in the native aristocracy. Yet 
for all his progressive instincts, 
Havelaar is a Dutch imperialist — 
an enlightened one, to be sure, 
but an imperialist just the same. 
He never questions Holland’s 
right to profit from the coffee and 
pepper and sugar cane grown in 
the islands; and he never ques- 
tions Holland’s right to impose a 
foreign government and a foreign 
culture on the islanders. Despite 
the ample evidence to the con- 
trary, Havelaar believes that if his 
superiors ‘in Batavia — or the 
king, or the people at home — 
knew how corrupt his little corner 
of Java was, they would quickly 
set things right. Of course, their 
way of setting things right is to 
get rid of him. And: we are asked 
to view the Dutch experience in 


the East Indies as he does: as a 
losing battle between the good 
imperialists and the bad. 

That Eduard Douwes Dekker 
could imagine bad imperialists 
when he wrote Max Havelaar in 
1860 is, no doubt, a credit to his 
farsightedness: it was not easy, in 
those days, to see that white did 
not always make right in the colo- 
nies. His book seems to hold a 
place in Dutch literary history 
analogous to that of Uncle Tom's 
Cabin in ours. But it’s impossible 
to imagine a contemporary film of 
Uncle Tom that would not reflect 
— and reflect on — the history of 
American race relations since its 
publication. How are we to 
respond to a film of Max Have- 
laar that presents us with its far- 
sighted 19th-century views 
intact? 


O, course, one might forgive 


it its quaint politics if the film 
succeeded simply as a narrative, 
as a Conradian tale of dark 
betrayal in the exotic East. But 
upright, idealistic Max moves ina 
two-dimensional world of 
brigand rulers and honorable 
peasants. These last are particu- 
larly irritating, turning up as they 
do only in order to be victimized, 
brutalized or murdered. And the 
two young native lovers who 
almost make it through the 
movie’s entire (two-and-three- 
quarter hour) length are so noble 
and so pathetic that even D.W. 
Griffith would have been embar- 
rassed by them. Lacking charac- 
ters of any depth, the film fur- 
ther sabotages an audience's 
interest by rambling back and 
forth in time to no apparent 
purpose. There are two pro- 
logues to the main action, and 
what should be the epilogue — a 
scene in which Havelaar, fallen 
upon hard times back in Holland, 
tries to peddle his writings about 
life in Java — is also tacked on to 
the beginning. By thus framing 
Havelaar’s story, director Fons 
Rademakers eliminates the pos- 
sibility of creating suspense about 
the fate of his hero — we know 
that the cunning, murderous 
native prince is not going to get 
our Max. As for his wife, we 
hardly care, since in the film’s 
early scenes she’s depicted as an 
ambitious, complaining witch; 
it’s not easy for us to switch gears 
when she is mysteriously trans- 
formed into a courageous, loving 
helpmate later on. And their pre- 
dictably blond little boy is used all 
too calculatedly — as are the Java- 
nese innocents — to scare up some 
instant pity. 

Every now and then, the film’s 
dogmatic scheme does give way to 
a real insight into the complex- 
ities of the relationship between 
the crusading Max and those he 
thinks he’s crusading for, as 
when he comes upon dozens of 
natives stooped over their chief's 
lawn. Told that it is customary for 
them to cut his grass without 
recompense (and, obviously, 
without mowers), Havelaar 
responds that it is, in fact, illegal, 
and he announces to the peas- 
ants that they may return to their 
own, neglected fields. But they 
freeze, standing stock-still on the 
lawn until an almost impercep- 
tible nod from their true ruler 
frees them to obey the white man. 


For every such scene, however, 


there are five like the one in 
which the Governor-General of 
the colony strolls admiringly 
through his formal garden feed- 
ing monkeys and dropping trash 
on the walkways — trash that the 
servant a few paces behind him 
promptly scoops up. The scene 
exists only to hammer home that 
God-fearing Dutch gentlemen 
cared more for their pet monkeys 
than for the peasantry, that well- 
bred Dutch gentlemen went 
around littering Java while the 
Javanese were made to clean up 
after them. The overall effect of 
such scenes, piled numbingly 
atop one another, is to subordi- 
nate the film’s story to its politics 
— politics which seem, in 1979, to 
be very simple-minded indeed. » 


> 


1160 Boylston St., Chestnut Hill 
(across from Longwood Cricket Club) 


277-4240 


/ Send the joy of Easter! 
Our FTD EASTER 
SKET® BOUQUET! 
Perfect for family, 

friends—and you! 
Call or visit us 

now. We send Ee 
flowers ASS 
te” almost any- 
where—the 


Wide Selection of Easter 
Lilies, Tulips, Hyacinths and 
Decorative Easter Arrangements. 
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THE BELL JAR 
POETRY CONTEST 

_ GRAND PRIZE WINNER 
ERICA FUNKHOUSER 


Keeping Pigs 
The war is over and we're keeping pigs again. 
In the heat, the sweet stench of meal = 
and muck oozes from the pen. — 
People we meet on trains tell livestock stories: 
Italian hogs named Adolf and Benito, 
named to spare tears, and two Vermont pigs, 
Haldeman and Dean: neat 
as stockbrokers, they never wallowed. 
Our pigs live like veterans of mistaken wars, ‘1 
anonymously, rooting out jagged memories. 
Millipedes swarm from the sod they overturn, 
and the spaces under stones face them 
like the gaps left by missing bodies. 
They only go so far down 
before they hit ledge, shattering 
and complicated as motives for killing. 
The pigs fatten easily but their scars 
swell. No water they drink 
remains clear, no straw they lie in clean. 
*  _At night I hear them pace and grunt as I sink 
into the arms of another soldier, 
nicks on his shoulder cool 
and streamlined as bullets. 
The rain falls around us and turns to mud. 
We make a tent of the sheet, 
but even here the heavy, nodding faces 
push through the surface again. 


-Erica Funkhouser 


The Six Runners-Up Are: 


Mark Halliday 
Beatrice Hawley Laura Nagan 
Barbara Jordan Elizabeth Waterhouse 


Don’t Miss “The Bell Jar” 
Now Showing at the Sack Paris Cinema 


Bill Littlefield 
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“Voices’ 

Continued from page 4 

I can’t honestly blame them, because | 
went for it too. Like just about every male 
I’ve talked to about this film, I am putty 
in the hands of Amy Irving. It’s not just 
that she’s beautiful, with enough in the 
way of minor imperfections — that oddly 
elongated cranium, the very slight bags 
under the turquoise eyes — to make the 
beauty seem human and accessible. By 
some mysterious alchemical process, her 
screen presence suggests intelligence and 
sensuality while allowing male viewers to 
feel protective. 

Irving was wrenchingly lovely, yet 
somehow insubstantial, when she played 
a teenager in Carrie and The Fury, where 
Brian De Palma used her as an icon. Play- 
ing someone her own age in Voices, she’s 
grown up as an actress. There’s a hint of a 
swagger behind the painful sensitivity, 
and the challenge of a virtually speech- 
less role seems to have called up reserves 
of talent. The way that thoughts register 
on Irving's face — with transparent clar- 
ity but without a trace of exaggeration — 
is extraordinary. She suggests Rose- 
marie’s eagerness for experience — no 
small feat considering that Rosemarie is 
an almost exclusively reactive role. 

What Rosemarie is reacting to, most of 
the time, are Drew’s flattering efforts to 
master the sign language of the deaf, to 
break through the communication bar- 
rier. The premise of Voices has a crude 
strength that the other movies of its type 
have lacked; in the context of a love 
story, deafness functions as a primitive 
metaphor for the obstacles encountered 
by any couple struggling to establish con- 
tact. That struggle is the real drama of 
Voices, and its emotional climax comes 
when Rosemarie finally works up the 
courage to croak out a few tentative 
words (in a toneless, plaintive voice, 
which, I’m told, is a much prettified ver- 
sion of the way deaf people really sound). 

Voices is full of moments that Herz- 
feld probably thought of as filler or comic 
relief. But the acting gives them a dra- 


_Matic force that overwhelms the explicit 


storyline; the actors discover a core of 
emotion that moves us not just indepen- 
dently of these moments, but often in 
spite of them. A number of the big heart- 
tugging scenes are played deliberately 
against the grain, for gentle laughs rather 
than sniffles, and that’s an enormous re- 
lief. 

With his mobile features and woolly 
eyebrows, Alex Rocco (he was in The 
Godfather and played an obsessive gam- 
bler in Rafferty and the Gold Dust 


Twins) turns the role of Drew’s father 
into a comic original, working small mir- 
acles of timing and inflection. There are 
wonderful set-piece scenes of the Roth- 
mans’ home life, especially a chaotic din- 
ner sequence in which the family mis- 
takenly deduces, from his furtive peru- 
sal of a sign-language text, that Drew 
himself is going deaf. 

Oddly, one of the few actors in Voices 
who doesn’t come across well is Michael 
Ontkean, who was likably callow in Slap 
Shot, his only previous movie. Drew 
Rothman, who fantasizes about per- 
forming one of his gunk-rock ditties 
(sample lyric: ‘On a stage/I know my life 
is something/on a stage. . . ’) with Rose- 
marie gazing up at him adoringly from 
the audience, is meant to be someone 
who's ‘‘on” all the time, an instinctive 
crowd-pleaser. And his very shameless- 
ness — as when he bullies a famous chor- 
eographer into giving Rosemarie a sec- 
ond audition — helps make the romance 
work. But Ontkean himself gives a preen- 
ing, grandstanding performance; the 
actor’s self-satisfaction gets tangled up in 
our minds with that of the character. 

I haven’t said a word yet about the 
editing of Voices, which sets up rhythms 
that help the line readings to pay off, or 
about Robert Markowitz’s effective, ex- 
pressionistic use of sharp focus and 
heightened color (the cinematographer, 
Alan Metzger, has also worked on 
Raphael Silver’s upcoming On the Yard). 
The violent cobalt blue of a night sky 
over Manhattan, or the smoky pink-and- 
purple luridness of the topless bar in 
which Ontkean’s band is first seen per- 
forming, help distract us from the ba- 
thetic content of the scenes. There’s no 
suggestion of a personal vision in Voices. 
When there are real possibilities in the 
material, Markowitz can bring them out, 
but he can’t supply what's missing when 
the material is 100 percent phony. * 


‘Dracula’ 


Continued from page 5 

ever forming Three Musketeers tab- 
leaux; Lucy strikes enough sweet young 
poses to qualify as a third Gish sister; and 
Dracula, without batting an eye, does ad- 
vanced bullfighting tricks with his cape.; 
The secret of performing such a piece, of 
course, is to carry out these outrageous 
twists and gestures without breaking 
character or stride. And George Martin, 
as Van Helsing, the communion-wafer- 
wielding Dutch doctor brought in to cure 
Lucy of her mysterious malaise, does this 
extremely well. If Dracula is a sort of 
camp ballet, then Martin is its premier 


danseur, his mind and body operating 
independently yet im tandem, the one 
playing Dracula with utmost conviction 
while the other pokes fun. Thompson, 
too, is good at this, making Lucy, with 
her marcelled platinum waves, her 
cupid’s-bow mouth, her whimperingly 
devil-may-care manner, a ‘20: “type” 
with slightly more than two dimensions. 
LeClerc’s problem is that, early on, he 
sacrifices conviction to winks and a wag- 
gish sexuality, going for the jest more 
often than the jugular, when the idea is to 
juggle attitudes. Later, however, locked in 
stylized combat with Van Helsing, his 
Dracula is as intense as a demon, as 
graceful as an undead swan, and always 
as well-dressed as Pierre Cardin. 
Whether you should see this Gorey 
exercise in haute ghoulishness depends, | 
think, on whether you already have. For 
me it was indeed a case of love at first 
bite, but I found my ardor cooled con- 
siderably at second nibble. Whimsy 
proves strange fare: you may be hungry a 
half an hour later — but probably not for 
more whimsy. © 


‘Peanuts’ 


Continued from page 5 

and the black center-fielder who used to 
room with “Atomic’’ Baum and now 
sprinkles his street-talk with Yiddish. 
These are just a few of the odd men out 
on the roster of the Mud Hens; their 
teammates are equally idiosyncratic. 

Second only to Gurskis’s uncanny ear 
is his flair for splicing what he records 
into theatrically viable scenes. At its best, 
Peanuts plays like locker-room Chek- 
hov. David Storey and David Mamet 
pass like trains in the night; crosscur- 
rents of random thought cling to the 
sweat-drenched air evoked by Ho Pong 
Yin’s gritty set. 

To shift sports jargon for a moment, 
Gurskis is somewhat less successful when 
his men and women are playing one-on- 
one. In two-character scenes, the dia- 
logue occasionally sounds as if a second- 
rate Ibsen has sent Chekhov to the 
showers — lines are a little too pat, re- 
plies to questions a bit too predictable; in 
short, a more artificial structure replaces 
the seemingly random counterpoint of 
the group free-for-alls. This contrivance 
is most evident in the second act. The 
loose ends of act one are all too neatly tied 
up in a tight little package. 

Gurskis’s unflagging sense of comedy 
was reinforced at Brandeis by Brock Put- 
nam’s keenly detailed direction and the 
ensemble playing of a talented cast. Their 
attention to stage business served to 


underline Gurskis’s already distinct 
characterizations, as when the super-tall 
female sportswriter put down the bad- 


mouthing short pitcher with a sweet little . 


kiss on the tip of his nose, or the erudite 
Doc Faust, the only collegian on the team, 
spent his locker-room time reading 
E.M.W. Tillyard’s The Elizabethan 
World Picture. In all, the 13-person 
ensemble made the most. of the op- 
portunities afforded by Gurskis’s script. 
Though quality ran high and nearly even, 
standout performances were turned in by 
Steve Hofvendahl as the whacked-out 
Polish hippie and David Fox as the ag- 
ing, beleaguered mother-hen of a 
manager. With the right reworking, Pea- 
nuts is the kind of minor-league play that 
deserves a crack at the majors. @ 


Roxy Music 


Continued from page 5 
much as usual, and the songs are al- 
lowed to speak for themselves, with 
little or no self-advertising from 
the singer. Only on ‘Cry Cry Cry” does 
he let his old taste for mockery come 
through, singing the wonderfully arro- 
gant line, “You're stepping on holy 
ground,” as “‘ho, ho, holy ground” and 
shouting, ‘‘Let me hear you’ as the 
chorus mouths the title line. 

The irony in all this is that Manifesto, 
if it succeeds at all, succeeds in the same 
way that all of Roxy’s albums do — as a 
triumph of style. You don’t believe it for 
a minute. As with Bowie’s current per- 
sona, Ferry’s average-guy normality 
works as a supreme artifice, and he 
doesn't even try to make it convincing; 
he’s just trying it on to see what he can do 
with it. Even when he’s at his most 
straightforward and appealing here, on 
‘Spin Me Round,” his singing is so man- 
nered that no real feeling can possibly 
emerge from it. But this ironic distance 
only brings the song's crisp, business-like 
surface into sharper relief. 

In a similar way, the current stage pre- 
sentation displays less intent to shock and 
bedazzle than in the past; despite Ferry’s 
pink-leather suit and the swirling orange 
flames that were projected onto the stage 
to herald his entrance, the ersatz menace 
and ostentation is largely missing, re- 
placed by a practical, no-nonsense cfafts- 
manship. The razzle-dazzle theatrics of 
the old Roxy, for all their shallowness, 
served a useful purpose, and the self- 
assured professionalism of the present 
show has its purpose, too: to demon- 
strate that this is a solid, hard-working 

resilient, 
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Classes begin April 23 


THE JOY OF MOVEMENT CENTER. 
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| Fri., April 13, 7:30 and 9:30 p.m: 
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NEW ENGLAND STUDENT FILM 
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New England Premiere. 
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reliable — a band that doesn’t need to 
sy itself anymore, because it already 
as. 

In their Orpheum show, Phil Manza- 
nera, playing the self-effacing rationalist 
to Ferry’s Busby Berkeley vamp, was 
clearly in control, blending his unobtru- 
sive fills with Andy Mackay’s saxo- 
phone and Dave Skinner’s keyboard 
work to create a shifting, fluid mosaic of 
sound. The whole band, in fact, seemed 
to be at the service of the music, instead 
of the other way around; even Ferry, for 
all his mugging, seemed more willing to 
act the part of the reliable old pro than 
one would have expected. It wasn’t a par- 
ticularly loose show — the band only 
really hit its stride in the last two or three 
numbers — and it contained no real sur- 
prises; but it was very satisfying all the 
same. The point, I think, is that Roxy 
don’t really need to be surprising any- 
more — a straight presentation is all they 
require to get their no-longer-outrageous 
message across. I’m not sure if they've 
tailored their image to fit the times, or 
whether the times have simply caught up 
with them, but the current edition of 
Roxy seems very much in the present 
tense, entertaining, functional, and 
worthwhile — almost friendly; almost 
wholesome. 


Dance review 


Continued from page 6 

thing about where anyone is at any time, 

leading me to wonder if this woman not 

being killed by falling shoes was an illus- 

tration of something Stein was saying. 
And that woman in white carrying the 


lamp behind the scrim. And doing 
arabesques. I thought about people being 
in certain places at certain times, and the 
Stein excerpt began to talk about roman- 
ticism, and I thought, ‘“Aha, a woman in 
white carrying a lamp. What could be 
more romantic?” And just as it all fell into 
place, the moment dissolved. Which was 
not disorienting but pleasantly dream- 
like. 

The least successful moments of Red 
Notes were the ones that looked the most 
spontaneous. There was a general romp 
toward the end, where the cast broke out 
of their neutral marching or dancing per- 
sonae to horse around. Two men held 
arms and circled, others whirled and 
jumped. Except for a short woman who 
looked dangerous hopping up and down 
and flailing her arms and hair, the per- 
formers lost their elusive, faintly sym- 
bolic air and turned into fun-loving col- 


_lege kids; they were not characters in a 


dream after all. They looked better when 
they were trying to carry out deGroat’s 
instructions — they were performing less 
because they were less in control. The 
romps were too expository, probably be- 
cause the performers hadn't had a lot of 
experience. 

DeGroat’s more structured patterns 
also had more appeal. One modification 
of the marching had people in gangs at 
two sides of the stage, moving to the cen- 
ter in groups of two or three, switching 
directions, and backing up to join the op- 
posing group. It was ordinary move- 
ment, but it had a menacing quality, may- 
be just because the performers paused 
momentarily to consider who went with 
whom, and then broke ranks and joined 
other groups. It was like a game of Red 
Rover, or an exchange of prisoners. 


I’m sure none of these connotations 
was choreographed in, but deGroat has a 
way of putting situations together that 
can almost be explained by a story. It’s 
partly because the human form will al- 
ways have connotations for us humans. 
The blankness of the performers’ de- 
meanor — fill in who they are or how they 
feel — combined with the complexity of 
detail — music, words, shoes, and forma- 
tions of dancers — left vast unexplained 
areas. And somehow, it was just irresis- 
tible to try and fill it in in your imagina- 
tion. So Red Notes was a very engaging 
piece. I know, because I dreamed it my- 


self. © 


Marching 


Continued from page 6 
from his Another Look at Harmony 
series. At first, only Andy could discern 
any modulations in the dense, repeti- 
tive score; little by little it sank in, 
and everyone absorbed at least the cru- 
cial nine-counts-of-five cycle that cued 
several passages. But by the end of the 
week, it was still almost as much guess- 
work as precision that made the dancing 
end, as intended, with the music. 
Whenever I’m in the audience for a 
theater piece that seems to have an arbi- 
trary structure and/or no verbal content, 
I always wonder whether the performers 
themselves are operating within a ‘‘mean- 
ingful’’ framework that simply isn’t vis- 
ible to the audience. With Red Notes I can 
spell out the semi-arbitrary structure (all 
those numbers! more like mathematics 
than dance or theater!) but can’t connect 
it with any verbal content. No one ever 
asked, ‘Andy, what does this mean?” or 


“Why 11-4-11?” or “Why are we all 
wearing red?’’ And the choreographer 
certainly didn’t volunteer any answers — 
though I think he mentioned once that 
the “‘track’’ section should look like rush- 
hour traffic and another time that the odd 
numbering was meant to avoid the stan- 
dard 12-counts in dance (just as Glass’s 
relentless repetition omits standard ten- 
sion-and-release mechanisms). Not that 
deGroat was aloof or tight-lipped. In fact, 
he was extraordinarily amiable, and he 
directed with such subtlety and personal 
charm that we seemed to be inventing the 
piece ourselves — even though all the 
movements came from him. But if he 
meant the piece to be ‘about’ some- 
thing, he didn’t give a clue. 

In performance, Red Notes seemed like 
a complicated game or puzzle that de- 
pended on everyone’s remembering the 
rules and all the pieces going in the right 
places; it reminded me of a dance, called 

“Game Plan,” I saw Bella Lewitsky’s 
company do at the Loeb a few months 
ago. And when there were technical er- 
rors, or I lost track of the count, it seemed 
like points lost, a losing game. So when I 
saw a videotape of the show, I was 
startled at its visual splendor — the mono- 
lithic strength of bodies simply walking 
back and forth, the illusion that that 
movement created of changes in the 
music where none existed, the stark light- 
ing, the eerie religious presence of the 
cardboard-and-masking-tape set created 
by Bev Byrnes, one of the dancers. And 
beyond all that, the piece has had a won- 
derful after-effect: going about my busi- 
ness, I not only recognize in my usual 
stride Red Notes’s walking pattern; | 
want to break out into the rest of the 
dance right there in the street. * 
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The Pavillon 


Contes 


Win a trip for two to Europe 


this summer! 


Simply write a poem about one of France’s best 
Bordeaux wines, La Cour Pavillon. If your poem 
is selected as the winner, you will receive a 
round-trip ticket and hotel accommodations for 
seven days in Paris and Bordeaux. 


Absolutely 
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Contest Rules 


1. Write an eight line poem on 
La Cour Pavillon. 

2. All entries must be 
submitted no later than May 
15, 1979. 

3. Send entries to: La Cour 
Poetry Contest, c/o Boston 
Phoenix, 100 Mass. Ave., 
Boston, MA 02115 

4. All contestants must be 18 
years of age or older. No 
purchase of La Cour 

Pavillon is required. 
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The 1 out of 4 you help could be you. 
The United Way of Massachusetts Bay helps support 162 human service agencies 
through a fund-raising campaign organized and run by thousands of volunteers. 
One campaign instead of 162 means more services for everyone who needs them. 
Maybe even for you. 


Give the United Way 


If you want to know how to 
get songs published and re- 
corded; recording con- 
tracts, you need to know 


out 
THE BOSTON 
MUSIC 
BUSINESS 
WEEKEND 
DAYTIME 
SEMINAR 
May 5, 6 
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Soldiers Field Rd. 
Brighton 
Learn from industry pro 
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ing, copyrights, demos, 
production, contracts, 
managers, agents, book- 
ings, and 70 other sub- 
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Call or write today! 
Limited Enroliment 
BUSINESS 
ACADEMY 
OF MUSIC 
P.O. Box 4026 
Woodbridge, Conn. 06525 
(203) 735-5883 
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it works. THE Guaran- 
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‘Listening’ 


Continued from page 5 

little crises and solves them 
with ridiculous ease. Central 
character Annie Moran is 
forced to choose between going 
on a date with her boyfriend and 
attending a union meeting and the 
decision is treated as if her life de- 
pended on it; when another wom- 
an’s loyalty is questioned be- 
cause she is not a worker herself 
but a cause-hopper with a trust 
fund, she merely insists, “I'll 
stick by you,’’ and the matter is 
closed. And like so many leftist- 
oriented dramas (including the 
current film Norma Rae), Listen- 
ing In is one-sided. There are 
only bad bosses and noble work- 
ers; no anti-union workers or 
even non-union workers are 
shown. Everybody seems to be 
born with a grasp of dialectical 
materialism, and labor organiz- 
ing seems largely a matter of pic- 
nics, sing-alongs and undisputed 
soapbox speeches. This con- 
venient reductionism is perhaps a 
built-in liability of agit-prop 
drama, since good writers are 
rarely party-liners. The only 
playwright I can think of who has 
captured the complexity of the 
union issue is Tom Stoppard in 
his latest work, Night and Day, 
and, not surprisingly, if unfor- 
tunately for Causa,’’, he 
comes out pro-individual and 
anti-union. 


W..y. little complexity or 


realism creeps into Listening In 
does so via the Moran family 
scenes, which are the best part of 
the play. Annie’s soldier brother 
Steve is her stern papa’s pride and 
joy; her sister Betsy has been 
kicked out of the house, mostly 
for preferring work as a movie 
usher to becoming a nun like the 
“dear, sainted” 
named for. Annie can’t become a 
soldier like her brother, doesn’t 
want to stay at home and suffer in 
silence like her mother, and fears 
incurring her father’s wrath by 
asserting herself like Betsy; her 
situation reflects some lifelike 
complication. And a wonderful 
scene in which the Morans and a 
neighbor recite their children’s 
accomplishments in a familiar 
game of parental one-upmanship 
proves that Berger can occa- 
sionally write dialogue that is 
humorous and well-observed. 

Just as often, though, these 
real-life scenes are awkward and 
phony; those involving Annie 
and her just-back-from-war boy- 
friend Kevin O'Reilly are 
especially excruciating, partly be- 
cause the relationship is bur- 
dened with trumped-up political 
significance (among other things, 
Annie’s doughboy beau is her 
alibi against charges of being 
unpatriotic’) and partly be- 
cause the acting is so dismal. 
Karen Mullen’s performance as 
Annie is so lifeless throughout 
that it takes forever to realize she 
is the play’s main character; other 
actors display more’ enthusiasm 
but not much more talent, excep- 
tions being Marie Mantzaris as a 
cool-headed labor organizer and 
John Tighe as the unforgiving 
Mr. Moran. 

I can’t help feeling that many 
of the problems with Listening In 
stem from the Newbury Street 
Theater’s earnest collectivism. 
While Berger is credited with 
authorship, three collaborators 
are also acknowledged; and the 
program lists a production co- 
ordinator but no director, which I 
take to mean that there was no 
direction. That may be admirable 
as a collectivist gesture, but when 
more than half the cast is 
obviously inexperienced, it seems 
irresponsible not to have some- 
one calling the shots and supply- 
ing basic coaching. 

Unless it can achieve-a certain 
level of professionalism, NST’s 
ambition and political ardor just 
go to waste. a 
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SECTION THREE, APRIL 10, 1979 


THE BOSTON PHOENIX, 


HOT 


by Clif Garboden 


SUNDAY 


Noon (2) The Scarlet Letter, Parts |, Il, Iii 
and IV. For those of us who were unable 
to manage four consecutive evening ren- 
dezvous with the tube last week, those of 
us who didn’t have any power last week, 
and those of us who want to sit through 
WGBH's bid for big-production acclaim 
one more time, the station is airing the 
whole damn thing from now until 4 p.m. 
Installments change roughly on the hour. 
Meg Foster stars as Hester, and enough 
has been said already. 

1:30 (4) Giselle. Adolphe Adam's ballet 
about a peasant girl's romantic betrayal 
by a member of the decadent upper 
classes. Performed by the Bolshoi Ballet 
and featuring Natalia Bessmertnova in 
the title role. 

1:30 (7) Basketball. An NBA game, 
details not yet announced. 

2:00 (38) Baseball. The Sox vs. the 
Cleveland Indians. 

6:00 (2) The Advocates. Tonight's topic 
is, “Should a tax on commercial broad- 
casting help fund public broadcasting?” 
The former Duke moderates. 

7:00 (38) Hockey. The Bruins vs. the 
Toronto Maple Leafs. 

7:00 (56) Upstairs, Downstairs. The 
Up/Down schedule was nudged askew 
when the Easter Seals telethon went into 
overtime two weeks ago. Tonight, we 
suspect, the action will center on Eliza- 
beth and her bad news, which she pre- 
sents just in time to ruin the family’s 
Christmas. Won't she ever decamp to 
America? 
8:00 (2) The Cousteau Odyssey, “Diving 
for Roman Plunder.” Jacques and the 
Calypso crew search for lost treasure 
(long lost) off the coast of Greece. 

8:00 (4) Jesus Of Nazareth (conclusion of 
the movie). Robert Powell stars as Christ 
in this final chapter of Franco Zeffirelli’s 
lengthy Gospel remake. A class act com- 
pared to The Silver Chalice. 


DOTS 


9:00 (2) Masterpiece Theater: Lillie, Part 
V, “Bertie.” As anyone who has watched 
any television this season knows, Ed- 
ward, the long-term Prince of Wales, is 
frequently a cad if not a bounder. Lillie 
met him last week; by now she's his best 
gal, though by the end of this episode her 
friends are still taking as yet unrealized 
passions for granted. 

9:00 (5) Thunderbolt and Lightfoot 
(movie). It is claimed that The Deer 
Hunter director Michael Cimino is the 
same guy who made this Clint East- 
wood/Jeff Bridges bank-heist adven- 
ture. On the evidence this is most un- 
likely, but then who would have believed 
that Margaret Truman wrote Richard II? 
10:00 (2) Paul Jacobs and the Nuclear 
Gang. Timely to a fault, though WGBH 
had this scheduled before we almost lost 
Harrisburg. An investigation of the life 
and work of reporter Jacobs, who spent 
21 years (the last ones of his life) investi- 
gating the possibility that information 
about the effects of low-level radiation 
was being covered up. 

11:30 (4) Fantastic Voyage (movie). 
Stephen Boyd and Raquel Welch get real 
small in this piece of late-’60s nonsense 
about implanting miniature people in a 
patient’s bloodstream to perform 
surgery. 

11:30 (7) Your Choice for the Oscars. 
Since ABC got the Academy Award show 
this year, CBS offers this token glance at 
the hopefuls. Jack Albertson and Flor- 
ence Henderson apply all the talents that 
have made them the box-office draws 
they are. 


MONDAY 


8:00 (2) Bill Moyers’ Journal: Death of a 
Family. A fascinating, though somewhat 
sordid, topic is presented — the case of 
an 18-year-old New Jersey boy who re- 
turned from military school and mur- 
dered his family. Interviews with 26 rela- 


tives, friends and neighbors who can't 
explain his crimes. 

8:00 (5) Perry Como’s Springtime 
Special. Pam Dawber and Bernadette 
Peters join the mellow barber of Penn- 
sylvania for music and comedy in cele- 
bration of winter's end. Of course, they're 
celebrating in Los Angeles, where there’s 
less of a point to it all. 

8:00 (7) it’s the Easter Beagle, Charlie 
Brown. Snoopy is seriously wounded by 
poachers when he disguises himself as a 
rabbit so as to go unnoticed whilst he 
soils the neighbors’ lawn. 

8:00 (56) The Group (movie). Sidney 
Lumet's 1966 version of Mary 
McCarthy's explication of life after 
Vassar. 

9:00 (2) Nova, “The Road to Happiness.” 
A history of Henry Ford, the industrialist 
who made a point of disdaining history. 
9:00 (4) Deliverance (movie). James 
Dickey’s 1972 screenplay starring Burt 
Reynolds, Jon Voight, Ned Beatty and 
Ronny Cox as middle-class adventurers 
adrift and aground among the hillbillies. 
A good ploy on NBC's part to pull viewers 
away from at least the first part of the 
Oscars. 

9:00 (5) The Cheryl Ladd Special. 
“Special” doesn't always mean “out- 
standing.” Angel Ladd does country 
numbers with Waylon Jennings and the 
Montana Mission Mountain Woods Band, 
then goes Latin with Ben Vereen. ABC 
may just have successfully countered 
NBC by further underestimating the taste 
of American viewers. 

9:00 (38) The Crusades (movie). Typical 
early-Easter-week movie fare. Made in 


.1935, by C.B. De Mille himself, with 


Loretta Young and Henry Wilcoxon. Any 
bets that Channel 38 will clobber the pre- 
Oscar opposition? 

10:00 (5) The 51st Annual Academy 
Awards Presentations. Well, it's time to 
stop fighting about what you might watch 
instead. Despite its coincidence with Lou 
Grant, despite Ladd’s unredeemable 
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lead-in, all eyes will be here by now. to 
watch The Deer Hunter battle Coming 
Home, Heaven Can Wait, Midnight Ex- 
press and An Unmarried Woman. Time 
to dust off those “I'd rather be at the 
movies” bumper stickers. 

10:30 (44) Dick Cavett. Tonight's guest is 
New Yorker Calvin Trillin. 


special. Mr. Rogers is joined by guests 
Ray Charles, Dottie West and the Oak 
Ridge Boys. 

10:30 (44) Dick Cavett. The first of two 
interviews with Stephen Spender. 


FRIDAY 


TUESDAY 


2:30 (38) Baseball. The Sox vs. the Mil- 
waukee Brewers. 

7:30 (5) The Muppets. Jim Henson's 
damask dudes are joineo iest host 
Loretta Lynn. 

8:00 (7) Here Comes Peter ©ottontail. 
Chef Maufice de la Poubelic demon- 
strates six exotic sauces for /apin rem- 
bourre. 

8:00 (56) Can-Can (movie). An attempt to 
transfer Cole Porter's musical of the 
same name on film with Frank Sinatra, 
Shirley MacLaine, Maurice Chevalier, 
Louis Jourdan and Juliet Prowse. 

8:30 (2) This Old House. Renovations 
continue as host Bob Villa <liscusses 
plans for the ideal kitchen !Meanwhile, 
they're rebuilding the ctimney and 
smearing tar on the roof. 

9:00 (2) Offshore, Onshore ‘ repeat of 
an examination of oil-drilli_ tutures (first 
aired in 1977), plus a WG3H update. 
9:00 (4) The Poseidon Adventure 
(movie). Talk about your bad luck. 
Trapped in an overturied cruise ship 
with Shelley Winters. 

9:00 (38) King Richard ~~“ the Cru- 
saders (movie). Rex Harri nd Lau- 
rence Harvey tour the Holy Wud. 

10:30 (44) Dick Cavett. Facts of Life 
author Maureen Howard s Cavett's 
guest. 


WEDNESDAY 


8:00 (2) The Shakespeare Plays: 
Measure for Measure. enneth Colly 
stars as reformer Vincentio in this tale of 
sin, virtue and sexual blackmail set in old 
Vienna. The first / Love Lucy plot. 

8:00 (4) Real People. Lacking any idea of 
what this show is about, we digress and 
offer Channel 4’s own explanation. “Part 
one of a humorous multi-part series 
focusing on people, places and events, 
the funny things that everyday folks are 
doing and the everyday things that funny 
folks are up to.” How long has this been 
going on? 

8:00 (7) Edward the King, Part Xiil, 
“Good Old Teddy.” The final days. 

9:00 (4) Wheels, Part li. That's Part Il of V. 
This is the one for which you've seen ads 
that say, “Their cars are shiny, but their 
personal lives need paste wax.” 

9:00 (38) The Silver Chalice (movie). 
We're going to watch. And you shauld 
too, especially if you've never experi- 
enced the thrill of laughing till your liver 
aches as Jack Palance tries to fly. His- 
torical junk for Easter, starring Paul New- 
man and Virginia Mayo. There are still 
nights when Newman can't get to sleep 
for fear someone's watching this movie. 
10:00 (5) The Hal Linden Special. Barney 
Miller star Linden hams it up with Linda 
Lavin, Bonnie Franklin and Cathryn 


Damon. 

10:30 (44) Dick Cavett. Tonight's guest is 
Gore Vidal. 

1:55 a.m. (5) Broadway Melody (movie). 
A 1929 musical about show biz starring 
Anita Page, Bessie Love, Jed Prouty and 
Charles King. 


THURSDAY 


7:00 (38) Baseball. The Sox vs. the Mil- 
waukee Brewers. -' 
7:30 (5) Housecall, “Anorexia Nervosa.” 
Dr. Tim Johnson interviews Dr. Gordon 
Harper of the Judge Baker Guidance 
Center about the psychological disturb- 
ance that affects one out of every 300 
teenage -girls. 

8:00 (2) Nova, “Icarus’s Children.” A look 
at the quest for the coveted Kremer Prize 
for man-powered aviation. See Jack 
Palance reference above. 

9:00 (2) World: Bogota: One Day. A de- 
tailed look at the people and values of 
one of Latin America’s few remaining 
democracies, the day in question being 
election day. 

9:00 (7) A Special Kenny Rogers. Or 
more to the point, a Kenny Rogers 


7:00 (2) Say, Brother: Something About 
the Blues. A play within a play written by 
Fred Johnson relating Afro-American 
heritage to blues. Aimed at kids. 

7:30 (4) Evening. Featuring an interview 
with Peter Tosh. Chunka-boom. 

7:30 (5) Romie-O and Julie-8. This is 
what's great about writing about tele- 
vision. The insults are so easy. This un- 
fortunately titled production is an ani- 
mated musical special about two robots 
who fail in love even though they were 
built by competing robot manufacturers; 
said manufacturers will do anything to 
keep the wire-crossed lovers from each 
other's arms (or whatever). Would we lie 
about something so easily checked? 
8:00 (56) Samson and Delilah (movie). In 
honor of Good Friday, another De Mille 
epic. Victor Mature and Hedy Lamarr 
appear in the title roles. Also featuring a 
younger, but old enough to know better, 
Angela Lansbury. 

9:00 (2) Masterpiece Theater: Lillie, Part 
V, “Bertie.” A secret love affair that’s no 
secret before it even begins. So predict- 
able, that Prince of Wales. The battle of 
the charmers begins. 

9:00 (5) Like Normal People (movie). A 
made-for-TV movie with a familiar ring. 
Familiar because the plot is essentially 
identical to that of a perfectly horrible 
made-for-TV movie that aired a few 
weeks ago, No Other Love. Again, how 
two retarded young people marry against 
the wishes of unfeeling and misguided 
society. Not a bad idea, but not twice. 
(There are actually groups with special 
interests — like helping the mentally 
retarded, the blind and others — that 
operate behind the scenes in Hollywood, 
lobbying for shows featuring their 
causes. Apparently someone’s been 
doing his job all too well.) 

9:00 (38) Barabbas (movie). Anthony 
Quinn stars in another Eastertide special. 
9:00 (44) Royal Heritage, “Medieval 
King.” A repeat showing of an excellent 
British series that outlines the history of 
England’s monarchy by highlighting the 
art inspired by each ruler in turn. 

1:00 a.m. (4) The Midnight Special. 
Sister Sledge hosts Olivia Newton-John, 
Gary's~Gang, Amii Stewart, the 
Trammps, David Naughton and Dream 
Express. 


SATURDAY 


2:00 (38) Baseball. The Sox vs. the 
Cleveland Indians. 

7:30 (4) Soccer. The Tea Men vs. the 
Philadelphia Fury. Not Furies. If you were 
Mick Jagger or Peter Frampton, you too 
could buy your own soccer team and give 
it a name that makes no sense. 

8:00 (5) The Easter Bunny Is Coming to 
Town. Fred Astaire narrates an ani- 
mated special tracing the history of 
Easter traditions. 

9:00 (2) Previn and the Pittsburgh. Big 
names in Hollywood movie scores join 
Andre and the Pgh. — John Williams, 
who conducts the band through his 
Superman Suite and Miklos Rozsa, who 
performs music from Ben Hur. 

9:30 (44) A Hymn for Jim. Premiere of a 
murder thriller set against the backdrop 
of pop music. Written by Rocky Horror 
Show creator Richard O’Brien. 

10:00 (2) Black Man’s Land, “Mau Mau.” 
A political analysis of Africa's first guer- 
rita wart; including hardehitting footage of 


same. 
10:00 (44) The Do-it-Yourself Messiah. 
We often do this at Christmas, but the 
tradition is to burst out in Handellian song 
on Easter Sunday. A look at and behind 
the scenes of a sing-along performance 
in Chicago. 

11:00 (2) Austin City Limits. Perform- 
ances by Alvin Crow and Marcia Ball. 
11:30 (4) Saturday Night Live. 

11:30 (5) Babes on Broadway (movie). A 
1942 musical (“Let's put on a show”) star- 
ring Judy Garland, Mickey Rooney and 
Fay Bainter. Good work, Channel 5. 
2:00 a.m. (5) It’s in the Bag (movie). Fred 
Allen, William Bendix and Jack Benny 
star in a 1945 comedy about a flea circus. 
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AIRWAVES 


by Janet Ehrlich 


SUNDAY 


TUESDAY 


6:00 a.m. (WBCN) Innerview. Conver- 
sation and music with the Doors. 

7:30 a.m. (WCOZ) Crosstalk. Dapper 
O'Neil talks about why he’s in favor of 
raising the state’s drinking age, against 
marijuana decriminalization, and why the 
press is out to get him. 

8:00 a.m. (WBCN) Boston Sunday Re- 
view. First, a discussion of life without nu- 
clear energy (alternatives and the need 
for conservation now): next, Shadow Box 
Star Betsy Palmer visits; BU contract 
negotiations are explained; and last, 
Susan Stamberg talks about her Nation- 
al Public Radio show, Ali Things 
Considered. 

8:30 a.m. (WCAS) Point of View. An 
interview with David Davis of Massport. 
9:00 a.m. (WCAS) Foreign Policy Re- 
port. Ngo Vinh Long talks about Vietnam 
after the Chinese invasion. 

10:00 a.m. (WCAS) Closet Space. “Men 
Changing Men."’ A men’s con- 
sciousness-raising group talks about the 
experiences of men grappling with new 
identities and new roles. 

10:30 a.m. (WCAS) Peacework. “Power 
Play.” A vision of the world of the future 
after a nuclear disaster performed by the 
San Francisco Mime Troupe. 

Noon (WGBH) Spectrum. “The Ford Hall 
Forum.” Bernard Kalb discusses how 
American recognition of China affects 
America’s relationship with Russia. 
12:05 (WCRB) Sunday Forum. 
“Reflections from the Hancock Tower 
Observatory.” Linda Treasure and Mark 
Weber discuss the bottle bill. 

1:45 (WBZ) Basketball. The Celtics vs. 
the New Jersey Nets. 

2:00 (WBUR) Sunday Opera. The Metro- 
politan Opera National Audition finals live 
from New York. 

2:05 (WITS) Baseball. The Red Sox vs. 
the Cleveland Indians. 

3:00 (WCRB) New England Concert Hall. 
The New England Conservatory Percus- 
sion Ensemble performs Bazelon’s Pro- 
pulsion and Brings’s Concerto da 
Camera. 

3:00 (WCAS) Live from Passim. The 
Paula Lockhart Trio with Peter Eckiund 
and Paul Rishell. 

5:05 (WCRB) Boston Pops Concert. 
Arthur Fiedler conducts Berlioz’s Over- 
ture to Roman Carnival, Mendelssohn's 
Piano Concerto No. 1, with Glenn Sales, 
and a medley from The Sound of Music. 
7:05 (WITS) Hockey. The Bruins vs. the 
Toronto Maple Leafs. 

7:30 (WBUR) Firesign World. “Not In- 
sane.” Introducing George Papoon, the 
only candidate in American political his- 
tory to guarantee he was not insane by 
standing on a platform only six inches off 
the ground (so no one could fall off). 
8:00 (WGBH) Folk Heritage. Sparky 
Rucker performs on blues guitar and 
harp, live. 
8:00 (WHRB) Sunday Night at the Opera. 
First a performance of Mendelssohn's 
Die Heimkehr aus der Fremde, with solo- 
ists Donath, Schreier and Kusche, con- 
ducted by Heinz Wallberg; then Rafael 
Kubelik conducts Nicolai’s The Merry 
Wives of Windsor, with Ridderbusch, 
Brendel, Malta and Ahnsjo. 
9:00 (WBCN apes. Desmond 
Child & Rouge recorded live at the Para- 
di 


ise. - 
10:00 (WROR) ‘Mass’ Communication. 
“Gay Rights Under the Law.” A discus- 
sion about the prdéblems facing gay 
prisoners. 

11:00 (WGBH) Folk Festival. Bill Monroe 
and mandolin picker extraordinaire 
Frank Wakefield, recorded in concert at 
San Francisco’s Great American Music 


Hall. 

11:00 (WBCN) King Biscuit Flower Hour. 
“Havana Jam.” Stephen Stills, Kris & 
Rita, Weather Report and Ira Kere. 
Midnight (WCOZ) Boston Beat. Cuts 
from a debut album by Kelakos, the 
Neighborhoods, and Human Sexual Re- 
sponse. 


MONDAY 


7:30 (WGBH) The Spider's Web. “A 
Wrinkle in Time.” About the adventures 
of Meg Murray and her 12-year-old 
brother. 

8:00 (WHRB) Special Concert. The Har- 
vard University Choir, directed by John 
Ferris, perform Mendelssohn's Elijah 
with soloists David Evitts and Hazel 
O'Donnell. 
8:00 (WCUW) Monda 

cert. Guitarist Sparky Rucker performs. 
8:08 (WEE!) Sears Radio Theater. “Out 
in Colorado.” An event in the life of 
Mother (Mary Harris) Jones, labor organ- 
izer (IWW and United Mineworkers) and 
orator. 

9:00 (WCRB) Baltimore Symphony 
Orchestra. Sergiu Comissiona does 
selections of Dvorak, Brahms and Si- 
belius, with soloist Teiko Maehashi. 


Evening Con- 


10:00 (WBUR) Spaces Speicial. A tribute ; 


to Duke Ellington. 

11:00 (WGBH) The Scarlet Letter, Part 
one. Hester is convicted of (gasp) adul- 
tery and is, condemned to wear the “A” 
forever. Kevin Conway narrates. 


11:00 a.m. (WGBH) Morning Pro Musica. 
Stephen Drury, pianist, in a live perform- 


ance. 

2:05 (WITS) Baseball. The Red Sox vs. 
the Milwaukee Brewers. 
7:30 (WGBH) The Spider's Web. “A 
Wrinkle in Time.” The children set off to 
rescue their father. 

9:00 (WHRB) Confrontation at Harvard: 
Spring 1969. In April of 1969, Harvard 
students protesting American involve- 
ment in Vietnam occupied University 
Hall. Tonight's show presents highlights 
of the occupation and the events 
surrqunding it. 

9:00 (WCRB) Chicago Symphony Orch- 
estra. Erich Leinsdorf conducts inter- 
ludes from Wagner's Parsifal and 
Goetterdaemmerung. 

9:07 (WEE!) Mystery Theater. “The 
Absent-Minded League.” A famous 
French detective is called on by Scot- 
land Yard to help break up a British 
counterfeiting ring. 

11:00 (WGBH) Scarlet Letter, Part 
two. Hester refuses to name the father of 
her child, despite the plea of young min- 
ister Dimmesdale. 

11:00 (WBUR) Jazz Alive! The Slide 
Hampton Quintet and the Tom Harrell 
Big Band at New York's Village Van- 
guard. 


WEDNESDAY 


11:00 a.m. (WBUR) Options in Educa- 
tion. “TV and Kids.” A discussion about 
instructional TV. 

11:00 a.m. (WGBH) Morning Pro Musica. 
A live chamber-music performance by 
the Quintette Pro Arte de Monte Carlo. 
Noon (WGBH) An Ecological View of the 


Zubin Mehta conducts the 
New York Philharmonic 
Thursday at 9 p.m. 


Human Predicament. Dr. Garrett Hardin 
discusses his views on the subject. 
7:00 (WGBH) Prologue to Shakespeare. 
A discussion of Measure for Measure (to 
be aired 8:00 p.m. on Channel 2) with Sir 
John Gielgud. 

7:30 (WGBH) The Spider’s Web. “A 
Wrinkle in Time.” The children’s journey 
takes them to four planets. 

8:07 (WEE!) Sears Radio Theater. “The 
Ham That Cried Wolf.” A radio ham 
known for his tall stories overhears on his 
CB a plot to assassinate the governor — 
but nobody believes him. 

9:00 (WCRB) Cleveland Symphony 
Orchestra. Lorin Maazel conducts 
Mendelssohn's Symphony No. 3 (Scot- 
tish), and Rachmaninoff's Piano Con- 
certo No. 2, with Boris Bloch. 

11:00 (WGBH) The Scarlet Letter, Part 
three. Physician Roger Chillingworth — 
Hester’s betrayed hubby.— comes to 
prison to care for Hester and her child. 
Chillingworth forces Hester to swear to 
keep his identity secret, and when she re- 
fuses to reveal her lover to him, he vows 
he will find the man and destroy him. 


THURSDAY 


11:30 a.m. (WBUR) Herizon. A discus- 
sion of the portrayal of women in the 
media with Jean Kilbourne, who tours 
nationally with her slide demonstration, 
“The Naked Truth: The Cultural Condi- 
tioning of Women via Advertising.” 
Noon (WGBH) First Amendment and a 
Free People. Stephen Mindich and Bob 
Sales, publisher and editor of this news- 
weekly, discuss the history of counter- 
Cultural journalism. 
7:00 (WITS) Baseball. The Red Sox vs. 
the Milwaukee Brewers. 
7:30 (WGBH) The Spider's Web. “A 
Wrinkle in Time.” The children encoun- 
ter some strange creatures: zombies, 
centaurs and huge beasts with ten- 
tacles. 
9:00 (WCRB) The New York Philhar- 
*monic. Zubin Mehta conducts Bassett's 
Echoes from an Invisible World, Schu- 
bert's Symphony No. 3, and Brahms’s 
ein Concerto No. 1, with Daniel Baren- 
11:00 (WGBH) The Scarlet Letter, Part 
four. Hester, alone in her cottage, won- 
ders whether her child is a demon. 


FRIDAY 


2:00 (WGBH) The Boston Symphony 
Orchestra — live. Colin Davis conducts 
Tippett’s Symphony No. 4 and Brahms’s 
Violin Concerto in D, with Gidon Kremer. 
7:30 (WGBH) 100th Anniversary Per- 
formance — live. Thomas Dunn conducts 
the Handel & Haydn Society in this cen- 
tennial-celebrating performance of the 
St. Matthew Passion, with Parker, Evitts, 
Barnes and Alberts as soloists. (Pre- 
empts The Spider's Web.) 

8:00 (WITS). Sportalk. Glenn Ordway 
talks about the Boston Marathon with 
Roger Hill and Baron Henderson. 

8:30 (WBUR) Soapbox. Isabei Letelier 
talks about why her husband was killed, 
the Chilean socialist movement, the 
coup, and the present government. 

9:07 (WEE!) Mystery Theater. “The For- 
ever Alley.” A man who spends all his, uh, 
spare time bowling mysteriously disap- 
pears — just as his favorite bowling alley 


is about to close for the night. 

11:00 (WGBH) The Scarlet Letter, Part 
five. Determined to keep her child, 
Hester goes td the governor’s house. 
Midnight (WGBH) Blues Hour. Bo 
Diddley is interviewed. 


SATURDAY 


6:00 a.m. (WCOZ) Crosstalk. MDC 
officer Bill Connei talks about the city's 
traffic problem and how to avoid speed- 
ing tickets even if you're driving faster 
than 55 mph. 

7:00 a.m.-noon (WGBH) The Orchestra. 
Harold Wright, clarinettist with the BSO, 
discusses the modern orchestra and the 
contribution of the clarinet. 

9:00 a.m. (WERS) Broadway Meloday. 
Robert Morse and Rudy Vallee in How To 
Succeed in Business Without Really Try- 


ing. 
Noon (WGBH) Options in Education. 
“Alternative Schools.” A look at non- 
public alternative schools. 

12:30 (WBUR) Los Angeles Philhar- 
monic. Carlo Maria Giulini conducts a 
program of Messiaen, Dvorak and 
Chopin, with pianist Krystian Zimmer- 
man. 

1:00 (WCRB) The Metropolitan Opera 
(live). James Levine conducts a perform- 
ance of Wagner's Parsifal, with soloists 
Vickers, Ludwig, Talvela and Plishka. 
2:00 (WITS) Baseball. The Red Sox vs. 
the Cleveland Indians. 

7:30 (WITS) Soccer. The Tea Men vs. the 
Philadelphia Fury. 

8:00 (WGBH) and (WCRB) The Boston 
Symphony Orchestra — live. See listing 
for Friday at 2:00 p.m. 


WBCN 104.1 FM WEE! 590 AM 

WBUR 90.9 FM WERS 88.9 FM 

WBZ 1030 AM WGBH 89.7 FM 

WCAS 740 AM WHRB 95.3 FM 

WCOZ 94.5 FM WITS 1510 AM 

WCRB 102.5 FM WROR 98.5 FM 
WCUW 91.3 FM 


THE 


TORTA 


Spinach Pepperoni Onions 
Carrots Eggplant Olives 
Sausage Anchovies Broccoli 
Bean Sprouts Zucchini Tuna 
Raisins 

Green Pepper 

Wainuts 


(Whole-Wheat Pizza) 
Our own blend of unbleached whole grain 
flours smothered with any of the meats and 
vegetables listed below. Topped with _...... 
imported cheeses, crushed tomato and 
spices. Baked in a deep dish. 


venience market. 


iy” CALZONE 


A crispy whole wheat or white 
mediterranean turnover stuffed 
with meat, vegetables and cheeses. 

5 hot variations. A delicious dish 
that serves one. 


SALAD BAR, 


Full plate of salad greens and your 
choice of six items from our Torta Board. 
All salads contain croutons, bacon bits and grated cheese. 
* Homemade bread and butter included. 


Phone Ahead 
247-0077 


Kenmore Deli/Pizza Pad also has the best 
selection of pizza in Boston plus subs, deli 
sandwiches, salads and a complete con- 


THE 


INLIGHTENED ROGUE 


AVAILABLE AT: 
MUSIC CENTER 


Announces 


Live Music 
Tues. thru Sun. 9 to 1:30 


Monday & Wednesday is ladies night 


The PEABODY HOLIDAY INN 
the GRAND 


featuring the 


OPENING new 


on TUESDAY, 
APRIL 10th 


music of “BREAKAWAY” 


Disco Music 
between Sets 


RTE. 1 NORTHBOUND — PEABODY 
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A lot of stereo stores have 
big signs all over the place 
that tell you “Don’t Touch 
the Merchandise’’. 


-At Tech Hifi, our signs 
say “Come Play’. Because 
we think it’s important for 
you to get the feel of compo- 
nents. So you can feel free 
to flip the switches, press the 
buttons, spin the knobs, and 
actually play the equipment 
in our soundrooms. 


And the best part is, you 
can take all the time you 
want. Nobody will rush you. 
And nobody will pressure 
you into buying something if 
all you want to do is listen 
and compare. 


Our 
recommended systems. 
At Tech Hifi, you’ll find 
a wide selection of expertly- 
matched systems. Each is 
chosen for maximum com- 
patibility and best sound 
quality. And they’re priced 
so you save. Here are three 
examples you'll find featured 
at Tech Hifi this week. 


with provisions for 


AME:ERST 15 East Pleasant Street 
BOSTON 240A Newbury Street 
BROCKTON 275 No. Montello St. 
BROOKLINE 870 Commonwealth Ave. 


Our $199 system proves 
that you don’t have to spend 
a lot to enjoy good stereo. 
It begins with an ERC 1405 
AM//FM stereo receiver. It’s 
a full-featured receiver 


remote speakers, 


CAMBRIDGE 38 Boylston St., Harvard Sq. 


CAMBRIDGE “Bargain Center” 
95 First Street, Lechmere Square 


CAMBRIDGE 182 Massachusetts Ave., at M.1.T. 


Tech Hifioffers 
And sound 


headphones, and a tape 
deck. The loudspeakers 

in this system are TDC 1’s. 
They offer wide-range sound 
from easy-to-place enclo- 
sures. For your records, 
there’s a convenient BSR 
2260 automatic turntable 
with an ADC cartridge. 


If you can invest a little 
more in stereo, you'll be 
pleased by what our $359 
system offers. You'll get 
deeper bass, more extended 
treble, and increased 

clarity. In addition, 
the turntable in this 
system treats your 
records so gently, 
they can sound 


DANVERS 198 Endicott Street 

DEDHAM 850 Providence Hgwy. (Rt.1 North) 
FRAMINGHAM 50 Worcester Hgwy. (Rt.9 East) 
HANOVER Aft Hanover Mall Extension 


THE SERVICE CENTER: | 
TECH HIF! STORES are also in Vermont, Connecticut, | 


| 
— 
e 
master charge 
4 CARD 
U 
‘ 


quality brands. 


play them in. 


North) 
Rt.9 East) 


59 winfinity 


plus greater 
volume capa- 
bility and 
improved re- 
ception of weak 
FM stations. 
The system is 
built around 
a pair of enthu- 
. Siastically- 


Technics 
Philips 


reviewed 


new for hundreds of plays. 
This system combines a 
great-sounding Kenwood 
4000R stereo receiver with 
best-selling Studio Design 
36 loudspeakers and a belt- 
driven Sanyo TP636 semi- 


‘automatic turntable (with a 


light-tracking Audio- 
Technica cartridge). 


Our $559 system gives 


_even more satisfying sound, 


QUINCY 464 Washington St., corner of So. Artery 
SAUGUS Rt.1 Northbound, Augustine Plaza 
SPRINGFIELD 1376 Boston Road & Parker St. 
STONEHAM 352 Main Street 


CE CENTER: 870 Commonwealth Avenue 


Connecticut, New York, New Jersey, Pennsylvania, Michigan and Ohio. 


WALTHAM “Bargain Center” 667 Main St. 
WORCESTER 301 Park Avenue 
PROVIDENCE, R.I. 165 Angell Street 
WARWICK, R.!. 1989 Post Road 


Infinity Qa 
loudspeakers. The Qa’s use 
the very same EMIT tweeter 
you'll find (in multiples) in 
Infinity’s most expensive 
speakers. Which means 
astonishingly clear, well- 
defined sound. To power 
them, there’s a Philips AH 
7831 stereo receiver. This 
American-made receiver 
boasts an especially 
fine-sounding FM section 
and “‘musical”’ tone controls. 
The turntable in this system 
is a popular Technics SL230, 
with lighted strobe, pitch 
controls, and an ADC 91QE 
cartridge. 


SANYO 


KENWOOD 


We believe that these are 
among our best system 
values. But you don’t have 
to take our word for it. You 
can play and compare them 
in a Tech Hifi soundroom 
and judge for yourself. 


Shop & 
Compare 


Pioneer KP8000 
car stereo............9139 
Jensen coaxial 
speakers (each).$15.50 
Advent Utility 
speakers (each)... 89 
Dual 1237 
turntable..............5119 
Pioneer 780 
9229 


We're serious about our 
invitation for you to come 
play. Why not take us up 
on it this week? — 


tech 


Quality components at the right price. 


HANOVER, N.H. 35 S. Main Street 
MANCHESTER, N.H. K-Mart Shopping Plaza 
NASHUA, N.H. Nashua Mall Extension 
SALEM, N.H. 390 So. Broadway (Rt.28 South) 


~ 
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““GERALDINE CHAPLIN CREATES A 
DEEPLY COMPASSIONATE 
PORTRAIT OF A WOMAN 
OBSESSED. SOAKED IN 
MYSTERY, THE MOVIE IS 
STRICTLY FROM THE 
SEVENTIES. CHAPLIN AND ALAN 
RUDOLPH EXPLORE THE 
SWEETNESS OF LOVE AND 
VENGEANCE TO STUNNING 
EFFECT. A GLOWING SCORE BY 
ALBERTA HUNTER.’ ’—Judith Crist 


“HAUNTING AND AMBITIOUS. | 
was jarred and impressed. 
Rudolph kept me completely off 
balance as he followed 
Geraldine Chaplin on her 
rounds of revenge. She stays in 
your mind. The Jeff Goldblum 
subplot is stuff of the highest, 
deepest, darkest comedy. A very 


ambitious film. A haunting film.’ 
—Andrew Sarris, Village Voice — 


‘*A CHAPLIN IS A CHAPLIN! 
Geraldine Chaplin’s inherent or 
inherited gifts come sizzling off 
the screen as never before. She is 
in complete control as an 
embittered, sexually repressed 
jailbird brewing a bitter cup of 
vengeance. Anthony Perkins has 
his meatiest role since ‘Psycho 
Alberta Hunter’s score ought to 
become a collector’s item 
overnight. ‘REMEMBER MY NAME’ 


IS HYPNOTIC AND ORIGINAL.” 
—Bruce Williamson, Playboy 


‘EXAILARATING! For all its lovely” 
moods, this is vigorous Ne ne 
filmmaking. -An exhilarating 
lesson in what can happen 
when somebody tries making a 
movie the way they used 
to?’—Roger Greenspun, New York Guide 


“A STIFF JOLT OF A PICTURE! 
Geraldine Chaplin raises cain with 
her long lost lover’s life. The 
haunted lover is Tony Perkins. Both 


of them play it mean and leathery.” 


—Chris Hodenfield, Rolling Stone 


‘“‘You’ll find excitement, puzziement 
and a mordant sense of humor in 
this unusual film. GERALDINE 
CHAPLIN’S HIGH STYLE 
PORTRAYAL IS WONDERFUL! 
Consistently fine acting by Tony 
Perkins and Berry Berenson. 
Alberta Hunter’s magnificent 
soundtrack alone is worth the 
price of admission. Seldom have | 
heard music used so intelligently. 
RUDOLPH’S SCREENPLAY HAS 
GUTS AND VISION AND HIS 


DIRECTION IS ON THE BEAM.” 
—Norma McLain Stoop, After Dark 


““TORCH POEM. The riff-like 
libretto is played out to the 
soulful blues of Alberta Hunter, 
whose songs provide emotional 
resonance to a laid back 
tragicomedy. A contemporary 


torch poem. 
—Tom Allen, Village Voice 


Son MIKE KAPLAN PRESEN 
_ALLION’S GATE FILMS PR 


PLIN ANT 
REM 


with MOSES GUNN ° J 


Produced by ROBERT ALTMA 
Songs Written by HUNTER 


NEW ENGLAND 
PREMIERE WEDNESDAY hi 


600 COMM. AVE., BOSTON 247-2160 


6:00/ 8:00/ 10:00, Sat.Sun.Mon.mats. 2:00/ 4:00 


R nasrmicra and BERRY BER 
— 
‘ 


CHER! I, (536-2870) 
Dalton St. nr. The Prudential Center 
t: Voices: Sun-Sun. 1:15, 3:15, 5:30, 8, 


Washington St. at Rte. 9 
oming Home: Sun-Thurs. 7, 9:30 
California Suite: Fri-Sun. Call for times. 


Clockwork Orange: Sat. 3:25, 7:45 
Mean Streets: Sat. 1:30, 5:45, 10:05 
Girlfriends: Sun. 12:45, 4:15, 7:55 
Last Picture Show: Sun. 2:15, 5:45, 


LASER ROCK is projected each 


7:30 and 9:30 pm: Winners of the 


WE Student Film Festival. 


14- 


10 COOLIDGE CORNER (734-2500) THURS-SUN at the Museum of Sci 
Hai, Sun-Sun, 3:15, 5:30, 746, 10 290 Harvard St 9:25 Ti pm : 
f > : ; ors 68-3600 ence. Tickets $3.50. For show FILM SPECIAL 15 at 7:30 and 9:45 pm : “We Are 
11: Halloween: Sun-Sun. 1, 2:45, 4:30, Women in Love: Sun-Tues. 7:40, Sun. ON WELLES |, It & II! (868-3600) times call 723-4586. ALS Arab Jews in Israel.” 


6:15, 8, 10 

571411 (426-2720) 

200 Stuart St. 

i: The Chine Syndrome: Sun-Sun. 1, 
3:15, 5:30, 7:45, 10 

Ht: Buck Rogers: Sun-Sun. 1, 2:45, 4:30, 


mat. 3:35 

Virgin and the Gypsy: Sun-Tues. 6, 10 
Tristana: Wed-Thurs. 7:50 

The Invitation: Wed-Thurs. 6, 9:40 
ed English Girls: Fri-Sat. 7:50, Sat. 


1001 Mass. Ave 
Get Out Your Sun-Sun. 
4. 6, 8, 10, Sat-Sun. 2 
i: Max Havelaar: Sun-Tues. 4:20, 7:30, 
10:15, Sun. 1:30 
Todo Modo: Wed-Sun. 4, 6:05, 8:15, 
10:15, Sat-Sun. 1:50 


WHERE'S BOSTON plays each be J 
from 10 am to 10 pm at a 
theater across from Faneuil Hall 
Admission $2.25. 

HARVARD-EPWORTH CHURCH, 
155 Mass Ave, Cambridge, screens 


7 pm. FREE. April 10: “Who In- 
US.” and “Controtling In- 


WATERTOWN PUBLIC LIBRARY, 


malist filmmakers, is 


FILMIC OBJECTS, featuring mini- 
presented 
each WED at 7:30 pm at the Insti- 
tute of Contemporary Art, 955 


Boylston St., Boston (266-5152). 


Tix $1.50. April 11: “Wavelength” 


6:15, 8. 10 That Man From Rio: Fri-Sat. 5:45, : films each THURS and SUN at 123 Main St. screens films each and “Severe Velocity.’ 
9:50 7:30 pm. Donation $1.50. April 8: FRI, at 7 pm. FREE. April 13: No DAZHAI FLOWERS BLOOM IN 
xeter Ot. at New ‘© Non Troppe: Sun-Tues. 4:30, ue spel According to Matthew.” film scheduled. TIBET is shown SUN, April 8 at 2 


The 1:30, 3:35, 
§:40, 7:45, 9 

NICKELODEON ‘inema (247-2160) 
600 Comm. A 

t: 5, 7:30, 10, Sun. 


Remember My BY Wed-Sun. 6, 8, 
10, Sat-Sun. 2, 4 
ii: Tommy: Sun-Tues. 5:40, 7.50, 10, 
Sun. 1:20, 3:30 
Middle of the World: Wed-Thurs. 6, 8. 
10 
Blue Collar: Fri-Sat. 5:40, 7:50, 10. 
Sat. 1:20, 3:30 


Allegr 
7:25, 10:15 
Scandals: Sun-Tues. 3:05, 


CAMBRIDGE 


BRATTLE (876-4226) 
40 Brattle St. near Harvard Square 
Violette: Sun-Tues. 5:30, 9:45 

The Lacemaker: Sun-Tues. 7:45, Sun. 


3:30 
sa Third Mac: Wed-Sat. 6:45, 10:10, 


MIDNIGHT MOVIES 


The following theaters screen films FRI- 
SAT on or around midnight. 


Eraserhead 
Circle Cinema: Murder by Decree; Buck 
Rogers. 
_ Theater: Rocky Horror Picture 


Fresh Pond: Jimi Plays Berkeley 
Harvard Square: Clockwork e. 
Orson Welles: Desperate tig Harder 


“Go 

FRENCH LIBRARY CINE CLUB, 53 
Marlborough St, Boston (266- 
4351) screens films each THURS- 
SUN. Tix $2.50. April 13 at 10 am 
and 8 pm and April 14-15 at 2 and 
8 pm: “Don Juan.” 

BF/VF present films and filmmakers 
each week at 8 pm at 39 Brighton 
Ave, Allston (254-1616). Tix 
$2.50. April 11: “Blue Period” by 
Julia Heyward. April 12: Recent 
films of James Hoberman. April 
13: 3 Films on Rape. 

HARVARD FILM ARCHIVES is pre- 


DOCUMENTARY FILMS are screen- 
ed at the Meadowbrook Commun- 
ity School, Wheeler St., 
Centre, each MON. at 7 pm. FREE. 
April 9: “The Quiet One.” 

EAST BOSTON PUBLIC LIBRARY, 
Orient Heights Branch, 18 Barnes 
(567-2516) screens films each 
THURS, at 6 pm. FREE. April 12: 


THE CHAPLIN REVIEW, a collec- 
tion of the Little Tramp’s films, is 
screened each TUES. at 7 pm at 
the Central Sq. Library, 45 Pearl St. 


Newton Camb. Donation $1.50. 


and 7 pm at US-China Peoples 
Friendship Assoc., 720 Mass. Ave., 


TEMISCAMING is screened SUN, 
April 8 at 7:45 at the Beacon Hill 
Friends House, 6 Chestnut St. 
Boston (227-9118). FREE. 

AN ARMY OF LOVERS is scrrened 
MON, April 9 at 8 and 10 pm at 
the South Station Cinema, 25 
South St. Boston Tix $3. 

THE FLUTE AND THE ARROW, 
about the ancient Muria tribe in In- 
dia, is presented TUES, April 10 at 


a Flute: Sun. 5, 7:30, 10, Sun. <—S Then There Were None: Wed-Sat. They Come. sented a the Carpenter Center 24 (498-9081) FREE. April 10: 7 pm and SAT, April 14 at 2 pm at 

‘ wincy St, Camb., Rm. B-04 (495- “Great Dictator.” the Museum of Fine Arts (267- 

Panis ar Pose The Silent Clowns. Sun, Cai! for times. 3251) each THURS, at 4:45 pm. = JEAN RENOIR FESTIVAL, Institute 9300 x 305). Admission $1.50. 
B41 Boylston «Thurs. 1.3:15, 5:30, CENTRAL SQ. CINEMA & (864. GOOD DEALS FREE. April 12: “The Phantom of Contemporary Art, 955 Boyl- THE LONELINESS OF THE LONG 
145, 10 0426) Chariot. ston St. (266-5151) is screened DISTANCE RUNNER is screened 
te 425 Mass. Ave. Good deals are subject to change at a mo- DEDHAM PUBLIC LIBRARY, 43 each THURS-FRI at 5. 7:30 and WED, April 11 at 7 pm at the 
Church St. (326-0583) presents 9:30 pm. April 12: “Boudu Saved Brookline Public Library, 361 


~fove at First Bite: Fri-Sun. Cail for ~ 


times. 
Pi ALLEY | & Wt! (227-6676) 
Sun-Sun. 1, 3:15, 5:30, 
“7: 45, 


Champ: 3:15, 5:30, 


I: the Spartans: Sun-ives. 5:50, 
ey He Said: Sun-Tues. 7:55, Sun. 
Wed Sun 6:30, 8:10, 9:50, 


Sat-Sun. 4 
Blue Collar: Sun-Tues. 5:30, 9:30 


September 30: Sun-Tues. 7:35, Sun. 


ment's notice so check with the theater 
before taking off. 


the day, $1.50 for seniors till 5 
& Regent: 


$1.25 
Thurs, $1.50 Fri-Sat. 
Belmont Studio: $1.50 at at all times. 


films each WED, at 5:30 pm. FREE. 
=. 11: “She Wore a Yellow Rib- 


sociat MOVEMENT FILMS are 
presented at Tufts University, Rob- 
inson Hall, room 253 each TUES at 


from Drowning.” April 13: “Life is 


for Us. 
CENTER SCREEN presents films 
each FRI-SUN at Harvard's Car- 
penter Center, 19 Prescott St. 
253. 7620). Tix $2. April 13 at 


Washington St. FREE. 
English subtitles, is 


5852). FREE. 


HAMLET, the Russian version with 
presented 
TUES, April 10 at 8 pm at Har- 
vard's Boylston Hall Aud. (495- 


Orson Welles Cinemas 


1001 Mass*Ave., Cambridge 868-3600 
Discount Parking Available . 


Natick Woburn @ 
Ded Danvers Cinema City 
| Danvers Cinema City Dedham 
Medford Academy Newton 
California Suite Hardcore 
Academy Newton Stoneham pa 
These listings are compiled almost PUBLIX CINEMA (482-1288) 3:35 Brattle Theater: $2.5 6 Wellesley 
- she x 0 before m, ito! Arlington m 
week before theatre bookings are fin- 166 Washington Street Easter Parade: Wed-Sun. 7:30. Sat- $1.50 Wed. Discount coupons Champ Medford > 
alized. New shows are often scheduled The Poseidon Adventure and Neptune Sun. 3:30 able. “leon Tree Norma Rae re) 
with little advance notification. Please Factor: Sun-Tues. ~ Worth by Northwest: Wed-Sun. 5:30, Central Square: $2.50 before 6 pm, Dedham Danvers Cinema City ” 
call the theatre before steppin’ out, and Love Under Age and Escort Girls: 9:40 $1.50 Wed. Discount coupons avail- Natick Piranha and Eaten Alive 4 
be edvised that ——— e:e com- Wed-Sat. FRESH POND CINEMA | & It (547- able. Woburn Medford Twin Drive-in .e) 
mon on Friday and Saturday nights. Es- Valley of the Dolls and Beyond the 8800) Cinema Brookline: $1.50 at all times. | China Syndrome Neponset Drive-In z 
Cape! Valley of the Dolls: Sun. Fresh Pond Shopping Center Cleveland Circle: $2 for the first show. Braintree Revere Drive-In uv 
ae SAXON (542-4600) §: Superman: Sun-Sun. 7:50, 9:50, Sat. 2. Coolidge Corner: $2.50 for the last show Liberty Tree Dorchester Puritan Mall xr 
BOSTON 219 Tremont St. Sun. 2, 4:30 of the night Woburn The Psychic 2) 
Richard Pryor — Concert: ‘1: Saturday Night Fever: Sun-Sun.7:15. Fresh Pond Cinema: $1.25 at all times. Framingham Braintree % 
Sun-Sun. 1, 2:45, 430. 1 15, 8, 10 9:25, Sat. 2, Sun. 2, 4:25 Galeria: $2 for first show. ing Home Burlington <= 
ALLSTON CINEMA (277-2140) SYMPHONY (262-3888). GALERIA CINEMA (661-3737) Harvard Square: $1.50 till 6 pm Mon-Fri Randolph Framingham x 
214 Harvard Ave 252 Huntington Ave. 57 Boylston Street (except holidays), $2 at midnight. Capito! Arlington Peabody o 
i: A Perfect Couple: Sun-Sun. 1:20. Call for feature and showtimes. Your = " Turn: Sun-Sun. 2, 3:50, — ickelodeon: Discount coupons available, Hunter Same Time, Next Year m 
9.15, 5:15, 7:15, 9:16 - 5:40, 7 20 5 admissions for $12. Braintree Braintree QO 
I: Night Fever: Sun-Thur:. OOKLINE HARVARD. SQUARE (864-4580) Orson Welles: $1.50 with a Welles T- Danvers Cinema City Burlington on 
116, 3:15, 515, 715, 9:15 BR 1434 Mass. Ave. shirt Mon-Tues. Discount coupons too. Framingham Framingham re) 
The Warriors: Fri-Sun. Call for times. Watership Down: Sun. 1, 4:35, 8:15 — Publix: $1.25 at all times. Woburn Peabody z 
BEACON HILL (723-8110) CHESTNUT HILL | & #1 (277-2500) MASH: Sun. 2:35, 6:10, 9:50 Somerville, Broadway & Every Which Way But Loose Saturday Night Fever + 
1 Beacon St. Rte. 9 at Hammond St. Fellini Satyricon: Mon. 3:30, 7:55 $1.25 Sun-Thurs, $1.50 Fri-Sat. Randolph Community Wellesley Ps 
Wifemistress: Sun-Wed. 3:15, 5:30, 4: China Syndrome: Sun-Sun. 1:45, 4:25, Fellini Roma: Mon. 1:30, 5:45, 10:05 Regent Arlington Regent Arlington D 
7:45, 10 7:25, 9:50 Story of O: Tues. 12:30, 4:20, 8:15 Broadway Somerville Broadway Somerville mm 
Hurricane: Thurs-Sun. Cali theater for 11: Same Time, Next Year: Sun-Sun. 1, ons Tango in Paris: Tues 2:10. 6. SUBURBAN Somerville Somerville Somerville Somerville - 
times 3:10, 5:20, 7:35, 10 ; > 
CHARLES |, & 1330) CIRCLE CINEMA |, & 111 (566-4040) Julia: Wed. noon, 4, 8:10 co Peabody Randolph 
195-A ridge S Cleveland Circle 10:10 Couple Hair 
I: The Hunter: ‘Sun-Sun 2, 8:30, Buck Sun. 1:45, 3:45, Lolita: Thurs. 2:45, 7: or Danvers Cinema Cit tham 
Sat-Sun. 5:15 5:45, 7:45, 9 Murmur of the Heart: Thurs. 12:45, Autumn Sonata Natick Warriors — 
Ht; Real Life: Sun-Sun. 1:15, 3:30, 5:45, tf: The Deer i Sun-Sun. 1:30,8 5:20, 10:05 Belmont Studio Woburn Dedham Ss 
8, 10 Itt: Murder by Decree: Sun-Sun. 2, 4:40, Up In Smoke: Fri. 1:35, 4:40, 7:50 ‘s Job Dedham Medford ot 
Wha ‘re ae Sun-Sun. 1, 3:15, 7:30, 10 : - Gimme Shelter: Fri. noon, 3:05, 6:10, Randolph Halloween Your Turn, My Tura = 
5:30, 7 CINEMA BROOKLINE (566-0007) 9:20 Rogers Natick Academy Newton Pe) 


For Group Information: Call: 868-3550 or 868-3603 


6 quiz this week. The answers to the quizzes of the last two weeks were: !) The credits in HAND- 
KERCHIEFS say GET OUR YOUR HANDKERCHIEFS. 2) British director David lean. 


Academy Award Nominee AY 
BEST FOREIGN FILM MAX HAVELAAR 
ENDS TUESDAY, APRIL 10 


Sun. at 1:30, 4:20, 7:30; Mon.&Tue at 4. 8:15 


kk 


IT’S MARVELOUS!. 
| CAN’T REMEMBER WHEN I'VE SO 
THOROUGHLY ENJOYED A FILM!” 
—Bruce McCabe, Boston Globe 


—The Boston Globe & 
The Real Paper 


TECHNICOLOR or 


LAST WEEKS! Alexander Korda’‘s master- 
piece of fantasy based on the Arabian Nights 
tales. Through 4/10 at 4:10, 6:10, 8:15, 
10:15; Starting 4/11 at 3:45, 5:45, 7:45, 
9:45, Sat.Sun.Mon. mats. 1:45 


The Late Shows: 


Friday and Saturday, April a & 14 at 12 Midnight 
CINEMA I: 


JOHN WATERS’ (Sect 


CINEMA 12:20} 


bevale 


U.S. PREMIERE STARTS WEDNESDAY! 
This fascinating Italian political thriller was banned after 
two weeks of showing it in Italy because it posed a poss- 
ible threat to the reelection of then President Aldo Moro. 
Comparable to ALL THE PRESIDENT’S MEN in both 
impact and insight, TODO MODO takes place in a sub- 

. terranean church where the leaders of politics and indus- 
try receive spiritual enlightenment. The conclave is dis- Li NI SAT 


rupted as the participants are killed off- one by one. Dee NG 


Although made prior to the kidnapping and murder of 


Get 
kerchief 


TED) BY BERTRAND: BLIER STARRING. CHRARL DE WAERE AROLE 
A ROBERT A McNEIL PRESENTATION FRO NEW LINE CINEMA 


CINEMA 111: 


THE HARDER 
THEY COME 


A zany, provocative ‘fantasy’ of the search for ‘happiness’ 
between men and women starring Gerard Depardieu, Carol 
~ Laure, Patrick Dewaere, and Riton. tmagine if you will 
Truffaut's Jules and Jim with Laurel and Hardy, or a Bun- 
uel “comedy” scripted by Henry Miller. 
4, 6, 8, 10, and Sat.Sun. & Patriot's Day mats. 2 


Moro, it nonetheless captures and presayes the unset- 
tling atmosphere of Italy today. 4:00, 6:05, 8:15, 
10:15, Sat. Sun.Mon. mats. 1:50 
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last, the'long suppressed flim which two years ago foreshadowed / 
the political chaos of Italy. Today, It can happen anywhere... ~ 2? 
4 GIAN MARIA VOLONTE ‘MARIANGELA MELATO 
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Boston. Just opp. the 


4 4 
600 Comm. Ave. 
247-2160 Blandford St. stop on 
B.C. Green Line MBTA 


REMEMBER MY NMAMEW 


NEW ENGLAND PREMIERE STARTS WEDNESDAY, APRIL 11 
6:00/ 8:00/ 10:00, also Sat.Sun.Mon. mats. 2:00/ 4:00 


(see separate ad for details) 


THE BOSTON PHOENIX, SECTION THREE, APRIL 10, 1979 


Ends Tuesday 
5:40/7:50/10:00, Sat. Sun. mats. 1:20/3:30 


April 11 - 12 

Wednesday & Thursday 6:00/8:00/10:00 

Alain Tanner, the Swiss director who brought us Jonah 

Who Will Be 25 in the Year 2000 now turns his attention 

to the ebb and flow of a short and occasionally joyous 

OF THE WORLD affair, a clash of intellectual and sexual ideologies worked 
out between Philippe Leotard, married, a successful engineer 


and unsuccessful amateur politician, and Olimpia Carlisi, an earthy amd affectionate waitress. 


April 13 - 14 
Friday 5:40/7:50/10:00 

Saturday 1:20/3:30/5:40/7:50/10:00 

Richard Pryor, Harvey Keitel and Yaphet kotto star in script- 
writer Paul Schrader's (Taxidriver...) directorial debut, a power- 
ful account of three street-wise autoworkers who strike out 

for a better life. Voted one of the Ten Best Films of the Year 

“3: Bruce McCabe of the Boston Globe and a 
‘'y Stephen Schiff of the Phoenix. Rated R. ¥ 


be Ingmar Bergman’s 
April 15 - 16 -17 
Sunday & Monday 2:30/5:00/7:30/10:00 
Tuesday 5:00/7:30/10:00 

Ingmar Bergman directs a dazzling and joyful version 
of Mozart’s lyrical tribute to youth, beauty and 
perfect love. 


MOVIE MUSICALS. 


Dazzling! Superb! A musical explosion!”’ 


— Jeffrey Lyons, CBS-Radio 


HAIR is proof that real miracles can happen! 


THE FILM 
—Frank Rich, Time 


HAIR is show biz at its breathless best. A delight 


THE FILM —Vincent Canby, New York Times 


HAIR is a Cheerful jubilation! —cere shai croday, nectv 


THE FIL 


HAIR i is triumphant! 
IRi is a dazzling movie musical! — cist 


THE FILM 
[R is wonderfully zestfull! con norton tow 


“HAIR” 
JOHN SAVAGE TREAT WILLIAMS - BEVERLY D'ANGELO - ANNIE GOLDEN - DORSEY WRIGHT: DON DACUS 
CHERYL BARNES «MELBA MOORE .RONNIE DYSON GEROME RAGNI. JAMES RADO 
GALT MacDERMOT TOM PIERSON ROBERT GREENHUT 
MIROSLAV ONDRICEK MICHAEL WELLER TWYLA THARP 
LESTER PERSKY MICHAEL BUTLER MILOS FORMAN 


ACIP Feature Pctue Icach on RCA Racerds & tages | Copyrignt © 


United United Artists 


CINEMA 


CHERI 1-2-3 
237-3840 ROUTE® 
BOSTON 336-2870 OPP. SHOPPERS’ WiLD. 


FILM STRIPS 


edited by David Chute 


MOVIE OF THE WEEK: Richard Pryor — Live 
in Concert (1979). Andrew Sarris, who may 
have seen every movie ever made, calls it 
“one of the most exhilarating exper- 
iences of my moviegoing life.” That's high 
praise for a film that has a grand total of 
two camera angles and was produced by 
a company whose usual business is pro- 
viding wide-screen boxing events to mo- 


vie theaters. What the critics are raving 
about, and audiences flocking to, is sim- 
ply a filmed record, complete and unex- 
purgated, of a stage performance by one 
of the funniest humans alive. Richard Pry- 
or's comedy is probably the most vital 
and challenging you're ever likely to wit- 
ness, a one-man gallery of gamy low-life 
portraits. At the Saxon. 


A 


%& & XALLEGRO NON TROPPO (1977). A take- 
off on Fantasia, Bruno Bozzetto’s mostly 
animated extravaganza is also a lewdly ir- 
reverent send-up of pompous conductors 
and the capitalist impresarios who try to 
package musical classics for the masses. 
The most hilarious moments are the live-ac- 
tion sequences, with an orchestra of titter- 
ing old ladies, a gluttonous, leering con- 
ductor and a seedy, slick-haired MC 
Among the classics subjected to Bozzet- 
to's marvelously drawn cartoon irrever- 
ence are Ravel's Bolero, Stravinsky's Fire- 
bird and works by Debussy, ao Vi- 
valdi and Sibelius. Coolid; ‘orner. 

AND THEN THERE W NONE (1945). 
Rene Clair's thriller from an Agatha Christie 
novel has faded somewhat, but it’s still the 
best of a by now hackneyed formula: 10 
people travel to a lonely island where they 
are mysteriously murdered, one by one. 
Overpraised at its release, the ovie is 
neither scary nor particularly furi“,. but it's 
directed with polish and visual 
flair, written cleverly by Clair and Dudley 
Nichols and superbly acted by Barry Fitz- 
gerald, Walter Huston, Louis Hayward, Ro- 
land Young, June [unrez, C. Aubrey 
Judith Anderses: arid, the first to go, 

ed Mischa Auer. Brattle. 

pte Pe ULT ON PRECINCT 13 (1977). The 
best film to date by Jofin Carpenter (Hal- 
loween) is a riveting action picture with a 
disarming streak of playfulness. It's a ‘70s 
urban thriller modeled on an Indians-at- 
tacking-the-fort Western, in which the bes- 
tial minions of a Los Angeles youth gang lay 
siege to a derelict police station defended 
only by two cops and three prisoners. As- 
sauit is so stuffed with old movie refer- 
ences (especially to Howard Hawks's late 
Westerns) it can begin to seem a film buff's 
stunt — until! one of Carpenter's blazing ac- 
tion scenes lifts you out of your seat. With 
Darwin Joston, Stoker that 
tough, tough broad, Laurie Zimmer. 


@THE BELL JAR (1979). in Larry Peerce's 
movie, Marilyn Hassett plays a virginal in- 
tellectual driven mad by philistines, lechers 
and lesbians — the film could be called The 
Perils of Sylvia Plath. This adaptation of 
the poet's autobiographical novel, an ac- 
count of her brush with madness and sui- 
cide while a student at Smith in the early 
‘50s, is a true story without a single believ- 
able scene. The movie fairly crawls with 
heartless anti-intellectuals and sex fiends, 
and every time sex rears its ugly head, Has- 
sett goes nuts. We know she’s going nuts 
because she keeps opening her mouth real 
wide and yelling “Aargh! Aargh! Aargh!" 
This Esther injects snatches of Plath's 
famous Ariel poems into her daily conver- 
sation, even spouting a choice line or two 
on the way to shock therapy. Maybe such 
conspicuous quoting is the movie's way of 
penetrating to the inner Plath; otherwise, 
Peerce seems content to ignore the forces 
that tore the poet apart and concentrates in- 
stead on how weird-looking madness can 


get. Paris. 

&THE BETTY BOOP SCANDALS{1930s). A 
collection of Max and Dave Fleischer's 
pioneering animated shorts — surprisingly 
racy by today’s standards — about the ir- 
repressible flapper. Cool- 


idge Corne: 

«BEYOND THE VALLEY OF THE DOLLS 
(1970). Bearing only the skimpiest relation 
to Jacqueline Susann's oeuvre, Russ 
Meyer's best film is the unabashedly vulgar 
story of three bunny-cum-rock stars whose 
Hollywood ascent involves them in a Man- 
son-like murder spree presided over by 
something 


called Z-Man. At once obscene 
and incredibly naive, it's filmed in air- 
brushed pastels and studded with mind- 
numbing dialogue; the whole conjures up a 
casual intensely magnified vision of 
Southern California thet te makes the striden- 
ty of a Day of the Locust look limp in- 
deed. Not for every taste (probably not for 
most), but one of a kind. Don’t miss the 
censor-baiting ending, so full of redeem- 
ing social value Red don't know whether to 


BOLLAR (1978). The powerful, 
chilingly pessimistic first film directed by 
successful screenwriter Paul Schrader 
(Taxi Driver) pounds its points into our 
heads. Its scenes are short and punchy, 
harshly lit in blues and greens, and the 
throbbing rhythm-and-biues score is coun- 
terpointed by the noises of an automobile 
assembly line. The film feels tike propa- 
ganda, arriving at what Schrader calls “a 
Specific Marxist conclusion.” But Richard 
Pryor, Harvey Keitel and Yaphet Kotto, 
playing autoworker buddies who rob their 
corrupt union, are backed into a financial 
corner for the standard crime-story rea- 
sons: so we'll root for them, even though 


they're thieves. Central Square, 
Nickelodeon. 

THE BOSTON BLACK AND WHITE MOVIE 
SHOW (1979). Rufus Butler Seder’s Black 
and White Movie Company stages “per- 
formances” that mix silent film with impro- 
vised live music. The effect is rather like a 
poetry reading with accompaniment, and a 
performance includes short spoofs of sil- 
ent film genres (from melodrama to Key- 
stone-style comedy), extended visual 
poems using superimposition to evoke city 
scenes and some wild animations and “ab- 
stracts."" The Company's work has none of 
the out-of-focus shabbiness of many 
“underground” films, and the funky char- 
acters and outrageous storylines steer clear 
of slickness and artiness. Tne visual style is 
hard-edged, and shrewd choices of loca- 
tion and camera angle transform Boston 
into a modernistic Center 
Screen at the Carpenter C 

*BOUDU SAVED FROM DROWNING (1932). 
Jean Renoir’s warm and uncharacteris- 
tically madcap comedy about an unrepen- 
tant hobo saved from drowning by a con- 
cerned but somewhat dimwitted family, 
which lives to regret its good deed. Michel 
Simon is gross and mp as Boudu. /nsti- 


tute of Contem 
BROKEN BLOSSOMS. (1919). D.W. Griffith 


realy bathetic melodrama into trag- 
edy in this lyrical story, set in London's 
Lirnehouse, about the friendship between a 
Chinese immigrant (Richard Bartheimess) 
and a young English girl persecuted by an 
alcoholic father (Donald Crisp). Harvard- 
Epworth Church. 

UCK ROGERS IN THE 25TH CENTURY 
(1979). Bring back Message From Space! 
At least the Japanese had a garish good 
time with their Star Wars rip-off; the Amer- 
icans who ground out this TV-movie (re- 
routed to theaters midway through produc- 
tion) have made a cloddish, strangely un- 
eventful space opera that’s even dumber 
and duller than Battlestar Galactica. Gil 
Gerard (a sort of poor man’s Lee Majors) 
plays astronaut William “Buck” Rogers, 
who falls into suspended animation in 1987 
and wakes up 500 iat later, only to be- 
come embroiled in t 
between Earth and the evil Draconian Em- 
pire. Typically, the wicked dark beauty, 
Princess Ardala of Draconia (Pamela Hens- 
ley), has tons more sex appeal than the 
goody-two-shoes blonde, Wilma Deering 
(Erin Grey). But both of them, for reasons 
known only to the writers, get all steamed 
up over boring Buck. Most embarrassing 
scene: Rogers, at a fancy dress diplomatic 
ball, scandalizing the prim citizens of future 
earth by teaching Princess Ardala how to 
“get down and boogie.” Best inadvertent 
running gag: a midget in a robot suit whose 
electronic voice sounds exactly like some- 
one twiddling his lips. This moronic noise 
is brought in at regular intervals, as if to 
comment on the proceedings. It's the sort of 
touch that renders criticism superfluous. 
Cinema 57, Circle, suburbs. 


Cc 


e@CALIFORNIA SUITE (1978). A dreary eve- 
ning of safe jokes and petty emotions. Neil 
Simon's script hauls us through marital in- 
fidelity (with Walter Matthau cheating on 
Elaine May), homosexual philandering (with 
Michael Caine cheating on Maggie Smith), 
divorce and chiid custody (with Jane Fon- 
da and Alan Alda fighting over their da 

ter) and friendship on the rocks (with Bill 
Cosby and Richard Pryor fighting over any- 
thing). Caine and Smith survive by throw- 
ing away the dialogue, but the others try to 
act, and they sink like stones. The barbaric 
slapstick in the Pryor-Cosby segment con- 
Stitutes the most racist use of blacks for low 
comedy since Stepin Fetchit. Academy, 
Fresh Pond, (107 suburbs. 

@THE CHAMP (1979). Franco Zeffirelli's re- 
make of the classic 1931 tear-jerker is 
blown up to operatic proportions, replete 
with misty landscapes and enormous snif- 
fling faces. Jon Voight is the punch-drunk 
boxer who gives his all in the ring for his 


scrappy young son, played with preco- ° 


cious expertise and nearly unbearable 
cuteness by 8-year-old Ricky Schroder 


The Star System 
Although rating deci 

made with the advice (and rahe og 
ence) of other interested parties, the fi- 
nal decisions and responsibility for 
them rest with the editor of “Film 
Strips," David Chute. Here's how the 
system works. 


Good 
Middling 
* Bearable 
e A turkey 


Films without ratings have not been 
viewed as we go to press. We intend no 
judgment of their worth. 
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Voight, trying with his whole body to act like 
an oaf, seems graceless for the first time in 
his career. And Faye Dunaway, as the boy's 
estranged mother, a neurotic fashion de- 
signer, is plain embarrassing. The Champ 
seems capable of bringing out the child 
most benign of viewers. Pi Al- 
ley, s 
CHINA SYNDROME (1979). This 
story of a near-disastrous accident in a nu- 
clear power plant and its subsequent cover- 
up has been directed by James Bridges 
(September 30, 1955) as a noisy thriller full 
of car chases, SWAT teams, disaster-movie 
suspense and race-against-time hysteria. 
One can complain that it's a pretty conven- 
tional thriller, without much room for depth 
of characterization, or even plausibility, and 
it does stack the deck in favor of its cru- 
sading TV-reporter heroes: Jane Fonda, 
splendid as a red-haired Brenda Starr-type 
trying to escape her soft-news beat, and Mi- 
chael Douglas, bearded and fervent, as her 
politically engaged cameraman. Jack Lem- 
mons jittery performance as the plant man- 
ager is more histrionic than heroic. But most 
of the film is deft enough to surmount such 
obstacles with ease. It's hard to imagine 
anyone's not enjoying it, or failing to be 
touched these days by its anti-nuke fervor. 
Chestnut Hill, Cinema 57, suburbs. 
THE CIRCUS (1928). One of the most rarely 
shown of Charles Chaplin's features, this 
one finds the Tramp mistaken for a pick- 
pocket and forced to take refuge in a Cir- 
cus, where he becomes a star clown and 
falls in love with horseback rider Merna 
Kennedy. Some sequences in this film are 
better-known than the film itself, for in- 
stance Chaplin's tightrope act (in which he's 
attacked by a trio of escaped monkeys) and 
his interlude in a lion's cage. Shown with the 
Buster Keaton feature Sherlock Jr. (1924) 
and the Harold Lloyd short “Never Weak- 
n." Part of the suburb series The Silent 
Clowns. Brattle. 
%*A CLOCKWORK ORANGE (1971). Stanley 
Kubrick's slick, brutal, vertiginous adapta 
tion of Anthony Burgess's novel about a fu- 
ture world overrun by teenage hoodlums. 
The very realistic violence is made even 
more shocking by the weird contexts in 
which it is placed, and Kubrick's eclectic 
pastiche of techniques adds to an atmos- 
phere that is simultaneously horrific, kinky, 
and funny. Indeed, with his loud sound- 
track, garish oranges and blinding whites, 
and assaultive wide-angle shooting, Ku- 
brick is executing his own aural-visual aud- 
ience rape — the old in-out, as it were. Un- 
fortunately, his misanthropy is in full sway 
here, and none of the characters — not 
even Malcolm McDowell's gracefully vi- 
cious Alex — is handled compassionately 
enough to inspire our sympathy. The net ef- 
fect: visually transfixing but emotionally re- 
pugnant. Harvard Square. 
w&xTHE CYCLE (1974). A powerful, angry, 
beautifully photographed (and also, alas, 
rather limply paced) Iranian film about the 
endemic corruption of the country’s poor. A 
squalid blood-for-money center is an ef- 
fective central metaphor, and the story of a 
young boy — a genteel Duddy Kravitz in a 
Midnight Express |andscape — drawn into 
the blood business is a chilling human 
fable. Hard going at times but worth the 
slog. Central Square. 
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DEER HUNTER (1978). Michael 
Cimino's saga of three steelworkers who 
carry their “one clean shot" notions of man- 
liness from the deer hunt into battle in Viet- 
nam is an utterly satisfying look at how the 
myth of the American hero was consumed 
by the war it created. During the first third, in 
which Cimino creates a spacious portrait of 
a Russian-American steel town in Pennsyl- 
vania, we sense that a hundred lives, an en- 
tire universe, are passing before our eyes. 
And then, in a Vietnam prison camp epi- 
sode thet's one of the most harrowing ac- 
tion sequences in MByle ‘history, the game 
of Russian roulette becomes an apt sym- 
bol of the way America’s let's-go-in-there- 
and-clean-out-the-vermin heroism turned 
into the suicidal gambling of Vietnam. Cim- 
ino's command of narrative rhythm is over- 
whelming (he hits you, drops back, and 
then bowls you over again) and Robert De 
Niro's Michael, the deer-hunting hero, has 
you rooting not just for him, but for Amer- 
ican heroism in the abstract. The movie isn't 
perfect but it’s easily the most powerful in 
years, and it embodies a tempered, sad- 
patriotism. Charles, Circle, 


DESPERATE LIVING (1977). John Waters's 
new extravaganza (he's the nut who gave us 
Pink Flamingos and Female Trouble) is 
his most lavish to date. It's a “monstrous 
fairy-tale comedy” about Peggy Gravel 
(Mink Stole), an upper-middie-class hys- 
teric, her 400-pound maid Grizelda (Jean 
Hill), and their adventures in Mortville, a 
town full of criminals ruled by the Idi Amin- 
worshiping Queen Carlotta (Edith Massey). 
Co-stars include Susan Lowe as Mole Mc- 
Henry, a masculine lady wrestler, Mary Viv- 
ian Pierce as Carlotta’s daughter Princess 
Coo-Coo, and former gun moll Liz Renay 
as Muffy St. Jacques, a murderess ac- 
cused of smothering her babysitter in a 
bowl of dog food. fun for the 
whole family. Orson 

* «DRIVE, HE SAID (1972), first film di- 
rected by Jack Nicholson (his second was 
last year’s Goin’ South), this elliptical study 
of alienation and marital tensions in the late 
‘60s and early '70s was perhaps a bit too 
eager to capture the ferment of its era; it re- 
mains a vague mood piece, notable more 
for its fine performances than for any light it 
shed on the temper of the times. As the bas- 
ketball coach afflicted with fears about his 
virility, Bruce Dern gave a startling per- 
formance that introduced the mannerisms 
for which he has since become famous (or 
infamous). And Karen Black delivered 9n 
intriguing portrayal of his neglected wife, 
mooning over the avocado plant in her win- 
dow. Central Square. 
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#EASTER PARADE (1948). An Irving Ber- 
lin musical from a great period at M.G.M. 
Fred Astaire and Judy Garland star in a ne- 
gligible story about jealousy — romantic 
and professional — among several pairs of 
dancers. What counts. of course, are the 
musical numbers, one first-class specimen 
after another. Fred leads off with the fren- 
zied “Drum Crazy,” and Judy and Fred to 
the legendary “A Couple of Swells” in tramp 
vutfits. With Peter Lawford, Ann Miller, 
Jules Munshin and Keenan Wynn. Di- 
Walters. (High Society). 


EATEN, ALIVE (977.1 Tobe who re- 


galed us with the Texas Chainsaw Massa- 
cre, returns with his latest foray into the 
sublimities of mass slaughter: the story of a 
scythe-swinging backwoods maniac and 
his pet alligator. Starring Neville Brand, Mel 
Ferrer, Carolyn Jones and Stuart Whitman. 
Suburbs. 

* EL TOPO (1971). Alexandro Jodorow- 
sky's mad allegory takes the spaghetti 
Western genre and stuffs it with Eastern 
mysticism, Biblical exegesis, slapstick 
comedy, and comic-book violence. It's a 
prodigious, flamboyant movie, and parts of 
it will offend almost everyone, especially the 
gore, which Jodorowsky considers a sort of 
black joke on the audience's eagerness for 
blood. Jodorowsky himself plays a gun- 
slinging Seeker, a cowboy Christ who 
proves himself the trickiest gun in the West 
only to be defeated by a mysterious 
woman, in the film's second half, he is res- 
urrected as a gentle but supernally strong 
monk and ventures forth to fight evil in a 
grotesquely corrupt frontier town. The 
movie is full of weird sex, dwarves and am- 
putees, and its second half doesn't always 
work, but its first half has the rich ambiguity 
and beguiling imagery of a Zen story. 
Nickelodeon. 


&FELLINI'S ROMA (1972). A sumptuous, 
sloppy grab bag of stories, images and 
jokes about Federico Fellini's beloved 
home town. Impressionistic, baroque and 
frequently incoherent, it looks at Rome from 
the archaeological past, the pasta-crazy 
present and ends with a motorcycle ride 
through the Eternal City. Often enjoyable 
and occasionally quite beautiful, but it's far 
from top-notch Fellini. Harvard Square. 

*FELLINI SATYRICON (1970). The Rome of 
Petronius Arbiter (50-66 AD) becomes 
Federico Fellini's playground in this extra- 
vagant, shamelessly self-indulgent, often 
gorgeous fantasy. Few films meander so 
endlessly, few seem so deliriously unable to 
tell a story (though one can dimly perceive 
a picaresque tale of a young boy's search 
for manhood), and few are as eye-pop- 
ping. With Martin Potter, Hiram Keller, 
Capucine, Lucia Bose, Donyale Luna, a 
cast of thousands mumbling vaguely ob- 
scene gibberish. You'll either love it or hate 
it (I'm rather fond of it myself). Harvard 
Square. 
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OUT YOUR HANDKERCHIEFS 
(1978). This subversively funny sex farce by 
Bertrand Blier (Going Places) is an em- 
bodiment of male sexual attitudes in which 
the men are the butt of every joke. Gerard 
Depardieu is the young husband whose 
wife (Caro) Laure) has fallen into an alarm- 
ing depression; he enlists the sexual assis- 
tance of a Mozart-fixated stranger (Patrick 
Dewaere) in an attempt to snap her out of it. 
The comedy is deft, and something deeper 
accumulates underneath. The images, in 
gold tones and shades of brown, are richer 
than we expect in a farce, and the woman's 
pain, which is associated with somber pas- 


sages from Mozart and Schubert, is close- , 


ly observed. The movie seems to share the 
men's baffled view of the woman's illness, 
and yet it feels absolutely right when they're 
finally cast aside. Handkerchiefs turns 
male attitudes into a farce for all time, a per- 
fect, absurdist sexual myth. Orson Welles. 

& &GIMME SHELTER (1970). Regardless 
of whether it's more manipulative than cin- 
ema verite ought to be, this Maysles 
brothers’ account of the Rolling Stones tour 
that ended in the killing at Altamont is the 
greatest of rock films, and it manages an 
uncannily revealing portrait of violence and 
its relation to the beauty and magnetism of 
rock ‘n' roll. A gorgeous, harrowing, defin- 
itive film. Harvard Square. 

*GIRL FRIENDS (1978). Ex-documg 

ian Claudia Weill (The Other Side o 3S 
Sky: A China Memoir) lends her first fic- 
tion feature, shot on a shoestring in New 
York, a pleasingly authentic surface — but 
the story is conventional. Two 25ish ex-col- 
lege chums struggle to preserve their 
friendship after their lives diverge; Susan 
(Melanie Mayron) pursues a career in 
photography, while Anne (Anita Skinner) 
opts for safe-but-stifling wife-and-mother- 
hood. Instead of opening its situations up 
for us, Weill's brand of passive realism 
lock§ us into our 

Central Square, Harvard Squar 

xTHE GOSPEL ACCORDING TO SAINT 
MATTHEW (1966). Pier Paolo Pasolini's grit- 
ty Marxist version of the life of Jesus is 
crude and poorly edited, but it also exerts a 
certain undeniable power. Non-profes- 
sional actor Enrique lrazoqui gives a bi- 
zarre, discomforting and, in the end, oddly 
convincing performance as a rough-hewn, 
emotional Christ, a version of Pasolini’s 
mysterious outsider who comes out of no- 
where and. without ever seeming to know 
his own strength, turns people's lives top- 
sy-turvy. Pasolini's hand-held camerawork 
and stark style lend the film an intimacy. 
which makes even the most familiar acts 
and miracles of a revelation. 

Harvard-Epworth Chu 

**G9 TELL THE SPARTANS (1978). An ef- 
fective parable of the Vietnam war whose 
power is mostly in the writing. Set in the 
early days of American involvement, when 
the nature of the war was just beginning to 
dawn on us, it tells a story of a platoon of 
Gls making a hopeless last stand against 
thousands of Viet Cong (the title refers to 
the Battle of Thermopylae). The film ac- 
knowledges the senselessness of the war 
while granting the men who fought in it a 
measure of genuine heroism. Ted Post's di- 
rection is clear and competent, but not very 
expressive; the movie tells us about the 
Vietnam horror rather than evoking it. With 
Burt Lancaster, relaxed and effective, and 
Craig Wasson. Central Square, Coolidge 
Corner. 
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%& & XHAIR (1979). The 1967 stage hit was a 
formless grab bag of flower-power cliches. 
Milos Forman's screen version is funnier, 
harsher, more powerful and finally more 
beautiful: a near-definitive statement on the 
American counterculture of the ‘60s that 
raises the hippies to the level of myth. For- 
man is Czech, and he and screenwriter Mi- 
chael Weller have told their story from the 
point of view of an outsider: a short-haired 
innocent (John Savage) who travels to New 
York from Oklahoma and spends the two 
days before his induction into the army in 
the company of a Centrai Park hippie band 
led by a jubilant, abrasive hustler named 

on page 26 


| Beacon at Tremont 7238110 


Ends Thursday: 


Wifemistress R 


Starts Friday: 
Hurricane 


CHAZLES* 


Comb St mea Gov Ctr 2271330 


PG 


Ends Thursday: 


Real Life 
Starts Friday: 


PG 


Wifemistress R 


MOVIES 


A Perfect Couple 


PG 


The Deer Hunter 


Dalton opp Sheraton Bos 536 2870 


R 


Halloween 


R 


Voices 


PG 


Hair 


PG 


CiMEMAS? 


200 Stuart near Park Sq 482 1222 


The China 
Syndrome PG 
Buck Rogers PG 


841 Boylston opp Pru Ctr 267 8181 


Ends Thursday: 


The Bell Jar 
Starts Friday: 


Love At First Bite 


"ALLEY 2] 


Wahine 


Gow Ctr 227 


PG 


The 


“SATO 


219 Tremont St 542 3600 


PG 


Richard Pryor 

Filmed Live 

in Concert 
rr 


tea 33 Rt 27 West Ont 24 


R 


Halloween R 


EDDY’S THEATRES FILMs APRIL 11-17 


EXETER ST. Copley sq. 536-7067 


THE ROCK YHMORROR PICTURE | 


— £ 


1:30, 3:35, 5:40, 7:45, 9:50 


FRIDAY & SATURDAY, 12 MIDNIGHT 


6261 ‘OL NOILOSS *XINZOHd NOLSOS 


on MBTA Boston College line | 


ALLSTON 


ENDS THURSDAY, APRIL 12TH 
YNIGHI ) 


VER ™ 
(PG €> 1:15, 3:15, 5:15, 7:15, 9.% 


STARTS FRIDAY, APRIL 13TH 
1:10, 2:50, 4:30, 6:10, 


Rio 7:50, 9:30 


A 


1:20, 3:15, 5:15, om 9:15 


YOUR TURN, 
MY TURN 


Hair 


Endicott Street Rie 128 Ex 24 
777 2555/593-2100 


136 


PG 


The Deer Hunter 


Buck Rogers 


Ends Thursday: 


Halloween R 


Starts Friday: 


Love At First Bite PG 


Liberty Tree Mall Rt 128 24 


777 1818 599 3122 
The China 
Syndrome PG 
The Champ PG 
MATICK 

Ends Thursday: R 

Halloween 

Starts Friday: 

Hurricane PG 
Buck Rogers PG 
Hair PG 
The Champ PG 


DIANE KEATON 
MANHATTAN 
Starts Wed., May 2 
-Sack Paris 
Sack Natick 
Sack Danvers 


eatre 
40 Brattle TR 6-4226 


April 11 - 14, Wed. - Sat. 
Orson Wellies and Joseph Cotten in 
THE THIRD MAN « » « Stephen Schiff, 
The Boston Phoenix 6:45, 10:10, Sat. mat. 3:20 and 


Agatha Christies AND THEN THERE WERE NONE 5:00, 8:25 . 


Beginning Easter Sunday, April 15 
THE SILENT CLOWNS 
Sunday, April 15 
THE CIRCUS, (Chaplin 1923) 3:50, 6:30, 9: 05 
SHERLOCK JR. (Keaton 1924) 
NEVER WEAKEN, (Lloyd) 2:30, 5:15, 7:50, 10:25 


Monday, April 16 
MODERN TIMES, (Chaplin, 1935) 6:45, 10:00 
SAFETY LAST, THE PALEFACE (Keaton) 5:15, 8:30 


Tuesday, April 
THE GENERAL, (Keaton, 1926) 6:45, 9:45 
WHY WORRY (Lloyd, 1923) THE BOND, (Chaplin) 5:30, 8:25 


ERASERHEAD IS BACK - 
Every Friday and Saturday at Midnight beginning April 13. 


SENTRA LSS O 


CINEMA H 
April 7 - 10, Sat. - Tues. 
Burt Lancaster in GO TELL THE SPARTANS 5:50, 9:40 and 
Jack Nicholson’s DRIVE, HE SAID with Karen Black and 
Bruce Dern 7:55, wknd. mat. 4:05 


April 11 - 17, Wed. - Tues. 
Claudia Weill’s GIRL FRIENDS 6:30, 8:10, 9:50, wknd. mat. 4:50 
CINEMA Il 
April 11 - 17 
Fred Astaire and Judy Garland in EASTER PARADE 
7:30, wknd. mat. 3:30 and 
Cary Grant in Alfred Hitchcock’s NORTH BY NORTHWEST 


5:30, 9:40 
Every Wednesday at the Brattle Theater and the Central Square 
Cinemas — All Seats, All Shows $1.50 F 


‘ 
THE AIZES 
j 
i 
| | ‘ 
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“HE’S THE FUNNIEST MAN ON THE PLANET?’ 


Lorne Michaels, Saturday Night Live 


Filmed 
LIVE IN 
CONCERT 


WARNING: This Picture Contains 


“The funniest material Pryor’s ever done . ..” Dallas Times Herald 


bill sargent presents A HILLARD ELKINS-STEVE BLAUNER PRODUCTION OF RICHARD PRYOR LIVE IN CONCERT 

Produced by DEL JACK and J. MARK TRAVIS - Executive Producer SAUL BARNETT - Directed by JEFF MARGOLIS 
A SEE Theatre Network Production in Association With COMPACT VIDEO SYSTEMS, INC. 

Released by SPECIAL EVENT ENTERTAINMENT 


[ CONCERT ALBUM AVAILABLE ON WARNER BROS. RECORDS AND TAPES | 


~ 1979 EVENT 


SAXON 


1:00-2:48-4:30 Exclusive 
Engagement™ 


6:15-8:00-10:00 219 Tremont St. 542-4600 


"SUPERMAN 


CHRISTOPHER AEEVE- BEATTY- JACKIE COOPER: GLENN FORD “TREVOR HOWARD 
KIDDER + VALERIE PERRINE- MARIA SCHELL -TERENCE STAMP: PHYLLIS THAXTER- SUSANNAH 
MARIO PUZO: screcnPtay ay MARIO PUZO DAVID NEWMAN. LESLIE NEWMAN ano ROBERT BENTON 
CONSULTANT TOM MANKIEWICZ> oF PHoroGRAPHY GEOFFREY UNSWORTH B S C : 
JOHN BARRY music 8y JOHN WILLIAMS «executive ILYA SALKIND By PIERRE | 
oinecteo By RICHARD DONNER «Panay SION TECHNIC: 
_ AN ALEXANDER AND ILYA SALKIND PROOU: 
ANER BROS (©) A WARNER COMMUNICATIONS COMPAN 


Continued from page 25 

Berger (Treat Williams). Galt MacDermot's 
pseudo-rock songs are still too light to sup- 
port Forman's aggressive new design, and 
while Twyla Tharp’s dances are energetic 
and aptly fruggy, Forman and his editors try 
to shrug and trip along with them and it's of- 
ten hard to see what's going on. In the end, 
Hair is a pretty shaky screen musical, but 
somewhere along the line it's become a 
damned good story, and it finishes with a 
burst of narrative energy that ties up the 
film's loose ends and grants the hippies a 
place in American legend and — more dar- 
ing — in American political history. The re- 
sult is a real rarity: a popular entertainment 
that’s actually ahead of its time. Cheri, sub- 


urbs. 

®HALLOWEEN (1978). The rich autumnal 
colors and gliding camera style in John 
Carpenter's shocker set up rhythms that are 
both ominous and lulling; they have us 
jumping out of our seats at every hand-on- 
the-shoulder, leap-from-the shadows scare 
effect. But since the shocks are all of the 
same kind — just mechanical jolts — the 
movie is scary in a shallow, uninteresting 
way. Writer-director Carpenter (Assault on 
Precinct 13) is a laborious story teller; he 
plods through every predictable step — one 
at a time — while setting up a very primitive 
situation: an escaped lunatic is stalking a 
trio of teenaged girls who are babysitting in 


- adjoining houses. Carpenter has an en- 


gaging, resourceful heroine in Jamie Lee 
urtis, who is attractively bony and con- 
veys intelligence, but she has more sub- 
stance than the brutally limited structure 
can contain, and the Alone sells her short. 
Academ me Cheri, s 

HARDER COME (1973). 
Jimmy Cliff tries for that pie in the sky above 
Shantytown, but he’s got many rivers to 
cross. The de rigueur reggae picture's cin- 
are almost as enthralling as 

sic. Orson Welles. 

HURRICANE (1979). Jan Troell (The Emi- 
grants) directed this new film version of the 
popular novel by Mutiny on the Bounty 
authors Charles Nordhoff and James Nor- 
man Hall. Originally filmed by John Ford in 
1937 (with John Hall and Dorothy La- 
mour), it’s the story of an American school 
teacher (Mia Farrow) who arrives on the Is- 
land of Pago Pago in 1920 and falls in love 
with an islander (newcomer Dayton Ka'ne). 
The thunderous climax occurs during a 
hurricane. Or couldn't you guess? With Ja- 
son Robards, Max Von Sydow and Trevor 
Howard. Beacon Hill, suburbs. 


te INNOCENT (1976). In its first half, 
Luchino Visconti’s posthumous final film, 
from an 1892 D’Annunzio novel, is a crisply 
paced, expressively sensuous ironic com- 
edy. Then the transitions begin to lurch, the 
scenes to drag and the tone to veer toward 
Visconti's familiar, lurid melodrama. Gian- 
carlo Giannini, acting with unusual re- 
Straint until he’s called upon to suffer might- 
ily, plays a preening, adulterous dandy 
who's secure in his belief that, as a free- 
thinking rationalist, he’s above petty emo- 
tions like jealousy. The movie is about Gi- 
annini’s comeuppance: his humiliating loss 
of control when his beautiful wife, Laura An- 
tonelli, takes a lover of her own and has a 
child by him. What you'll remember is the 
way Visconti's camera glides about amid 
the exquisite furnishings of several pa- 
lazzos — and among the pink-skinned, 
smooth-faced gentle folk who are the 
movie's human furniture. Exeter. 

xTHE INVITATION (1973). The office 
wallflower's mother dies, and he inherits a 
mansion with lavish grounds, chichi 
appointments, and a very mysterious butler; 
so why not invite the gang at the office over 
for a little party? Claude Goretta’s sunny, 
enigmatic comedy of manners and the lack 


handled with marvelous  deli- 
a compassion one of 


Jean Renoir. Coolidge Corne 


ing, it makes us question whether we are 
ever sensitive enough to those whose goals 
differ from our own — or responsible 
enough to the people we draw into our lives. 
Isabelle Huppert’s lead performance is ex- 
traordinary: touchingly childlike, she man- 
ages simultaneously to convey bewilder- 
ment, ag ee and a hint of inner rest- 
lessness. Brattl 
% &&THE LAST PICTURE SHOW (1971). Peter 
Bogdanovich’s second film and easily his 
best to date. Co-written by Larry McMurtry 
from his novel and set in the same kind of 
sunbaked, soul-freezing Texas town that 
provided the setting for McMurtry’s Hud, 
this is a rites-of-passage film about a boy 
groping for manhood as his world col- 
lapses around him. Elegantly shot (by 
Robert Surtees) in a black-and-white that 
admits every gradation of light except bright 
sunshine, the film quotes Welles, George 
Stevens and many lesser masters (Martin 
Ritt, for instance), but never obtrusively. 
The acting is generally superb, and Pic- 
ture Show brought such performers as 
Ellen Burstyn, Jeff Bridges, Ben Johnson, 
Cloris Leachman and Cybill Shepherd to 
national prominence for the first time. 
Unfortunately, Timothy Bottoms in the lead- 
ing role is weak, never touching enough for 
a film so = on its protagonist. 
Hervard 
ee &LAST TANGO IN PARIS (1972). Marlon 
Brando's extraordinary performance and 
Bernardo Bertolucci’s colorful, rather daz- 
zling direction make up for the silliness of 
the plot here, and the film's much-vaunted 
sexuality is shocking mainly for its brutality. 
Jam-packed with subplots, films-within-a- 
film, Freudian references and flashbacks, 
this story of a haunted expatriate at the end 
of his rope, though far from the ground- 
breaker it may once have seemed, has its 
wrenching moments and certain scenes — 
Brando's childhood reminiscence, his 
confrontation with his dead wife, the tango 
— retain a matchless beauty. Harvard 


Square. 

LOLITA (1962). Oddly, this version of 
Nabokov's famous novel was very contro- 
versial and, indeed, remains so in critical 
circles to this day. In our estimation, it is one 
of Stanley Kubrick's finest films. Though 
Stylistically uneven, overlong and photo- 
graphed too reservedly (in England, by 
some miscalculation), its bizarre, kinky 
tone, psychological resonance (especially 
in the use of the character Quilty as a mani- 
festation of Humbert's paranoia) and excel- 
lent performances (by Peter Sellers, James 
Mason and Shelley Winters) make it well 
worth viewing. If Sue Lyon’s Lolita is more 
17-ish than Nabokov's nymphette has any 
right to be, Kubrick’s cinematic mood paral- 
Nabokov's literary one perfectly. 


CLOVE OVE AT BITE (1979). A cretinous, 
fast-buck Dracula parody, starring George 
Hamilton, that trashes the new “romantic 
vampire” trend. In New York, Hamilton's 
lounge-lizard Dracula gets the girl — Su- 
san St. James, who scrunches up her face 
to play a speedy, addle-pated model. The 
Count aces out St. James's psychiatrist 
boyfriend (Richard Benjamin, overacting as 
usual), a grandson of the original Van Hel- 
sing (“I changed my name to Rosenberg,” 
notes Benjamin, “for professional rea- 
sons”). Director Stan Dragoti has no class 
or sense of timing: every crude ethnic joke 
and leering double-entendre is delivered 
sledgehammer emphasis, as if to bring 
down the house. Dick Shawn has a few 
(ood moments as a police detective, and 
min’s been handed one age 
turning the pages of a newspaper with 
teeth while trussed up in a straight rocket 
Mostly, though, the movie is content to lurch 
through the most obvious, TV-sketch var- 
iations on its vampire-in-Gotham premise: 
Dracula gets mugged in Harlem, Dracula 
goes disco dancing, Dracula gets caught in 
a brown-out, etc. Arte Johnson — whose 
schtick hasn't changed an iota since his 
Laugh-in days. rvisRentield, 's in- 
sect-eating sidekick, Paris, suburbs 


L 


LACEMAKER (1977). Claude Gor- 
etta’s story of a passive, unambitious hair- 
dresser's assistant whose failed love affair 
with an insensitive young intellectual dev- 
astates her is haunting, if ultimately unsat- 
isfying. The film's central character, 
Pomme, is too withdrawn to be really com- 
prehensible to those around her — or to us 
— yet her downfall remains terribly affect- 


MAGIC FLUTE (1975). Bergman 
has made of Mozart's great opera an 
uncharacteristically light affair, lovely and 
good-humored throughout. Despite some 
lackluster (but always competent) singing, 
he has done beautifully by the music, 
accomplishing nothing less than the first 
successful screen translation of opera. The 

Continued on page 32 
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THE JOY OF MOVEMENT CENTER. 
CALL 492-4680. 
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The Boston Phoenix is making classified advertising bet 

for you. We guarantee that if your ad in the For Sale, A 

ments for Rent, Roommates or many other categories 
doesn't work after you've bought it in advance for two con- 

. we will keep running it FREE. Not just 

for one more week, but until it works. All you have to do is 

call and tell us to rerun your ad. The guarantee applies to 
any non-commercial ad for a single transaction. Now. 
THAT’s a guarantee. FREE until it works. THE Guaran- 
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Greatest Necker U.S.A. 


TRANSYLVANIA TELEGRAM 


Frid PRICE: 
1 Pint 
1979 Of Blood 


Alive or Dead — We've Got It Covered 


TRANSYLVANIAN MORALS UPLIFTED 


“LOVE FIRST 


700 YEARS OF “ONE BITE STANDS” OVER 


With Count Dracula's 
move to New York, 700 years 


- of “one bite stands” are over 


have been in touch with New 
York authorities to appraise 
them of the imminent danger 


in Transyjvania. Known as. _they,.are now facing, New 


TransyWariia’s leading lech, 
Dracula has moved on to 
what he thinks is better bit- 
ing. 

Transylvanian authorities 


York has responded that 
their women have been 
trained to handle “one bite 
stands” and they are not 
particularly concerned. 


TICKLES BOSTON FRIDAY, APRIL Story 


COUNT DRACULA EVICTED 
FROM TRANSYLVANIA 


Although Count Dracula 
has told reporters that he is 
moving to New York be- 
cause he is tired of hanging 
around the ancestral castle, 
The Transylvanian Tele- 
gram has learned he was, in 
fact, evicted by the govern- 


ment. 

In a surprise move yes- 
terday, the government de- 
cided to turn the old castle 
into a training site for its ath- 
letes. There was some 
speculation shortly after the 


the training is cloaked in se- 
crecy, perhaps the govern- 
ment had discovered some 
new steroid related to blood. 


Count Dracula left 


Transylvania amidst no fan- 
fafe on a Boeing 707. 


SUPERSTAR 
OPENS SEASON 
AGAINST RED SOX 
WITH BITING BAT 


In what is considered a 
highly innovative move, Joe 
Vampire, Transylivania’s own 
superstar, opened the sea- 
son this week with a biting 
bat. 

It seems there is a loop- 
hole in the rules that doesn’t 
specify what kind of bat must 
be used. Vampire con- 
ceived that if he used a real 
bat it could be trained to bite 
the ball and spit it out away 


from any people on the’ 


opposite team. 

_ The innovation is being 
lauded as the first signifi- 
cant improvement in base- 
ball in centuries. 


RENFIELD 
DISCLOSES 
BUG 
BOUILLABAISSE 
RECIPE 


4 Cups Red Blood ~~. 

1 Cup Roaches — Chopped 
1 Cup Centipedes — 
crushed 

1% Cups Spiders — whole 
Ye Cup Slugs — sliced 
Sprinkle of Red & Black Ants 


Boil red blood until it thick- 
ens. When it thickens, 
quickly add roaches, centi- 
pedes, spiders & slugs. Stir 
for 15 minutes. Sprinkle in 
red and black ants to taste. 


Serves 4. 


NECKOMANIAC REPORTED LOOSE 


In the absence of Count 
Dracula, several necko- 
maniacs are on the loose in 
this territory. All necks are re- 
quested to remain indoors 
until the neckomaniacs are 
rounded up. 

Neckomania seems to be 
one of those rare illnesses 


that only breaks out around 
heavily coffined areas every 
700 years or so. The last re- 
ported case in Transylvania 
was in 1278 and was brought 
under control with cold water 


_thrown on the neckoman- 


iacs as they were caught in 
the act. 


announcement, that while 


LEADING €ITIZ 


COURTS AMERICA’S 


FAVORITE GLAMOUR GIRL 
Whirlwind Romance 


Bakes Big Apple 


In a scorching love affair, 
Dracula is pursuing Ameri- 
ca’s leading fashion mode! 
all around New York. From 
Harlem to the upper East 
Side, from dining spots to 
discos, he is relentless in his 
pursuit of happiness. 

Telling her he wants her 
for eternity, she doesn’t 
understand he really means 


it. She thinks he’s an insur-. 


ance salesman. 


TRANSYLVANIAN 
BBB 

STAGES 

BLOODY EVENT 


The Transylvanian BBB 
(Bats Bite Bigots) staged a 
bloody event yesterday. In 
their annual fund raising ef- 
forts they sold 75 pints of 
ketchup to the Transylvan- 
ian Blood Bank before their 
deception was uncovered. 

In the same vein, efforts 
are now underway to ex- 
change the ketchup for the 


BBB members’ own blood. 


TRANSYLVANIAN 
MEDITATION 
GROUP 
ASSAULTED 


Last night after a lengthy 
trance session, a Transyl- 
vanian meditation group was 
assaulted by some EST 
fanatics near the. Hare 


Krishna mansion on Elm 


Street. 

The alleged assaulters 
were quickly taken into cus- 
tody. In their statement, they 
said, “We just wanted to 
practice dracupuncture.” 
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THE CAST 


GEORGE 
HAMILTON 


George Hamilton stars as the 
debonair, love-smitten Count 
Dracula, who comes to New 
York to win the love of the All- 
American girl. He is also an 
executive of the film, along with 
Robert Kaufman. 

Memphis-born Hamilton was 
the son of a big band musician 
who once played with Paul 
Whiteman, then become one of 
the first motion picture musical 
directors, scoring some of the 
“Golddiggers” movies of the 
1930s. 

After attending more than 25 
different schools in his youth, 
Hamilton followed his father’s 
_ advice to “do what's easiest for 
you and work hard at it,” and 
became an actor who has 48 
films, 300 television produc- 
tions and 28 plays to his credit. 
He remains just as active in his 
various business, from real es- 
tate to the leather industry. 

Hamilton’s many feature films 
include “Evel Knievel” with Sue 
Lyon (which he also produced 
for Fanfare Films); Para- 
mount’s “Once Is Not Enough” 
with Kirk Douglas and Alexis 
Smith; UA’s “Viva Maria” with 
Brigitte Bardot and Jeanne 
Moreau; Allied Artists’ “Angel 
Baby” with Mercedes McCam- 
bridge; and Warner Bros.’ “Act 
One,” the story of Moss Hart, 
with Jason Roberts. 

Among his many television 
starring roles are “The Users” 
and guest roles in “Police Story” 
and “Capra.” 

Hamilton is currently moving 
his home to Natchez, Missis- 
sippi, where he has bought a 
530-acre plantation estate, 
complete with an 1814 antebel- 
lum mansion. 


SUSAN SAINT 
JAMES 


Susan Saint James com- 
bines elements of her two life 
careers when she stars as All- 
American-type fashion model 
Cindy Sondheim who discov- 
ers a whole srew~kird’ of 
mance with Count Dracula. 

Susan spent her last year: of 
high school in Paris before 
launching a career as a fashion 
model, based in New York and 
Paris, which took her to all the 
European capitals on modeling 
assignments. 

When she turned to an act- 
ing career, Saint James quickly 
won a studio contract and be- 
came a star of the tremen- 
dously popular series, “The 
Name of the Game,” winning the 
Emmy Award as best support- 
ing actress. 

She starred more recently on 
television as Rock Hudson’s 
wife in “McMillan and Wife,” 
with four Emmy nominations, 
and in the movies for television 
“Magic Carpet,” “Night Cries” 
and “Desperate Women.” 

Her motion pictures include 
“What's So Bad About Feeling 

“Where Angels 

_.. Trouble Follows,” “Jig- 

saw,” and most recently, “Out- 
‘aw Siues” with Peter Fonda. 


RICHARD 
BENJAMIN 


Richard Benjamin stars as 
the All-American model’s psy- 
chiatrist and sometime boy- 
friend, Dr. Jeff Rosenberg, who 
discovers and tries to thwart 
Count Dracula’s plan to win her 
forever. 

Born in New York City, where 
he attended the High School of 
Performing Arts, Benjamin 
graduated from Northwestern 
University the same year he won 
the school’s “Best Actor” Award 
— and married that year’s “Best 
Actress,” Paula Prentiss. 

Following national tours on 


~ Producers,” “It’s A Mad, Mad, 


Stage in “Barefoot in the Park” 
and “The Odd Couple,” the 
actor played his first Broadway 
role in “The Star Spangled Girl.” 


He starred ‘with Prentiss on 


Broadway in “The Norman Con- 


quests” and “The Little Black 
Book.” Benjamin's first. starring 
feature role was in “Goodbye 
Columbus,” followed by many 
other memorable films includ- 
ing the recent “House Calls,” as 
well as “Diary of a Mad House- 
wife,” “The Sunshine Boys,” 
“The Marriage of a Young 
Stockbroker,” “Portnoy’s Com- 
plaint,” “Catch-22,” “The Last of 
Sheila” and “Westworld.” 

Benjamin and Prentiss co- 
starred in the popular televi- 
sion series “He and She,” and 
Benjamin starred in the recent 
television comedy Series 
“Quark,” and the Hallmark Hall 
of Fame presentation of Arthur 
Miller’s: “Fame.” He and Pren- 
tiss are parents of a 4-year-old 
son, Ross, and a new daughter, 
Prentis, born July 3, during pro- 
duction of “LOVE AT FIRST 
BITE.” 


DICK SHAWN 


Raised in the steel town of La- 
cawana, New York, in a mixed 
Chinese, Black and Polish 
neighborhood, Shawn devel- 
oped a keen sense of comedy 
“because | needed it to stay 
alive.” Shawn was signed as a 
pitcher with the Chicago White 
Sox out of high school, then 
joined the Army before becom- 
ing a comedian. 

After working in smaller 
nightclubs, Shawn received 
rave notices on the Palace 
Theatre bill with Betty Hutton, 
and quickly followed with a se- 
ries of Max Liebman television 
spectaculars with Judy Holli- 
day and Steve Allen, Judy Gar- 
land specials and eight ap- 
pearances on “The Ed Sullivan 
Show.” 

Shawn appeared in the com- 
edy films “What Did You Do in 
the War, Daddy?,”: “Wake Me 
When It’s Over,” Mel Brooks’ 
Academy Award-winner “The 


Mad, Mad World,” “A Very Spe- 
cial Favor” and “Penelope.” 

Shawn received rave notices 
nationwide in his popular one- 
man show, “The Second Great- 
est Entertainer in the World,” 
starred in the television film 
“Fast Friends” and co-stars in 
the new Mary Tyler Moore tele- 
vision variety series. 


ARTE JOHNSON 


Arte Johnson stars as Count 
Dracula’s faithful manservant, 
Renfield, who accompanies the 
Count on his amorous adven- 
ture in New York City. 

Perhaps best known for his 
Emmy Award-winning “Laugh- 
In” characters, including the 
little old man “Tyrone,” John- 
son is a University of Illinois 
graduate whose first theatre 
work was on Broadway in “Gen- 
tlemen Prefer Blondes,” fol- 
lowed by “No Time for Ser- 
geants.” 

Johnson starred in the tele- 
vision film “Bud and Lou,” and 
hosted his own game show, 
“Knockout!” for television. He 
has also guest starred on se- 
ries including “Kojak” and 
“Love Boat,” and served as a 
sports commentator on “NBC’s 
Sports World.” 

Creator and starring voice of 
the animated television series 
“The Nit Wits,” based on his Ty- 
rone character, Johnson has 
also starred around the coun- 
try in stock theatre productions 
including “Last of the Red Hot 
Lovers,” “The Seven Year Itch,” 
“Finian’s Rainbow,” “Little Me” 
and “Stop the World, | Want. To 
Get Off.” 


George Hamilton 


Susan Saint James 


THE PRODUCTION TEAM 


MELVIN SIMON oversees 
two separate empires. He is 
president of Melvin Simon Pro- 
ductions, which although one of 
the youngest independent film 
production companies, is now 
widely recognized as one of the 
industry’s most active, with 
some 20 films currently in re- 
lease, production or develop- 
ment. Simon was recently de- 
scribed by the Los Angeles 
Times as “the hottest, most 
sought-after source of film- 
making money in the busi- 
ness.” Simon is also Chairman 
of the Board of Melvin Simon & 
Associates, an Indianapolis- 
based shopping center devel- 
opment and management com- 
pany, the country’s third larg- 
est. 

Simon attended Bronx High 
School of Science, City College 
of New York, and Indiana Uni- 
versity Law School before be- 
ing called into the Army, where 
he supplemented his income as 
a part-time encyclopedia sales- 
man. After five years with a re- 
gional shopping center devel- 
opment company, Simon 
formed his own organization 
which now holds more than 80 
shopping centers and is the 
largest landlord to shopping 
center theatres leased by Gen- 
eral Cinema, United Artists and 
Commonwealth. 

ROBERT KAUFMAN, execu- 
tive producer (along with 
George Hamilton) and writer of 
“LOVE AT FIRST .BITE,”’ 
plunged straight into comedy 
from Columbia University, start- 
ing his first job as comedian 
Dick Shawn's press agent, but 
soon writing comedy material 
for Shawn and several other 
New York-based comedians, in- 
cluding Bob Newhart. Kaufman 
moved to television and won an 
Emmy Award as head writer on 
Newhart’s television series, then 
scripted more than 200 epi- 
sodes of popular series like 
“Ben Casey,” “Get Smart,” 
“McHale’s Navy” and “Alfred 


Hitchcock Presents.” 

Nominated for an Academy 
Award for his script of Colum- 
bia’s “Divorce American Style” 
with Dick Van Dyke and Debbie 
Reynolds, Kaufman also wrote 
the films “Getting Straight” with 
Elliott Gould and Candice Ber- 
gen, Universal’s “| Love My 
Wife” with Elliott Gould and 
Brenda Vaccaro, Warner Bros.’ 
“Freebie and the Bean” with 
Alan Arkin and James Caan and 
Columbia's “Harry and Walter 
Go to New York” with James 
Caan and Elliott Gould 

Director STAN DRAGOTI, 
honored with a rarely-bestowed 
special citation at the 1978 Tony 
Awards for his BroBdway- 
boosting commercial, “! Love 
New York,” attended New 
York’s noted Cooper Union and 
School of Visual Arts, and 
worked as an art director, then 
commercial director, at several 
advertising agencies. 

Dragoti rose -to vice presi- 
dent and member of the board 
of Wells, Rich, Greene Adver- 
tising, creating memorable 
commercial campaigns for cli- 
ents such as Alka Seltzer. 

Dragoti directed the two-hour 
movie for television, “McCoy,” 
starring Tony Curtis and di- 
rected Michael Pollard in “Dirty 
Little Billy.” Also a screen- 
writer, Dragoti remains a ape- 
cial creative consultant ‘for 
Wells, Rich, Greene. 

WILLIAM TUTTLE is recog- 
nized as one of the world’s out 
standing experts in makeup ar- 
tistry. His makeup for George 
Hamilton as Count Dracula in 
“LOVE AT FIRST BITE” is 
something of a landmark in his 
45-year career since he also 
created the classic makeup for 
Bela Lugosi’s Dracula in “Mark 


_ Of the Vampire” in 1934, Tuttle’s 


first job in the motion picture in- 
dustry. Highly honored by his 
fellow craftsmen and film 
makers the world over, he was 
the recipient of the very first 
special honorary Oscar for 


& 
FROM LUGOSI TO HAMILTON — William Tuttle, one of the world’s outstanding makeup artists 


makeup at the 1965 Academy 
Awards. In his long career as 
head of MGM’s Make-Up De- 
partment, Tuttle has worked 
with over 500 top motion pic- 
ture and television stars the 
names of whom would com- 
prise a Who’s Who of the En- 
tertainment World. 

Producer JOEL FREEMAN, 
with the monumentally suc- 
cessful “Shaft” among his more 
than 100 film credits, began his 
career as a messenger at MGM 
Studios, and has since func- 
tioned in a half-dozen capaci- 
ties in feature films, both in pro- 
duction and as a studio execu- 
tive. 

Freeman produced films in- 
cluding “The Heart Is a Lonely 
Hunter,” “Trouble Man” and 
“Camelot.” He earlier worked as 
an assistant to directors such as 
John Sturges, Richard Brooks, 
William Wellman, Robert Wise, 
among others, and was associ- 
ate producer of many films in- 
cluding “Finian’s Rainbow” and 
“Music Man.” 

Freeman has been honored 
with a Director’s Guild Award 
and by the NAACP with their Im- 
age Award as Producer of the 
Year for “Shaft.” 

Executive in Charge of Pro- 
duction, ROBERT LECKY, a na- 
tive of Australia, has long been 
involved in varid@ig forms of me- 
dia, including television and 
publishing. Lecky Studied at the 
University of Western Aus- 
tralia, Vanderbilt University, the 
University of Chicago and New 
York University. He authored 
and edited several books, in- 
cluding “Can These Bones 
Live,” “They Can’t Go Home 
Again” and “The Black Mani- 
festo.” 

For his wartime filming in 
North Vietnam, Lecky was fea- 
tured on the television news 
program “60 Minutes,” and he 
served as associate producer 
on the filming of William Inge’s 
only novel, “Good Luck, Miss 
Wycoff.” 


prepares to convert George Hamilton into the screen’s latest Count Dracula. 
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When Bram Stoker first wrote 
“Dracula” in 1897, the novel 
brought terror to the hearts of 
the residents of Victorian Lon- 
don and became an instant 
“horror” sensation. When the 
movies discovered Dracula in 
1931, the film was an enor- 
mous success and trans- 
formed its star, Bela Lugosi, into 
a motion picture legend. Di- 
rected by Tod Browning, the 
film remains today an all-time 
classic. 

Now, Count Viadamir Dra- 
sula returns to the screen, no 
longer “the brute ... the devil 
... and all the dead are at his 
command” as Stoker de- 
scribed in his novel but in a con- 
temporary romantic comedy, 
“LOVE AT FIRST BITE,” being 
released by American Interna- 
tional. 

Starring George Hamilton in 
the title role, the sun shy vam- 
pire is now a suave, sophisti- 
cated lover who regrets having 
to spend his daylight hours con- 
fined to a casket and not being 
able to enjoy the amenities a 


normal 712-year-old man 
might. In “LOVE AT FIRST 
BITE,” Dracula is indeed a 


changed man (or vampire, as 
- the case may be). 

After over 700 years of ‘‘one- 
bite stands,” Transylvania’s 
Count Dracula discovers his 
ideal woman in. Susan Saint 
James, who portrays the beauti- 
ful model who has won the heart 
of Count Dracula through 
photographs he has seen in 
‘high fashion magazines. With 
his devoted manservant, Arte 
Johnson, in tow, the debonair, 


love-smitten vampire heads for 
New York City lock, stock and 
coffin to win her affection. Tran- 
sylvania’s leading citpzen courts 
America’s favorite glamour girl 
on a whirlwind romance that 
bakes the Big Apple. 

Richard Benjamin, a des- 
cendant of Dracula’s arch rival, 
is her fulltime psychiatrist and 
sometime lover who realizes 
that the lady is under the spell of 
a vampire and Dick Shawn is 
the New York City police lieu- 
tenant who vacillates between 
wanting to help the psychiatrist 
and having him committed to a 
mental hospital. 

The Melvin Simon Produc- 
tions Presentation of a Robert 
Kaufman/George Hamilton 
Production was written for the 
screen by Kaufman based on a 
story by the writer and Mark 
Gindes. Joel Freeman pro- 
duced and Stan Dragoti 
directed. Robert Lecky was 
executive in charge of produc- 
tion. Edward Rosson was direc- 
tor of photography. 

It is interesting to note that 
another of the people behind 
the cameras for “LOVE AT 
FIRST BITE” was William Tuttle, 
the artist who provided the 
make-up for Lugosi’s ‘“Dra- 
cula” forty-five years ago, was 
again proving that beauty (or 
whatever) was more than skin 
deep. 

_ When filming began in New 
York City, at the plush Plaza 
Hotel, huge crowds gathered to 
watch Hamilton, garbed as Dra- 
cula, make an exit from the 
hotel. Many screamed offering 
him their blood. Hamilton joked 


that his silver-lined cape was 
too heavy and that they ought to 
make summer weight vampire 
clothes. 

Later, when he was called on 
to walk down 42nd Street 
resplendent in his Count Dra- 
cula outfit, to be filmed by a 
hidden camera, nobody noticed 
him. “On 42nd Street,” says 
Dragoti, “he looked normal.” 

Bitterest pill swallowed by 
cast and crew during filming 
was when their counterparts in 
the Broadway show, “Dracula,” 


were forced to cancel their soft- 
ball challenge in Central Park. 
Said Hamilton, “Too bad — we 
were going to ask the mayor to 


throw out the first bat. The 
losers were going to have to 
make a contribution to the 
Blood Bank.” 

When the company com- 
pleted filming in New York, they 


’ wrapped with a party where only 


Bloody Marys were served and 
moved lock, stock and casket to 
the MGM lot in Culver City 
where Dracula’s baronial castle 


WBOS Disco 93’s April Affair 
Anniversary presents! A live 
broadcast from the Paris 
Cinema!! Are you the. best 


dressed Dracula? Record: 


ymebsof 


albums and disco discs for all 
Draculas who attend the Disco 
93 live broadcast from the Paris 
Cinema and see the movie 
“Love At First Bite” Friday the 
13th... The Dracula selected as 
the best dressed will win a 10 
speed Drac/Bike. 

Join your hosts Ron Robin and 
Fred Bement from 8-midnight 
for some Love At First Bite, 
opening night with a live 
broadcast on WBOS Disco 93. 


CRE 
24 


want to send you to 
Transylvania! Go 
into any Store 24, 
took for the display 
and sign up for the 
trip to 
Transylvania. 


in Transylvania was filmed. 

“LOVE AT FIRST BITE” high- 
lights the current resurgence of 
interest in the Count Dracula 
character. The hit Broadway 
show and the rash of films 
focusing on the Prince of Dark- 
ness that will follow, all attest to 
the fact that the famed day 
sleeper has maintained his 
uniquely magnetic charm as a 
literary figure and is now ready 
for his re-emergence as the 
screen’s most captivating per- 
sonality. 


A 
Movie 
You Can 


Your Teeth 
Into... 


THE FIRST 150 
PATRONS WHO SEE 
LOVE AT FIRST 
BITE ON FRIDAY, 
APRIL 13 WILL 
RECEIVE A PAIR OF 
DRACULA’S FANGS! 
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HAS YOUR NEXT 


You've probably had warranties as a one- 
your stereo forseveralyears week full refund, a 
now. And it’s given you good three-month defec- 
service. Butnow you’reready _ tive exchange, anda 
for something better. one-year loud- 


You’re ready for Music trade-up 
Systems Limited. plan. 


'MSLis an unusual stereo When youre 
store. Because MSL stocks ‘eady for better 
only peak-performing com- Sound, consider this 
spected manufacturers as available at MSL this week. finelyfinished Micro-Seiki 

: MB14 turntable, complete 


with an Ortofon FF15XE 
Denon, Toshiba 335 cartridge. 
Klipsch, Series “sep- chokes componente oni: 
Kenwood arates”. These 
Purist, exciting com- 
Revox, and ponents pack 
Thorens “superb per- 
(among formance into a 
You won't find size. The Grace Revor 
these components in Toshiba pre- 
most stereo storés that sell“ amp, poweramp, and Tens 
stereo. Because ordinary ‘tuner drive a pair of ADS L- Dahiquist Thorens” 
stereo stores don’t meet 500 loudspeakers. ADS loud- Soweeher — 
these manufacturers’stand- Speakers are known for their 
ards for demonstration and _ Natural, transparent sound. To Whether you’d like to 
service facilities. complete the system, MSL spend $300, or $3000, visit 
Music Systems 
MSL does. 


We have your 
next stereo 
system. 


What’s more, MSL pro- 
tects your investment in 
stereo with such important 


Music 
Systems 
Ltd. 


American Express, Visa 
and Mastercharge accepted. 
Financing available. 


65 Mt. Auburn Street, Harvard Square, Cambridge 492-6446 
279 Main Street, Worcester / 377 Mie Street, New Haven 
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acting is wonderful; the obtrusive shots of 
enthralled audience members, however, 
disconcert. Nickelodeon. 

(1970). Robert Altman came 
out of hiding and Ring Lardner Jr. came 
back from blacklisting (to win an Academy 
Award for best screenplay) to create this 
salty, rather dark farce about the irreverent 
goings-on at an army medical compound in 
Korea. Its anarchic humor in the face of 
death spawned countless imitations, but no 
one except Altman himself could imitate its 
textured creation of a complete and rather 
appealing world. With Elliott Gould, Don- 
ald Sutherland, Sally Kellerman. Harvard 
Square. 

STREETS (1973). Martin Scor- 
sese’s impassioned look at low life in Little 
Italy is garish, expressionistic and deeply 
haunting. Rarely has so convincing a por- 
trait of street life been transported to the 
screen (complete with juke box hits and the 
requisite Scorsese violence-in-the-car 
scenes), and the director's exploration of 
the conflicts among strong Italian Cathol- 
icism, sense of community and mob activ- 
ity is superb. Harvey Keitel uses his seem- 
ingly limitless array of tension-producing 
techniques to deliver a searing portrait of a 
Mafia small-timer on the way up, and Rob- 
ert DeNiro’s dangerous, half-mad Johnny 
Boy is Harvard 
THE MIDDLE OF THE WORLD (1974). Alain 
Tanner's fourth film (written, like Jonah, in 
collaboration with John Berger) is a perfect- 
ly | and often perfectly “art 
film” abouf a love affair between a Swiss 
bourgeois (Phillippe Leotard) and an Italian 
working-class woman (Olimpia Carlisi). As 
in La Salamandre, the woman's freedom 


escapes the man’s understanding. Tanner 


and Berger once again strain against the in- 
human calm of Switzerland, but this time 
they lose the battle: for all its stylistic ele- 
the film is muffled and 
nwards to Jonah! Nickelodeo: 
*&MURDER BY DECREE (1979). ‘slovenly, 
likable Sherlock Holmes original, which pits 
the famed sleuth against Jack the Ripper. 
Director Bob Clark (Black Christmas) and 
screenwriter John Hopkins haven't cooked 
up a plausible explanation for the Ripper’s 
crimes, and the fog-drenched atmosphere 
is rather cheaply lurid. But the film is graced 
by a number of fine performances, by 
Genevieve Bujold, Donald Sutherland, 
John Gielgud and others. Christopher 
Plummer's Sherlock lacks the requisite 
steely brilliance, but he’s dashing enough, 
and the sensible, befuddled Watson of 
James Mason — the most delightful Wat- 
son yet — steals the show. Charles, sub- 


urbs. 

&MURMUR OF THE HEART (1971). Hilar- 
ious but haunting, Louis Malle’s delicious 
tale of a boy's sexual awakening at the 
hands of two rapscallion brothers, a sym- 
pathetic prostitute, a homosexual priest, a 
virginal blonde and, finally, his own mother 
is also a masterful study of the French bour- 
geoisie. Benoit Ferreux and Lea Massari 
turn in enchanting portrayals. Harvard 
Square. 


N 


% *NORMA RAE (1979). A sweet, '40s-style 
liberal movie graced by some hard-headed 
contemporary feminism. Sally Field's Nor- 
ma Rae is a captivating modern heroine, a 
spunky North Carolina textile worker who 


switches from bed-hopping to labor or- 
ganizing under the influence of a New York 
union man named Reuben Warshovsky 
(Ron Leibman). Directed by Martin Ritt, the 
film has an air of liberal self-congratulation, 
especially in the portrayal of Warshovsky, 
that might be suffocating were it not for Ron 
Leibman's carefully modulated perform- 
ance. Ritt's portraits of the working class are 
couched in anachronistic old-left symbols, 
and though he arouses unionist sympathy 
in the audience, he never faces up to the 
realities of the workers’ struggle. But his 
heart is in the right place, and his movie is 
often very touching. Pi Alley, suburbs. 

BY NORTHWE T (1959). One 
of the very best Hitchcock films and per- 
haps his most enjoyable, it has a woolly, 
eccentrically plotted Ernest Lehman script, 
superb performances, and flamboyant 
color photography by Robert Burks. The 
movie sums up Hitchcock's American 
period and is the director's clearest hom- 
age to his adopted home, moving from New 
York to South Dakota and highlighting such 
locales as the United Nations building, 
Mount Rushmore, and that wide-open Illi- 
nois cornfield in which Cary Grant flees a 
cropduster dusting “where there ain't no 
crops." Central Square. 


P 


A PERFECT COUPLE (1979). Robert Altman's 
latest is a “simple romance” between a 
middlie-aged-Greek-American (Paul 
Dooley) and a young rock singer (Marta 
Heflin). See review in this issue. Allston, 
Charles, suburbs. 

PIRANHA (1978). Film magazine cineastes 


have been singing the praises of Joe 
Dante's low-budget horror film. Written by 
Boston novelist John Sales (Union Dues) 
it's an ecological terror tale about a top-se- 
cret Army project — creating a race of am- 
phibious, insatiable piranha for introduc- 
tion into the rivers of Vietnam — that gets 
out of hand and creates havoc at a posh 
summer resort. Producer Roger Corman is 
said to have called this “my political horror 
film; our original title was Swimming 
Home." With Bradford Dillman, Kevin Mc- 
Garthy and Barbara Steele — plus 76 ani- 
mated rubber piranha monsters that are 
four inches high and walk around on their 
hind legs. Suburbs. 


R 


* XREAL LIFE (1979). This first feature film 
by the gifted comedian Albert Brooks is a 
wild parody of cinema verite documentar- 
ies like An American Family, an extended 
satirical attack on jargon-spouting sociolo- 
gists and psychologists, and a collection of 
some of the funniest gags in any current 
movie. But for long stretches the film is ac- 
tually tedious, and it goes totally out of con- 
trol near the end. Worst of all, Brooks 
launches an attack on various artificial 
methods — cinematic and scientific — for 
capturing and studying life, methods that fi- 
nally destroy what they're trying to ob- 
serve. The filmmaker can't capture it him- 
self: the ultra-ordinary Arizona family that 
Brooks (playing a comedian named Albert 
Brooks) descends on with his film crew is 
so colorless that nothing is really at stake in 
the satire; it's part of the joke that this fam- 


ily's empty life ~a worth recording in the 
first place. Cha 

REMEMBER My. "NAME (1978). Alan (Wel- 
come to L.A.) Rudolph's second film is de- 
scribed as “a contemporary blues drama." 
Set to an original score by blues great Al- 
berta Hunter, it follows ex-con Geraldine 
Chaplin as she carries out an implacable 
mission of revenge. Among the victims are 
her ex-husband and his new wife (real-life 
spouses Anthony Perkins and Berry Ber- 
enson). With Jeff Goldblum (/nvasion of 
the Body Snatchers) and Moses Gunn. 
Nickelodeon. 

* THE ROCKY | HORROR PICTURE SHOW (1976). 
A second-rate rock revue, mixing homo- 
sexuality, camp sadism, and spoofs of old 
horror movies. This adaptation of the Lon- 
don stage hit about a square couple in the 
clutches of kinky Dr. Frank'n'furter has be- 
come a Cult item all over the country. Our 
warped readers are hereby advised that it's 
far too tame and far too clumsy to measure 
up to their fantasies. However, the film's 
audiences are something else. Starring Tim 
Curry, with Richard O'Brien, Barry Bost- 
wick and Susan Sarandon. Directed by Jim 
Sharman. Exeter. 


@SAME TIME NEXT YEAR (1979). Since 1951, 
Deris and George (Ellen Burstyn and Alan 
Alda) have been leaving their respective 
spouses to meet for one weekend a year. 


«Tuning in on the tryst every five years, we 


watch them don the fashions of three dec- 
ades. Bernard Slade,. who adapted the 
script from his hit play, is so intent on get- 
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DRAWING ON PHOTOGRAPH BY RICHARD 


BOUDU SAUVE DES EAUX (1932) 


With Michel Simon, Charles Granval, Marcelle 


A masterpiece of black comedy unfolds as an 

aggressive, liberal bookseller saves an anarchistic, 
lovable hobo from suicide, only to witness bourgeois 
life turned on its ear by this lusty, amoral character. 


LA VIE EST A NOUS (1936) 


With Jean Daste, Jacques Brunius, Max Balban 
and a principal cast too lengthy to list. 


Renoir here becomes an innocent didact in a rather 
moralistic celebration of the common man. The film 
was rarely seen commercially until after the Paris 
revolt of 1968. (in French, English synopsis 
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ting laughs from changing costumes and 
references to pop culture that he loses 
pee and Doris amid the period one-lin- 
ers. Burstyn has the easier role; she gets 
snappier costume changes between epi- 
sodes. But poor Alan Alda works so fran- 
tically hard trying to squeeze a character 
out of weak, guilt-ridden George that he fi- 
nally exhausts us. This is one of the most 
stage-bound vehicles ever filmed (it's 
paced at something slightly above a craw!) 
and the whole production is so dank and 
murky that it suggests the clandestine mat- 
ings of two moles. Directed by Richard Mul- 
ligan. Chestnut Hill, suburbs. 

&SATURDAY NIGHT FEVER (1977). John 
Travolta’s performance as Tony, the pre- 
mier dancer in Bay Ridge, Brooklyn, digni- 
fies disco and transforms it into a modest art 
form, it achieves in the context of John Bad- 
ham's film what the glorious Astaire-Rogers 
routines did 40 years ago. But like Tony, the 
film comes alive only on the dance floor. 
Norman Wexler's screenplay, based on a 
New York magazine piece by Nik Cohn, is 
badly structured, dilute and numbingly fa- 
miliar. Badham's direction is so insecure 
that he nearly ruins the dance scenes with 
weird angle shots, close-ups, and reaction 
shots. Is he afraid that the dancing alone 
won't hold our interest! He needn't worr 
when Travolta’s on the floor. Allston, Fres: 
Pond, Symphony, suburbs. 

we kSEPTEMBER 30, 1955 (1978). The en- 
thrailing second film by James Bridges 
(The Paper Chase) tells the nearly auto- 
biographical story of a college student (TV's 
Richard Thomas, in a superb perform- 
ance) whose intense identification with 
James Dean is pushed toward obsession’ 
by the news of his idol’s death (on 
9/30/55). A satisfying entertainment that is 
also deeply disturbing, the movie both cele-' 
brates and ironically questions the power of 
movies to inflame (and liberate) our imag- 
ination; a power we can feel ourselves in the 
old-Technicolor look of Gordon Willis's 
photography and in the rich romanticism of 
Leonard Rosenman's score (adapted from 
his scores for East of Eden and Rebel 
Without A Cause). In effect, we're watch- 
ing the James Dean movie that Thomas 
feels he's living in: this is movie madness as 
real Central Square. 

*THE STORY OF 0 (1976). Soft-core fun for 
the whips-and-chains crowd, directed by 
Just Jaeckin, the grand philosophe who 
gave us Emmanuelle. Claims that it also 
stimulates you upstairs should be taken with 
a grain of salt. Harvard Square. 

%*& &XSUPERMAN (1978). This is Superman as 
Frank Capra might have pictured him: an 
innocent country boy fighting for cleanli- 
ness and godliness in Sin City. You prob- 
ably won't believe a man can fly, because 
the special effects in the flight and disaster 
sequences land with a thud. And so do the 
sterile solemnity of Superman’s futuristic 
birthplace on the planet Krypton, and the 
attempted low camp of Gene Hackman's 
stumblebum villain Lex Luthor. The best se- 
quences are less_ technology-intensive: 
those depicting the Midwestern boyhood of 
Clark Kent, and the giddy romantic inter- 
ludes between the Man of Steel and Lois 
Lane, whom Margot Kidder invests with the 
speedy, spunky sex appeal of a Jean Ar- 
thur-like career woman. This noisy, color- 
ful Movie is pretty mediocre cinema, but its 


comic-book infectiousness makes it a lot of 
fun. Fresh Pond, suburbs. 


T 


THAT MAN FROM RIO (1963). Philippe de 
Broca's spy spoof is fast, sometimes en- 
gaging and very glossily photographed, but 
it is so self-enchanted, so in love with its 
own amateurishness, that it palls rapidly. 
Jean-Paul! Belmondo seems at his worst in 
de Broca's facile hands, although he has 
some funny moments as a man caught in a 
mad search for a Brazilian treasure while he 
tries to track down his kidnaped fiancee, the 
late Francoise Dorleac. With Jean Servais 
and Adolfo Celi. coorene Corner. 

THIEF OF BAGDAD (1940). Native 
boy Sabu bests evil wizard Conrad Veidt 
(The Cabinet of Dr. Caligari) in Alexander 
Korda’s spectacular fantasy filmed in daz- 
zling early Technicolor. We retain fond 
memories of its magical flying horses, 
mountain-top palaces and especially of 
Rex Ingram's towering, amiable genie. With 
Jean Duprez and Miles. Malleson. Orson 
Welles. 

THIRD MAN (1949). In the murky 
ruins of war-torn Vienna, Joseph Cotten 
stalks his old friend Orson Welles, who has 
taken to such monstrous activties as ped- 
dling ersatz penicillin. Although Welles ap- 
pears late in the film, his influence (and 
those of Messrs. Hitchcock and Lang) is 
clear in Carol Reed's haunting romantic 
thriller penned by Graham Greene. The 
confrontation on the ferris wheel and the 
final chase through the sewers remain 
among the most striking scenes in post-war 
cinema, and Anton Karas’s melancholy 
zither music is almost as memorable. 


Brattle. 

TODO MODO (1978). A political thriller by Elio 
Petri (investigation of a Citizen Above 
Suspicion) which was banned in Italy be- 
cause of its supposed resemblance to the 
actual circumstances of Aldo Moro’s death. 
It's the account of a group of politicians, all 
members of a secret religious sect, who are 
being picked off one by one by a myster- 
ious assassin. The title translates as “all 
roads,” as in the Italian proverb “For the just 
man, all roads lead to belief to in God.” With 
Marcello Mastroianni. Gian Maria Volante, 
Mariangela Melato and Michel Piccoli. Or- 
son Welles. 

x *xTOMMY (1975). Ken Russell's eye- 
popping version of the Who's so-called 
rock opera does terrible things to the rather 
stirring music but could probably sell a lot 
of soap. Though Russell's excess is, as al- 
ways, rather wearying, Tommy is a veri- 
table coup de cinema: a real opera (no 
spoken dialogue) with a plethora of scenes 
that refuse to be forgotten: the pinball com- 
petition, the Acid Queen, and a very campy 
holiday camp sequence, to name but a few. 
Here Russell has found his perfect vehicle: 
when there's too much to be faithful to (a 
composer's life and work, for example), his 
rather questionable taste can be ruinous. 
But this fantasy is entirely irresponsible and, 
except for a plodding last half hour, great 
fun. Nickelodeon. 

& &XTRISTANA (1970). Catherine Deneuve 
plays still another angelic-looking demon, 
but in Luis Bunuel's chilling psychological 
horror story we are able to watch the tran- 


sition. At the outset, Deneuve is a virginal 
schoolgirl who comes to live with the aging, 
indigent aristocrat Fernando Rey. By the 
end she is a one-legged harpie. A minor 
film in the Bunuel catalogue, yet an 
one one. Coolidge Corner. 
*x*xTHE TURNING POINT (1977). Given the 
dance craze of the last few years, it was 
inevitable that someone would make a big, 
popular film about baliet and ballet per- 
formers. This weepie, Written by Arthur 
Laurents and directed by Herbert Ross, 
makes ballet as American as appie pie. 
Anne Bancroft plays a great ballerina who's 
getting lonely on the road. Shirley 
MacLaine is her old friend and rival who 
gave up the dance for marriage and kids. 
Leslie Browne plays MacLaine's daughter, 
a daricer who makes it to the top in record 
time, and the great Mikhail Baryshnikov 
(referred to as “the horny Russian”) is her 
prize. The movie's dramaturgy is ‘40s- 
Hollywood all the way, but the dancing (by 
American Ballet Theater and guest stars) is 
extraordinary. An hypnotic, trashy movie. 
Harvard Square. 

ENGLISH GIRLS (1971). Truf- 
faut’s wistful, crushing tale of a young 
Frenchman (Jean-Pierre Leaud) and his 
star-crossed liaisons with a pair of English 
sisters. Not as perfect as its precursor, 
Jules and Jim, it is finally more disturbing, 
and its depths are less fathomabie. 
Coolidge Corner. 


U 


IN SMOKE (1978). Cheech and 
Chong's first movie, written by the duo and 
directed by their record producer, Lou 
Adler, is a hilariously fleshed-out version of 
their stand-up routines. The plot, of course, 
is as thin as a dime: the pair create what 
passes {in Hollywood) for a punk-rock 
band, smuggle weed out of Mexico and are 
pursued by immense quantities of fuzz, 
algong whom is Stacy Keach. They also get 
high a lot. The film's centerpiece is a van 
made out of Fibreweed — solid grass — 
which eventually catches fire. Dope humor 
is very similar to the alcoholic humor of 
W.C. Fields, Jackie Gleason, Dean Martin, 
et al., but it's the manic high spirits of 
Cheech and Chong that get this movie air- 
borne. Harvard Square. 


Vv 


LA VIE EST A NOUS (1936). Jean Renoir's 
passionate involvement with the left-wing 
Popular Front movement in France pro- 
duced The Crime of M. Lange, The Low- 


er Depths and this innovative, rarely seen. 


work in which Renoir struggled to find new 
ways to make largely didactic material cin- 
ematically exciting. A panoramic depiction 
of poverty in France, the film was pro- 
duced “collectively,” has a score consist- 
ing largely of protest songs (including the 
“internationale”) and stars Jean Daste, 
Renoir, and Jacques Becker. Institute of 
Art. 

*VIOLETTE (1978). In Paris in 1933, an 18- 
year-old schoolgirl named Violette Noziere 
shocked France by poisoning her mother 
and father. This curiously romantic Lizzie 
Borden, plopped down in the seamy un- 
derworld of Brassai and Genet, should have 
made an extraordinary film subject, but di- 
rector Claude Chabrol is so scrupulous, so 
wary of speculating about her motives or 
psychology, that he’s forgotten to make a 
movie. With its fancy-arty flashbacks, put 
there to disguise the hollowness under- 
neath, and its cool insistence on the mur- 
deress’s impenetrability, Violette seems 
little more than a meditation on whether a 
film about Violette is even possible. De- 
spite Isabelle Huppert's still, striking per- 
formance in the title role, the answer seems 
to be “no.” Brattle. 

*THE VIRGIN AND THE GYPSY (1970). In its 
day (which was also the day of The Fox 
and Women in Love) this was widely hailed 


_ as the only movie to capture the reai D.H. 


Lawrence flavor. The photography is 
glossy, Christopher Miles’s direction is 
leaden and there's a lot of heavy breathing. 
Joanna Shimkus (in one of the title roles) 
plays an Edwardian minister's daughter 
whose repressed sexuality is thunderously 
unleashed by wandering gypsy Franco 
Nero. This is symbolically represented by a 
bursting dam, which floods the minister's 
home while the two protagonists make 
merry in an upstairs bedroom. Get the pic- 
ture? With Honor Blackman and Maurice 
Denham. Coolidge Corner. 

VOICES (1979). Michael Ontkean (Slap 
Shot) is an aspiring singer who falls in love 
with Amy Irving (The Fury), a deaf girl who 
wants to be a dancer. Robert Markowitz's 
tear-jerker has won support in some quar- 
ters for its non-exploitative treatment of 
deafness and its sketches of the Hoboken, 
New Jersey, setting. See review in this is- 
sue. Cheri. 


ful. But Hill's love for his pulp-paper char- 
acters and action-flick cliches adds a glow 
of affection to the silliness. It's great fun. Al/- 


ston. 

we *xWATERSHIP DOWN (1978). For a while, 
Martin Rosen's animated treatment of Rich- 
ard Adams's bestseller works beautifully. 
It's the story of a handful of rabbits who es- 
cape their soon-to-be-bulldozed warren 
and set out for a new home, braving dogs, 
cats, humans and a slew of warlike bun- 
nies along the way. The animators convey a 
beguiling rabbits’~eye view of the English 
countryside, and the first third of the film 
does what only fantasy can; it makes the 
everyday world seem magical. But in the 
latter two-thirds, in which our heroes do 
bioody battle with their rabbit foes, the fan- 
tasy degenerates. Trying for “realism,” 
Rosen has refused to cartoonize his bun- 
nies, a valiant approach that means you 
can't tell the rabbits apart. When an ami- 
ably wacked-out seagull named Keehar 
(given voice by Zero Mostel) appears, he’s 
so vivid that he flaps the low-key bunnies 
right off the screen. Harvard Square. 

WE ARE ALL ARAB JEWS IN ISRAEL (1977). 
igaal Niddam's documentary study of the 
uneasy lives of Israel's impoverished, over- 
looked Sephardim: Jews who have immi- 
grated from nearby Arab states. The film 
employs a straightforward, unadorned ap- 
proach that relies heavily on direct camera 
interviews. Center Screen. 
@WIFEMISTRESS (1978). A silly movie that 
doesn't even make good on its advertising 
promise of abundant displays of skin; 
whenever voluptuous Laura Antonelli 
seems about to disrobe, the movie mad- 
deningly cuts away. Antonelli is married to 
Marcello Mastroianni, a 19th-century radi- 
cal who keeps her imprisoned at home 
while he goes dallying. We're shown the 
worm and then sit there waiting for it to turn; 
Marcello has to go into hiding, Laura 
emerges and is sexually awakened, fade 
out to gushing music. Beacon Hill. 
%*xWOMEN IN LOVE (1969). Although the 
story does get a bit lost in the cinematog- 
raphy, this srg rather bloodless adapta- 
tion of the D.H. Lawrence novel is prob- 
ably Ken Russell's tamest feature-length 
film. Hence it’s dizzying without seeming 
outrageous, and several scenes — the 
drowning, the fireside wrestling match, the 
death in the snow — continue to resonate 
long after you leave the theater. With Oliver 
Reed, Glenda Jackson, Alan Bates. Coo/- 
idge Corner. 


%*& *xVALLEY OF THE DOLLS (1967). Utter rub- 
bish, and almost irresistible. The late Mark 
Robson's screen version of the Jacqueline 
Susann novel about three pill-popping 
young women at sea in the corruptions of 
show business (lots of giggly references to 
the real life troubles of Marilyn, Frankie, 
Judy and others) has been played abso- 
lutely straight, as if it were great literature. 
This earnest and deliriously silly soap opera 
is a pure example of late-’60s trash in the 
tradition of Troy Donahue movies, gossip 
columns, and shocked reactions to cele- 
brity drug use. Ah, nostalgia. With Barbara 
Parkins, Patty Duke, Sharon Tate, Susan 
Hayward, Paul Burke and the ineffable Mar- 
tin Milner. On a double bill with Russ Mey- 
er's even more irresistible Beyond the Val- 
ley of the Dolls. Publix. 


&THE WARRIORS (1979). Writer-director 
Walter Hill takes the existence of youth 
gangs as a jumping-off point for pure fan- 
tasy, an urban gothic kung-fu picture that's 
the snazziest action film in months. The 
story of the Coney Island Warriors, who 
fight their way across New York through the 
territories of a dozen rival gangs, has been 
set up to generate as many chases and fight 
scenes as possible, with an entertaining as- 
sortment of cartoonish adversaries. The 
movie sets a blistering pace, and its ballet- 
ic, bloodless combat episodes are start- 
lingly terse and graceful. It could use a lot 
more rock ‘n’ roll, and when acting is re- 
quired (which isn't often) it's mostly dread- 


* YOUR TURN, MY TURN (1978). A crisply di- 
rected but conventional and ultimately 
wearying romantic comedy from France. 
And Francois Leterrier’s film tries to deal 
within its cliched French-fluff structures with 
a rather complex problem: the resentment 
of single parents toward the children who 
inhibit their love lives. He has bitten off more 
than the form can chew. The film feels im- 
pacted and bilious, driven batty by a load of 
unresolved anger. Marlene Jobert and Phil- 
ippe Leotard are likable enough as the 
30ish lovers saddled with a kid apiece but 
Leterrier is so determined to prove that chil- 
dren are poison that he never lets their par- 
ents win a round. Academy, Galeria. 


from Kino International 
in association with 
Raymond Rohauer 


April 15- 
May 12 


10 Programs 
Changing Daily 


THE CIRCUS 
Chaplin (1923) 

3:50; 6:30, 9:05 

s 

Keaton (1924) 
NEVER WEAKEN 
Lloyd. 

2:307 5:15, 7:50, 10:25 
Sunday, April 15 
Saturday, April 21 
Sunday, April 29. 
Thursday, May 10 


Starnng 


Charlie Chaplin, 
Buster Keaton, 


CITY LIGHTS 
Chaplin (1931) 
3:30% 6:45, 10:00 
. SEVEN CHANCES... 
THE RINK 


Chaplin 


1:45; 5:00, 8:15 


7:35 


LIMELIGHT 

Chaplin (1952) 

5:00, 9:05 

THE STRONG MAN 
Langdon (1926) 


Monday, April 23 


Wednesday, April 18 


Saturday, April 28 
Thursday, May 3 


OUR HOSPITALITY 
Keaton (1923) 

7:00, 10:05 

THE GOLD RUSH 
Chaplin (1925) 

HOT WATER 


Lloyd 


5:20, 8:25 


Wednesday, May 2 


GO WEST 


Keaton (1925) 


7:40 


6:20, 10:10 

FOR HEAVEN'S SAKE 
Lloyd (1926) 

5:00, 8:50 

LONG PANTS 

Langdon (1924) 


Tuesday, April 24 


Friday, April 20 


Tuesday, May 8 


STEAMBOAT BILL JR. 
Keaton (1927) 

6:55, 10:00 

THE KID 

Chaplin (1921) 


THE IDLE CLASS 


Chaplin 


5:15, 8:20 
Thursday, April 19 
Wednesday, April 25 
Friday, May 11 


Hany Langdon and 


Harold Lloyd 
a 


THE GENERAL 
Keaton (1926) 
3:50* 6:45, 9:45 
WHY WORRY 
Lloyd (1923) 
THE BOND 
Chaplin 

2:30; 5:30, 8:25 
Tuesday, April 17 
Sunday, May 6 
Saturday, May 12 


MODERN TIMES 
Chaplin (1935) 

3:35% 6:45, 10:00 
SAFETY LAST 
Lloyd (1923) 

THE PALEFACE 
Keaton 

2:05* 5:15, 8:30 
Monday, April 16 
Sunday, April 22 
Saturday, May 5 
Monday, April 30 


sa 


Wednesday, May 9 


THE FRES 

Lloyd (1925) 

6:50, 10:05 

BATTLING BUTLER 

Keaton (1926) , 

SATURDAY AFTERNOON 
Langdon 

5:00, 8:15 


Friday, April 27 


sa 


THE NAVIGATOR 


Keaton (1924) 


Lloyd 


a 


7:10, 10:00 
TRAMP, TRAMP, 
Langdon (1926) 

DR. JACK 


TRAMP 


Tuesday, May 1 
Monday, May 7 


LEE 
ERWIN 
LIVE AT 


THE ORGAN 
AT ALL SHOWS 
Mr. Erwin’s musical instruments 
courtesy of Baldwin. 


“These Matinee Shows on Weekends Only 


5:30, 8:20 
Thursday, April 26 
Friday, May 4 


Brattle 
Theatre 


40 Brattle Street TR 6-4226 
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ALPHA GALLERY 
121 Newbury St. (536-4465) 
Paintings by Gyorgy Kepes. 
ARETA 
161 Newbury St., Boston (266-4466). 
10-5 M-T, 10-6 W-Sat 
Primitive Collectibles. Hindu Temple Hangings. 
ART/ASIA GALLERY (536-7575) 
8 Newbury, St., Boston 
Biblical themes in color lithographs, paintings 
and tapestry. 
ART INSTITUTE OF 
700 Beacon St. M, W, T 
Faculty exhibition. 
ARTISANS 
(266-6300) 165 Newbury Street 
Eskimo sculpture & graphics. 
ARVEST GALLERIES 
77 Newbury St. (247-1418) 
Mon-Sat. 10-6. 19th and 20th c. American paint- 


547 Tremont St. Twes-Sat. 11-4. 

Prints, 

McLaren/Hobbs, and “Poisson d’Avril.” 
BOSTON VISUAL ARTS UNION 


Paintings and drawings by Rob Moore. 
BOTOLPH (868-6967) 

44 Brattle St, Cambridge. Mon-Sat. 10-6 
BROMFIELD GALLERY (426-8270) 

30 Bromfield St. Mon-Sat. 12-6. 

Paintings by Timothy Nichols. 
CAFE GALLERY (247-8040) 

73 Dartmouth St., Boston. 

Group Show. 
CAMBRIDGE ART ASSOCIATION 

23 Garden St. (876-0246) 

Tues-Sat, 11-5; Sun, 2-5. 

images: Women About Women. 
CHILD'S GALLERY (266-1108) 

169 Newbury St. M-F 9-5, SAT 10-5. 

Paintings by Herbert Barnett. 
CINTAMANI! GALLERY 


ings. 
BAAK GALLERY (354-0407) 
59 Church St., Cambridge 
Mon-Sat. 10-6 
American and European 
JACQUELINE BECKER (267-0569) 
118 Newbury St. (Mon-Sat. 9:30-5:30) 
Oriental prints. 
BOSTON ARCHITECTURAL CENTER 
320 Newbury Street 
American T-Shirts. 
BCA GALLERY (426-7700) 


by Susan O'Connell. 
CLARK GALLERY 


Prints by Joe Tils 
CONCORD ART ASSOCIATON (369-2578) 
16 Lexington Road 
Tues.-Sat. -4:30 Sun. 2-4:0 
Hooked Rug 
COPLEY SOCIETY (536-5049) 
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77 N. Washington St. Boston T-F 11-6 Sat. 11-4. 


34 Brainerd Rd., Aliston. (277-2275). Paintings 


Lincoln Sta., — (259-8303). T-Sat. 10-5. 


drawings and sculpture by 


158 Newbury = Teg 5, closed Sun. 
Minimal landsc 

CUTLER/STAVARDIS GALLERY (482-4151) 
354 Congress St. Boston. 
Mixed-media group show 

DOLL AND RICHARDS, 177 Newbury St., Boston 
(266-4477). Tues-Sat. 10-5. Group Fine Arts 


Show 
FLAG GALLERY 
178 Green St., Jamaica Plain (522-8138). 
Recent works by Leslie Wilcox. 
FRAMEWORKS GALLERY (354-9867) 


7 Upland Rd, Cam. M-Sa. 10-6; T-Th. 10-9. 


Cloth Paintings by Janice Horn 
FRIENDS GALLERY (547-1267) 
383 Huron Ave., Camb. Tues-Sat. 10-4. 
Quilts by Nancy Halpern. 
GALLERIA ROSANNA (536-9286) 
229 Newbury; Tues.-Sat. 12-6 
Fine arts graphics by contemporary artists. 
THE GALLERY (267-4029) 
303 Columbus Ave. M-Sat. 11-6 
Al Ford Retrospective. 
GALLERY AT ARS LIBRE 
711 Boylston St, Boston M-F 10-5, Sat. 11-5 
Etchings by Thomas Rowlandson. 
GALLERY IN THE SQUARE (426-6616) 
665 Boylston St. Mon-Sat. 10-6; Sun. 12-6 
Peter Max and Jamie Wyeth. 
GALLERY NAGA 
67 Newbury St., Boston (267-9060). 
Recent works by Gustav Miller. 
GALLERY NATURE AND TEMPTATION 
40 St. Stephen St. (247-1719) Mon-Sat. 2-6 
Paintings by Kevin Gillespie. 
GRAPHICS | & GRAPHICS II 
168 Newbury St, Bos. (266-2475) 
Mon.-Sat. 9-5:30 
Calder lithographs. 


GRAPHICS 
Faneuil Hall, Mkt. So. Market Bldg. No 175A 
(523-2846) 
Continuing group show. 
GUILD OF BOSTON ARTISTS 
162 Newbury St., Bos. (536-7660) 
Tues.-Sat.: 10:30-5:30 
Paintings by Sidney Willis and Larry Webster. 
HARCUS KRAKOW GALLERY 
7 Newbury St. (262-4483) 
Recent works by Richard Yarde. 
HIRSHBERG GALLERY 
344 Boylston St. (266-0933) 
Sun.-Fri. 1-5 
Drawings by Iftah Barkin. 
IMPRESSIONS (262-0783) 
275 Darthmouth St., Tues-Sat. 10-6 
Paintings by Paul Pollaro. 
KANEGIS GALLERY 
244 Newbury St, Bos. (267-6735) 
Master graphics. Picasso, Miro, Stoltenberg and 
others 
GEORGE LEWIS GALLERY (267-6306) 
20 Newbury St. Tues-Sat 10:30-4:30 
George Lewis and sculpture 
LOPOUKHINE NAYDUCH (426-4973) 
354 Congress St. Boston; Tues-Sat. 11-5:30. Re- 
cent works of Ellen Banks 
MOBILIA (876-2109) 
348 Huron Ave. Camb. M-Sa. 10-6. Container 


show 
MYKONOS GALLERY (227-2709) 

Lewis Wharf, Boston. 

Kristensen Woll Collage Exhibit. 
NEW CITY HALL (725-4000) 

1 City Hall Sq. M-F 10-4. 

New England Photographers. 
NEXT MOVE GALLERY 

955 Boylston St., Boston 


HARVARD SQUARE 
THEATRE 


Mon. thru Fri. ‘ti 6 pm., $2.50 


1:30 - 6:46 - 10:05 
12:30 - 4:20 - 8:15 
2:10 - 6:00 - 9:65 
12:00 - 4:00 8:10 
2:00 - 6:00 - 10:10 
7: 30 


Fellini Roma 

The Story of “‘O” 
Last Tango In Paris 
Julia 

The Turning Point 


Lolita 

Murmur of The Heart 
Up In Smoke 

Gimme Shelter 


Sut 


13 14 
Clockwork Orange 
1:30 - §:45 - 10:05 
Girtfriends 12:45 - 4:16 - 7:55 

|_ The Last Picture Show _ 2:15 - 5:45 - 9:25 

AARD SQ.. CAMBRIDGE, TEL. 864-4580 


AY 
Waves 


3:25 - 7:45 


THE GAY GUY’S GUIDE 
30. STATION 423-4340 


- DIRECT FROM NEW YORK - 
“LEATHERMEN” 


“YOUNG STALLIONS” 


—AND— 


Boston's Best All Male Show! 


JACK DEVEAU’'S 
“ROUGH CUT” 


‘Laura Antonelli’s 
excitement in the highly 
erotic lovemaking scenes 
with Giannini is plain 


DAVID DENBY, 


New York Magazine 
you've heard about 
Laura Antonelli's nude scenes is 
true, and then some. The Innoce 
about flawless."" 
-David Chute, Boston P h 


Viscontiis Sensual Epic ofa Diabolical Marriage 
"GIANCARLO GIANNINI 
LAURAcANTONELLI JENNIFER O'NEILL 


Color Prints byMovielab English Subtitles 


ments for Rent. 


secutive weeks . . 


tee. 


The Boston Phoenix is making classified advertising better 
for you. We guarantee that if your ad in the For Sale, Apart- 
Roommates or many other categories 
doesn't work after you've bought it in advance for two con- 
. we will keep running it FREE. Not just 
for one more week, but until it works. All you have to do is 
call and tell us to rerun your ad. The guarantee applies to 
any non-commercial ad for a single transaction. Now 
** THAT's a guarantee. FREE until it works. THE Guaran;) 


Call 267-1234 


=. 


FILM RELEASING CORPORATION R 


‘Now Playing 


Shown At: 1:30, 3:35, 5:40, 7:45, 9:50 


Exeter St. “Theatté 


COPLEY SQUARE. BOSTON/ 536.7067 


PIER 
GROUPS 


AND 


YOUNG 


The Finest.in X-Rated All Male 
Movies is Now in Both Cinemas ‘Ee J 


204 Tremont St. 
Boston 482-4661 a,’ 


GEMINI 


AND 


AND GOD 
CREATED 


STALLIONS MAN 


Continuous from 10 AM 


Continuous from 10 AM ~ 


New Show Each Week 


T. noon-5 W-Sat. 12-7 Paintings by Nancy Berk- 


an 
WIELSEN GALLERY (266-4835) 
179 Newbury St. 
Paintings by Max Gimbtlett. 
NORMAN 


69 Newbury St., Boston (536-3288). Works of 
Norman Gamble, Claudia Ogilvie and Anita Vrlich. 
OFF THE WALL 
861 Main St.. Cambridge. 
Spring Whispers. A Group Show. 
INE 


A Park Boston (742-8362) 
Hirshman and Hessing’ Works in 
Gouache 
PASSIM (492-7679) 
47 Palmer St., Harv. Sq. 
Paintings by Sandra Koeher 
PIANO CRAFT GALLERY (247-0160) 
791 Tremont St. (Sat. Sun. 10-5) 
Sculpture and Drawings by Tom Kennedy 
PRINTMASTERS, LT 
36 Bromfield St, Boston (423-2570). M-Sat. 
10-6. Group show 
PUCKER- SAFARI GALLERY 
171 Newbury St., Bos. (267-9473) 
Tues -Sat. 10-5 
Cloth painting and sculpture by Ali and Mirtala. 
PUNKT/DATA, 256 Hanover St., Boston M-Sat 7- 
11. Art of children and the insane. 
ROLLY-MICHAUX (261-3883) 
290 Dartmouth St. 
and silkscreens by Ed- 
ward Sok 
ROTENBERG GALLERY 
130 Newbury St.. Boston (261-3747). 
Tues.-Sat. 10-5. Sculpiure by Jim Lewk. 
SANS REGRET 
131 Newbury St. Boston. (267-3382) 
M-Sat 10:30-6. Group Show by Contemporary 
American Artisans. 
THOMAS SEGAL GALLERY 
73 Newbury St., Boston (266- 3500) 
Tues.-Sat, 10-5:30 
Recent works of Alan Shields and new paper- 
works by Billy Al Bengston. 
SEMIRAMIS, (661-1815) 
10 Mt. Auburn St, Camb. 
Mon-Sat. 10-6, Th, Fri. til 9 
Ancient Chinese scrolls, African and Eskimo Art. 
SHLIEN GALLERY (482-9866) 
354 W-Sa. 12-5. Co-Media 
by David Wi 
SUNNE SAVAGE “GAUERY 
105 Newbury; M-Sat. 10-5 
New Paintings by oe Shooter. 
THE SOCIETY OF ARTS AND CRAFTS 
(266-1810) 
175 Newbury St. 
Tues-Sat. 10-5, Wed. til 7:30. 
Classical sculpture by Bashka Paeff. 
STEBBINS GALLERY 
Zero Church St., Harvard Sq. 
Mon-Fri. 11-2, Sat-Sun. 10-noon. 
Works of Diana de Filippi and Billy McDonald. 
§23-9481) Tues-Sat. 11-6 
1 mbri 4523- ) Tues-Sat. 11- 
STUDIO 36 
36 Bromfield St, Boston. M-Sat. 12-5. 
Works of Usona Brown. 
FRANK TANZER (. 62-5173) 
33 Newbury St, 10-4:30 M-F. 
Paintings by Jose Vaz-Vieira. 
TEN ARROW (876-1117) 
10 Arrow St., Cambridge 
Mon.-Sat. 10-6; Thurs. 10-9. 
Functional ceramics. 


BLUE HILLS TRAILSIDE MUSEUM 
1904 Canton Ave., Milton (333-0690). 
Tues-Sun. 10-5. Admission 50¢. 25¢ for chil- 
dren 
Natural history, live animals and plants. 
BOSTON TEA PARTY SHIP & MUSEUM 
Congress St. Bridge (338-1773) Open daily 9-6. 
Admission $1.50, kids $1, under 5 free. 
BROCKTON ART CENTER (1-588-6000) 
Fuller Memorial, Brockton 
Tues.-Sun. 1-5 admission $1, children under 16 


free. 

BUSCH-REISINGER MUSEUM 
29 Kirkland St. Camb. (495-2338) 
Permanent collection of German art, Scandinavian 
art in all media, dating from Middle Ages to pre- 
sent. Open 9-4:45, Monday thru Sat. Etchings by 
Anders Zorn; Pechstein prints. 

CHILDREN’S MUSEUM (426-8855) 
66 Burroughs St., Jamaica Plain. Daily 2-5, Fri. 
eve. 6-9 $2.50 adults, $125 kids. 
50é Fri. 6-9 

DANFORTH MUSEUM (620-0050) 
123 Union Ave., Framingham. Wed-Sun., 1-4:30 
Free admission Life and Art of the Alaskan Es- 
kimos. Art and Process. 

DECORDOVA MUSEUM 
Sandy Pond Rd. Lincoln 259-8355; open Tues- 
Fri. 10-5, Sat. 12-5, Sun. 1:30-5. Wed 5-9:30 
Admission $1.50, under 21 50¢. Born in Bos- 


ton 

FOGG ART MUSEUM (495-2397) 
32 Quincy St., Cambridge 
Mon-Sat. 9-5; Sua 2-5. 17th c. Chinese paint- 
ings. Drawings by Fragonard. Rugs from the 
Islamic World. 

GARDNER MUSEUM 
280 The Fenway (566-1401) 
Authentic Venetian palace w/courtyard Tues. 1- 
9:30, Wed.-Sun. 1-5:30. Suggested Admission 
for adults $1. Classical tunes Tues. at 8, Thurs. 
and Sun at 4. info: 734-1359 

INSTITUTE OF CONTEMPORARY ART 

Boylston St, Bos. (266-5151) 
Twes.-Sat. 10-5, Wed. 10-9, Sun. 12-5. Admis- 
sion $1. Minimalist art. 

MUSEUM OF FINE ARTS 
479 Huntington Ave. (267-9300 1445 & 446) 
Open TUES 10-9, WED-SUN 10-5, closed MON. 
Admission $1.75, under 16 FREE; full-time {D 
students and senvor citizens $1.75; Sun. $1.25. 
Printmaking in aly. Contemporary Paintings. 
Etching and Engsaving in Color. Joe! Janowitz: 
Recent Religious Tapestries. The Well- 
Dressed 18th C. 

MUSEUM OF OUR NATIONAL HERITAGE 
33 Marrett Rd., Lexington (861-6563). Mon.-Sat. 
10-4:00. Sun. noon to 5:30. FREE. Forged i 
tron: the American Blacksmith. 19th c. 
Art. Antique Toy Trains. Phetographiag the Fron- 
tier. Run of the Mill: Photos of N.E. Mill towns. 
The Voyage of Sir Francis Drake. San Francisco 
Bay Architecture. 

MUSEUM OF SCIENCE (723-2500) 
Science Park, Lechmere line. M-Th. 9-4, F 9-10, 
Sat. 9-5, Sun. 10-5. Admission $3.50 adults, 
$2.25 for under 17; over 65 and servicemen. 
Reduced rates FRI eves. 5-10: $1. Every WED. 
FREE from 2-5. Visible Music. Energy: Crisis and 
life in Alaska. Freudenthal Sculp- 


MUSEUM OF TRANSPORTATION 
15 Newton, Brookline (521-1200) 
Tues-Fri. 10-1. Sat-Sun. 12-5. Adults $2.25, 
children $1.50. 
Antique Toy Exhibit, great stuff. Firetighting Ex- 
hibit, inctuding slides and Curtier and Ives prints. 
Crossroads, a hae: -on educational exhibit. Train 
and Trolley Month. 

HARRIET TUBMAN MUSEUM 
566 Columbus Ave. (536-8660) 
Open 10-5, Works by Dana Chandler, 
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All listings on the next few pages are free. If you 
want your message to reach millions, have all the 
details in by the Tuesday prior to publication. Send 
Notices of focal cosmic events to What's Happen- 
ing, c/o Listings Editor, BAD, 100 Mass. Ave., 
Beantown 02115. All copy subject to our revision. 


NOTE: ABSOLUTE LISTINGS 
DEADLINE IS TUESDAY) 372° 
AT 5 P.M. — : 

SEND ‘EM IN, FOLX! 


ID 


EMERGENCIES 


BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 
CAMBRIDGE POLICE: 911. 
SOMERVILLE POLICE: 625-1212 
STATE POLICE: 566-4500, 782-2335 
BOSTON FIRE: 536-1500 
BROOKLINE FIRE: 232-4646 
CAMBRIDGE FIRE: 876-5800 — 
SOMERVILLE FIRE: 623-1500 


MEDICAL EMERGENCIES 


BOSTON-BROOKLINE: Cali 911. 

POISON: Information Center, 232-2120 

SUICIDE: Samaritans 247-0220 

CAMBRIDGE AMBQOLANCE: 868-3400 

CAMBRIDGE CITY HOSPITAL: 354-2020 

MASS. GENERAL HOSPITAL: 726-2000 

MASS. EVE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 44-5000 

BETH ISRAEL HOSPITAL: 734-4400 

PETER BENT BRIGHAM HOSPITAL: 732-5636 

PROJECT PLACE EMERGENCY VAN, suicides, 
overdoses, all medical emergencies, 24 hours, 7 
days: 247-4000. 

RAPE CRISIS CENTER, 24-hour hotline: 492- 
RAPE. Immediate and continuing support, medical 
and legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn and 
North Shore. Call 595-RAPE for immediate and 
ag support, medical and legal informa- 


st ELIZABETH'S HOSPITAL: 782-7000 


ALCOHOLISM 


ALCOHOLISM CLINIC of Dimock Community 
Health Clinic provides free. individual and group 
counseling, alcoholism education, family services, 
and referral to detox. halfway house, etc. 55 
Dimock St. in Roxbury call weekdays 9 to 7, 
442-8800, x201, 202 203. 

WASHINGTONIAN CENTER for Addictions offers 
inpatient and outpatient programs for those 
hooked on alcohol, barbiturates or opiates. 
Medical and psychiatric counseling, detoxification 
services, rehabilitation, job finding. 41 Morton 
Street in Boston, 522-7151. 

BOSTON COUNCIL ON ALCOHOLISM, 250 


Boylston St, Boston, 267-7334. Educational 
programs for community groups. Call Mon-Fri. 
30-4 


THE SALVATION ARMY Harbor Light Center 
provides overnight lodging, inpatient alcoholic 
rehebilitation for men and women, clothing, food, 
counseling. 2 free meals daily, 10am and 2pm; 
Sat, 2:30pm; Sun, 11:30pm 407 Shawmut Ave. 
Phone 24 hrs. daily, 536-7469 

ALCOHOLISM CLINIC at Peter Bent Brigham 
Hospital out-patient treatment, individual and 
group therapy 732-2376. Evening Clinic Mon 5- 
9: Closed Mon. morn. til 1 

ALCOHOLISM Family Counseling and Referral 
offers info and counseling. 723-9390 

NORTH SUFFOLK ALCOHOLISM SERVICES, 
427 Broadway, Chelsea (884-8154), 270 
Broadway, Rever (284-2637), 22 Tewksbury, 
Winthrop pg 9551). Weekdays 8:30-4:30, 
eves. by app 

SHELTER, 2 on Putnam Ave. near Harvard 
Square, can lodge up to 4 homeless persons a 
night and refer counseling. Info: 547-1885. 

OPERATION MATT information and referral ser- 
vice for teenagers affected by alcohol. Phone 1- 
800-272-2586, 8:30 am-10 pm daily. 

WOMEN FOR SOBRIETY, women support each 
other in weekly group meetings each SUN at 7 
p.m. at 186 Hampshire St., Cambridge. 

SOUTH SHORE COUNCIL ON ALCOHOLISM, 21 
Franklin St., Quincy (472-6027). Crisis interven- 
tion and family counseling for alcohol related 
problems. Services available at no charge. 

APPLETON TREATMENT CENTER FOR 
ALCOHOLISM 115 Mill St. Belmont (855- 
2781) Offers inpatient, outpatient and aftercare 
services. 


BIRTH CONTROL & 
PREGNANCIES 


WOMEN'S COMMUNITY HEALTH, 639 Mass. 
Ave., Rm. 210, Cambridge, is a non-profit tax ex- 
empt, women owned and controlled health facili- 
ty (547-2302). Info on abortions, pregnancy 
screening, self-help groups. 

BIRTH DAY, PO Box 388, Cambridge 02138 (288- 
7404). Homebirth information and referral. 

HELP PROGRAM OF BOSTON, 4 Dartmouth St., 
266-6489. Counseling and referral, small scale. 

NEW ENGLAND WOMEN'S SERVICE, 1031 
Beacon St., Brookline (738-1370). Licensed clin- 
ic offering abortion and other services. Free preg- 
nancy tests. 

PRETERM, 1842 Beacon St. Brookline (738- 
6210). a licensed non-profit clinic for first 
trimester, out-patient abortions; pregnancy tests, 
GYN check-ups. Open Mon-Sat. on appointment 


basis 

FAMILY PLANNING Health Center, 732 Main St., 
Fitchburg (345-6272). Open weekdays 8:30- 
4:30, call for appt. Confidential counseling on BC, 
VD, Sterilization, infertility, plus info, speakers, 
films and referrals. 

COPE is Coping with the Overall Pregnancy Ex- 
perience, before and after. A professional non- 
profit service agency offering discussion groups 
for pregnant and post-partum women and 
couples; many related groups and services, plus 
information, resource and referral service (357- 


5588). 

CRITTENTON CLINIC, 1 Perthshire Rd., Brighton. 
Non-profit clinic for out-patient, first trimester 
abortions. Free pregnancy tests; for appointment 
call 782-7600. Also BC and GYN services, vasec- 
tomy. tubal ligation and counseling. 

BILL BAIRD CENTER, 673 Boylston St.. Boston 
(536-2511). A non-profit organization open 9-9 
every day; services include abortion, BC; free 
pregnancy testing and counseling; also VO 
testing, counseling. 

PLANNED PARENTHOOD, 99 Bishop Allen Drive, 
Cambridge (492-0518). A non-profit, social ser- 
vice and health education agency offering coun- 
seling, info and referral, courses, resources and 
much more, concerned with all fertility-related 
behavior. Counseling phone: 492-0777. 

NORTH SHORE FAMILY PLANNING, 74 Elm St., 
Danvers (774-5525). Open 8 to 5:3. for infor- 
mation, speakers, films and referrals. Ap- 
pointments and pregnancy tests. 

CODE HOUSE, 396 Concord Ave., Belmont 484- 
$224. Counseling and referrals for personal, 
medical and legal problems. 

HOMEBIRTH, INC. BU Sta. PO Box 355, Boston 
02215 (956-5166). A non-profit group which 
offers childbirth classes for alternative birth ex- 
periences. 

CAMBRIDGE FAMILY PLANNING offers birth 
control clinics at neighborhood health clinics. Day 
“ — sessions. Confidential care. Call 868- 


COUNSELING 


WATERTOWN RESIDENTS may partake of the 
services of the Multi-Service Center at 465 
Arsenal St. (926-3600). Hours MON'FRI 9-5; 
eves. arranged. Referrals, counseling on all 
matters. Family Planning Clinic Tues. 2-6 p.m. 
Everything free and confidential. 

PEOPLE receive understanding treatment from 
Family Service Association, 34'2 Beacon Street, 
Boston. Call 523-6400. 

HELP FOR CHILDREN provides info and 
assistance for children and teens. Staff works to 
cut red tape and will actively sees out the agency 
or program that provides the needed service. Any 
child in need of help may call, as well as anyone 
who knows a child in need. Call 727-8997, M-F 
9-5 for number of your area office. . 

BOSTON OFFENDER SERVICE PROJECT, two to 
four weeks self-help program run by Mass. Half- 
Way Houses, Inc. solely for parolees and 
— from Deer Island. 261-3851, 261- 


1864. 

DROP-IN CENTER run by Mass. Half-Way Houses 
for male and female exprisoners: recreation, 
teferral services and other programs at no cost. 
Call 482-2520 after 2pm or drop in at 79 
Chandler St. in the South End. Open TUES-FRI, 
beginning at 7pm. 

FAMILY COUNSELING and guidance centers 
(542-0903) in Boston and 4 suburbs provide 
individual, group, and marital counseling at fees 
dependent on income. 

FENWAY COMM. HEALTH CENTER offers non- 
sexist health counseling at 16 Haviland St. Phone 
267-7573. TUES eves. Gay health care and 
counseling MON by appt. WED walk-in 6:30- 


8:30. 

PROJECT PLACE, 32 Rutland St, Boston (South 
End). Hotline: 267-9150. Business: 262-3740. 
Switchboard provides 24 hour telephone 
counseling and referrals for any problem or crisis. 
Drop-in Counseling provides problem solving and 
life support if phone rapping isn't enough. Multi- 
service Emergency Van provides on-site help for: 
bad trips, drug overdoses and identification, psy- 
chiatric or medical problems, whatever. Good 
honest people make it a caring place. Emergency 
He is at 247-4000, all the time. All services 


poston OFFENDER, Service project offers 
teferrals, counseling and financial help to people 
coming out of Deer Island, Charles Street or 
Municipal Court. Call 426-4556, M-F 9-5. 
YMCA Counseling Service is open to people all. 
ages looking for a focus. Non-profit. info: 536- 
7800 165: 
ACCESS, an information, referral and counseling 
Continued on page 38 


AM GET TRICKS 


PHONE: 479 "8989 
Wollaston Beach Blvd.,Quincy 
TUESDAY thru FRIDAY 


186 Harvard Ave. 
Aliston, Mass. 254-9804 


EASTER SUNDAY 
BRUNCH 


12-4 pm 
Eggs Sausalito Eggs Benedict 
Eggs Blackstone Crepes - Quiche 
Steak & Eggs Unlimited Salad Ba 


or 
Special Baked Ham Dinner w/ 
candied yams, asparagus in 
hollandaise sauce 


AZZ JACKSON SCHULTZ DUO 


CAFE ¢ BAR ¢ 876-9330 
INMAN SQUARE, CAMBRIDGE 


DOORS OPEN 7:00 PM 


ZONKARAZ 


APRIL 8 9:30 $2.00 


Sundays 
“Chance Langton” 
Talent Search 
3-8 pm Performers Invited 


Mon., Tues., April 9 & 10 


THE CHRIS 
MARTIN GROUP 


Wed. & Thurs., April 11 & 12 


CLAYTON 
CUMMINGS 


Fri. & Sat., April 13 & 14 


OAT WILLY 


Coming 
Darling, Outland Zekes 
Band 
& The Stompers 


INN- 


—LADIES INVITED— 
1350 Cambridge St., Inman Sq. 
Cambridge 491-9672 


Sun.-Tues., April 8-10 
PETER GALWAY 
REVIEW 


As per drinking age change valid 


Wed. & Thurs., April 11 & 12 


CARMODY 


= 1.D.'s required April 15 4 


THE NEWEST & LARGES 
CLUB ON THE SOUTH 
SHORE PRESENTS 
April 8 
I.T.M.B. 
(Incredible Two Man Band) 
April9,10& 11 


BREAKDOWN 


Fri.-Sun., April 13-15 


PAUL RISHELL 


BAND 


COMING 
April 16-18 
Blues King J.B. Hulto & ° 
THE JAGUARS 


Every Sunday Stage Fright Show- 
case 3-7, with your host Bob Case 


ELLIS HALL GROUP 
APRIL 10-11 9:30 $2.00 


JOHANNA WILD 


APRIL 12 $2.00 APRIL 14 $3.00 
APRIL 13 $3.00 APRIL 15 $2.00 
9:30 PM 


with ial guest AUGUST 
FOUR NIGHTS OF ROCK AND 


ROLL 
PRE-PROHIBITION BLAST 


April 11 - In Concert 


JAMES 
MONTGOMERY 


also appearing 
BREAKDOWN 
April 12-15 
ZACHARIAH 
April 20-21 
JOHANNA WILD 
Happy Hour Prices Sun., Mon., 
Tues., Wed. All Day & Night! 


Jonathan 
661-9887 


30 Boylston St., 
Harvard Sa. 


Entertainment Nightly 


_ Special Happy Hour 
: Fridays 4 to 7 
Dave Powsll | 


EMMONS & 
DANNY-GATTON 
(Red Neck Jazz Explosion) 
also @; ring 
Orin Starr & Mahioick — 
Shows 7:30 & 10:30 i 


400 Washington:St. 
(Rte. 3 south to Wash. St. exit) 
Braintree, Mass, 843-9162 


Mon., April 9 
RAN BLAKE 
Solo Piano - Shows 9 & 11 
Advance Sales 


BOSTON 
528 COMM. AVE. 
BOSTON, MASS. 0221 
(617) 247-7713 


Music starts at 8:30! 


Mon., April 9 
THE DAWGS & 
CLEAN CUT 


Tues., April 10 
MONA CAKES & 
POOR BOYS ALMANAC 


Wed., April 11 
THE RINGS, JETS & 
DUTCH COURAGE 


Tues., April 10 
JACK DE JOHNETTE'S 
jal Edition 3 


featuring Arthur Blyth, David 
; & Peter Warren 
w/ Special Guest 
MIROSLAV VITOUS 
Shows 7:30 & 10:30 
Advance Sales 


Wed., April 11 
THE WIDESPREAD DEPRESSION 
ORCHESTRA 


Thurs.-Sat., April 12-14 
THE ESTES BOYS 


Sun., April 15 


JOHN LINCOLN WRIGHT 


Mon. & Tues., April 16 & 17 


BLUES 


JOHN ABERCROMBIE “QUARTET 
featuring Richard Bieracn. George 
Maraz. Peter Donaid 
w/ Special Guest 

THE QUINTET 


Advance Sales 
Thurs.-Sat., April 19-21 
THE ZAITCHIK BROS. 

featuring Sat. Night Live Blues 
Brother 

| __Matt “Guitar” Murphy 

Thurs., April 19 

WCOZ NIGHT 


Thurs. & Fri., April 12 & 13 


THE 
MEZZ 


also MANDY DOLL 
& HARLEQUIN 


Sat. & Sun., April 14 & 15 


THE JOHNNY 


BARNES GROUP 
with HARLEQUIN 
& THE MARSHALLS 


Sun., April 22 
ALBATROSS 


{featuring Tex Logan) 


-Wed.. April 25 
oo g of the One Liners 
HENNY YOUNGMAN 
specia/ guest 
Righteous Jazz Band 
April 29 & 30 
SUN RA 4 HIS ARKESTRA 
Advance Sales 
May 1 
TONY WILLIAMS 
Advan 
Advance tickets for concert events 
available at yey and Ticketron 


The 


BALLOON 


APRIL 17, 18 9:30 PM_ $2.00 


ROY AYERS 
WITH THE WALKER BAND 
APRIL 19 10 PM 
$3.50 IN ADVANCE $4.50 DAY OF 


RECKLESS 


APRIL 20 9:30 PM $3.00 


BLUE SKY RECORDING ARTIST 


DERRINGER 
SPECIAL GUEST 


ADVANCE $45 
SHOW 


PLUS SPECIAL GUEST 
APRIL 22 9:30 PM_ $2.00 


LUNA 
WITH RAY PAUL AND RPM. 
APRIL 27 9:30 $3.50 
SC/T MC'D BY MATT SIEGEL 


COMING SOON 


KING, BLOOD SWEAT AND TEARS 
featuring David Clayton-Thomas, 
Plus Many, Many More 


HARBOUR HOUS€ 
830 Lynnway, Rt. 1A 
Lynn (617)581-5555 


Minutes from Downtown 
Boston ¢ Free Parking 


Tickets available at the Main Act Box Office, 
Ticket Center - Newton and Acton, Hub 
Tickets - Boston, Open Door - Brockton, 


Out of Town - Cambridge, and at ail seven 
Strawberries locations for 
presentations 


POSITIVE 1D REQUIRED 


THE FOOLS, JAMES COTTON, B.B. 


6261 ‘Ob NOILOAS *XINZOHd NOLSOS 3HL 
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Mon. & Tues, Apel 23 & 24 
“PETER ROWAN & THE FREE 
: 
ce 
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APRIL APPEARANCES of 
PETER HEILBRONER & 


Sun., April 8 
NORTH WINDS 
w/ FRANK NAZZARRI 
Mon., April 9 
THE FRINGE 
Tues., April 10 
MIKE S N 
Wed., April 11 
JAKI BYARD & APOLLO 
STOMPERS 
Thurs., April 23 
JERRY BERGANZI 


Fri. & Sat., RY 13 & 14 
MIKE S 


52A Gainsboro St., Boston 247-7262 


Sun., April 8 
Mon., April 9 
Tues., April 10 
Wed. & Thurs., 
April 11 & 12 
Fri.-Sun., 
April 13-15 


Sun., April 8 
at., April 14 Chaplin 


yr a4 


22 Boylston Street 
Harvard Square 


POOHW’S PUB presents 


Sun, Apri 6 
Conspiracy 
Mon. April 9 Excursions 
Tues April 10 Boston Jazz 
‘acy Big Band 
Wed. April 11 Straight Ahead 


Thurs.. Aprit 12 

Fr & Sat. April 13 & 14.. 

Sun April 15 

464 Comm. Ave., Kenmore Sq. East 
262-6911 


STREET LIFE 
APRIL 25 
APRIL 12 OUTDOOR CONCERT APRIL 27 & 28 
RYLES B.U. STUDENT UNION MATT TALBOTS 
Traveler CELEBRATION 
Fri., Aprit 13 DISCO 
ve. Reston 
Sun., April 8 
THUMPER 
Prd Tues.-Sun., April 10-15 
TAVA ORD FEVER 
GS. EVERY MONDAY 
Commonwealt ALBATROSS (HIT SINGL 
Aliston, “a “| BELIEVE IN THE USA”) 


AVAILABLE AT: 


SPEAKEASY 


Mon & Tues. Aprii9 & 10 
HENNESSEY BROTHERS B, 


Thurs. April 


Sun. April 15 
OBERT JR. 
w/ Johnny Shines 


Central Sq., Cambridge 


DISCOVERY 


dn the big cities.” 


Tonight thru-Sunday 


8-Piece Showband. 


Shows: 10 pm & midnight 
Room opens at8 pm, 
Dancing 9 pm IAs 
BEE & OYSTER HOUSE 
143 WASHINGTON ST 


ARROW 


April 9 & 10 


SMITH BROS. 


April 11-15 


BOSTON CREAM 


OUNSTER'S 
PUB 


THE OXFORD ALE HOUSE 


RVARD SQ. / DIRECTLY BEHIND 
5353 


36 CHURCH STREET — 


T.V. 
BIG DRINKS 


THE HARVARD COOP 876- 


corner of Berkley & Chandler 
338-9089 
Boston 


Sun., April 8 
MELLOW NITE 


Mon., April 9 
AUDITION NIGHT 


PERK 


Tues., April 10 
ViC WOTHERSP 
Wed., April 11 


PETER HEILBRONER 
of STREET LIFE 


Thurs., April 12 
TOM FEY 
Fri. & Sat., April 13 & 14 
PETER DRAKE & 


THE FUSION GROUP 


SHOWCASE*Y 


Sun., April 8 
JANET HOOD, JAzz PIANIST 


Mon. & Tues., April 9 & 10 
AMY DUNCAN TRIO 


Wed., April 11 
CERRA-CHAPLIN TRIO 


Thurs., April 12 
LEE ADLER-HERMAN JOHNSON 
JAZZ QUARTET 


Fri., April 13 
STEVE VEIKLEY JAZZ QUARTET 


Sat., April 14 
DAVE JACKSON JAZZ QUARTET 


CASEY’S TOO 


247 Nantasket Ave., Hull 


925-9850 


Thurs.-Sun. 


1.T.M.B. 


(Incredibie Two-Man Band) 


Drink & Drown Thurs. Night 
Most Drinks 75¢ 
and Beer 50¢ 
Fri. and Sat. 
Super Happy Hour 8-9:30 
Most Drinks and Beers 50¢ 


Coming Next Week 
CARAVAN 


Crossroads 


A Neighborhood Concept 


Sunday Afternoon 
Jam Sessions with 


TROMBONE 
MADNESS 


3-7 p.m. 
495 Beacon St., Boston 
(at Mass. Ave.) 262-7371 


at Fenway Park,261-3532 


HA OUR! 


Sun./Mon./Tues. OUR 
All Night 
BUD ¢ SCHLITZ ¢ MILLER 
MILLER LITE 


ONLY 75¢ 
BAR DRINKS” 768 * 756 


All other drinks 
slightty higher. 


952 Mass Av,Camb. . 
Tel. 491-7800 


SUN 

The Walker Band 
MON — Apr 9. 

Didi Stewart Band 


TUES,.WED Apr 10.11. 


Columbus. 


GY; THU. FRI,SAT- 
Apr 12.13.14. 


SMALL 
WONDER 


TRAVEL 


16.17.18. 


:Ellis Hall Group 


All-you-can-eat! 
every Wed. & Fri. 


ROCK & ROLL 


Mon.-Wed., April 9-11 


| GROUND ZERO & 


THE DRONES 


Thurs. & Fri., April 12-13 
THE RENTALS 
& THE COUNT 


Sat., April 14 
THE RENTALS 
going away party 
THE RENTALS & 
THE COUNT 


69 Broad St., Boston 


JOHN HELFER 
HOFBRAU 
presents 


April 13 & 14 


CABIN FEVER 


Happy Hour 11:30am-7pm 
Free Movies Every Sun. 
& Thurs. Nights 
Nightly Dinner Specials 
1314 Commonwealth Ave. 
Boston 232-4242 


RYDES 


CAFE * BAR * 876-9330 
\_INMAN SQUARE, CAMBRIDGE pce 


Mon., April 
INSTIGATION JAZZ TRIO 
Tues. & Wed., April 10 & 11 

STRINGS ATTACHED 
Thurs., April 12 
STREI LIFE 
Fri. & Sat., April 13 & 14 
JOAN JOHNSON 


QUARTET, 


DISCOVER 


April 12,13 &14 at 


JACKS 


Special Guests DIDI STEWART 
Pann Wed., April 11 8:30 p.m. 


gieadliners 


8844 


Orly 


rant 
Tues., April 10 
CHOIR 


Wed. & Thurs., April 11 & 12 
ALBATROSS 


in Concert April 17 
BLOOD SWEAT & TEARS 
featuring David Clayton-Thomas 

uest the Fantasy Juggiers 

hows 7:30 & 10:30 

$6.50 advance $7.50 day of show 
Tix available Ticketron & 
other ticket sales offices 


April 18 
THE LOVETT BROTHERS 
Tuckahoe 


pril 19-21 
ACES | & EIGHTS 


DAWNA RAE 

277-0982 

1648. Beacon St., Brookline 
Food, Drink and Music 


423-3652 


Supper-Club” | 


Friends 


BLOSSOM 


JOE = * 
WILLIAMS 


RAY BRYANT TRIO 


THE NEW LULU WHITE. 


The Quintet 
Upstairs 
| 
from austin, Texas | SALEM, MASS. 744-4326 | 
% BAR ROOM? 
INMAN SQUARE, CAMBRIDGE 
: 
YRYNGNY; Q OUND 
~ 
a i = 
In Railroad Square | 
MIDNIGHT TRAVE | 
° 


Ze 


a Thurs., April 19 thru PRISCILLA HERDMAN plus 
Sweet & Sas JON GAILMOR 
Thurs., April 26 thru BILLY NOVICK and 
| GUY VAN DUSER 


Brazilian Jazz 


Ray Paul & RPM 


76 Batterymarch St, 


Boston 542-3377 
(Formerly Club 76) 


S Dp 967-1234 47 PALMER ST., HARVARD SOQ. 492-7679 

+ 
to place your PAULA LOCKHEART TRIO 
(a) Phoenix classified with PETER ECKLUND plus 
April Springfield St. (classic blues, swing & original) z 
Classic Ruins oe The RED tame 661-7700 Tues., April 10 r 
Zoo Types E Ry Sun.. April 8 
The Destroyed A Comedy Connection Fri., April 13 thru” 
Doll House Rte. 9 Westboro special band Sun., April 15 
& The Phantoms 366-1362 Mon..Aprii10 
April 10 & 11 Michael Kernan & (Two excellent musicians w/ folk and = 
Nervous Eaters Wed.-Sun., Mike Turk | jazz influences playing music from 9 
The Marshalls April 11-15 a a1 ; round the world on many instruments = 
April 12, 13, 14 Tues., April 1/ LICK (Bluegrass) D 
The Lazers m 
> 
2 
© 


823 Main St., 
Cambridge 


APRIL 12-14 
Thursday Night — Ladies FREE 


Ak MANAGEMENT BOSTON, MASS. 617-426-8770 


The PARADISE 
TUESDAY, APRIL 17th 


with The Lazers 


90000000 


Appearing at 


with THE BLEND 
Sun., April 15 8:30 p.m. 


B23MAIN ST. 

CAMBRIOGE * 
April 8 


ROUGH TRADES 
& RECKLESS & RIPCHORD 


ROCK 
PALACE 


FEATURING A BATTLE OF 
THE BANDS Me 


BIG BANDS! 


April 10 &11 
RIPCHORD 
& SPECIAL GUEST 


ROCK PALACE 
~ THUNDERTRAIN 111 THORNDIKE ST. 
& HOT TIPS LOWELL, MASS. 459-7032 


(EXIT LOWELL CONNECTOR OFF RT. 495) 


Coming Attractions: 

PASTICHE, THE FLAHERTY BROS., PULSE, THE PHONE, THE RINGS 
: Visit our Gameroom! Have a party! 

Cali John Courtney at 491-7313. 
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EVERY SAT. NIGHT 8:30! 
COMEDY 
SHOWCASE 

with 


CHANCE 
LANGTON 


“\..A MADCAP IF THERE EVER WAS 
ONE.” 


J. Isaacs - Phoenix 


with 
STEVE SWEENEY 
JIM a BARRY 
MORRIS NEIKRUG 


ist ten frag, as 

CHARLES PLAYHOUSE - STAGE Ill 
76 WARRENTON ST. 

TIX $3.00 RESERV. 773-6321 


Thurs., Sat. at 8 pm 
Measure: Wed., 12N, Fri. 


new world. 


Directed by 
William 
Lacey 


in rep with 
TWELFTH 
NIGHT 

and 

EASURE FOR 
ROMEO & JULIET 


(Opening April 18 


BY POPULAR DEMAND, 
EXTENDED THRU JUNE 2nd 


SEATS NOW AT BOX OFFICE 


THE BOSTON PHOENIX, SECTION THREE, APRIL 10, 1979 


CHORUS 


[ TELE-TRON: (617) 426-8383) 


Group Sales Only, Call: (617) 426-6444 - Ticketron 
6) SHUBERT THEATRE 265 Tremont St., Boston, Mass. 02116 / 426-4520 


“Don't miss ‘Your Turn, My Turn.” An engaging, elo- 
quent movie . . . a provocative statement on the diffi- 
culties and delights on being a woman, a wife, a mother 


YOUR TURN. MYTURN 


‘Your.Turn. My Turn with Marlene Jobert and 


NOW PLAYING 


BOSTON GLOBE 


ACADEMY TWINI| GALERIA ALLSTON 
INEMA CINEMA CINEMA 
NE WTOP CENTRE 57 BOYLSTON STREET 294 HARVARO AVE 
332-2524 661-3737] | sostON 277-2140 


~~ 


TELE. RES. 
542-0095 


WACKY COMEDY 


DAVID BRUDNOY/CH. 7 


THEATRE CHARGE | 


-8181 


SUN,, 7:30PM.,5795 


TUES., WED, THURS., %6.50 
FRI. 8, 11 PM., SAT, 5895, *250 


CHARLES PLAYHOUSE E CABARET 


TON 


T.. BO 


HOTLINE. Open Mon.-Fri, 


Continued from page 35 
center for people of all ages and lifestyles. Call 
661-3900 from noon to midnight daily. Info on 
medical, consumer, legal, recreation and drug- 
related questions 

STREET YOUTH PROGRAM, 16 Blossom St. 
Boston (726-2906), weekdays 9-5. Free counsel- 
ing service, groups or individual, family or 
couples: also referrals and crisis intervention 

BRIDGE OVER TROUBLED WATERS, 23 Beacon 
St., Boston; for counseling hours call 227-7114. 
Medical, psychological help, all confidential. 
Counseling for drug-related problems, life hassles 
and crises, runaways, etc. FREE. 

OLD WEST CHURCH DROP-IN CENTER, 131 
Cambridge St., Boston, 227-5088. Open Mon 6- 
10 pm. Meals 25c,.Counseling and Referral ser- 


vices 

FAMILY LIFE INSTITUTE, 283 Cabot St., Beverly, 
offers counseling in crisis and life-planning 
Situations. For more information call 927-1473. 

WOMANSPACE, feminist therapy collective in 
Kenmore Square (267-7992). Indiv. couples, 

roup counseling for women by prof. staff. 
Sliding scale fee. Seminars and workshops also 
given. 

GENDER IDENTITY SERVICE Comprehensive 
evaluation and treatment program for men and 
women with gender problems. Counseling, legal, 
medical, vocational service. 24-hour answering 
service: 864-8181. Reasonabie fees. 

FOCUS offers counselling and consultation for 
women and their friends. at 186 Hampshire St., 
Camb. (876-4488). Sliding scale fees. 

WOMEN'S SUBURBAN PSYCHOTHERAPY in 
Lexington offers counseling and referral to 
women and their families. Call 861-8824 for in- 
formation. 

CAMBRIDGEPORT PROBLEM CENTER, | West 
St. Cambridge: 661-1010. Psychological 
counseling and referrals. Open Mon-Thurs, 1-4 
pm, 6-9 pm; Fri, 9-12 am. 

TAPESTRY, a feminist counselin 
center at 595 Mass. Ave., 
0248). Sliding fee scale 

SELF-DEVELOPMENT GROUP, 14 Somerset St., 
Boston (. 27-9876). Crisis intervention center for 
prisoners and ex-offenders: counseling, housing, 
job placement, etc. MON-FRI, 9-4. 

TRANSITION HOUSE, 661-7203. A temporary 
shelter for battered women and their children, the 
house offers shelter, support. food and referrels 
as well as over-the-phone support and informa- 


and educational 
mbridge (661- 


tion. 

CLEAR LIGHT SOCIETY dedicated to aiding the 
sick, the aged, the dying and their families. Drop- 
In center at 355 Boylston St., Boston open Mon, 
1012 am and 6-10 pm, Tues, 9:30-5, Wed-Fri, 
-~ are 12 am. Call 24 answering service at 247- 


COUNSELING COLLECTIVE, 1 Dimic 
St., Somerville. Experienced feminist therapists 
provide mental health services on a sliding scale 
fee basis. For information call 666-9723. 

PUOSTO provides crisis intervention and short 
term counseling. Offices located in the Old 
Methodist Parish Hall, Cedar St., Bridgewater. 
Phone: 697-8111. Open Mon-Fri. 9-9. ° 

OPTIONS ADVOCACY CENTER offers counseling 
and referrals to South Shore widows 
widowers. Offices located at 1375 Main St., Han- 


son. Open 5-10 pm; call 583-3157 for info ma- . 


tion 

WINGS is a feminist therapy collective offering in- 
dividuals and couples counseling. Call 277-1761 
for more information. 

DROP-IN CENTER is run every Wed from 6-11 by 
the Mental Patients’ Liberation Front at the Stone 
Soup Gallery, 313 Cambridge St., Boston. Advice, 
friendship, and legal help. 

CODE HOUSE, 396 Concord Ave., Belmont 484- 
9224. Counseling and referrals for personal, 
medical and legal problems. 

PLACE HOUSE offers shelter and crisis interven- 
tion for runaways and youths 13-17. Open 24 
hrs. at 402 Marlborough St., Boston (536-4181). 

METAMORPHOSIS (266-5867 or 646-6319). 
Offers group and couple counseling. Free initial 
interview, sliding scale. 


HOT LINES 


5:30 pm- 

im. 484-9224 396 Concord Ave. In- 

dividual and group counseling for youths, 
families, call ‘em up. 

REPLACE, Lexington, 862-8130. Hotline crisis in- 
tervention center free short or long-term 
professional counseling. SUN-THURS, 11am to 
14:30pm, FRI and SAT till 1am. 

NEWTON HOTLINE, 969-5906. Fri, Sat. 8pm- 
12:30am, other nights 8pm-1 1pm. 

BOSTON GAY HOTLINE (426-9371) Mon-Fri. 6 
pm-midnight. Counseling and information. 

HELPLINE, Waltham. 899-6426. 7pm to 11pm. 

LUK, for Let Us Know, 24 hours, 7 days a week, 
serving Northern Worcester County. Call 345- 
7353 (Fitchburg), 632-7374 (Gardner), 772- 
2203 (Ayer) or 249-4436 (Athol). 

SOS in Sharon, 784-7777, WED 8-11 pm. 

ALLSTON-BRIGHTON HELPLINE, 783-0950, 7-1 
FRI, SAT eves. Counseling, referral, community 
info. Also SUN-THURS, 7-10. They need 
volunteers! 

HOTLINE, Waltham, 891-4552. Open between 
6pm and midnite every night. 

HOTLINE is open 7 nites a week: 

DRUG HOT LINE Boston Model Cities Program: 
442-3951. 

PROJECT PLACE, 37 Rutland St, South End, 
Boston. 24 hours. 267-9150. 
PROJECT RAP, 156 Cabot St. Beverly, 922- 
0000. Open every day 10am-midnite. Hotline, 

referral center for everyone in need. 

SURVIVAL (471-7100). Open 24 hours, 7 days a 
week. Serves entire Norfolk County. South Shore 


area. 

735 HOTLINE, 7 days a week, 6pm to 2am: crisis 
intervention and referral service. 662-7350 
(Melrose). 

PULSE (762-5144) in Norwood. Trained coun- 
selors to help with alcohol, drug, personal prob- 


lems. 

SAMARITANS, to befriend the dispairing and 
suicidal, 24 hours, 7 days. 247-0220. 

CODE HOTLINE 486-3130, crisis counseling, info, 
referrals. Call M-F 9 am-11 pm, weekends 7 pm- 


pm. 

PROJECT FRIEND, Marshfield, 834-6563. 24 hrs. 
Information, referral, crisis intervention. 

PUOSTO Bridgewater, 697-8111. 24hr informa- 
tion and referral. 

WOBURN WORKSHOP HOTLINE (933-3336) 4- 
10 pm, Mon-Fri. Information, referrals, counseling 
and crisis intervention. 

ACCESS (661-3900). Information, referral, short- 
term service, noon to midnight. 


OOKS & 
POETRY 


STONE SOUP hosts poetry readings SUN at 8:30 


pm at 313 Cambridge St. in Boston. Donation $1. 
April 8: Carolyn Wright. April 15: The Wombat. 

CAFE GALLERY, 73 Darmouth St., Boston (247- 
8040) 

POETS can discuss their work at the Advanced 
Poetry Workshop with Kathleen Spivack. Write 
Poets, 150 Chestnut St., Weston MA 02193. 

BROOKLINE WRITER'S WORKSHOP meets each 
TUES at 7 pm at Brookline High School. Bring 
Xerox copies of your prose and poetry. 

POETS read and discuss their work weekly. For 
time and place write POETS 1576 Cambridge 1F, 
Camb. MA 02138 

CENTRAL SQUARE WRITER'S GROUP meets 
each MON at 7 pm at the Centra! Square Branch 
Library, 45 Pearl St., Cambridge. FREE. 

BLACKSMITH HOUSE poetry readings happen the 
Ist TUES of each month at 8:30 pm at Brattle 
House, 42 Brattle St., Cambridge. 

LIVE POETRY MAGAZINE features prose and 
poetry readings the Ist, 3rd and Sth THURS of 
the month at 9 pm at BU’s Barrister Hall in the 
Law School. 

WRITER'S CORNER, open to all, weekly readings 
each TUES at 8 pm at 565 Boylston St., Boston. 
Donations accepted. 

NEWBURY BOOK GALLERY, 314 Newbury St. 

BENEFIT FOR THE CHARLES ST. MEETING- 
HOUSE, with Denise Levertov, Joe Dunn and 


Lawrence Ferlinghetti THURS, April 12 at 8:30° 


* pm at the Arlington St. Church (523-9481). Do- 
nation $3. 

FRANK BIDART, GAIL MAZUR and HELENA 
MINTON read from their own works TUES, April 
24 at 7:30 pm at the Cambridge School, 
Georgian Rd., Weston. FREE. 

ARTIST FELLOWSHIP WINNERS read from their 
work TUES-WED, April 10-11 at 8 pm at Har- 
vard's Lamont Library. FREE. 


HILDREN 


PUPPET SHOWPLACE, 30 Station Street in 
Brookline Village, presents puppet shows yl 
SUN. at 1 and 3. Tix $1.50 per person. April 8: 
“How the Bear Lost His Tail.” April 14-15: “Red 
Riding Hood.” 

CHILDREN’S MUSEUM, 60 Burroughs St. 
Jamaica Plain (426-8855). T-Th 2-5, F 2-5, 6-9 
Sat-Sun. 10-5. Admission $2.50 adults, $1.50 
children, under 3 free. 50¢ Fri 6-9 adults and 
children. Participatory exhibits include Grand- 
mother's Attic, Computers, Living Things, and 


more. 

HELP FOR CHILDREN offers guidance to kids and 
their families on day care, counseling, drugs, 
runaways, foster and medical care, education, 
Chapter 766 and much more. Hours M-F, 9-5. 
Boston: 727-8898; Cambridge: 492-1572. 

A NEARBY PLACE that seems far away from the 
concrete jungle is the Ponkapoag Outdoor Center, 
operated by the Boston YMCA for people of all 
ages on the MDC Blue Hills Reservation in Can- 
ton (exit 65 off 128). Activities include pony- 
riding in the afternoons and on weekends, 
residential camps and other nature-related ac- 
tivities For info call 696-0521. A wide variety of 
outdoor learning programs available for kids and 

adults 

SOMETHING TELLS ME it's all happening at the 
z00s. For a recorded message describing what's 
going on at the Children’s Zoo, Blue Hills 
Trailside Museum, Franklin Park Zoo and Stone 
Memorial Zoo, call 442-0991. Children’s Zoo 
closed for Winter. 

CHILDREN’S FILM FESTIVAL is presented FRI- 
SAT, April 6-7 at 3 pm, also SAT, 11:15 am at 
Harvard Science Center, Hall B. Tix $1-$2. 


UNDERGROUND RAILWAY PUPPET THEATER 


present “Junk” SUN, April 8 at 2 pm at the Com- 
mon Place, 130 Prospect St., Camb. Tix $2. 


EMINISM 


THE WOMAN'S CENTER is at 46 Pleasant St., 
near Central Square in Cambridge. Numerous ser- 
vices available, including housing info, counsell- 
ing and referral. MON-THURS 10-10, FRI 10-5. 
Call 354-8807. Weekly discussions each WED at 
8 pm. Call for topic. 

WOMEN'S COUNSELING and Resource Center is 
at Harvard-Epworth Church, 1555 Mass. Ave. 
(rear door) in Cambridge (492-8568) Open MON 
9 am to 1 pm TUES 5:30-8:30, THURS 5:30- 


8:30. 

DAUGHTERS OF BILITIS, 1151 Mass. Ave. (Old 
Camb. Baptist Church), Cambridge (661-3633). A 
lesbian eg yg for women only. Discussions 
each TUES at 8 p.m. and every Ist THURS at 


7:30 pm. 

NATIONAL ORGANIZATION FOR WOMEN 99 
Bishop Allen Drive, Cambridge 02139; phone 
661-6015. Multi-faceted national group of 
women and men effecting change thru education 
and political action in many areas. Birth control 
and abortion referrals, speakers bureau, legal 
referral service, consciousness-raising groups. 
Open house 1st Wed. of each month. 

CAMPUS-FREE COLLEGE offers feminist studies 
in a self directed A.A., B.A, or M.A. program. 14 
Beacon St., Boston. Phone 742-3060. 

WINGS offers feminist counselling for individuals 
and couples. Call 876-8438 for more informa- 


tion. 

WOMEN’S ENTERPRISES OF BOSTON 755 
Boylston St. Boston (266-2245). All types of 
workshops, counseling, etc. relating to women's 
problems in the work force. 

SOMERVILLE WOMEN’S CENTER, 7 Davis 
Square (623-9340). Mon-Fri, 10-3. Women of all 
ages and backgrounds meet to exchange skills 
and ideas. A wide variety of activities and pro- 


jects. 

METAMORPHOSIS offers individuals, group and 
couple counseling with special focus on women 
in transition, Free initial interview, sliding scale. 
Call 646-6319. 

PROJECT W.AG.E., 55 Sea St., Quincy (979- 
0734) counseling for women N-F, 
8:30-4:30. N 

WOMANSPACE 267. 7992) offers workshops 
and discussion groups. 

ARADIA COUNSELING FOR WOMEN, 520 
Comm. Ave., Boston. For indiv., couples and 
groups. Fee negotiable. 

INANNA, women’s poetry workshop, meets THURS 
at 7:30 pm at 186 Hampshire St, Cambridge. 
Donation $1. 


FENWAY WOMEN’S GROUP (267-4637) Conver- 
sation, company and discussion of community 
and women’s issues each FRI eve. and SUN. 


ECTURES - 


THE WORLD SOCIALIST PARTY holds political 
discussions each SUN at 10 am at 295 Hunting- 
ton Ave., Boston. 

CAMBRIDGE FORUM delves into human rights 
for it's spring series each WED at 8 pm at 3 
Church St. FREE. April 11: ‘Energy in the Year 


2000.” 

FORD HALL FORUM sponsors lectures each SUN 
at 8 pm at Northeastern, 360 Huntington Ave., 
Boston. FREE. April 8: “Public Safety/Nuclear 
Energy.” April 15: “The South African Experi- 
ence,” speaker: Donald Woods. 

RACE, CLASS AND THE URBAN CONFLICT is 
the topic of this Public Forum Series each WED 
at 5:15 at UMass, 100 Arlington St. (287-1900 
x359); FREE. April 11: ‘Social Mobility and 
Equality in Education.” 

FAMILIES AND STRESS is discussed SUN, April 
8 at 11 am at the Ethical Society, 5 Comm. Ave., 
Boston. FREE, child care provided. 

WILLIAM DELAHUNT, Norfolk County District At- 
torney, talks about his recent visit to Poland 
SUN, April 8 at 3 pm at the Phillips Brooks 
House, Harvard Yard (547-7225). FREE. 

FIRST AMERICAN JEWISH FAMILIES is the 
subject for Rabbi Malcolm Stern MON, April 9 at 
6 pm at the New England Historic Genealogical 
Society, 101 Newbury St. Boston. FREE. 

EGON EGONE talks about city life in Italy TUES, 
April 10 at 7 pm at Newton Free Library, 144 
Bridge St. FREE. 

INDIVIDUAL EXPERIENCE AND CULTURAL 
ORDER is explained by Marshall Shalins TUES, 
April 10 at 7:30 pm at Brandeis, Pearlman 
Lounge (647-2964). FREE. 

HOW TO PLAN YOUR OWN BUSINESS is the 
topic for Constance Kenney and Holly Alderman 
WED, April 11 at 5:30 pm at the Women’s Edu- 
cational and Industrial Union, 356 Boylston St., 
Boston (536-5651). Admission $1.75. 

LOBSTERS DO THEIR THING UNDER WATER is 
“not a T-shirt logo — it's the topic for John 
Hughs WED, April 11 at 4 pm at Salem State 

College (745- 0016). FREE. 

LITERATURE AND SUICIDE is discussed WED, 
April 11 at 5:30 pm at Harvard, Snyder Aud., 
677 Huntington Ave., Boston. FREE. 

CHINA TODAY — FROM THE FRENCH POINT 
OF VIEW is the topic for Beatrice de Andia 
THURS, April 12 at 1 pm at the French Library, 
53 Marlborough St., Boston. Admission to the 
lecture and luncheon $10. 

TELLING THE TRUTH OR TELLING LIES is dis- 
cussed THURS, April 12 at 7:30 pm at Harvard's 
Piper Aud., 48 Quincy St, Camb. FREE. 

VOICES IN THE SEA explains how animals com- 
municate THURS, April 12 at 7 pm at the 
Aquarium on Central Wharf. FREE. 

DO WE REALLY LIVE IN TAXACHUSETTS? is 
the topic THURS, April 12 at : rs pm at Suffolk 
University, Archer Blidg., rm. A-12. FREE. 

GOVERNMENT AND BUSINESS IN THE 
DEVELOPMENT OF JAPAN'S AUTOMOBILE 
INDUSTRY is explained FRI, April 13 at 4 pm at 
the Japan Institute of Harvard, 1737 Cambridge 
St., Camb. (495-3220). FREE. 

JEWISH WOMEN — A VIEW OF OURSELVES 
looks at images and stereotypes SUN, April 15 at 
3 pm at Radcliffe, 59 Shephard St, Cambridge 
(876-6374). Donation $1.50 

THE LIBERATING MODELS OF PASSOVER AND 
EASTER is explained by Dr. William Alberts and 
Rabbi Irwin Blank SUN, April 15 at 11 am at the 
— Church of Boston, 602 Comm. Ave. 


OUNGES 


AHMED’S DISCOTHEQUE, 96 Winthrop St., Har- 
vard Sq. (547-9382). Intimate European disco. 
Flamenco dancing Sun. Open everynight. — 

ALEWIFE LOUNGE. 1920 Mass. rng Cambridge 
(354-0091). Entertainment Wed.-Sat. starting at 
9 pm, no cover. 

AVEROF, 1924 Mass. Ave. Cambridge (354- 
4500). Entertainment nitely. 

BERKLEY DISCO AND STAN'S KITCHEN, 173 
Mass. Ave., Boston (247-9159). Jam Session 
each Sat-Sun., all welcome. Disco 7 nights a 
week. 

BOSTON-BOSTON, 15 Lansdowne St., opposite 
Fenway Park. New England's newest and largest 
sophisticated disco. Complete with fog covered 
dance floor. Dance contest each THURS. Cover 
$2.50 Wed-Thurs, $5 Fri-Sat. 

BUNRATTY’S 186 Harvard St, Boston (254- 
9804). Largo dance floor and separate game 
room. $1 cover Fri-Sat. April 9-10: Chris Martin 
Group. April 13-14: Oat Willey. 

CAFE JEAN PAUL 130 Lewis Wharf, Boston 
(742-4347). Open daily till 2 am. Food till 1 am. 

CAFE VENDOME, 160 Comm. Ave. Boston (536- 
3556). Fine dining and live nitely entertainment. 

CANTONE’S, 69 Broad St., Boston (338-7677). 
Live sounds. 

CARLTON HOUSE, Neponset River Bridge, Quincy 
(328-1500). Varying cover charge. 

THE CELLAR AT THE LOFT, 144 Moody St., 
Waltham (894-1444). Live entertainment nitely 
with backgammon tournament each TUES. Plus 
the Pavilion for dinner, supper and dancing 6-12 
nitely. 

CASEYS TWO Nantasket Beach, formerly Sands 
Two (925-9850). 

THE CLUB, 823 Main St., in Cambridge, (491- 
7313). Cocktails and boogeying to live rock. 
THE CROSSROADS PUB, 495 Beacon St., Bos- 
ton. (262-7371). Thurs: Dan Nadeau Quartet. Fri- 

Sat: Barleymew. 

CYRANO’S, 200 N. Beacon St., Brighton, (254- 
0003). Boston's newest disco. Dancing 9-2, 

game room 4-2. 

DAISY BUCHANAN, 240a Newbury St. (247- 
8516). Small club, no cover or dancing. 

DEDHAM INN, Jct. of Rte. 1 and 128, (-26- 


6700). 

DOWNSTAIRS AT THE HOFBRAU, 1315 Comm. 
Ave., Boston (232-8748). 

ED BURKE'S, 808 Huntington Ave., Boston (566- 
9267). Live Music Fri-Sat. 

ELIOT LOUNGE, Mass. and Comm. Aves., Boston, 
features live music, no cover or minimum and a 
fine crew of marathoners. 262-5155. Tues: Fred- 
dy Martin. Wed: Ron Levy Bluesman Band. Thurs- 
Fri: Heidi and her Secret Admirers. Sat: Taz RF. 

ESTELLE'S, 888 Tremont St., Boston (427-0200). 

FUTURE, 1194 Comm. Ave., oe Disco. SUN, 
April 8: A Fashion Show at 9 

FRANK'NSTEIN'S, Mass. Ave. at Newbury Street. 
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No cover, 2 free flix nitely at 9. 

FROLICS, Salisbury Beach (465- 8400). Rock ‘n 
Roll ballroom, casual dress. 

GATSBY'S, Park Square, Boston (247-8848). 
Small casual pub, no dancing or cover. 

GLADSTONE'S, 1239 Comm. Ave., Allston (254- 
9588). Fine audibles nightly. 

GREAT SCOTT, 1272 Comm. Ave., Allston. Fitz- 
gerald-styled disco, casual dress. 

GROUND ROUND, in the Prudential Center (247- 
2500). No cover or minimum. 

“a HOUSE, on the Lynnway, Lynn (581- 


5555) 

HOLIDAY INN, 1374 N. Main St., Randolph. Disco 
music nightly 

INN SQUARE MEN'S BAR, ladies invited, 1350 
ya St., Camb. (491-9672). Entertainment 
night 

JACKS, 952 Mass. Ave., Cambridge (491-7800). 
Outtasite music nightly. Mon: Didi Stewart Band. 
Thurs-Sat: Small Wonder. . 

JOKER'S WILD, 379 Somerville Ave, Somerville 
(623-9002) Live music & disco. 

KEVIN'S, Somerville Ave, Somerville. 

KING'S ROW 1, Brookline Ave. at Fenway Park 
(261-3532). Live music, dancing nightly. 

KING'S ROW II, at White's Brighton Bowl, 1600 
Soldiers Field Rd, Brighton (254-0710). 

KIX, a disco bar at 590 Comm. Ave., Boston (266- 
7050) Cover $2 Fri-Sat, $1 Wed., Thurs., Sun. 
closed Mon. Electric Disco, 2 dance floors. 

LULU'S, 3 Appleton St., Boston (423-3652). New 
Orleans bordello atmosphere. April 10-12: Joe 
Williams. April 13-14: New Lulu White Dance 


Band 
LUCIFER, Kenmore Club, Kenmore Square (536- 
1950). April 8: Blood, Sweat & Tears. 
MAGOO'S SALOON, 1391 Washington St.. West 
Newton (527-9553). Open noon to 1 am, casual 
dress. Two full length movies screened nightly no 


cover. 
MARVIN’S WESTERN FRONT, 343 Western 
Ave., Cambridge (492-7772). 

MATT TALBOT'S, Berkeley at Chandler St. in Bos- 
ton (338-9098). Open noon-2 am. Live music. 
MC MAHON'S, 386 Market St., Brighton Cntr. 

(782-5060). Discount Disco Wed-Thurs: DJ. 
Sullivan. Fri: Gordie Milne. Sat: Jim Plunkett. 
MR. C's ROCK PALACE 111 Thorndike St., Low- 


ell. 

MOLLY'S, 161 Brighton Avenue, Allston. Dert 
toom, pub area, game room and good vibes. 
MY PLACE, 266 Commercial St. on the waterfront 
(742-3922). No cover or minimum. Live sounds 

FRI-SAT, jazz 

NEW JUMBO LOUNGE, 1133 Broadway, Somer- 
ville (623-9257). No cover or minimum. 

NINETIES RESTAURANT, 90 Broadway, Boston 
(542-0410). 

OXFORD ALE HOUSE, (776-5353). 36 Church St., 
Harvard Square (behind the Coop). 

PAPILLON, (566-8495), 1353 Beacon St., 
Brookline. Free jazz nightly 6-1, no cover or 
minimum. Wed-Thurs: Gray Sargent & Ken 
Steiner Trio. 

PAULA FONTAINE’S, Rt. 114, Peabody (531- 
2024). 2 floors, Upstairs Disco; Downstairs Live 
Show Bands. 

PETE'S SAKE, Rt. 1-A, Lynn, Rt. 18, N. Abington 
and Rt.3-A, Kingston. Live band 7 nights a week. 

PB PUB, Honky Tonk Saloon, 78 Broadway, Boston 
(338-9275). Ragtime music nightly. 

PIER RESTAURANT, 145 Northern Ave., Boston. 
Entertainment and dancing Mon-Sat. 

PLOUGH AND STARS, 912 Mass. Ave. in Camb, 
(354-9214). Fine folx, exotic bevvies; live 
sounds Sunday and Tues.-Thurs. Wed: Drew 
Paton. 

POOH'S, 414 Comm. Ave.. Boston (262-6911). 
Sun, April 8 and Tues, April 10: Buddy. Aquilina 
and the Boston Jazz Conspiracy. 

RATHSKELLER, 528 Comm. Ave. Kenmore 
Square, Boston (247-7713). Upstairs, no cover. 
Downstairs, live rock, small cover, 

RED COACH GRILL, 43 Stanhope St., 
(266-1900). No cover 

RISE CLUB, 485 Mass. Ave., Fifth floor. Entertain- 
ment Wed.-Sun., jazz on Sunday. Jam sessions 
TUES eve. Live sounds nightly. 

ROSE BUD Surrey Room, 381 Summer St.. Davis 
Square, Somerville. Phone 623-9091. No cover. 

RYLES, Inman Square, Cambridge. Food and drink 
11:30 am to midnight. Live sounds nightly. 

SAINTS BAR, 112 Broad Street, Boston. All 
wemen welcome, come and dance. For directions 
call Women’s Center, 354-8800. 

SHENANIGAN’S, Rt. 138, Canton (828- 9611). 
Live entertainment 7 days a week. 

SCOTCH ‘N SIRLOIN, 77 N. Washington St. near 
Boston Garden (723-3677). No cover or 
minimum. 

SHELLEY'S Upstairs Pub, Sheraton Boston at 
Prudential Center. 236-2000. Open Mon.-Sat. 

vy dh 823 Main St. (near Kendall Square), 


SOUNDS AND SPIRITS, 85 Harvard Ave., Allston 
(254-9629). No cover, no minimum. 

SPANKY'S, 334 Mass. Ave. Cambridge (354- 
8600). Live music Wed-Sun.; free jam sessions 
Sat-Sun. at noon. A super place with fine people. 

SPACE, (formerly Club 76) 76 Batterymarch St., 
Boston (542-3377). Live rock ‘n’ roll every night 
8-2 (except Mondays in April). 

SPEAKEASY Restaurant-Lounge. Roaring enter- 
tainment, 24 Norfolk St. Central Square, Cam- 
bridge. fine artists nitely. 

SPRINGFIELD ST. SALOON, Inman So.. Cam- 
bridge (661-7700). Quality Entertainment nitely. 
Sun: Comedy Connection. 

STUDLEY'S, corner Beacon and Kirkland Sts. on 
Camb.-Somerville line (354-91%5). 

SUNFLOWER, 22 Boylston St., Harvard Sq. Jazz 
seven nights a week. Fri-Sat: The Quintet. 

SWEET VIRGINIA, 235 Fuller St., Brookline 566- 


Boston 


8577 

JONATHAN SWIFT'S, 30 Boylston St.. Harvard 
Sq. April 9: Ran Blake. April 10: Jack De 
Johnette 

SULLIVAN SALOON, Park Square, by Statler. 
Entertainment. Wall to wall good people. 

THE TAM. 1648 Beacon St., Brookline (277- 
0982). Food, drink and live music. 

1369 CLUB, 1369 Cambridge St. in Inman Sq., 
Cambridge. Live jazz seven nights a week from 
fine local groups. Price is right, no cover. 

UNCLE SAM'S, Hull Shore Rd,, Nantasket Beach 
(925-1600) 

THE UNDISCOVERED, 27 College Ave., Somer- 
ville (623-9059). 

WALTER'S, 1700 Beacon St., 
3469). Jazz and show tunes nitely. 

WHO'S ON FIRST, 19 Yawkey Way, Boston. Live 
Music. 


COFFEE & CLUBS 


BACK ROOM at the Idler, 123 Mt. Auburn St.@ 
Harvard Square (492-9639). No cover, folk, jazz 
and blues. Mon: Yemanja. Tues: Children. Thurs- 
Fri: Larry Funt. Sat: Patty Larkin. 


For daily listings of rock, 
pop, jazz and classical con- 
certs and appearances, see 8 
Days A Week,” on pages two 


Brookline (566- - 


and three of this section. 


BLACK ROSE, State at Commercial St. Boston. 
Live music nitely, no cover. 
CAFE GALLERY, 73 Dartmouth St., Boston. No 


cover 
GAINSBORO PUB, 52 Gainsboro St. Folk and 
other music. 
52-A Gainsborough Boston 
(247-7262) 

NAMELESS COFFEEHOUSE, 3 Church St, Cam- 
bridge (864-1630). No charge for anything. 
PARADISE, 969 Comm. Ave. Allston. 254-2052. 
Bostor’s newest and biggest. Tues: Bobby “Blue” 
Bland. Fri: Stompers. Sat: New Riders of the Pur- 


ple Sage. 
PASSIM COFFEESHOP, 47 Palmer St. Harvard 
Sq. (492-7679). Good music, fine grub. 
PEASANT STOCK, 421 Washington St., Somer- 
ville. Phone 354-9528. Classical music Tues- 


Thurs. 

SANDY'S JAZZ REVIVAL, 54 Cabot St.. Beverly 
(922-7515). Closed for season. 

SWORD-IN-THE-STONE, 13 Charles St. Beacon 
Hill, Boston (523-9168). Open nightly (except 
WED) 8:15 to 2 am. Live acoustic folk, pop, blues 
with local performers. Cover $1 or less. 

UP FROM UNDER, in the Redbook, 136 River St., 
Cambridge. Donation $1. Sun: Marcia Taylor. 


OTICES 


NOTE: Please consult the Instruction and 
WCTIONS OF THE CLASSIFIED ADS TO 
DISCOVER THE MYRIAD EDUCATIONAL 
EXPERIENCES — courses and seminars, 
specialty groups and learning centers — 
available in the hub. 

TUTORS, recreation assistants and singing instruc- 
tors are needed by the Mass. Dept. of Correction. 
To help please call 727-8814. 

CIVIC CENTER AND CLEARINGHOUSE can help 
you explore career options through volunteer 
work in ecology, consumerism, health services, 
advocacy, teaching, tutoring and more. Also 
career counseling. Call 227-1762. 

CAMBRIDGE SCHOOL VOLUNTEERS has some 
exciting-’new programs available for people with 
time to contribute to the Cambridge Schools. You 
can help out in the libraries, arts, science and mu- 
sic, Bi-lingual, languages, ESL, LD and more. 
Please call 492-704., 9-1 weekdays. 

VOLUNTEERS are being recruited for one to one 
work with Concord prison residents who are 
nearing release. Training provided. 

FORMER OFFENDERS, men and women, are serv- 
ed by the Brooke House Drop-In Center, 79 
Chandler Street in the South End (482-251). The 
Boston Offender Service Project gives free, walk- 
in services to people coming out of Deer Island, 
Charles Street or Boston Municipal Court. 
Referrals, counseling and financial aid are 
available. 

VOLUNTEERS are wanted for the Life Enrichment 
Program of the Family Service Association. To 
help call 523-6400. 


. ARTISPHERE needs volunteers to help create 


youth art and film. To help call 254-1090. 

BOSTON BIRTHRIGHT needs volunteers to aid in 
counseling and fo office work. To help please 
call 782-5151. 

CEREBRAL PALSY ASSOCIATION of 
Metropolitan Boston needs volunteers for its new 
office at 358 Chesnut Hill Ave., Brighton. Please 
call 232-9850. 

MASS. ASSOCIATION FOR THE BLIND needs 
volunteers to aid with many tasks. Write 200 Ivy 
St., Brookline 02146 or call 738-5110. 

VOLUNTEER NIGHT COUNSELING position open 
for persons in a community-based program for 
those leaving State correction facilities in pre- 
release program. Contact 445-0450. 

PROJECT PLACE HOTLINE needs volunteers in- 
terested in crisis counseling who can work 10 
hrs a week for six months. Call Chet Edelman at 
262-3740. 

VOLUNTEER TUTORS are needed. Contact the 
East Boston APAC, 21 Meridian St. (567-8857). 

SOUTHWEST BOSTON SENIOR SERVICES 
needs volunteers of all ages for a wide variety of 
tasks. Call Bobbie at 325-6565 for more infor- 
mation. 

MIDDLESEX COUNTY JAIL needs volunteers 
with knowledge, skills or talent to lead mini- 
courses for prisoners awaiting trial. Contact Paul 
Blazar at 729-8030. 

CITYWIDE PARENTS’ ADVISORY COUNCIL can 
help with problems with your child’s school 
assignment. Call 426-2450 

U.S. OLYMPIC TEAM needs volunters for fund- 
— To help call 367-2812 nights and week- 


ends. 
DARE FOSTER HOMES, 14 Beacon St., Boston. 
Rm. 306 is seeking people interested in becom- 
ing foster parents. Call 723-3420 day or night. 


HEATRE 


BROTHER BLUE presents storytelling and soul 
theatre for adults SAT-SUN at 8 pm at Emmanuel 
Church Chapel, 15 Newbury St. in Boston. FREE, 
donations welcome. 

CHATEAU DE VILLE Dinner Theatres offer quality 
shows with fine cuisine, at three suburban 
locations. For complete info call 965-2200. 

THOREAU TONIGHT and ANSWER THE DOOR 
is presented each FRI-SUN through the end of 
April at 8:30 pm at the Nucleo Eclettico Theater. 
37 Clark St., in the North End (742-7445). Tix 


$3. 

FIRE AND STRAWS is presented each SUN 
through the end of April at 3 pm at Nucleo Eclet- 
tico, 37 Clark St. in the North End. Tix $2.50. 

THE LIVING NEWSPAPER performs each SAT. 
through April 21 at 11 pm at the Newbury Street 
Theatre, 565 Boylston St. Copley Sq. (354- 
4432). Donation $1. 

SCHOOL FOR WIVES, by Moliere, is staged SUN, 
April 8 at 2:30 pm at the Loeb Drama Center, 64 
Brattle St, Camb. (864-2630). Tix $3.50-$4.50. 

OKLAHOMA is presented THURS-SAT, April 12-14 
at 8 pm at MIT's Kresge Aud. (253-6294). Tix 
$3.50-$4.50. 

RUFFIAN ON THE STAIRS and THE COM- 
MUNIST COMES TO ARGYLE STREET is pre- 
sented FRI-SAT, Apri! 13-14 at 8 pm at the New- 
bury Book Gallery, 314 Newbury St., Boston 
(247-7520). Tix $3. 

DREAMS IN PROGRESS is staged TUES, April 10 
at 8 pm at the Christian Herter Center, 1175 
Soldiers Field Rd. Allston (783-0609). Donation 


CALL ME ISHMAEL, a one-man adventure per- 
formed by Roger Hawkins, is presented at the 
Boston Center for the Arts, 539 Tremont St. at 8 
pm WED, April 11 and at the Boston Arts Group, 
367 Boylston St. THURS-SAT, April 12-14 at § 
pm. Tix $1-$3 


“extraordinary pianistic talent” 
Boston Globe 


STEPHEN 
DRURY 


Copland Piano Fantasy 
Liszt B Minor Sonata: 
John Cage Etudes 
Australes 


Debussy Images book | 
Paine Hall-Harvard U. April 13 8:00 
m 


p 
Tickets $2.00 at Holyoke Center 
and at the door 


Boston Comepy Praynouse 


Presents the EAST COAST PREMIERE of 


the crowd roaring its approval.’’ —Knot-Giobe 
“Had me humming to myself through intermission. All 
the ingredients for big success’ '-Matt Schafter-WCAS 
“A bright, hustling, bust-a-gut young cast and heppy 
little musical. Deserves run for its money.’ 

—David Benjamin-WJMQ 


@ Thurs., Fri. and Saturday at 8 p.m 
@ Tickets *6. and °7. Available at Door 
@Group Rates @ Student Rush 


Cor. Marlboro and Berkeley Sts. 
@ Reservations 426-8487 


30th SMASH WEEK! 
ENGAGEMENT EXTENDED 
NOW THRU SUN., MAY 27 


“Sensational” 
Kevin Kelly, Boston Globe 


A Classy, Sassy Musical 
of the 1930's & 40's! 


INFO ONLY: 423-6580 GROUPS: 492-6156 
THEATRE CHARGE 426-8181 


SHARON NANCY 
MURRAY HILL 


PRESENT 


FOYBL THEATER 


EVERY THURSDAY 
NIGHT 
at the 


i SWORD IN THE 


fe Box Office Opens 7:45 for 8:30 
Show and Reopens at 10 for 10:45 


at The Boston Rep 
1 Boylston Place. Boston 


BOSTON’S OWN HIGH 5 
ENERGY COMEDY TROUPE j 


STONE COFFEE- ¢ 


DREAMS CAN COME TRUE 
A Third Stream Recital Featuring the Music of 
Pianist/Vocalist 


J E RRY C LAY w/ large ensembie 


special guests 


RAN BLAKE & JAKI BYARD 


WED., APRIL 18 8 PM 
N.E. Conservatory of Music 290 Huntington Ave. 


IFREE ADMISSION! 
WKS ONLY! 
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DIARY 


DIRECTED BY” 
JOANN GREEN 


CAMBRIDGE ENSEMBLE 
1151 MASS. AVE. 


876-2544 


BOSTON ARTS GROUP PRESENTS 
367 Boylston St., Boston 


SAVAGES 


by Christopher Hampton 
PERFORMANCES 
Thurs.-Sat. at 8:00 PM 
Sundays at 3:00 PM 
Previews April 5-8 
Tickets $3.00 
OPENING APRIL 12th 
TICKETS $5.00-$6.00 
Boston Arts Vouchers Accepted 
Reservations 267-8518 


GROUP 
RATES 


6261 ‘OL NOILOSS ‘XINZOHd NOLSOS 3SHL 


LeCLERC 
RACULA 


Scenery and costumes designed by 


EDWARD GOREY 


Directed by 


DENNIS ROSA 


HOUSE 

% oston 

“Two Shows Each Thursday BROADWAY'S TONY-AWARD WINNING COMEDY-THRILLER 

% 8:30 p.m. & 10:45 p.m. ¥ Limited Enga nt! 

/ - ~ 
ALWAYS SELL-OUT wa WDS & Now Thru Sunday, Ma y 13 Only! 

BOX OFFICE OPEN DAILY! 

, - Available 2 Tickets Available At Box Office, All Ticketron Outlets or 


Charge Your Seats Instantly by Calling: 


how. | TELE-TRON: (617) 426-8383 | 
y All Tix Prompt Curtain 7 Group Sales Only, Call: (617) 426-6444 
imes » 
CALL 254-0781 FOR INFO ‘The Colonial ‘Theatre 
106 Boylston Street, Boston, Mass. 02116 426-9366 


TICKETS: $5.00, $6. 


426-8181 


140 Clarendon St., next to 


April 18-22, 25- 
Children’s Matinees: Sat., April 21, 28 at 2:00 PM 


Mark B. Flashen presents 


TRENT ARTERBERRY 


29 at 8:00 PM 


00, Childs. Mat. $2.50 


THEATRE CHARGE GROUPS and RESERVS. 


247-0972 


An Entertainment Concepts, Inc. Production 
at 
THE MUSIC THEATRE 


the John Hancock Building 


be = | 
ty 
: 
An timate Epic mas 
“The Great American Backstage Musical" has lot A 
going for it." songs are bright and bouncy 4 
Absolutely delightful in fact! ‘I'll Wait for Joe’ had 
... a spellbinding evening of uncanny 
entertainment! -Kevin Kelly, Boston Globe 
ay 
$ | 
j 
i - 
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What do you do when everything between 


the two of you seems wrong? 


Twentieth Century-Fox Presents A LION'S GATE Film 


Staring PAUL DOOLEY - MARTA HEFLIN 


‘A PERFECT COUPLE’ 


Produced and Directed by ROBERT ALIMAN 


Whitten by ROBERT ALTMAN and ALLAN NICHOLLS 


(Pal SACK FRAMINGHAM ALLSTON 
CHARLES 1-2-3 ace CINEMA 
1950 CAMBRIDGE ST. SHOPPERS. ¥ Wid 214 HARVARD AVE 
near GOV. CIR. 227-1330 235-8020 BOSTON 277-2140 
PEABODY FORD 
MEDFORD DEDHAM 
NO SHORE SHOP CTR RT.60 MEDFORD sQ 326-4955 
599-1310 395-9499 ROUTE Vt 128 


A love story 
beyond words. 


METRO-GOLDWYN-MAYER presents 


“VOICES "starring MICHAEL ONTKEAN - AMY IRVING - ALEX ROCCO 


Written by JOHN HERZFELD «Songs & Score by JIMMY WEBB - Produced by JOE WIZAN Directed by ROBERT MARKOWITZ 


A JOE WIZAN Production - 


ENTAL GUIGANCE SUGGESTED 


METROCOLOR™ Original soundtrack album available on PLANET Records and Tapes | 
[Read the WARNER Paperback, MAGMA € imted 
EXCLUSIVE ENGAGEMENT! 

1:15-3:15-5:30-8:00-10:00 


A A Fransamerca Company 


Dalton opp Sheraton Bos 536-2870 


you love... 
the harder 


METRO-GOLDWYN-MAYER presents A FRANCO ZEFFIRELLI FILM 
JON VOIGHT FAYE DUNAWAY 
RICKY SCHRODER 
“THE CHAMP” 
JACK WARDEN - ARTHUR HILL- Music by DAVE GRUSIN - Screenplay by WALTER NEWMAN 
Based on a story by FRANCES MARION - Produced by DYSON LOVELL - Directed by FRANCO ZEFFIRELLI 


ORIGINAL SOUNDTRACK ALBUM AVAILABLE ON PLANET RECORDS AND TAPES 


ACADEMY AWARD 
NOMINATIONS 


BEST PICTURE 


“BEST PICTURE OF THE YEAR” 
New York Film Critics 


“MOST QUTSTANDING 
DIRECTORIAL ACHIEVEMENT 
OF 1978”’ Directors Guild of America 


ROBERT DE NIRO 


A MICHAEL CIMINO FILM 


UNIVERSAL | PICTURES 


EMI FiLMs 
“THE DEER F HUNTER” 


Co-starring 
JOHN JOHN MERYL 
CAZALE- SAVAGE: STREEP- WALKEN 
Screenpiay by DERIC WASHBURN 
story by MICHAEL CIMINO s DERIC WASHBURN anc LOUIS GARFINKLE 
& QUINN K. REDEKER Production Consuttant JOANN CARELLI 
Associate Producers MARION ROSENBERG ang JOANN CARELL! 
Music by STANLEY MYERS Produced by BARRY SPIKINGS. 
MICHAEL DEELEY, MICHAEL CIMINO anc JOHN PEVERALL 
Director ot Photograany VILMOS ZSIGMOND, asc 
Owected by MICHAEL CIMINO 
A UNIVERSAL RELEASE PANAVISION* 
+ Now JOVE Book’ 


00 DOLBY STEREO 
CITY STUDIOS MGHTS RESERVED 
WA 


[ tome nature ten under requires: accompanying Pasert cx Guarchen «There ani be stnct adherence to tes pokcy | 


PARENTAL GUIDANCE SUGGESTED M @ United Artists 
METROCOLOR® United Artists 
SACK SACK rey SHOWCASE SHOWCASE SACK ‘CINEMA 

Pi ALLEY 1-2 NATICK WOBURN DEDHAM DANVERS. 1-2 
227-6636 93 ROUTE 1} at 128 ot LIBERTY TREE MALL 


CINEMA IRCLE CINEMA 
CHARLES 1.23 | | “DANVERS”. | | 
1950 CAMBRIDGE 593-2100 CLEVELAND CIRCLE 
227-1330) 24 OFF AT. 128 566-4040 
AMI SHOWCASE BR AINTREE 
933-5330 SO. SHORE LATA 
“235-8020 RT. 128 NEAR 93 848-1070 


: 
AMI 


THE JOY MOVEMENT CENTER. 


New England's Leading Center for Dance and Movement 


Boston Cambridge Milton Watertown 


Advertising Supplement to the Boston Phoenix and Real Paper 
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OTHER DANCE FORMS 
9. ETHNIC DANCE 


Traditional West African 
Afro-Caribbean 

Belly Dancing 
International Folk Dancing 
Flamenco 


10. TAP AND CREATIVE MOVEMENT 


SOCIAL DANCE 
11. BALLROOM 


12. DISCO 


MOVEMENT FOR 
EXERCISE, HEALTH, AND 
PERSONAL AWARENESS 


14.-16. COURSES 
Hatha Yoga 
Exercise for Health and Fitness 
Alignment, Strength and 
Stretch for Dancers 
Feeling Good 
Energize 
Jazzercise 
Exercise for Dancers 
Russian Gymnastics 
Body/Mind Synthesis 
Working Out 
Breaking Through 
Stress Reduction 
Healing with Dance and Movement 
Anatomy for Dancers 
Nutrition for Dancers 
Feeding Ourselves 
Massage Training 
Shiatsu/Acupressure Massage 
Mime 
Personal Theater 
Acting Improvisation for Dancers 
Chi 
Self-Defense for Women 
Bodymind Self-Defense 
Introduction to Fitness and Conditioning: 
Martial Arts Preparatory Course 


17. CHILDREN AND TEENS PROGRAM 
18. WORKSHOPS 
19. EVENTS AND PERFORMANCES 
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STUDIO LOCATIONS 


CAMBRIDGE 


C1-Cé6 The Cambridge Center: 536 Mass. Ave. 
(Central Square, @Red Line). Parking is available in 
the municipal garage on Green St. or in three 
nearby public parking lots on Austin St. 


CH 1-CH 2: Christ Church, Zero Garden St., Harvard 
Square. Across from the Cambridge Common. 


CFC: First Church in Cambridge, 11 Garden Street, 
Harvard Square. At the corner of Garden and 
Mason Sts. 


COB: Old Cambridge Baptist Church, 1151 Mass. 
Ave., at Arrow Street, near Harvard Square. 


CRC: Rise Club, 485 Mass. Ave., 5th floor, Central 
Square. Across the street from the Cambridge 
Center. 


CHF: 15 Pearl Street, (formerly IOO Flowers Book- 
store). Around the corner from the Cambridge 
Center. 


CFD: Flapper’s Discotheque, 450 Rindge Ave. Just 
off Fresh Pond Parkway, near Joyce Chen's. 


WATERTOWN 


W1-W2: The Watertown Center, 23 Main St., Water- 
town Square. 926-2700. Located on MBTA bus- 
lines. Parking is readily available in public lots. 


WEP: First Parish Unitarian Church. 35 Church St, at 
Summer St., immediately behind the municipal 
parking lot in Watertowh Square. 


WALTHAM 


WLT: Footlights Discotheque, (at the Chesterbrook 
Restaurant) 260 Lexington Street. Mass Pike to Rt. 
128 N. Take the Totten Pond exit — Waltham, bear 
left at the fork in the road, continue for one block 
to Chesterbrook Restaurant. 


BOSTON 


B1-B2: The Boston Center, 393 Boylston St. 
266-5643, between Arlington and Berkeley Sts. 
(Arlington, ® Green Line). 


BCD: Celebrations, 533 Commonwealth Ave., 
Kenmore Square. 


BB: Boston-Boston, 15 Landsdowne St. Near 
Kenmore Square, behind Fenway Park. 


BID: Illusion’s Discotheque, 15 Landsdowne St. Near 
Kenmore Square behind Fenway Park (part of 
Boston-Boston). 


BKX: Kix, 590 Commonwealth Ave. Kenmore 
Square. Behind the Nickelodeon Cinema. 


BL: Lucifer’s, 533 Commonwealth Ave., Kenmore 
Square. 


BROOKLINE 


RTB: Temple B'nai Moshe, 1845 Commonwealth 
Ave. Two blocks from Cleveland Circle on the 
Green Line. 


RPB: Presbyterian Church, 32 Harvard St., Brookline 
Village, between Rt. 9 and Coolidge Corner. 


John Krieger 
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The philosophy behind The Joy of Movement 
Center is that dance is for everyone - for the 
young and the old, for those who dance for fun, 
for exercise, and for recreation, as well as for the 
professional dancer. Part of what makes the 
Center unique is that we value all forms of dance 
and movement and are prepared to offer them 
with professional quality instruction to those 
seeking either professional or a recreational 
education. We are a community resource, a place 
where people can come to take classes, see 
dance performances, and participate in a variety 
of events. 


We teach classes in ballet, modern dance, 
jazz, disco, swing, tap, ballroom, exercise, yoga, 
Tai Chi, various forms of ethnic dance, creative 
movement, movement for pregnant and post- 
partum women, and more. Over 50 forms of 
dance and movement are offered. 

The Joy of Movement Center is New 
England's leading center for instruction in dance 
and movement. Whether you study for fun, exer- 
cise, personal growth or serious training, we wel- 
come the opportunity to bring the joy of move- 
ment into your life. 


‘SPRING INTO DISCO 
April 18 - 9 pm at Boston-Boston 
The Joy of Movement Center is having a gala 
party for all students registered before April 16, 
except those in the children’s program. 
Your invitation, which admits you and a friend, 


will be mailed to you along with your ID and 
receipt. 


BOS TON-BOSTON 


REGISTRATION 


SPRING INTO DANCE APRIL 23 


CALL 492-4680. 


REGISTER EARLY. 


PROCEDURE 


The surest and easiest way to register for 
courses is to reserve a space by phone, although 
it is also possible to register in person at the 
Registration Office in Cambridge, or at the Boston 
or Watertown Centers. Early registration is highly 
recommended as classes fill quickly and enroll- 
ments in each section are limited. The section on 
General Information, p. 4, describes many policies 
that are relevant to anyone registering for classes 
and we suggest that you read it before registering. 


REGISTRATION ALL LOCATIONS 
The Registration Office 

639 Mass. Ave., Central 

Square, Cambridge, MA 

02139, ® Red Line (3rd 

floor above Woolworths) 


HOURS: March 26-May 5 
Mon.-Fri. 9 am-8 pm 
Sat. 9 am-3 pm 
Sun. 11 am-4 pm 
Between sessions open 
Mon.-Fri. 9 am-6 pm 


By Phone: For all locations, 492-4680. 
March 26-May 5 


You may pay either by credit card, 
check, money order, or cash. Payment 
must be received at the Registration 
Office at 639 Mass. Ave. within three 
working days from the date you called 
in order to hold your reservation on the 
Class list. To mail in your payment after 
registering please address it to Joy of 
Movement, 536 Mass. Ave., Cam- 
bridge, MA 02139. 


Beginning March 26, the Registration 
Office will accept applications in 
person for all locations, however they 
will be processed later in the day, 
and a receipt and ID card forwarded 
to you by mail. After the first day of 
classes, walk-in registrations will be 
processed immediately on a class 
availability basis. During the weeks 
that the Boston and Watertown 
Centers will accept phone registra- 
tions, the Cambridge Registration 
Office will not be able to accept 
applications for those locations. 


BOSTON CLASSES ONLY: 
393 Boylston Street 
@ Green Line, Arlington, O2116. 
HOURS: Mon.-Fri. 9 am-9 pm 
Sat. 9 am-4 pm 


By Phone: April 16-28, 266-5643, for Boylston 
classes only. At all other times call the 
Registration Office in Cambridge. 


Payment: See Cambridge above. 


In Person: Walk-in applications will be processed 
and payment accepted for Boylston 
classes only between March 26 and’ 
May 5. 


Payment: 


WATERTOWN CLASSES: ONLY: 
23 Main Street, Watertown Square. 
@ (Watertown Bus Lines) 02172. 


HOURS: Mon., 4 pm-10:30 pm 
Tues., 9:30 am-] pm; 
4 pm-10:30 pm 
Wed., 3:30 pm-10:30 pm 
Thur, 5:30 pm-10:30 pm 
Fri., 3:30 pm-9:00 pm 
Sat., 9:30 am-2:30 pm 


By Phone: April 23-28, 926-2700, for Watertown 
classes only. At all other times call the 
Registration Office in Cambridge. 


Payment: See Cambridge above. 


In Person: Walk-in applications will be processed 
and payment accepted for Water- 
town classes only, March 26 through 
May 5. 


MILTON CLASSES ONLY: 
60 Adams Street, Milton Village, 
@ (Red Line Extension -Milton) 
02187 


HOURS: Mon.-Fri, 9 am-8 pm 
April 2-May 11 


Call 698-0350 for registration and 
payment information for the first eight 
week session beginning April 30, 1979. 


TUITION 


Spring Session is 1O weeks long. All classes 
cost $50.00. There is a $10 discount off the 
original price for the second and each additional 
course registered for by May 6. There is a $5.00 
registration fee, which is waived for continuing Joy 
of Movement students who register by April 16. 
Continuing students should indicate their previous 
student ID number on the application form. 


TUITION FOR INTENSIVE STUDENTS 


For students wishing to take four or more 
classes per week, a special pricing scale with 
graduated reductions is available. The Registration 
Office has detailed information and applications. 


DEFERRED PAYMENTS 


Students enrolling in four or more classes may 
pay in two installments, the first of which must be 
$100.00 or half the total cost, whichever is 
greater. The balance must be paid within three 


- weeks. Arrangements for deferred payments must 
be worked out in person at the Registration Office. 


STUDENT ID CARDS 


At the time of registering, each student 
receives in the mail an ID card listing name, ID 
number, courses registered for and a receipt. Stu- 
dents should always bring the ID with them to the 
class. The card must be presented when taking a 
make-up, transferring classes or dealing with any 
other administrative problem. There is a $5.00 
charge for replacement. 


TRANSFERS 


Students can transfer from one class to 
another If they find that they are in the wrong 
level or if work schedules change so as to make 
the present class time inconvenient. The first 
transfer is free of charge. There is a fee of $5.00 
for the second and each additional transfer, 
which must be done in person at the Registration 
Office. 


SINGLE ADMISSION 


Single admissions to classes which are not 
filled may be purchased for $5.50 each at the 
location of the class. 

A professional rate of $3.50 per class will be 
extended to.dance teachers and anyone with an 
equity card. 


10-CLASS CARDS 


Class cards are are available that allow the 
student to attend any 10 classes within four weeks 
from the date of purchase. Cards may be pur- 
chased for $35.00 at any of the three main Joy 
of Movement Centers or at the Registration 
Office. This card does not reserve a space in a 
specific class, and students are not allowed to 
attend classes with full registrations. 


COLLEGE CREDIT 


Now available for many of the courses taught 
at the Center through the Massachusetts College 
of Art. The fee is $10.00 per credit in addition to 
the regular tuition, and there is a $5.00 
administrative fee. 

Attendance at 10 classes is mandatory for 
credit. 

Courses are graded on a Pass/No Credit 
basis. The following courses are eligible for credit: 
Ballet, Modern, Jazz, Modern/Jazz/Blues, Tap, 
Traditional West African, Hatha Yoga. The following 
courses are being considered for MCA credit: 
Group Improvisation, Advanced Group Improvisa- 
tion, Musical Comedy, Afro-Caribbean, Teacher 
Training in Disco, Mime, T’ai Chi, Anatomy for 
Dancers, Nutrition for Dancers and Acting Im- 
provisation for Dancers. Please call the Registration 
Office — 492-4680 - for details. 

At the end of the session, attendance will be 
verified and notification of eligibility for credit will 
be sent to Mass. College of Art. 


CREDITS/REFUNDS 


Tuition refunds will be given only if the Center 
cancels or reschedules a class such that a student 
cannot attend. 

Tuition credits will be given for illness or injury, 
with written verification of the dates of iliness/ 
injury by a physician or nurse. Credits will be issued 
for the number of classes missed after the date 
the Center is notified of the student's inability to 
take classes. NO CREDITS WILL BE GIVEN FOR 
CLASSES WHICH HAVE ALREADY BEEN HELD. The 
registration fee cannot be credited. Credits are 
good for one year from date of issue, and only’ 
the original credit will be redeemed. 
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CENTER POLICIES 


GENERAL: It is requested that all students make 
every effort to begin class on time. Receptionists 
will not be able to admit students to class more 
than 10 minutes after the class has begun, so as 
not to disrupt the warm-up segment. 

The Center assumes no responsibility for 
personal property left in the halls, classes or 
changing rooms either during or after the term. 
We recommend that you take any valuables with 
you to the studio. 

The Joy of Movement Center reserves the 
right to change or cancel courses and times or to 
substitute instructors. 


LIABILITY: Students should understand that they are 
taking courses at their own risk, and that neither 
the Center nor any of its instructors is liable for any 
injury that they may sustain. 


MAKE-UPS: Students are expected to attend all 
the classes of the courses for which they are 
registered. There are no refunds for classes missed. 
Meetings are made-up for those classes post- 
poned because of extreme weather conditions or 
to accommodate the instructor. 

It is possible to make-up any two of the 
classes missed each semester by taking classes at 
the same level. Students are requested to check 
with the registration office before going to a class 
to make sure there is adequate space. You must 
present your ID card and all make-ups must be 
taken during the current semester. 


CLASS LEVELS 


FUNDAMENTAL - For those with no recent dance 
experience. 

BEGINNING - One with some dance experience or 
less than one year of recent training. 

ELEMENTARY - One with a year or more of recent 
dance experience and has completed a Begin- 
ning class of the same technique. 


INTERMEDIATE - One with two or more years of 


recent dance training and completion of an 
Elementary level course in the subject. 
CONTINUING CLASSES - For those students who 
have already studied with a particular teacher 
and although not ready to progress to the next 
level, could benefit from a faster paced class. 


HOLIDAYS 


The Center will be closed on Monday, May 
28th in observance of Memorial Day. All Monday 
classes will be made up the week following the 
final week of classes. 

During make-up week there will be no classes 
scheduled on Wednesday, July 4th. 


Abe Epstein 


SUGGESTED ATTIRE 


Ballet: Recommended attire for women is dark 
leotard with pink or white tights and ballet slippers. 
Students are requested to tie long hair up and 
avoid wearing heavy jewelry. Men should wear 
black tights, white T-shirt or dark leotard and ballet 
slippers. 

Modern and Jazz: Modern and jazz classes 
require bare feet so footless or stirrup tights with 
leotards are requested. Students may wear sweat 
pants as long as they are tight enough to clearly 
show the lines of the body. 

Exercise: Students may wear any loose, 
comfortable clothing that is non-restrictive. Bare 
feet are requested. 


For specific classes inquire from the 
Registration Office. 


WORK/STUDY 


The Center offers students an opportunity to 
work several hours per week in exchange for 
classes. Applications are available at the front 
desk at 536 Mass. Ave. in Cambridge and 
questions may be directed to Cheryl Stewart at 
492-7427. 


CONTRACT PROGRAMS 
& SPACE RENTAL 


The Joy of Movement Center can come to 
you! Whether you want a disco teacher at your 
next party, an exercise program to keep your 
company’s executives in shape, or a swing team 
demonstration for your group’s annual meeting, 
The Joy of Movement Center can provide it. We 
have performing groups in many areas of dance, 
and a wide variety of movement, dance and 
exercise programs fo fit differing business and 
industrial contexts. 

The Joy of Movement Center also has space 
in Cambridge, Watertown, and Boston available 
for rent. The studios are of various sizes, and 
equipped with hardwood floors, plenty of natural 
light, and sound equipment. They are perfect 
rehearsal spaces for dance or drama companies, 
or, equipped with seating, for meetings and 
workshops. 

The Cambridge Center also has a studio 
available for dance performances. It seats 150, 
and is equipped with a complete lighting system. 

lf you are interested in renting any of these 
spaces on an occasional or long-term basis, or in 
any type of control program, contact Bonnie 
Cronin, Director of Public Relations, 661-3010. 
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CLASSICAL AND CONT 


Abe Epstein 


10. BALLET 


Classical ballet is a dance form that combines 
elegance, lightness and strength. It has been 
passed down through generations of dancers 
from its origins in the Royal courts of France and 
Italy. The study of ballet develops self-discipline, 
poise and musicality and is a strong basis for 
further study of other dance forms. 

Fundamental class is designed for students 
who have had no previous training. Students are 
taught proper stance, body placement, positions 
of the feet and arms, basic port de bras and 
barre exercises. Center work involves glisser, 
relever, tourner, and saute movements. It is 
assumed that students have this basic knowledge 
before advancing to the beginning class. 

Beginning class includes the basic barre 
exercises include fondu, ronde de jambe en |air 
and basic stretches. Combinations emphasize 
coordinated head, arm and leg movements, and 
center floor work incorporates a more involved 
center barre and the introduction of pirouettes, 
arabesques, and temps lie. 

Elementary class continues to enlarge upon 
the coordination and control desired in classical 
ballet and progresses to more intricate combina- 
tions. 

Intermediate level students are introduced to 
adage work, more complicated port de bras, 
travelling steps, pirouettes in attitude, a la second, 
and arabesque, and the elementary large jumps. 


10-R. BALLET REPERTORY 


This section gives students the opportunity to 
learn a piece to be performed at the Student/ 
Faculty concert at the end of the term. No warm- 
up will be given as the entire class is devoted to 
choreography. Open to ballet students of the 
Elementary, Intermediate or Advanced levels, by 
permission of the instructor. Some pointe work is 
desired but not required. 


COURSES STAFF 
NO. Day Time Loc. Teacher PATT ADAMS has studied with the Boston Schoo! of Ballet, 
Fundamental Leo Guerrard, Samuel Kurkjian, Edra Toth, and Shirley 
10-Fl 9:30-TIAM C3 Gail Holloway Benjamin. She has also trained in modern with June 
10-F2. Th 9:30-l1AM C3 Gail Holloway Lewis, Margie Topf, Rael Lamb and Peggy Brightman. 
10-F3. Sa_ 11:30-1PM C3 Emily Merghart Currently a dancer with Mass. Dance Ensembie, she has 
10-F4 Sa _ 1-2:330PM C2 Stephanie Brown also performed with the MJT Dance Company and the 
10-F5 Su 1-2:;30PM C3 Diana Day Metropolitan Civic Ballet Center Company. Patt has had 
10-F6 Tu  4-5:330PM G3 Marie Kidder extensive teaching experience at schools throughout 
"10-F7, Th 4-5:30PM C3 Marie Kidder the Boston area. 
"10-F8 M  5:30-7PM C3 Marie Kidder 
10-F9 Tu  5:30-7PM cs Aileen Stephan ARLENE ASHTON studied with Margaret Craske, the 
"10-FIO Tu  5:30-7PM C5 ~—— Marie Kidder leading authority on the Cecchetti technique, and with 
*10-Fll W  5:30-7PM C3 Stephanie Brown Anthony Tudor before becoming a soloist with the 
10-Fl12 Th  5:30-7PM C3 Marie Kidder Metropolitan Opera Ballet. She established her own 
10-F13. Th 5:30-7PM C5 __—_s Aileen Stephan school in New Hampshire and has trained many pro- 
10-F14. 7-830PM Marie Kidder fessional dancers. 
10-FI5 Tu 7-8:30PM C5 Aileen Stephan 
10-F16 W_ 7-8:30PM C3 Stephanie Brown PEGGY BRIGHTMAN (Ballet and Modern Coordinator, see 
10-FI7 M  830-lIOPM C3 Aileen Stephan p.6) 
10-FI8 Tu 830-IOPM C3 Gail Holloway 
10-F1I9 W  830-1IOPM C5 Christie Kennedy STEPHANIE BROWN has danced with the Pesso Dance 
*"0-F20 W 830-IOPM C3 Stephanie Brown Company, the Chicago Opera and with the Boston 
10-F21 Th 830-IOPM C3 Gail Holloway Ballet on a Ford Foundation Grant. She studied with Al 
1O-F22 Th 830-IOPM C2 _~— Christie Kennedy and Dianne Pesso, at the Boston Conservatory of Music 
10-F23 Tu 9:30-11IAM W2 — Patt Adams and has taught at the Conservatory, the Boston School 
10-F24 Sa 9:30-11IAM WI Patt Adams of Ballet and Dancers’ Studio. 
10-F25 W  4-5:;30PM WI E Merghart 
10-F26 M 5:30-7PM WI DIANA DAY studied ballet in Paris and performed with 
10-F27 Th 5:30-7PM W2 ss Patt Adams the Opera of Paris before moving to Boston in 1977 to 
10-F28 F 5:30-7PM Wl Emily Merghart study at the Boston Conservatory of Music. She has 
10-F29 Tu 830-IOPM WI Staff worked with Ruth Ambrose, Ann Dooley, and Valerie 
10-F30 Tu 9:30-TIAM Bl Christie Kennedy Sutton, and studied music, labanalysis, Sutton notation 
"10-F31_ F 9:30-11AM Bl Christie Kennedy and composition. She has performed several of her own 
10-F32 Sa 1:30-IPM Gaal Holloway works in concert. 
ELLIE GROSSMAN began her dance training in Boston 
"10-F35 M  5:30-7PM BI Cathy Powers with Mme. Ouroussoff and then moved to New York 
10-F36 M 7-8:30PM B2 Patt Adams where she danced with the Joffrey Ballet. She has also 
10-F37 M  830-1OPM Bl Patt Adams studied with Matt Mattox, Luigi and Consuelo and per- 
10-F38 W 8:30-IOPM BI Staff formed with the Impulse Dance Company and on 
j WGBH-TV. Ellie has taught at the Brookline Ballet School, 
Beginning the Newton school system, the Belvoir ip tn os Arts 
+10-Al M 9:30-11AM C3 Jacquie Miyahara Centre in Lenox, the summer program for Concer 
+10-A3_ F 930-IAM C3 Jacquie Miyahara | . OW" studio in Newton: 
OAS Bown GAIL BIANCH! HOLLOWAY has taught at the Boston 
10-A6 Su 2:30-4PM C3 Diana Day Conservatory of Music, |CD, Boston University and 
: pt Graham, Hanya Holm, Limon, Hawkins, ballet and yoga 
+10-A8 Th 4-5:330PM Cé Christie Kennedy techniques. She has choreographed and performed 
throughout New England including Winterfest, OM 
T Theater, and local universities and churches. 
7-8:30PM Gail Holloway 
a.) oe ee CHRISTIE KENNEDY has studied at the School of the Penn- 
O-A13_ Th 7-8:30PM C3 Gail Holloway sylvania Ballet, the Houston Ballet Foundation and the 
+10-Al4 Sa 12:30PM Wi Patt Adams American Ballet Theater School. She has appeared in 
F 5:30-7PM Staff several films for the Pennsylvania Medical Society, the 
O-Al6 Ms 7-8:30PM WI Emily Merghart Armstrong Corporation and Eastman Kodak, and taught 
7-830PM WI Patt Adams at Lesley College and the Boston Center for Adult 
"10-Al9 W  5:30-7PM Bl Cathy Powers 
10-A20 Catthy Powers MARIE KIDDER has studied with Jacquie Miyahara, Clover 
10-A21 M = 830-IOPM = B2_—Cs Staff Mathis, and Terry and David Shields. Marie was a 
member of the Simmons College Dance Collective and 
Beginning/Elementary has performed with Clover Mathis and Julie Ince. She is 
+10-B1 M be C3 Jacquie Miyahara presently rehearsing with David Shields. 
+10-B2 W_ 11:30-1PM C3 Jacquie Miyahara 
EMILY MERGHART studied at the Boston University School 
Elementary of Fine Arts before moving to New York to study inten- 
+10-Cl Tu 11:30-1PM C3 Jacquie Miyahara sively at the American Ballet Theater School, the Martha 
+10-C2 Th 11:30-1PM ae! Jacquie Miyahara Graham School, the Alvin Ailey and the Luigi Schools. 
+10-C3. M 4-5:30PM C5 Arlene Ashton She was a principal ballet teacher at the Munich Dance 
+10-C4 W  4-5:30PM C5 Arlene Ashton Center and performed throughout Europe with the 
+10-C5 M  5§30-7PM C2 Jacquie Miyahara Center's concert group. 
+10-C6 W_  5:30-7PM C2 Jacquie Miyahara 
+10-C7  5:330-7PM W2 Emily Merghart rec aining In 
+10-C8 M __ 7-8:30PM BI pated rag Interlochen Arts Academy. She has studied at the Boston 
+°1IO-C9 Th 7-8:30PM Bl Cathy Powers Conservatory, Harvard Summer Dance Center with 
Samuel Kurkjian and Rael Lamb. Jacquie taught at 
Intermediate Dance for the New World and is a member of the 
+10-E1 M_ 5:30-7PM  CS5_ Arlene Ashton Impulse Dance Company. 
30-7P 
CATHLEEN POWERS received a BA in Dance from Adelphi 
REPERTORY University and a diploma from the American Dance 
+10-R1 W _ 7-8:30PM C5 Jacquie Miyahara Festival at Connecticut College. She has taught for the 


+Included in Dancers’ Program 
* For Continuing Students 


Connecticut Commission on the Arts and the School for 
Creative Movement in New York. Her performance 
record includes work with the Viola Farber Company 
and the Pat Catterson Company. 
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11. MODERN 


Modern dance embraces a wide variety of 
styles which share the goal of exploring and 
creating movement which expresses the whole 
spectrum of human experience. Modern training 
develops a strong, flexible body through exercises 
and combinations designed to increase the 
dancer's sense of space, timing, weight and 
dynamics. Various modern techniques have 
evolved throughout the century from the work of 
great dancers and choreographers such as 
Isadora Duncan, Martha Graham, Doris Humphrey, 
Jose Limon, Merce Cunningham and Lester 
Horton. 


11-R. MODERN REPERTORY 


A modern dance piece will be taught for 
performance in the Student/Faculty concert at 
the end of the term. Students should be at the 
Elementary/intermediate level or higher. 


11-K. CHOREOGRAPHY | 


An introduction to the art of making dances, 
based upon the work of Doris Humphrey, Bessie 
Schoenberg and Louis Horst. Students will create 
and perform short class studies and assignments 
for solo dancers. 


11-K. CHOREOGRAPHY II 


The development of dance composition skills 
in solo and small group forms. Choreography | is a 
prerequisite. 


11-M. IMPROVISATION 


An introduction to a variety of improvisation 


approaches, for individuals and groups. The devel- 
opment of self-confidence and performing skills 
will be stressed, as well as increasing the range of 
original movement explorations. 


ISADORA DUNCAN 
TECHNIQUE 


This art form has a definite technique based 
on principles as calculated as those of classical 
ballet or Martha Graham. The style of Isadora 
Duncan, one of the pioneers of modern dance, is 
complex, subtle, poetic, and contains many of the 
germs of later modern techniques. The style 
appears to be simple, natural and spontaneous 
and is based on inspiration and spiritual dancing. 
A year of previous training in modern or ballet is 
required. 


11-T. 


COURSES 


STAFF 


NO. Day Time Teacher 


Fundamental 
N-Fl M 9:30-11IAM 
NI-F2 9:30-11AM 
NI-F3 9:30-T1IAM 
NI-F4 5:30-7PM 
7-8:30PM 
NI-F6 7-8:30PM 
NI-F7 8:30-1OPM 
NI-F8 8:30-1IOPM 
N-F9 8:30-IOPM 
9:30-T1IAM 
8:30-1OPM 


Gail Holloway 
Gail Holloway 
Deborah Chassler 
Peggy Brightman 
Neva Howard 
Neva Howard 
Tom Grunewald 
Tom Grunewald 
Laura Fly 

Laura Fly 

Rylin Malone 


Deborah Chassler 
Deborah Chassier 
Neva Howard 
Neva Howard 
Neva Howard 
Peggy Brightman 
Peggy Brightman 
Laura Fly 

Laura Fly 

Rylin Malone 


9:30-11AM 
2:30-4PM 
5:30-7PM 
5:30-7PM 
+T1-A6 7-8:30PM 
+11-A7 7-8:30PM 
N1-A8 1-2:30PM 
N-A9 8:30-IOPM 
1-AlO 7-8:30PM 


Elementary 
+11-Cl Sa 
+1-C2 Su 
+N-C4 7-8:30PM 
+N-C5 Sa_ 11:30-IPM 


Elementary/intermediate 
+11-D1 W 11:30-1PM 
+11-D2 F 1:30-1PM 


Intermediate 
+11-E1 Tu 
Tu 
+11-E3 Th 


REPERTORY 
+11-RI F 
+11-R2 Tu 


+T1-Al 

+N-A2 
+11-A3 
+11-A4 
+11-AS 


Deborah Chassler 
Neva Howard 
Peggy Brightman 
Karen Connelly 
Laura Fly 


11:30-1PM 
1-2:;30PM 
5:30-7PM 


Peggy Brightman 
Peggy Brightman 


9:30-N1AM 
5:30-7PM 
7-8:30PM 


Peggy Brightman 
Deborah Wolf 
Deborah Wolf 


1-2:;30PM 
7-8:30PM 


LEVEL | 
2:30-4PM 


—LEVEL II 
+1-K2 Tu 1-2:330PM 


IMPROVISATION 
OF 930-IAM C6 


ISADORA DUNCAN TECHNIQUE 

+T1-N] F 1:30-1PM Bl Sylvia Gold 
(This course begins May 11 and runs for 8 weeks. Tuition 
is $40. 


+Included in Dancers’ Program. 


Peggy Brightman 
Deborah Wolf 


+1-Kl Th Peggy Brightman 


Peggy Brightman 


Karen Connelly 


PEGGY BRIGHTMAN (Ballet and Modern Coordinator) 
studied with Merce Cunningham, Jose Limon, Louis Horst, 
Murray Louis and Bill Evans. Most recently, Peggy was 
the Director, Modern Dance Division, Walnut Hill Schoo! of 
Performing Arts and is currently Co-Artistic Director and 
resident choreographer of the Mass. Dance Ensemble. 
She was principal dancer with Concert Dance 
Company, 1968-77, performing in works by Doris 
Humphrey, Rudy Perez, Bill Evans and others. Her classes 
stress placement and dynamic energy. ‘ 


DEBORAH CHASSLER dances with the Danceworks 
Company in Boston. She has performed with the New 
England Contemporary Ensemble, Tropical Fruit 
Company and in solo concerts. Her teaching experience 
includes work at the University of Rochester, Dartington 
Arts College in England and Dance Circle. 


KAREN CONNELLY received her early training at the 
Newark Baliet Academy and The Julliard School. She has 
studied with Jose Limon, The Martha Graham Company, 
Anna Sokolow, Anna and Lucas Hoving, Horton tech- 
nique with Joyce Trisler and Cunningham technique with 
Amy Zell Elisworth and Dorothy Hershkowitz. Karen has 
performed with Liz Rosner, Dance Collective, Harvard 
Arts Festival and Dance Circle, and shown her chore- 
ography at ICD and the Joy of Movement Center. 


LAURA FLY recently moved to Boston from Houston 
where she was Co-Director of Theater Dance’ Unlimited. 
She has studied in New York with Alwin Nikolais, Viola 
Farber, June Finch, The Martha Graham Schoo! and this 
summer participated in the Twyla Tharp Residency at 
Boston University. She performed and presented her 
choreography throughout Texas, at the 1977 National 
Women’s Conference and in Boston. 


SYLVIA GOLD studied for many years with Irma Duncan, 
one of Isadora’s adopted daughters and the best 
known teacher of the style. During the. lsadora 
Centenary Celebration in 1977-78, she performed as a 
soloist with the Centenary Company in New York. Sylvia 
has studied various other forms of modern dance, 
including Martha Graham and Lester Horton techniques. 
She has a BS. in Music Education, an intimate knowledge 
of Daicroze Eurhythmics, and has taught dance and 
music at public schools and Lowell University. For the 
past year she has directed performances with Gemze 
de Lappe and members of the Boston Repertory Ballet 
Company. 


TOM GRUNEWALD is a member of Concert Dance 
Company. He previously danced with the Bill Evans 
Dance Company and Fairmount Dance Theater in 
Cleveland. He has studied modern with Bill Evans, Murray 
Louis, Albert Reid and with the Utah Repertory Dance 
Theater. Tom has performed and taught in various 
programs including “Western Ordered and Random 
Movement” at Fairhaven College, in Bellingham, 
Washington. 


GAIL BIANCHI HOLLOWAY (see p.5) 


NEVA HOWARD recently moved to Boston from North 
Carolina where she performed with the Easy Moving 
Company and taught in Raleigh, Durham and Chapel 
Hill. Her teaching style is most influenced by Bill Evans’ 
technique and Effort/Shape training with Peggy 
Hackney. Neva hold a BFA. in Dance from Florida State 
University and has studied extensively in New York with 
the Martha Graham Company, Merce Cunningham 
Company, Viola Farber dhd others. Her performing ex- 
perience includes work with Suzanna Hayman-Chaffey 
and Company in New York and touring with the Aflanta 
Contemporary Dance Company. 


RYLIN MALONE’s training includes modern and improvisa- 
tional work with Claire Mallardi at Radcliffe, Barbara 
Dilley, Meredith Monk and Arawana Hayashi: ballet with 
Peter Leoneff and Nanette Charisse; Cunningham with 
Jeffrey Slayton and Elizabeth Martin: and Limon tech- 
nique with Lucas Hoving. She has also studied composi- 
tion, kinesiology and labanotation at the Boston Con- 
servatory of Music and performed in Chicago, the 
Netherlands and Boston. Rylin is currently a member of 
City Dance Theater. 


DEBORAH WOLF has been dancing with Concert Dance 
Company since 1973. She has a B.A. in Dance from the: 
S.U.N.Y. College at Brockport, where she studied with 
James and Susannah Payton, and has worked intensively 
with Bill Evans and Gregg Lizenberry. Her choreography 
received an NEA Fellowship in 1976. She has performed 
with the New York Chamber Dance Ensemble and the 
Brockport Resident Dance Company and currently 
teaches company class for CDC. 
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12. JAZZ 


In this course the teachers’ individual use of 
movement in a jazz style is explored. The class 
consists of strenuous warm-ups using the tech- 
niques of Horton, Dunham and Limon, as well as 
ballet. Combinations are included to increase the 
student’s movement vocabulary. 

Fundamental classes are designed to give 
students who are not familiar with dance a basic 
movement vocabulary including plies, shifts of 
weight, arm-foot coordination and stretching and 
strengthening exercises. 

Beginning, Elementary and Intermediate 
levels involve progressively more complicated 
exercises and combinations that build upon the 
basic style. 


12-R. JAZZ REPERTORY 


Repertory classes are designed to give 
students a chance to work intensively on chore- 
ography. No warm-up is given as the entire class is 
devoted to learning a jazz piece for performance 
in the Student/Faculty concert at the end of the 
term. Students must be at the Elementary level or 
higher. 


13. MODERN/JAZZ/BLUES 


These are highly stylized classes that derive 
their technique from Horton, Graham, Luigi and 
Alvin Ailey. Many of the combinations are excerpts 
from the Alvin Ailey Company repertoire, 

Beginning classes are open to students with 
one year of ballet, modern or jazz technique. 

Elementary classes require one year of 
modern/jazz/blues technique and a course in jazz. 

Intermediate classes are open to students 
who have had Elementary Modern/Jazz/Blues. 


COURSES 


NO. Day Time Loc. Teacher 


Th =9:30-T1AM Cl Adrienne Hawkins 


*12-F2 11:30-1PM Alan Ford 
+12-F3 11-12:30PM Cl Ellie Grossman 

12-F4 F 11:30-1PM Cl Alan Ford 
12-F5 Sa_ 11:30-IPM Cl Bob Brady 
12-F6 Su  4-5:30PM Bob Brady 
M  4-5:30PM Cl Bob Brady 
12-F8 Tu 4-5:330PM cl Alan Ford 
12-F9 W_  4-5:30PM GI Bob Brady 
12-FIO Th 4-5:330PM Cl Alan Ford 
12-Fll Tu 5:30-7PM cl Alan Ford 
12-F12  5:30-7PM Cé Alan Ford 
12-F13. 5:30-7PM C2 Alan Ford 
12-F14  830-IOPM Cl Jackie Patterson 
12-FI5 Tu 830-IOPM C5 Alan Ford 
12-Fl6 Tu 830-IOPM C6 Thomas Reid 


12-FI7, Tu 830-IOPM CFC1 Jackie Patterson 


12-FI8 W  830-IOPM Cl Alan Ford 
12-FI9 W  830-IOPM C2 Jackie Patterson 
12-F20 Sa  2:30-4PM WI Polly Feinberg 
12-F21 Tu 5:30-7PM wl Pat Thomson 
12-F22 M_  §:30-7PM W2 ~~ Kathy Chapin 
12-F23 W _  5:30-7PM WI Kathy Chapin 
12-F24 Th §:30-7PM Wl Polly Feinberg 
"12-F25 M  8:30-IOPM W2 Polly Feinberg 
W  830-IOPM WI Polly Feinberg 
12-F27 M  4-5:30PM Bl Dyannah Muenz 
12-F28 W  4-5:330PM Dyannah Muenz 
12-F29. 5:;30-7PM Bl Cathy Powers 
+12-Al M = 9:30-TIAM Cl Adrienne Hawkins 
+12-A2 W 9:30-11AM Cl Adrienne Hawkins 
+12-A3. 9:30-T1AM Gl John DeLuca 
+12-A4 Tu 1-12;30PM Cl Ellie Grossman 
+12-A5 11-12;330PM Cl Ellie Grossman 
12-A6 Sa_ 1-2;30PM Cl Bob Brady 
12-A7_ 2:30-4PM Cl Bob Brady 
12-A8 M  4-5:;30PM John DeLuca 
12-A9 W_  4-5:30PM Cé John DeLuca 
12-AlO F 4-5:30PM GI John DeLuca 
12-AN Su  §:30-7PM Cl John DeLuca 
+12-Al2 Tu  5:30-7PM C6 John DeLuca 
+12-Al3. Th 5:30-7PM Cl Adrienne Hawkins 
12-Al4 F 5:30-7PM Cl Dyannah Muenz 
12-Al5 T 7-8:30PM Cl Bob Brady 
12-Al6 Th 7-8:30PM Gl Adrienne Hawkins 
12-Al7 M_  830-IOPM Alan Ford 
12-Al8 8:30-IOPM Cl John DeLuca 
12-Al9 W  830-IOPM Bob Brady 
12-A20 Th 830-IOPM Cl John DeLuca 
12-A21 Tu 7-8:30PM WI Pat Thomson 
12-A22 W_ 7-8:30PM W2 Kathy Chapin 
12-A23 Th 7-8:30PM WI Polly Feinberg 


Dyannah Muenz 
Dyannah Muenz 
Cathy Powers 


12-A24 Sa 930-NAM BI 
12-A25 Th 4-5:30PM Bl 
12-A26 Tu  5:30-7PM Bl 


Elementary 

+12-C1 1130-1PM Cl Adrienne Hawkins 

+12-C2  W_ 1130-1PM C2 Adrienne Hawkins 

+12-C3 1-2;30PM Cl Danny Sloan 
12-C4 5:30-7PM cl Adrienne Hawkins 
12-C5 W 5:30-7PM cl Adrienne Hawkins 
12-C6 Th 7-8:30PM C6 John DeLuca 
12-C7_ Th 830-IOPM WI Kathy Chapin 


12-C8 Tu 11:30-1PM Bl 
12-C9 11:30-1PM Bl 


Dyannah Muenz 
Dyannah Muenz 


172-C1lO Th  5:30-7PM Bl Cathy Powers 
Intermediate 
+12-E1 M  7-8:30PM Cl Adrienne Hawkins 
+12-E2 W 7-830PM C2 Adrienne Hawkins 
REPERTORY 
+12-R1 Tu  4-5:330PM C6 John DeLuca 
+12-R2 5:30-7PM C6 Adrienne Hawkins 
MODERN/JAZZ/BLUES 
Beginning 
M  4-§:;30PM Pat Thomson 
3-A2  4-5;30PM C3 Pat Thomson 
13-A3. Th 5:;30-7PM Cé Consuelo Baraka 
13-A4 Tu 830-IOPM W2_ Consuelo Baraka 
3-A5 Th 9:30-l1IAM Bl Pat Thomson 
13-A6 W_ .1-2:30PM BI Pat Thomson 
Elementary 
13-Cl Th 830-IOPM C6 Consuelo Baraka 
13-C2 M  230-4PM Bl Wendy Joseph 
13-C3. 2:30-4PM Bl Wendy Joseph 


**Please note that Beginning MJB is not for beginning 
dancers. It is for students with at least one year of either 
ballet or modern technique. Elementary MJB is for stu- 
dents who have already studied MJB for at least one 
semester. 


* For Continuing Students. 
+inciluded in Dancers’ Program. 


STAFF 


CONSUELO BARAKA is a former solist with the Alvin Ailey 
American Dance Theater. She studied jazz with both 
Alvin Ailey and Luigi and Graham, Humphrey-Weidman, 
Horton and Cuningham. Her teaching experience 
includes work at Wellesley College, Boston University, 
Radcliffe, Dance Circle and ICD. She is the founder and 
former Artistic Director of the Impulse Dance Company 
and is now the Artistic Director of Expansions Dance 
Company. 


ROBERT BRADY has studied intensively since 1977 with 
Adrienne Hawkins and has performed with Dance. Col- 
lective, Expansions Dance Company and most recently 
with the Impulse Dance Company. He is currently 
studying and rehearsing with David Shields. 


KATHLEEN WHITE CHAPIN (see 1.14.15) 


JOHN DE LUCA received his jazz training with Adrienne 
Hawkins and his ballet training with the Joffrey School, 
the Boston Repertory Ballet and the Boston Ballet. He is a 
graduate of Boston University where he studied music 
and voice and performed in numerous productions. He 
was a member of the Off-Broadway production of “Mid- 
night Sun” and the Impulse Dance Company. 


POLLY FEINBERG has studied at the Boston Conservatory 
of Music, the Boston Ballet, and with Terry and David 
Shields, Adrienne Hawkins, Jacquie Miyahara, Danny. 
Sloan and Clover Mathis. She performed with Expansions 
Dance Company for one year and with Clover Mathis in 
his piece “Georgia's Storehouse.” She is presently in 
rehearsals with David Shields. 


ALAN FORD received ballet, jazz and modern/jazz/blues 
training in the Boston area. He has choreographed 
various productions at Emerson College, Wellesley 
College and Harvard University. Formerly a member of 
Dance for the New World, he performed with Impulse 
Dance Company for the past year and is now a 
member of Expansions Dance Company. 


ELLIE GROSSMAN (see p.5) 


ADRIENNE HAWKINS (Jazz Coordinator) is the Artistic 
Director of the Impulse Dance Company. She studied 
jazz with Nadia Nahamuch, Walter Nicks, Chuck Davis, 
Daniel Nagrin, Fred Benjamin, Thelma Hill and received 
an MFA in Dance from Connecticut College. She has 
danced with University Dance Theater, been the Artistic 
Director of Black Dance in Arizona and has taught at 
Boston University and the American Dance Festival. Her 
classes are a combination of ballet, Horton. Limon and 
jazz techniques. 


WENDY JOSEPH trained at the Boston Conservatory of 
Music and with Jeremy Anderson, Consuelo, Judith 
Jamison, John Parks, Paul Sanasardo, Samuel Kurkjian 
and David Shields. She has choreographed and directed 
productions for Boston University, Berklee School of 
Music, ICD and television. In 1978, she received a US. 
Government grant to present her piece “The Phoenix” in 
Trinidad, and performed in the “Sweet Charity” produc- 
tion in Munich, Germany. 


DYANNAH MUENZ received her training in jazz from Matt 
Mattox, Luigi, Pepsi Bethel and Jeremy Anderson. She 
has been a performing member of American Theater- 
Dance Company, Show Biz Associates and Impulse 
Dance Company. She has staged many productions in 
the Boston area for both professional and amateur 
dancers, and teaches at Wheelock College and the 
Cambridge Center for Adult Education. 


CATHLEEN POWERS (see p.5) 


THOMAS REID studied with Arthur Mitchell's Dance 
Theater in Harlem, the Boston Ballet, Boston Repertory 
Ballet, Emerson College and at the Jacob's Pillow Dance 
Festival. He has performed with the Jacob's Pillow 
Dancers, Boston Black Repertory Theater Company and 
is currently a member of the Impulse Dance Company. 


+. 
DANNY SLOAN has performed with the Tally Beatty 
Dance Company, the New York Shakespearean Com- 
pany and the Dance Company of the NCAAA. He 
received a choreogrphy fellowship in 1978 from the Arts 
Fellowship Program of the Mass. Arts and Humanities 
Foundation and has taught master classes throughout 
New England and Europe. He is currently Director and 
Choreographer of the Danny Sloan Dance Company. 


PAT THOMSON graduated from UMass-Amherst with a 
concentration in “Music and Dance in the Jazz/Blues 
Tradition.” She has taught dance for the Boston Public 
Schools, including a special course called “Sounds that 
Move" that unites voice and dance. Pat has performed 
locally as both a dancer and a singer. 
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The Dancers’ Program is an intensive program 
of study in technique, repertory, improvisation and 
choreography with classes drawn from our ballet, 
modern and jazz departments. The courses have 
been designed to provide consistency of training, 
meet 2 or 3 times weekly, and are taught by a 
small core faculty, most of whom are affiliated 
with professional companies in the Boston area. 


Classes in ballet, modem and jazz with a + are 
included in the Dancers’ Program. 
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DANCE ISAT’ 
‘THE HEART 
OF AMERICA. 


National Dance Week, April 23-29 


TECHNIQUE LEVELS 


SCHOLARSHIP FUND 


VIDEO 


BEGINNING - one to two years dance training. 
ELEMENTARY - two or more years dance training. 
INTERMEDIATE - one or more years of class on the 
Elementary level or permission of the instructor. 
Please refer to the General Information and 
Registration sections for information on registration 
procedures. 


A limited number of partial scholarships are 
available for students interested in the Dancers’ 
Program who will be taking more than four classes 
a week. Applications may be obtained at the 
front desk at 536 Mass. Ave. in Cambridge, and 
must be returned to Jill Greenberg by April 4 in 
order to be considered for the audition to be held 
Sunday, April 8. 


Beginning Spring Session the Joy of Movement 
Center will be inaugurating a Video Pilot Program 
for Dancers. The system will initially be used for re- 
hearsals, performances and as a teacher training 
tool, while we look into the possibilities of using the 
system in various courses. With the help of outside 
video consultants, we will begin by experimenting 
with courses in the Dancers’ Program, the Disco 
Teacher Training Course and Advanced Ballroom. 
Peggy Brightman and Adrienne Hawkins will 
coordinate the program at the Cambridge 
Center, and questions may be directed to them 
at 492-7427. 
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20. TRADITIONAL 
WEST AFRICAN 


This course consists of body/muscle toning 
exercises, an anthology of African music/rhythm 
styles and basic dance techniques from various 
parts of West Africa. This class is open to students 
with at least one year of recent dance training. 


21. AFRO-CARIBBEAN 


Afro-Caribbean is a blend of African and West 
Indian rhythms and dance movement. Folk and 
social dances from Trinidad, Jamaica and Haiti are 
covered. This class is for people who Ps already 
studied some African dance. 


25. BELLY DANCING 


This sensual and vibrant middie eastern folk 
art is wonderful for strengthening stomach muscles 
and for achieving general body tone and 
flexibility. Emphasis is on belly dancing for the fun 
of it. 

The course consists of basic movements, 
basic finger cymbal work, veil and floor work, and 
the development of the movements into dance 
improvisations. Costume design is also explored. 
This class is especially recommended for-women 
who have recently given birth. 


27-A. INTERNATIONAL 

FOLK DANCING 

Emphasis will be placed on moving together 

with others to music in order to create line, circle 
or couple dances. Techniques, rhythms and steps 
which occur frequently at international folk 
dances will be taught and repeatedly practiced 
until the student feels comfortable with them. This 
semester we will emphasize dances and tech- 
niques from Scandinavia, Macedonia, the U.S., 
Hungary and Israel. Section A will cover basic 
material and Section B will concentrate on 
vigorous movements. 


27-B. VIGOROUS AND HIGH 
ENERGY FOLK DANCES 


If you would like to feel that you've really 
danced at the end of a session, this course is for 
you. The class will emphasize body control and 
grace using vigorous, although not necessarily 
difficult, dances from Israel, Bulgaria, Romania and 
Croatia. 


28. FLAMENCO 


This course will introduce students to the basic 
Zapzteado (footwork), the rhythm and counts of 
flamenco, the exciting dance of Southern Spain. 
Various basic arm and hand movements and the 
techniques of castanet playing covering the six 
Toques (plays) will be offered. 


Charles Smith, Afro 


Dennis Frias, Flamenco 


COURSES 
NO. Day Time Loc. Teacher 
TRADITIONAL W. AFRICAN 
20-Al M  2:30-4PM C6 Marianne Harkless 
20-A2 M_ 830-IOPM CFC 1 Marianne Harkless 
AFRO-CARIBBEAN 
Beginning 
21-Al Sa _ 11:30-1PM C6 Charles Smith 
21-A2 Th 830-IOPM CHF Charles Smith 
Elementary 
21-Cl Sa_ 1-2:;330PM C6 Charles Smith 
BELLY DANCING 
Begin 
25-Al W  9:30-l1IAM C5 Nancy Barber 
25-A2 Th 7-8:30PM C5 ~Nancy Barber 
25-A3 F 7-8:30PM C4 __Nassir Holloway 
25-A4 W 9-10:;30PM CFC 2 Nancy Barber 
25-A5_ Tu 7-8:30PM WFP Nancy Barber 
25-A6 2:30-4PM BI Nancy Barber 
25-A7 10-11:30AM B2 Kim O'Brion. 
25-A8  830-1IOPM 82 Kim O'Brion 
Elementary 
Floor Work 
25-Cl 11:30-1PM C4 Nancy Barber 
Drum Solo 
25-C2 W_  7:30-9PM CFC 2 Nancy Barber 
Veil Work 
25-C3 Th 830-IOPM C5 _ Nancy Barber 
Floor Work 
25-C4 Tu 830-IOPM Nancy Barber 
INTERNATIONAL FOLK DANCING 
27-Al M_ 7-8:30PM CFC 2 Ken Kanagaki 


VIGOROUS AND HIGH ENERGY FOLK DANCES 
27-81 830-IOPM CFC 2 Ken Kanagaki 


FLAMENCO 


Beginning 
28-Al Sa  2:30-3:330PM C4 


Elementory 
28-Cl Sa 


Dennis Frias 


3:30-430PM C4 Dennis Frias 


STAFF 


NANCY BARBER’s background includes training in theater, 
dance and film. She has studied with Alwin Nikolais, 
Merce Cunningham and Don Redlich, and has per- 
formed with the Cunningham Mountain Film Company 
and in many University of Southern Florida productions. 
She studied belly dancing in Los Angeles with Ja‘Ala and 
has taught since 1973. Nancy is the Director of the 
Boston Oriental Dance Troupe and the Coordinator of 
Club Cairo, a Belly Dancers’ Cooperative. 


DENNIS FRIAS (see p.12.13) 


MARIANNE HARKLESS is a member of the Art of Black 
Dance and Music, directed by De Ama Battle. She 
studied African with De Ama and Nitanju Bolade, jazz 
with Jeremy Anderson, Adrienne Hawkins, Danny Sloan 
and Jeannette Neill and modern with Liz Rosner and Joy 
Kellman. 


NASSIR HOLLOWAY studied jazz, tap, African dance, 
Middle Eastern folk and belly dancing while living in 
Sierra Leone, West Africa. He performed with several 
Lebanese and Egyptian dance troupes before moving 
to the United States in 1973. Nassir has taught at the 
University of Massachusetts, the YWCA and the School 
of Contemporary Music. 


KEN KANAGAKI has danced with Mandala Folk Dance 
Ensemble and led the Harvard Summer School folk 
dance program for the past seven years. He has given 
workshops throughout New England and taught at 
Harvard and M.1.T. 


KIMBERLY O'BRION has studied belly dancing at the 
Adonna Studios in Cambridge. She has performed with 
the Adonna Studios Dance Troupe and given solo 
performances at the Cafe Adonna and several other 
clubs. 


CHARLES SMITH is an apprentice choreographer with the 
National Center for Afro-American Artists. He has studied 
at the Elma Lewis School of Fine Arts and with Danny 
Sloan, Billy Wilson, Marla Blakey, Andrea Saunders and 
George Howard. 


Club Cairo, Cambridge Center 
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. THE JOY OF MOVEMENT 


The Joy of Movement is a potpourri of dance 
experiences and will introduce participants to the 
basic elements of creative dance, modern, jazz, 
disco, hatha yoga and massage. Warm-ups will be 
included that focus on relaxation, strengthening, 
centering and alignment. The class is designed for 
people who have had little or no dance exper- 
ience. 


2. CREATIVE MOVEMENT 


This course is for students with little or no 
dance experience who want to learn the basics 
of improvisation through personal kinesthetic 
experience. Classes include warm-ups designed to 
increase flexibility and strength, as well as struc- 
tured explorations of basic movement expe- 
riences alone, with others, and in relationship to 
the other arts. This material is applicable to artists, 
teachers, and therapists in related fields. 


4. GROUP IMPROVISATION 


This course is an exploration into the potential 
of the group as a highly creative, organized struc- 
ture. We will work with various improvisational 
dance techniques including centering, breath 
impulse, materials of tine/space/energy, bal- 
ance/weight, the use of imagery, sound and 
stillness. Prerequisite: one year of creative 
movement or permission of the instructor. 


5. ADVANCED 
GROUP IMPROVISATION 


This course explores a highly advanced level 
of creative dance, integrating body, mind and 
spirit. The work of the semester includes advanced 
creative dance technique and the development 
of dance pieces based on themes and concepts 
emerging from the group. A minimum of 3 years 
dance training or permission of the instructor is 
required. 


6. YOGA AND CREATIVE DANCE 


An exploration of the system of hatha yoga, 
the breath and its relationship to the creative, 
expressive elements of dance. Our focus is on 
developing awareness, concentration and appre- 
ciation, alone and together, of the beauty and joy 
of dance. 


7. INTEGRATED ARTS AS 


MOTIVATION FOR DANCE 


One way to teach dance is from the 
motivation intrinsic in music, visual art, poetry and 
drama. This is a course which uses each of these 
with its particular medium and techniques to give 
a breadth of artistic experience that is exciting, 
viable and enriching. 


Julia Boynton 


NO. Day Time Loc. Teacher 

The Joy of Movement 
1-Al Tu 1-1230PM C2 Allison Binder 
1-A2 C5 Shirley Remeika 
1-A3 M 5§:30-7PM CH1 Allison Binder 
1-A4 Th 5:30-7PM CFC 1 Allison Binder 
1-A5 7-8:30PM Allison Binder 

Creative Movement 
2-Al Th 9:30-T1AM C4 Lynn Campbell 
2-A2 Tu §:30-7PM Allison Binder 


Group Improvisation 
4-Al M  7-8:30PM Allison Binder 


Advanced Group Improv. 
5-Al Th 7-9PM CFC 1 Allison Binder 


(with permission of instructor - $6O) 


Yoga & Creative Dance 
6-Al Tu 9:30-11IAM C4 Allison Binder 


Integrated Arts as Motivation for Dance 
7-Al Fr 4-5:30PM C5 Ann Ehrlich 


STAFF 


ALLISON BINDER co-founded the Joy of Movement 
Center in 1975 and was its Artistic Director for 3 years. 
She studied creative movement with Barbara Mettler 
and Norma Canner, and awareness and improvisational 
dance techniques at the Naropa Institute. Allison has 
directed Dance-Free since 1970 and is the artistic © 
director of AURA, a newly formed improvisational dance 
company. She is founder and director of the Summer 
Institute in Creative Dance and has been teaching 
creative dance to people of all ages since 1969. 


LYNN CAMPBELL has studied creative dance with 
Barbara Mettler, Cora Miller Wells, Norma Canner, Allison 
Binder and improvisation with Julie Ince. She was a 
member of Barbara Mettler’s Professional Dance 
Company in Tucson, Arizona and has been a member 
of Dance Now and TA YU in Boston. She has been 
teaching creative dance to senior citizens in the Boston 
Community Schools and has conducted in-service 
workshops to teachers of children and special needs 
groups. 


ANN EHRLICH is a dance therapist with considerable 
experience in arts education. She has led various arts 
workshops, taught dance and movement and maintains 
a private practice in dance therapy and counseling. She 
has an M.A. in both psychology and the performing arts 
from B.U. and has served on the Governor's Task Force 
for the Arts in Education. 


SHIRLEY REMEIKA is an improvisational dancer with a B.A. 
in Dance and Theater from Franconia College. She has 
performed with the North Country Players, The 
Shoestring Theater and Perihelion Dance Co. of Tucson, 
Arizona. Her dance training was originally in ballet and 
jazz, and most recently included modern and improvisa- 
tion. She has taught dance and movement in New 
Hampshire and Massachusetts since 1976. 


15. MUSICAL COMEDY 


This course focuses on dance numbers, both 
original and adapted from well-known contem- 
porary musical shows such as “Bubbling Brown 


Sugar”, “West Side Story”, 
“Chicago”. The Class includes a vigorous warm-up 


“A Chorus Line” and 


and examines the fundamentals of jazz, tap and 


ballet as used in musical theater. 


16. TAP 


Fundamental tap is for people who have no 


training and includes the fundamental movements 


that make up the Buffalo, time steps, waltz clogs 
and military rhythms. 


Beginning tap elaborates on and embellishes 
the material in Fundamental class and emphasizes 


more speed and intricate footwork and choreog- 


raphy. 


Elementary level focuses on learning triple 
sound technique, increasing speed and intricacy 
of steps, and working with a greater variety of 
rhythms and styles. 

Intermediate tap assumes proficient tech- 
nique and consists of a rigorous tap warm-up 
followed by a lot of fancy footwork (aerial steps, 
wings, pull-backs) and entire tap numbers. 


COURSES 
NO. Day Time Loc. Teacher 
MUSICAL COMEDY 
15-Al W_  4-5:30PM C2 Nancy Tulowiecki 
"15-A2 M §:30-7PM C6 Nancy Tulowiecki 
15-A3 M  830-IOPM C2 Nancy Tulowiecki 
15-A4 Tu  4-5:30PM W2 ~Nancy Tulowiecki 
15-A5 Th 2:30-4PM Bl Nancy Tulowiecki 


* This section is only for students with previous 


dance training. 


TAP 


10-1:30AM C2 
2:30-4PM C2 
4-5:30PM C2 
7-8:30PM C2 
7-8:30PM Cc 
8:30-IOPM C4 
1-2:;30PM B2 
7-8:30PM B2 
8:30-IOPM B2 
9:30-11AM W2 


1-2:;30PM C4 
4-5:30PM C2 
4-5:30PM C2 
8:30-IOPM C4 
7-8:30PM W2 
1-2:30PM B2 
7-8:;30PM B2 


1-2:;30PM C2 
6:30-7:;30PM C4 
7:30-8:30PM C4 
5:30-7PM W2 
2-3PM B2 


7:30-8:30PM C4 


8:30-9:30PM C4 


Nancy Tulowiecki 
Susan Doskocil 
Julia Boynton 
Nancy Tulowiecki 
Julia Boynton 
Julia Boynton 
Julia Boynton 
Susan Doskocil 
Nancy Tulowiecki 
Susan Doskocil 


Susan Doskocil 
Julia Boynton 
Julia Boynton 
Julia Boynton 
Nancy Tulowiecki 
Susan Doskocil 
Nancy Tulowiecki 


Nancy Tulowiecki 
Julia Boynton 
Julia Boynton 
Nancy Tulowiecki 
Julia Boynton 


Julia Boynton 


Julia Boynton 


Fundamental 
W 
16-F2 Sa 
16-F3 Tu 
16-F4 M 
16-F5 Tu 
16-F6 
16-F7 Th 
16F8 W 
16-F9 Th 
16-FIO Sa 

Beginning 
16-Al Sa 
16-A2 M 
16-A3. Th 
16-A4 Tu 
16-A5 Tu 
16-A6 ‘Tu 
16-A7__‘Th 

Elementary 
16-Cl 
16-C2 M 
16-C3 Th 
16-C4 Tu 
%-C5 Tu 

Intermediate 
16-E1 M 

Advanced 
16-G] ~M 

STAFF 


JULIA BOYNTON received the essence of her tap 
training from extensive work with Esther Dolan. She 
studied with Derek Wolshonak and Bob Andy and has 
performed in several Boston nightspots. 


SUSAN DOSKOCIL has a B.A. in Art Education and an 
extensive background in theater. She has studied tap 
with Henry Le Tang, Ginny King and Leon Collins, ballet 
with Melissa Hayden and Gloria Govrin and jazz with 


Luigi, Richard Jones and Matt Mattox. Her teaching exper- 
ience ranges from tap to ballet, folk to musical comedy. 


NANCY TULOWIECKI has studied stage dancing with 
Mme. Deperow for over twenty years, and ballet with 
Meiczslaw Morawski and Raoul Gelabert in New York. 
Her background also includes character dancing, jazz. 
musical comedy and tap. She has performed at the 
International Institute, the Publick Theatre, the 
Cambridge Live-TV Workshop, The Loeb and for 
numerous television stations. Nancy has also 


choreographed productions for Harvard University, Regis 


College and Boston State College. 
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31. SWING 


Swing, also known as jive, jitterbug and Lindy, 
is still one of the most popular forms of social 
dance. 

Level | begins work on the NCDTO Bronze 
syllabus, utilizing a form of the Savoy or smooth 
styling. 

Level Il completes the Bronze syllabus and 
begins work on the Silver syllabus. 

Level Ill completes the Silver syllabus. 

Level IV develops popular and social varia- 
tions and teaches the student how to create 
his/her own steps. 


32. BALLROOM 


This course presents the classic dances done 
in ballrooms today. 

Level | provides the beginning dancer with 
the fundamentals of the Foxtrot, Waltz, Cha Cha, 
Tango, Swing and Rhumba. No continuity move- 
ments are presented. 

Level Il elaborates on the six basic dances 
introduced in Level | and introduces the basic 
steps for Merengue, Samba, Polka and Viennese 
Waltz. 

Level Ill develops the material covered in 
Level Il and introduces continuity movements. 

Level IV introduces the Mambo and Level V 
introduces the Peabody, the Paso Doble and 
begins to work on material from the NCDTO Silver 
syllabus. 


33. LATIN AMERICAN BALLROOM 


Dances from Latin America, with their intoxi- 
cating rhythms and beautiful phrases are a major 
part of today’s ballroom dance repertoire. This 
course provides the student with a background in 
the patterns of these dances. 

Level | presents the basic steps and 
movements of the Cha Cha, Mambo, Samba, 
Rhumba and Merengue. 

Level Il assumes familiarity with the material 
covered in Level | but presents more involved 
dance patterns. 


STAFF 


COURSES 

NO. Day Time Loc. Teacher 
SWING | 

31-Al  §:330-6:330PM CFC 2 Jana Buchholz 


31-A2 Th 5:30-6:330PM CH2 Jana Buchholz 
31-A3  M  6-7PM CH 2 Jana Buchholz 
31-A4 Su 7:30-8:30PM C2 Gail Rundlett 


31-A5 M 8:30-9:330PM CH1 Ron Gursky 

31-A6 Th 9:30-10:;30PM CH 2 Jana Buchholz 

31-A7_—sF 6:30-7:30PM B2 Jana Buchholz 

31-A8 F 7:30-8:30PM_ Bl Jana Buchholz 
SWING II 

31-B1 M  5-6PM CH 2 Jana Buchholz 


31-B2. Tu 6:30-7:330PM CH 2 Jana Buchholz 
6:30-7:;30PM CFC 2 Jana Buchholz 
31-B4. 7:30-8:330PM CH2 Jana Buchholz 


31-B5 M 9:30-10:30PMCH1 Ron Gursky 
8:30-9:30PM_ BI Jana Buchholz 
SWING Ill 


31-Cl Th 6:30-7:330PM CH2 Jana Buchholz 
31-C2 W 9:30-10:;30PM CH Ron Gursky 


BALLROOM | 
32-Al Su  5:30-6:30PM C2 Gail Rundlett 
32-A2. Tu  5:30-630PM CH2 Jana Buchholz 
32-A3 W  6:30-7:330PM CH2 Ron Gursky 
32-A4 Th 7:30-8:30PM CH2 Jana Buchholz 
32-A5 Tu  8:30-9:330PM CH2 Bob Thomas 
32-A6 Tu 830-9:330PM Ch1 Jana Buchholz 
32-A7 W_  8:30-9:330PM CH2 Ron Gursky 
32-A8 Th 8:30-9:330PM CH1 Ron Gursky 
32-A9 Th 9:30-10:30PM BI Gail Rundlett 
32-AlIO W 9:30-10:30PM WFP Jana Buchholz 


5:30-6:330PM Ron Gursky 
32-B2 Su  6:30-7:330PM C2 Gail Rundlett 
32-B3. Th 8:30-9:330PM CH2 Jana Buchholz 
32-B4. Tu CH 2 Bob Thomas 
32-B5 W _  8:30-9:30PM WFP Jana Buchholz 
32-B6 Th 8:30-9:30PM Bl Gail Rundlett 


32-Cl Tu 9:30-10:;30PM CH1 Jana Buchholz 
32-C2 Th 9%:30-10:30PMCH1 Ron Gursky 


BALLROOM IV 

32-D1 W_  7:30-8:330PM CH2 Ron Gursky 
LATIN AMERICAN BALLROOM | 

33-Al_F 6:30-7:;30PM C2 Ron Gursky 
LATIN AMERICAN BALLROOM II 

33-B1 5:30-6:;30PM C2 Ron Gursky 


JANA BUCHHOLZ has studied with Metro Studios and 
Boston Ballroom. She is choreographer for the Laduvane 
Balkan Music Ensemble, the Artistic Director of the High 
Society Swing Formation Team and has taught at 
Harvard and Tufts. Performance credits include many 
workshops and television appearances. 


RON GURSKY began dancing at 6, performed in jitterbug 
exhibitions as a teenager and continues to give 
demonstrations and exhibitions. He has danced and 
choreographed for the Mandala Folk Dance Ensemble, 
and is a member of the Dance Teachers’ Club of Boston 
and the Pan American Dance Teachers Association. 


GAIL RUNDLETT (see p.12,13) 
ROBERT THOMAS (see 1.12.13) 
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Disco is the word these days. Disco is phenomenal, 
beyond a beat, deeper than the dancers and 


generation - a sum of the styles, 
attitudes and intent of other ages. 


‘their dance. Disco is the sensibility of a 


Enroll by April 23. Boogie this Summer. 


30. DISCO 


It’s also lots of fun and work. Students develop 
body control and rhythmic flexibility to execute 
solo movements, Line Dances, Hustle, the popular 
Rock, Freak, Touch, Dip, Drop, Salsa and Free-style 
steps. 

Level | is for those with no prior disco or 
dance training. Level 1A covers the same material 
but moves at a faster pace - it is for graduates of 
Level | or students with at least one year of other 
dance training. 

Level Il examines more intricate material in 
the dances already learned and introduces new 
dances. 

Level Ill offers advanced material and the 
opportunity to perform. We discuss improvisation 
and composition. 

Level IV is for students who have successfully 
completed Level Ill and would like to concentrate 
on technique. It is for couples only. 


30-T1. TECHNIQUES, 
TRANSITIONS AND TIMING 


Designed for the exceptional Disco student 
who has completed Disco Level 3 or 4 and who 
wishes to have a comprehensive review or who 
plans to become a disco teacher. All steps found 
in the first three levels will be taught with particular 
emphasis on basic timing, strong lead and crisp 
follow. No partners are needed as all participants 
will be required to learn both lead and follow 
roles. Students have the option to demonstrate 
with a teacher throughout the semester in a regu- 
larly scheduled class. This course will meet for two 
hours each week. 


30-T2. LEVEL V DISCO 
TEACHER TRAINING 


A course designed to teach methods of disco 
dance instruction. Students will explore these 
techniques through role-playing and discussions. 
Students are required to observe and participate 
in a work study program consisting of assisting 
teachers by demonstrating material during disco 
Classes. 


30-L. LATINO DISCO 


Blending the ballroom dance contributions of 
many Caribbean and Latin American countries, ~~ 
and adding the improvisation of North American 
disco dances. Latino Disco simmers in a “salsa” all 
its own. The Guaracha, Merengue, Plena, Samba, 
and Mambo lend their steps and rhythms to the 
free-form style of modern disco, so previous 
experience in these dances is helpful but is not a 
prerequisite for taking the course. Couple dancing 
as well as individual movement will be covered by 
the course so couples are urged to sign up 
together in order to have an equal number of 
men and women, however singles are welcome. 


30.-S. FREESTYLE DISCO 


At last -- a course designed for those who are 
not interested in partner dancing and wish to 
improve their own basic freestyle movements! The 
material covered will include the Bus Stop, Rock, 
Freak, Drop, Pose and other freestyle sfeps. 
Emphasis will be on rhythm and timing, as well as 
step patterns and styling. Students will learn to 
combine various freestyle movements to create 
graceful, rhythmic and downright “funky” disco 
steps. Comfortable clothing and flexible footwear 
is suggested. 


Sandy Goetz and Dennis Frias 


COURSES 

NO. Day Time Loc. Teacher 

DISCO | 

30-Al Tu 1-2PM C6 Sandy Goetz 
30-A2 Su 4-5PM C6 Fred Leonard 
30-A3 Su 430-5:330PM C2 Gail Rundiett 
30-A4 Su 5-6PM C6 ~—Fred Leonard 
30-A5 Sa 3-4PM CHF Staff 

30-A6 Sa 4-5PM CHF Staff 

30-A7 5-6PM CHF Staff 

30-A8 M 7:30-8:330PM CCH2 Bob Thomas 
30-A9_ 5:30-6:30PM CFC 1 Natasha Vogdes 
30-AlO F 7:30-8:30PM CFC 1 Karen Shackleford 
30-All_ F 9:30-1030PM CFC 1 Karen Shackleford 
30-Al2 Tu 5:30-6;330PM CFD Marcy Elkin 
30-Al3 Th 5:30-630PM CFD Marcy Elkin 
30-Al4 F §:30-6:330PM CFD Maryann Colley 
30-A1l5 Tu 6:30-7:;30PM CFD Marcy Elkin 
30-Al6 W 6:30-7:30PM Bobbie Steinbach 
30-Al7 Th 630-7;330PM CFD Marcy Elkin 
30-Al8_ 6:30-7:;30PM CFD. Maryann Colley 
30-Al9 Tu 7:30-8:330PM CFD Marcy Elkin 
30-A20 Th = 7:30-8:30PM Marcy Elkin 
30-A21 M CRC Bobbie Steinbach 
30-A22 W §:30-6:330PM CRC Linda Sperandio 
30-A23 Th 5§:30-6:;330PM CRC Greg Warwick 
30-A24 Th 6:330-7:;30PM CRC Greg Warwick 
30-A25 F 6:30-7:30PM CRC Colleen O'Connor 
30-A26 Tu 7:30-8:30PM CRC Colleen O'Connor 
30-A27 W_ 7:30-8:330PM CRC Linda Sperandio 


30-A28 Tu 2-3PM W2 Maryann Colley 
2:30-3:30PM W2 Sherry Beiferman 
3:30-4:30PM W2 Sherry Beiferman 


30-A31_ F 7-8PM —sStaff 


30-A32 W  5:30-6:330PM WFP Sue Crotti 
30-A33 W  6:30-7:30PM WFP Sue Crotti 
30-A34 Th 7:30-8:330PM WFP Heather Hamill 
30-A35 Th 9:30-10:;330PM WFP Heather Hamill 
30-A36 M  6-7PM WLT Heather Hamill 
30-A37 Tu 6-7PM WLT Sandy Goetz 
30-A38 W  6-7PM WLT Gail Rundlett 
30-A39 M 8-9PM WLT Heather Hamill 
30-A40 Tu 8-9PM WLT Sandy Goetz 
30-A41 Th 1-2PM Bl Sandy Goetz 
30-A42 W- 6-7PM BB Sandy Goetz 
30-A43 Th 6-7PM BB Bob Thomas 
30-A44 Th  8-9PM BB Bob Thomas 
30-A45 W  §:30-6:330PM BCD Maryann Colley 
30-A46 Th §:30-6:;30PM BCD Linda Sperandio 
30-A47 W_ 7:30-8:330PM BCD Maryann Colley 
30-A48 F 7:30-8:330PM BCD Linda Sperandio 
30-A49 Th 6-7PM BID Colleen O'Connor 
30-A50 7-8PM BID Colleen O'Connor 
30-A51 Th 7-8PM BID Colleen O'Connor 
30-A52 8-9PM BID Colleen O'Connor 
30-A53 W  §:;30-6:330PM BKX Bob Thomas 
30-A54 Th 5:30-6:30PM BL Maryann Colley 
30-A55 F §:30-6:30PM BL Heather Hamill 
30-A56 Tu 6:30-7:30PM BL Heather Hamill 
80-A57 Th 6:30-7:;30PM_ BL Maryann Colley 
30-A58 F 6:30-7:30PM BL Heather Hamill 
30-A59 Tu 7:30-8:30PM_ BL Heather Hamill 
30-A60 Tu §:30-6:30PM Gail Rundlett 
30-A61  5:30-6:330PM RTB_ Fred Leonard 
30-A62 W  6:30-7:330PM RTB_ Fred Leonard 
30-A63 Th 6:30-7:330PM RTB Sandy Goetz 
30-A64 Th 8:30-9:330PM RTB Judy Gardell 
30-A65 Th °9:30-IO3OPMRTB Judy Gardell 
30-A66 Sa 2:30-3:;30PM Maryann Colley 
30-A67 Sa 3:30-4:;30PM Maryann Colley 
DISCO 1A 
30-B1 Su 6-7PM C6 Fred Leonard 
30-B2. F 6:30-7:;30PM CFC 1 Natasha Vogdes 
30-83. 8:30-9:30PM CFC 1 Karen Shackleford 
30-B4 W_ 7:30-8:330PM CFD Bobbie Steinbach 
30-B5 M  6:30-7:330PM CRC _ Bobbie Steinbach 
30-B6 Th = 7:30-8:30PM CRC Greg Warwick 
30-B7_ F 7:30-8:330PM CRC Colleen O'Connor 
30-B8 Sa  4:30-5:330PM W2 _ Sherry Beiferman 
30-B9 8-9PM Wl Staff 
30-BIO M_ 7-8PM WLT Heather Hamill 
30-B11 W_ 7-8PM WLT Gail Rundlett 
30-B12 W_ 12-1PM BI Sandy Goetz 
30-B13 F §:30-6:30PM BCD Linda Sperandio 
30-B14 Th 6:30-7:;330PM BCD Linda Sperandio 
30-B15 F. 7:30-8:30PM BL Heather Hamill 
30-B16 Tu 6:30-7:30PM Gail Rundlett 
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Contests on every level from] to IV judged by. 
tHe faculty, Diseo-Disco anyone? 
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STAFF 


THE DISCO DANCE TEAM 
COURSES 
NO. Day Time Loc. Teacher 
DISCO Ii 
30-Cl  F 1-2PM . C2 Sandy Goetz 
30-C2 Sa 4:30-5:330PM C2 Dennis Frias 
30-C3 Su 7-8PM Fred Leonard 
30-C4 Su 830-9:30PM C2 Gail Rundiett 
30-C5 M 830-9:30PM CCH2 Bob Thomas 
30-C6 W  5:30-6:;330PM CFD Bobbie Steinbach 
30-C7__F 7:330-8:;30PM CFD Maryann Colley 
30-C8 F 5:330-6:;30PM CRC Colleen O'Connor 
30-C9 W  6:30-7:;30PM CRC Linda Sperandio 
30-C1IO 7:30-8:;30PM CRC Bobbie Steinbach 
30-Cll Tu 830-9:330PM CRC Colleen O'Connor 
30-Cl2 Tu 1-2PM W2 Maryann Colley 
30-C13 W  7:30-8:330PM WFP Sue Crotti 
30-Cl4 Th 8:30-9:330PM WFP Heather Hammil 
30-C1I5 Tu 7-8PM WLT Sandy Goetz 
30-Cl6 W 8-9PM WLT Gail Rundiett 
30-Cl17 M_ 1-2PM Bl Sandy Goetz 
30-Cl8 F 6-7PM BB Dennis Frias 
30-C1I9 7-8PM BB Sandy Goetz 
30-C20 Th =7-8PM BB Bob Thomas 
30-C21 W 6:330-7:;30PM BCD Maryann Colley 
30-C22 Th 7:30-8:330PM BCD Linda Sperandio 
30-C23 F 6:30-7:30PM BCD Linda Sperandio 
30-C24 6-7PM. BID Colleen O'Connor 
30-C25 Th 8-9PM BID Colleen O'Connor 
30-C26 Tu 6:30-7:;330PM BKX Diane Mahoney 
30-C27 6:30-7:30PM BKX Bob Thomas 
30-C28 M  5:30-6:;30PM BL Dennis Frias 
30-C29 Tu §:30-6:30PM BL Heather Hamil 
30-C30 W7:30-8:;30PM_ BL Dennis Frias 
30-C31 Th 7:30-8:30PM BL Maryann Colley 
30-C32 Tu _7:30-8:30PM RPB Gail Rundiett 
30-C33 W  7:30-8:330PM Fred Leonard 
30-C34 TR 7:30-830PM RTB Sandy Goetz 
30-C35 W  8:330-9:30PM RTB Fred Leonard 
30-C36 Sa 4:30-5:30PM BI Maryann Colley 
DISCO iil 
F 12-1PM C2 Sandy Goetz 
30-D2 Sa 5:30-6:30PM C2 Dennis Frias 
30-D3. 8-9PM Cé Fred Leonard 
30-D4 Th 5:30-6:30PM CCH 1 Fred Leonard 
30-D5 M 9:30-10:;30PM CCH2 Bob Thomas 
30-D6 M  6:30-7:;330PM CFD Sandy Goetz 
30-D7 Tu 5:30-6:30PM CRC Bob Thomas 
30-D8 =F 7-8PM BB Dennis Frias 
30-D9 W_- 8-9PM BB Sandy Goetz 
30-DIO W_ 7:30-8:330PM BKX Bob Thomas 
30-DI1 W  5:330-6:330PM BL Dennis Frias 
30-DI2 M_ 7:30-8:30PM_ BL Dennis Frias 
30-D13 Tu 8:30-9:330PM Gail Rundlett 
30-D14 Th 5:30-630PM Sandy Goetz 
30-DI5 W RTB Leonard 
DISCO IV 
(For Couples Only) 
30-E1 M  5:30-6:30PM CFD Sandy Goetz 
30-E2 Tu 6:30-7:;330PM CRC Bob Thomas 
30-£3 M  6:30-7:;30PM BL Dennis Frias 
*30-E4 W  6:30-7:330PM BL Dennis Frias 
30-E5 F 8-9PM BB Dennis Frias 
30-E6 Tu 9:30-I0;30PMRPB Gail Rundieft 


*This section is for students who have already had one 
semester of Disco IV with Dennis Frias. 


DISCO V 
(Teacher Training) 
+30-Tl Th 6:30-8:330PM CCH 1 Fred Leonar 
30-T2 M_ 7:30-8:330PM CFD Sandy Goetz 
with permission of instructor. 
+Section T1 meets for 2 hours and costs $60. 


LATINO DISCO 
30-11 F 7:30-8:30PM C2 Orlando Del Valle 
FREESTYLE DISCO 
30-Si Tu 530-6:330PM BKX Diane Mahoney 
30-82. Tu 7:30-8:330PM BKX Diane Mahoney 
TEEN DISCO ay 
 3;30-430PM W2 Gail Rundiett 
NO-B2 M  4:30-530PM W2 Gail Rundiett 
5-6PM BID Bobbie Steinbach 
6-7PM BID. Bobbie Steinbach 
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MARY ANN COLLEY has studied with Anna Walker in 
Marlborough, tap and jazz at the Bates School, Afro- 
American technique with Frank Hatchett and both Luigi 
and Liz Willlamson’s jazz techniques. She Is certified by 
the Boston Dance Teachers’ Association and has been 
teaching and performing Disco for the past year. Before 
coming to Boston, she operated a dance studio in 
Hudson, MA. 


MARCY ELKIN has studied disco with Sandy Goetz, 
Dennis Frias and Fred Leonard. She has had extensive 
training in ballet and modern dance, and has performed 
at the Joy of Movement Center, at discotheques in the 
Boston area, and for local organizations. She also 
teaches privately around the Boston area. 


DENNIS FRIAS has studied ballet, flamenco, ballroom and 
Spanish, Mexican, Portuguese and Latin American Folk 
with Celia Neves at the Centro Espanol in Lisbon, with 
Elva Roy in Madrid, Rose Singer in Worcester, and Simon 
Blasco in Boston. He has been a member of the Boston 
Flamenco Ballet, trained the Encantos de Portugal in 
Cambridge, taught at Worcester State College and 
performed on television and in clubs in New England. He 
is the Assistant Director of the Joy of Movement Disco 
Dance Company. 


JUDY GARDEL studied disco with Sandy Goetz and 
Dennis Frias, and has completed the Joy of Movement 
Disco Teacher Training Program. She has also studied 
ballet with Gail Holloway and has a BS. and an MS. in 
Education from Boston University. Judy has performed as 
a member of the Joy of Movement Disco Dance 
Company. 


SANDY GOETZ (Disco Coordinator) is the Artistic Director 
of the Joy of Movement Disco Dance Company. She 
has studied creative movement, modern, jazz and 
ballroom at Ohio State University (B.S., Education) and 
the Cleveland Modern Dance Association. She 
performed and taught in Toronto, Ohio and New 
England and studied with Jeff Kutash of the Dancing 
Machine. She is the director of Teacher Training at the 
Center and has trained many disco teachers in the New 
England area. You've probably seen her on T.V. 


HEATHER HAMILL received her formal disco dance train- 
ing at Joy of Movement where she studied with Sandy 
Goetz, Randy Deats and Dennis Frias. She has also 
studied jazz and ballet and is a member of the Joy of 
Movement Disco Dance Company. 


FRED LEONARD studied under Sandy Goetz, Dennis Frias 
and Randy Deats. He has performed around the Boston 
area and has taught disco privately and at Harvard 
University. He also teaches in the Joy of Movement Disco 
Teacher Training Program. 


DIANE MAHONEY has studied disco with Sandy Goetz, 
Dennis Frias and Shelly Berman, as well as tap, modern, 
jazz and mime at the Joy of Movement Center. She has 
studied all aspects of musical theater at Project STAR, a 
summer theater group, and is a former member of the 
Joy of Movement Center Disco Dance Company and 
Whimsey‘s Dance Team. She has appeared on several 
television programs 


COLLEEN O'CONNOR has studied various dance , 
techniques for the past three years and Disco Teacher 
Training with Sandy Goetz, Dennis Frias and Tony Hatch. 
As a member of the Joy of Movement Center Disco 
Dance Company, she has appeared on television and 
performed in and around the Boston area. 


GAIL RUNDLETT has a BS. in Education from Boston 
University as well as over fifteen years of studying 
dance. She has supervised and coached gymastics 
programs around Boston since 1975, and has taught 
ballroom and disco in the Boston area for the past year. 
Gail is currently studying ballroom with Marie Darnell. 


LINDA SPERANDIO has a background in ballet, modern, 
jazz, modern/jazz/blues, tap and ballroom. She has 
trained in disco with Sandy Goetz, Dennis Frias and Tony 
Hatch and fs a member of the Joy of Movement Center 
Disco Dance Company. 


BOBBIE STEINBACH has studied disco with Sandy Goetz 
and jazz with Robert Brady. She is a member of Boston's 
Loon and Heron Theater Company and is currently 
appearing in “Grunion The Grouch,” a musical tale for 
children. 


ROBERT THOMAS has a degree in music from Wittenberg 
University. He has taught for the Fred Astaire studio since 
1976 and was a runner-up in the Fred Astaire Northeast 
Region Theatrical Ballroom competition in 1977. He is 
currently studying ballet with Terry and David Shields 
and jazz at the Joy of Movement Center. 


NATASHA L. VOGDES has studied disco dancing with 
Sandy Goetz, Dennis Frias, Paul Connally, and Tony 
Hatch. She has also studied at various times, modern, 
jazz, ballrooom and ballet. She now has an M.A. and in 
between doctoral studies finds time to teach and 
perform locally. 


GREG WARWICK has a B.A. in Psychology from Bowdoin 
College. He has studied ballroom, musical comedy, jazz 
with Danny Sloan, afro-jazz with Charles Smith and ballet, 
modern and disco at the Joy of Movement. Greg has 
performed in Equity, Summer Stock and Off-Broadway 
productions. 
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, HEALTH AND PERSONAL AWARENESS ¢ EXERCISE, HEALTH AND PERSON 


The courses presented below are part of the 
integrated approach the Joy of Movement 
Center takes to the development of the whole 
being, including the body. The sum of these 
different methods, styles and wholistic techniques 
gives the student a large field from which to draw 
on a continuing basis for centering, focusing their 
energy, and developing increased harmony, 
health and fitness. 


40. HATHA YOGA 


Hatha Yoga is a system of exercises 
combined with breathing techniques that 
develops balance, flexibility and overall body 
tone. Most of our yoga classes incorporate the 
particular style of B.K.S. lyengar which in addition 
emphasizes strength. Please bring a mat with you 
to class and refrain from eating at least one hour 
before class. Wear anything that is comfortable, 
non-restrictive and leaves your feet bare. 


41. EXERCISE FOR HEALTH 
AND FITNESS 


This is an individual exercise class designed to 
build endurance, increase circulation and 
respiration, improve movement and flexibility of 
the joints and strengthen and tone the 
musculature of the body. Concentration is placed 
on individual needs, with special emphasis on 
protecting the lower back and knees and 
strengthening the upper torso, the abdominal 
area and the hips and thighs. People should wear 
leotards and have bare feet. 


42. ALIGNMENT, STRENGTH 
AND STRETCH 


This course is designed to increase kinesthetic 
awareness by maximizing muscle contraction and 
strain. Areas of work include abdominal and inner 
thigh strengthening, lengthening and widening the 
body's musculature to free tension, and work 
related to the body’s center so that the dancer is 
working in an expansive state of movement and 
balance. 


43. FEELING GOOD 


This class uses mild dance exercises and 
dance to help you enjoy basic body toning. You 
develop stamina, improve muscle tone, work off 
any extra inches and get rid of stiffness. We 
emphasize general limbering and good principles 
of posture. 


44. “ENERGIZE” 


Each 40-minute class is a comprehensive all- 
over exercise program suitable for anyone at any 
level of fitness. Techniques of yoga, aerobics and 
basic limbering dance exercises are combined to 
stretch, strengthen, and tone your entire body. 
Each class is designed to progressively increase 
flexibility, fitness and energy. 


45. JAZZERCISE 


This is a Fundamental class that combines 
dance exercises with very short dance combina- 
tions, designed as the medium between an exer- 
cise class and a jazz dance class. Vigorous exer- 
cises serve as a warm-up for dancing and for 
basic body toning and loss: of inches. 


46. EXERCISE FOR DANCERS | 


This course comprises a set of exercises 
derived from yoga, isometrics and simple stretch- 
ing. Every part of the body from the toes to the 
top of the head is worked in the course of a class. 
This course is designed for anyone in any condi- 
tion, however dancers find it especially beneficial. 


47. MOVEMENT FOR PREGNANT 
AND POST-PARTUM WOMEN 


This course offers the pregnant and post- 
partum woman the chance to feel good during 
and after pregnancy. Techniques of breathing 
and physical exercise increase body awareness 
and strength and In creative movement we will all 
share the experience of inner joy. 


48. RUSSIAN GYMNASTICS 


Russian Gymnastics is a form of exercise that 
originated and developed in the old Russian ballet 
schools. Its emphasis is on flexibility, strength and 
coordination through barre exercises and floor 
work. 


49. BODY/MIND SYNTHESIS 


The difficulty with most exercise systems is 
that there is more to fitness than just toning your 
body. We tend to treat ourselves as separate 
entities — body, mind, and spirit. Physical exercise 
alone is limiting as each of these aspects mani- 
fests itself through the other two. 

Body/Mind Synthesis has been developed to 
teach the integration of these facets of the self. 
The course incorporates simple, clear, effective 
exercises to deal with relaxing, generating per- 
sonal energy, counteracting fatigue, fear and pas- 
sivity, and learning how to center and focus your 
energy. 


5O. WORKING OUT 


An intensive, high-energy workout devoted 
primarily to developing strength and stamina. 
Virtually every muscle in the body will be used in 
every class. Exercises and calisthenics from pro- 
fessional athletics, martial arts, body building, 
aerobics and body-mind disciplines will be com- 
bined to make you healthier and more powerful. 


52. BREAKING THROUGH 


This is a Course in freeing yourself from your 
own fear, anxiety and helplessness and a guide to 
personal courage. Using eclectic and innovative 
techniques from Eastern martial arts, meditational 
systems and Western wholistic therapies, you will 
learn to generate a more centered, positive and 
powerful self. 


53. STRESS REDUCTION 


We will examine the nature of stress and show 
you ways to diminish it or use it creatively. You will 
learn physical techniques and movements which 
deal with immediate stress as well as methods 
which make you more stress resistant, more ca- 
pable of a unified mind/body response to stressful 
situations. In each session we will participate in 
discussion and relaxation techniques. Please wear 
loose, comfortable clothing. 


54. HEALING THROUGH 
MOVEMENT AND DANCE 


Most dance exercise and movement patterns 
are controlled by the mind. Sometimes this in- 
creases tensions in the muscles and leaves a 
person tired afterwards. In this course we will 
create the condition for the body to move from 
the intelligence of the moving center. This can be 
very healing and energizing, for the moving center 
has its own wisdom and knows how it needs to 
move in order to release tensions or just feel 
good. The energy generated can be transformed 
into finer form creating joy, pep and vitality. The 
energy generated can also be used to heal 
others and we will do this for everyone in the 
class. Typically classes will begin with bioenergetic 
exercises for releasing negative emotions. 


55. ANATOMY FOR DANCERS 


An intensive course designed to teach the 
fundamentals of human structure and the 
anatomical basis of movement and placement. 
The course will use audiovisual aids, a skeleton 
and self-examination as teaching tools. Emphasis 
will be on the skeletal and muscular systems with 
attention to other body systems as time and 
interest permits. A notebook and loose clothing 
are required. 


56. NUTRITION FOR DANCERS 


A course designed to outline the basics of 
good nutrition as it pertains to dancers and dis- 
cuss nutritional problems common to them. Topics 
will include dieting, anemia, nutrients lost in sweat, 
and the ten best and worst foods for dancers. 


57. FEEDING OURSELVES 


For women who want to change the ways 


they eat. We will use the group to identify needs 


other than hunger that we meet with food. Mem- 
bers will find mutual support while unlearning com- 
pulsive eating patterns, increasing eating satis- 
faction, exploring emotional resistance to weight 
loss and learning how to handle family and social 
pressures. Each 3-hour session also includes an 
hour of creative movement, centering around im- 
proving body image and raising energy levels. 


58. DANCE FOR FITNESS 
AND PERSONAL GROWTH 


The artistic experience - in this case dance - 
is central to both the life of the spirit and the 
body. It affirms the non-verbal sources of our 
awareness and our feeling. Dance movement 
goes beyond physical therapy as the self-image is 
treated as well as the body fitness. In short, dance 
treats both disease and dis-ease. 

The movements originate in dance tech- 
niques. The exercise are designed to treat the 
specific needs of the student and allow for the 
growth of the total person. They encourage the 
use of the imagination, facilitating a sense of well- 
being for the spirit as well as the body. 


8:30-IOPM WFP Lily Myers 
11:30-1PM B2 Chris Kilham 
7-8:30PM B2 Chris Kilham 


40-Al12 
40-Al3 
40-Al4 


COURSES 
NO. Day Time Loc. Teacher 
HATHA YOGA 
Beginning 
40-Al M 9:30-11IAM C2 Barbara Flood Page 
40-A2 F 9:30-T1IAM C2 Chip Hartranft 
40-A3 Sa  9:30-T1IAM C3 Chip Hartranft 
40-A4 1-2:330PM C2 Rylin Malone 
40-A5 Th 1-2:;330PM Rylin Malone 
40-A6 Su 2:30-4PM C4 Barbara Flood Page 
40-A7 Tu 4-5:30PM CHF Chip Hartranft 
40-A8 Th 4-5:30PM CHF Chip Hartranft 
40-A9 5:30-7PM COB Barbara Flood Page 
40-AlO W _—5:30-7PM Chip Hartranft 
40-All F 5:30-7PM CHF Chip Hartranft 
M 
M 
Tu 


Elementary 
40-Cl Su  4-5:;30PM C3 Barbara Flood Page 
40-C2 Tu 5:30-7PM CHF = Chip Hartranft 
40-C3 Th 5:30-7PM COB Barbara Flood Page 
40-C4 M 7-8:330PM WFP _ Lily Myers 


EXERCISE FOR HEALTH AND FITNESS 
41-Al Tu 5:30-6:15PM C4 Suzanne Brown 
*41-A2 Th 5:30-6:15PM C4 Suzanne Brown 
Tu 615-7PM C4 Suzanne Brown 
41-A4 Th 6:15-7PM C4 Suzanne Brown 
M §:30-6:5PM WFP Kathleen Burke 
M 6:15-7PM WFP Kathleen Burke 
41-A7 M Noor-1PM Bl Suzanne Brown 
4-A8 W  430-5:30PM B2 Suzanne Brown 


*Please note that sections Al-Aé meet for 45 minutes 
and cost $40. Sections A7 and A8 cost $50. 


ALIGNMENT, STRENGTH AND STRETCH 
42-Al M _ 1-2:30PM Cé Leslie Lowe 
°A2-A2_ 5:30-7PM C5 Leslie Lowe 


"Section A2 is for dancers or students in good physical 
condition. 


SPRING INTO HEALTH 


Commonwealth Avenue 
April 19-22, 1979 


JOY OF MOVEMENT CENTER BOOTH 115 
Movement for Exercise, Health & Personal Awareness 
Demonstrations by Kathe Gibbs - Energize; 
Julian Miller - Body/Mind Synthesis & 
Breaking Through Chip Hartraft - Yoga: 
Bobbie Steinbach — Disco. 
Phone registration . Major credit cards 
accepted. 
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L AWARENESS © EXERCISE, HEALTH AND. 


Chip Hartranft, Yoga 
COURSES 
NO. Time Loc. Teacher ~ NO. Day Time Loc. Teacher 
FEELING GOOD EXERCISE FOR DANCERS 
43-Al 12-1PM ~=Nancy Tulowiecki 46-Al Tu 11:30-1PM C6 Nancy Tulowiecki 
43-A2 F 12-1PM C5 Memory Birch 
43-A3 M  430-5:330PM C4 Memory Birch MOVEMENT FOR PREGNANT 
43-A4 W  430-5:330PM C4 Memory Birch AND POST-PARTUM WOMEN 
43-A5 M §5:30-6:30PM C4 Jan Froeber 47-Al_ F 9:30-11AM C4 Gail Holloway 
43-A6 W_  5:30-6:30PM C4 Nancy Tulowiecki 47-A2. Sa_ 1-2:30PM BI Gall Holloway 
43-A7 M 6:330-7:30PM C5 Jan Froeber 
*43-A8 W  6:30-7:30PM C4 Nancy Tulowiecki RUSSIAN GYMNASTICS 
43-A9 W_ 7:30-8:30PM C4 _ Kate Bresee 48-Al Tu Cé Ellie Grossman 
43-AlIO W_ 10-1IAM W2 Jan Froeber 48-A2 Th C6 _ Ellie Grossman 
43-All Th 830-9:;330PM W2_ Kate Bresee 
: BODY/MIND SYNTHESIS 
“Continuing section for students who have already taken 49-Al 8:30-1IOPM CHF Julian Miller 
at least one semester of Feeling Good recently. 
WORKING OUT 
ENERGIZE 50-Al M_  4-5:30PM CHF Don Miller 
44-Al Tu 12:10-12:5OPM B2 Kathe Gibbs 50-A2 Tu 830-IOPM C2 DonMiller 
44-A2 W_  12:10-12:50PM B2 Kathe Gibbs 50-A3 W  2:330-4PM Don Miller 
44-A3 Th 12:10-12:50PM B2 Kathe Gibbs 
44-A4 F 12:10-12:50PM B2 Kathe Gibbs BREAKING THROUGH 
44-A5 W_ 110-1:5OPM Kathe Gibbs 52-Al W 2:30-4PM C6 Julian Miller 
44-A6 F 4:30-5:10PM 82 Kathe Gibbs 52-A2 7-8:30PM CHF Julian Miller 
44-A7 M _  5:330-60PM B2 Kathe Gibbs 
44-A8 Tu 5:30-6:0PM B82 Kathe Gibbs STRESS REDUCTION 
44-A9 W  5:30-60PM B2 Kathe Gibbs 53-Al Sa _ 11:30-1PM CHF Sumner Silverman 
44-AlO Th 5:330-6:10PM B2 Kathe Gibbs Michael Zwerdling 
44-All_ F 5:30-6:10PM B2 Kathe Gibbs 
44-Al2 M_ 6:15-6:55PM B2 Kathe Gibbs HEALING WITH DANCE AND MOVEMENT 
44-Al3 Tu 6:15-6:55PM Kathe Gibbs 54-Al Th 4-5:330PM C5 —_Buryl Payne 
44-Al4 W  6:15-6:55PM Kathe Gibbs 
44-Al5 Th 615-6:55PM B2 Kathe Gibbs ANATOMY FOR DANCERS 
*55-Al Su  4-5:30PM C5 Michael Shannon 
"These courses meet for 40 minutes and cost $40. 
NUTRITION FOR DANCERS 
JAZZERCISE *56-Al Su  2:30-4PM™ C5 Michael Shannon 
45-Al M NAM-Noon C2 Kathy Chapin 
45-A2 W_ TIAM-Noon C5 _ Kathy Chapin *These courses, 55-Al and 56-Al, will meet for 6 weeks 
45-A3. th NAM-Noon C2 Memory Birch and cost $30. 
45-A4 Tu 7:30-8:30PM C6 Kathy Chapin 
45-A5 W_  7:30-8:30PM Memory Birch FEEDING OURSELVES 
45-A6 M 8-9PM cs Jan Froeber 57-Al M 9:30-12:30PM W2 Emily Fox Kales 
45-A7 W  8:30-9:330PM C4 Kate Bresee 
45-A8 Tu NAM-Noon W2_ Kathy Chapin DANCE FOR FITNESS & 
45-A9 Tu  Noon-IPM W2 = Kathy Chapin PERSONAL GROWTH 
45-AlO M_ 7-8PM W2 Kathy Chapin 
45-AN Th 5:30-630PM WFP Jan Froeber 58-Al Th 11:30-1PM Cé Ann Ehrlich 
45-Al3 W 9%30-10:;330AM B2 Memory Birch 
45-Al4 Tu 4-5PM B2 Memory Birch STAFF 


MEMORY BIRCH has studied ballet, modern and jazz with 
Sonja von Beers, Danny Sloan, Adrienne Hawkins and 
Edwin Seth Brown in Boston and with Arlene Phillips and 
Ray McLean at the London Jazz Centre. She has 
choreographed for the Boston Repertory Theater, 
performed with the Mimi Kagan Kim Dancers, the MJT 
Movement Theater, The Yard Dance Company and The 
Movement Laboratory Dance Company. Memory is 
currently principal dancer with Expansions. 


KATE BRESEE has been teaching, performing and choreo- 


graphing in Boston since she graduated from Bennington 


College as a dance major in 1977. She has also studied 
intensively in New York and London. Kate is a dancer 
and choreographer with the Chortet Dance Company 
and teaches dance and exercise to both adults and 
children. 


SUZANNE BROWN has studied exercise with Maggie 
Lettvin for the past six years. She has taught exercise 
classes at MIT and gives specially designed workshops 
for child-bearing women. Her classes are taught with 
caution and care based on a thorough understanding 
of human anatomy and she works individually with 
people with specific problems such as upper and lower 
back pain. 


KATHLEEN BURKE received a BS. in Education from 
Southern Connecticut State College and has recently 
been studying and teaching with Maggie Lettvin at MIT. 
She has developed individual fitness programs and 
group exercise classes in the community for several 
years. 


KATHLEEN WHITE CHAPIN studied modern, ballet, afro and 
jazz at Adelphi University and SUNY College at Purchase. 
She has studied with Ethel Winter, Don Redlich, Bertram 
Ross, Kazuko Hirabyshi and at the Luigi school. Kathy is 
currently a member of the Impulse Dance Company 
and has previously performed with Channels 2 and 4, 
Becky Arnold and the Dancing Machine, MJT Movement 
Theater, and in various New York musical comedies. 


MARTA DENNIS has been teaching yoga and massage 
since 1970. She studied yoga with Swami Vishnu- 
devananda, Marcia Moore and Shepard Grinades; 
Japanese, Swedish and Reflexology masage; modern 
dance and theater. 


ANN EHRLICH (see p.5) 


KATHE GIBBS introduced the concept of “Energize,” a 
combination of exercise, yoga, breathing, rhythm, music 
and body awareness, to Boston. She has trained at the 
Esalen Institute and the Center for Healing Studies, done 
graduate work in psychology and education at the 
University of California and organized and operated a 
health club in Tehran, Iran. 


ELLIE GROSSMAN (see p.5) 


CHIP HARTRANFT has studied yoga since 1975. His training 
included studies with Carol Nelson, Victor van Kooten, 
Angela Farmer and Noelle Perez, with whom he 
attended a teachers’ seminar in Paris this past 
September. His teaching is a synthesis of the lyengar 
technique. 


GAIL BIANCHI HOLLOWAY (see p.5) 


SARA JOHNSON’s background includes training in a wide 
variety of interests, from piano (NECM) to zoology. Her 
work in Cardiovascular Conditioning evolved from her 
dance training with Louise Bruyn and a life-long 
fascination with human physiology. She has been 
teaching in the Boston area for three years and is a 
Fitness Instructor for Women at Boston College. 


EMILY FOX KALES is a counselor in private practice 
specializing in weight-related issues and a consultant to 
Children’s Hospital. She has led Feeding Ourselves 
workshops in the Boston area for the past several years. 


CHRISTOPHER SCOTT KILHAM is a practicing yoga 
therapist who has been teaching yoga since 1972 on 
both the East and West coasts. He has taught at the 
University of Massachusetts, Northampton County Jail, 
Guru Ram Das Ashram and the Hippocrates Health 
Institute. He is a graduate of the University of 
Massachusetts in Amherst with a B.A. concentration in 
“Mind/Body Disciplines,” a combination of natural heaith 
care, counseling, psychology and philosophy. 


LESLIE LOWE has an extensive background in mime, 
dance and yoga which includes two years of study at 
Carnegie-Melion University College of Fine Arts with Paul 
Draper (dance), Jewel Walker (mime) and Robert Parks 
(Alexander technique). She has performed with the Louis 
Falco Company. 


RYLIN MALONE (see p.6) 
DON MILLER (see p. 16) 
JULIAN MILLER (see p.16) 


LILY MYERS studied and taught Yoga at the lyengar 
Collective and Creative Yoga Studio in Mass. and with 
Noelle Perez at the lyengar Institute de Yoga in Paris. 


BARBARA FLOOD PAGE studied the lyengar style of 
Hatha Yoga for five years in London with Penny Nield- 
Smith, including’a two-year teacher's training course. She 
has also trained wth Kofi Busia at the Oxford Ashram in 
England and with Karin Stephan and Patricia Walden in 
Boston. Barbara has taught in both London and Boston. 


MICHAEL SHANNON is a recent graduate of the Duke 
University Schoo! of Medicine and the University of North 
Carolina School of Public Health. He has studied dance 
since 1971, including ballet, Nikolais technique at 
Washington University, Cunningham technique at Duke 
University and jazz with Adrienne Hawkins at the 
American Dance Festive!» Durham, N.C. 


NANCY TULOWIECKI (see p.10) 
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O. MASSAGE TRAINING 


6 

This course is designed for students who want 
to learn professional massage or just be able to 
give a complete invigorating rub to their friends. It 
includes Swedish techniques with the use of oils, 
the proper use of thumbs and elbows for deep 
pressure, and techniques using the feet. We stress 
proper posture, centering, breathing and tuning in 
to the other person. Basic anatomy and physi- 
ology are also learned. 


51. SHIATSU/ACUPRESSURE 
MASSAGE 


This course teaches people to do a complete 
Acupressure/Shiatsu Massage as well as to treat 
an assortment of physical complaints. We study 
the rudiments of Chinese medical philosophy 
which includes the theory of Chi flow, meridians, 


acu-points and some simple diagnostic procedure. 


The course includes information on the most 
effective way to direct energy through our hands, 
and how to receive it through simple mediatative 
exercises using breath and imagery. 


70. MIME 


Mime brings us into a very magical world of 
silence which enables us to communicate beyond 
words; by using the body and face to create 
movement and gestures we can bring to life our 
emotions, ideas and images. The class emphasizes 
the practical skills of mime such as alignment, 
centering, isolation techniques and the illusions, 
characters and scenarios of movement improvisa- 
tion. 


71. PERSONAL THEATER 


When are you “acting” and when are you 
“peing yourself’? What is “acting”? How effective 
are you in presenting yourself, portraying yourself, 
showing how you feel? This course deals with such 
aspects of “theater” as personal release, self-con- 
tact, clear communication, stage fright and spon- 
taneity. Using techiques from acting, movement 
and mime, Personal Theater is specifically 
designed to enable each individual to generate 
freer, more joyful, more appropriate forms of self- 
expression, and to understand better the expres- 
sion of others. 


72. ACTING IMPROVISATION 
FOR DANCERS 


This is an acting class geared for dancers who 
wish to learn basic improvisational acting skills. 
Understanding your internal motivations will 
enhance the forms and gestures your body 
makes. Are you playing a character, a situation, or 
working in the moment? Do you always know 
where you're going, why you're going there and 
what you expect when you get there? improvising 
freely while learning to focus and shape your 
emotional material will give you a sound base for 
dance technique and composition. 


80. TAI CHI CH’'UAN 


Tai Chi is an ancient Chinese art of medita- 
tion-in-motion. Viewed externally, it is a slow, 
almost liquid dance form that develops balance, 
relaxation and grace. Internally, it is a profound 
system of cultivating energy through the unifica- 
tion of body, mind, and breath. As such, T’ai Chi 
becomes a health system, a martial art and a 
living philosophy. Beginning classes learn the Yang 
style form. 


81. SELF-DEFENSE FOR WOMEN 


An exceptional program specially oriented 
towards the needs of women. Unlike other self- 
defense courses, this one incorporates not only 
physical techniques, but also such crucial aspects 
of defense as ways to counteract panic, and re- 
maining centered in the face of verbal or physical 
abuse. The course also deals with training in basic 
physical capability, alertness, creative avoidance, 
relaxation, and positive energy tension. Some 
attention is also paid to some facets of verbal 
behavior, to reenacting previous real experiences, 
and to various aspects of rape prevention. 


82. BODY/MIND SELF-DEFENSE 


Body/Mind Self-Defense synthesizes elements 
of all the martial arts, both eastern and western, 
with emphasis on the principles and methods of 
the “internal schools” (T’ai Chi, Aikido). Students 
learn through controlled practices how to avoid 
being hit, how to use the whole-body energy 
while striking, kicking or grappling and how to 
remain centered in the face of danger. Exercises 
in sharpening the senses, awareness, breath 
control and releasing your Own power are incor- 
porated to form an effective system of self- 
defense and self-development. 

The advanced section is open only to those 
who have taken the initial course or have studied 
another martial art for at least six months. 


83. INTRODUCTION TO FITNESS 
& CONDITIONING: A Martial 
Arts Preparatory Course 


This course will introduce you to the basic 
principles of getting in shape and maintaining fit- 
ness. You will learn efficient routines which strength- 
en the entire body in a balanced way, stretch the 
body, develop correct posture and breathing, and 
increase coordination, concentration and energy. 
Because of the balanced nature of the routines, 
the course is also an excellent preparation and 
preconditioning for other athletic activities, 
particularly the martial arts and dance. Specific 
activities include an aerobic warm-up, light 
calisthenics, stretching, stance development, 
focusing and sitting practice, and discussion. You 
develop at your own pace in friendly atmosphere 
without unnecessary stress. By the end of the 
course you will be able to sustain a rigorous work- 
out. 


NO. Day Time Loc. Teacher 
MASSAGE TRAINING 
60-Al Su  5-7PM C4 Walter Hawk 
60-A2 Su 7-9PM C4 Walter Hawk 
60-A3 Sa 11:30-1:30PM B2 Walter Hawk 
60-A4 Sa  2-4PM B2 Walter Hawk 
60-A5 Th 2:30-4:30PM B2 Walter Hawk 
SHIATSU/ACUPRESSURE MASSAGE 
61-Al W_ 3:30-5:330PM CHF Michael Hussin 
MIME 
Beginning 


70-Al W_ 7-8:30PM COB Orlando Del Valle 
7O-A2 Sa 4-5:;30PM B2 Annie Loui 
70-A3. Tu 830-IOPM B2 Annie Loui 


Elementary 
70-C1 830-IOPM COB Orlando Del Valle 


PERSONAL THEATRE 
71-Al Tu 830-IOPM CHF Julian Miller 


ACTING IMPROVISATION FOR DANCERS 
72-Al Sa 2:30-4PM C5 Edelson 


80-Al Tu 9:30-11IAM C5 Julian Miller 
80-A2 Tu  5:30-7PM CFC 2 Alan Shapiro 
80-A3 W 5:30-7PM CHF Patrick Dumont 
80-A4 F 5:;30-7PM C4 Jimmy Morris 
80-A5 F 7-8:30PM C5 Patrick Dumont 
80-A6 Tu  5:30-7PM WFP Jimmy Morris 
80-A7 W  9:30-T1AM Bl Julian Miller 


SELF-DEFENSE FOR WOMEN 
81-Al M  2:30-4PM CHF Don Miller 
81-A2. Tu 7-8:30PM CHF Julian Miller 
81-A3_ 7-8:330PM CHF Don Miller 


BODY/MIND SELF-DEFENSE 


Beginning 
82-Al M 5:30-7PM CHF Don Miller 


Advanced 
82-G1  830-10:;30PM CHF Don Miller 


INTRODUCTION TO FITNESS AND CONDITIONING: 
Martial Arts Preparatory 
83-Al 1-2:330PM CHF Michael Zwerdling 


John Krieger 


STAFF 


ORLANDO DEL VALLE has appeared as a mime for the 
Boston Opera Company and has toured and appeared 
on television with the National Pantomime Theater, 
directed by Kenyon Martin. He is the Artistic Director of 
his own company, Oxford Mime and Mummers Troupe. 
Orlando has studied mime with Solomon Yakin and 
ballet, modern and movement for performers with Raoul 
Gelabert. Before moving to Mass., he studied mime with 
Tony Montanaro, the founder of the Celebration Mime 
Theater. 


PATRICK DUMONT has studied with William C. C. Chen of 
New York. He has been teaching in the greater Boston 
area and in other parts of New England since 1976. 


STAN EDELSON has been the Artistic Director of Caravan 
Theater in Cambridge since 1965. He was originally a 
painter and graphic artist before turning to theater and 
has taught acting clases in Boston for the past twenty 
years. Many of his plays have received awards, including 
“Family” and “Suppose | Fall” and he has specialized in 
directing works by Bertold Brecht. 


WALTER HAWK is a painter trained at the University of 


Studies in zen, judo, aikido, t’ai chi ch’uan, yoga, sufi 
dancing, gestalt therapy and acupressure have aug- 
mented his massage training. 


MICHAEL HUSSIN has been studying various healing arts 
since 1970. He is a certified yoga instructor, has studied 
massage and received a licentiate’s degree in 
acupuncture from the College of Chinese Acupuncture 
in Oxford, England. He has led classes and workshops in 
yoga, acupressure and massage for the past several 
years and currently has a practice in Cambridge. 


ANNIE LOU! comes to Boston from three years in Paris 
studying corporeal mime with the master Etienne 
Decroux and Tomaschevski technique with Ella 
Jarosivitcz. Her studies in Paris also included work with 
members of the Carolyn Carlson Dance Company, Paris 
Opera, experimental theater with Jerzy Grotowski and 
Aikido at the Institute Noro. Teaching experiences range 
from the International School of Paris to numerous 
workshops. Annie has performed duo and solo mime 
shows in France, Italy, Virginia and New York. 


DON MILLER has trained for more than 15 years in both 
Eastern and Western systems of movement and self- 
development. He has studied Korean Karate for 1O years 
and received his black belt in 1970 and has studied T’ai 
Chi for 7 years with Master T. T. Liang and ki 
development with Aikido Grandmaster Koichi Tohei. He 
has worked as a counselor and group therapist and 
completed an intensive training program at the Boston 
Gestalt Institute. He has written for the Village Voice, The 
Boston Phoenix and Vogue magazine and is the author 
of “Bodymind: The Whole Person Health Book.” 


JULIAN MILLER has worked professionally as a teacher, 
educational therapist, illustrator, and writer and T’ai Chi 
and martial arts instructor. He studied theater for 2 years 
at the SGS Theater Workshop under director John 
Hancock. Julian is an accomplished martial artist with 
over 12 years of experience with William C. C. Chen and 
T. T. Liang. He is the author of “Breaking Through,” a 
book about freeing yourself from fears and generating a 
positive self-image, which will be published by Thomas 
Crowell on April 4, 1979. 


JIMMY MORRIS has studied with T. T. Liang in Boston and 
William Chen in New York. He has taught at Interface, 
Hwa Yu Health Institute and the Paulist Center. 


DR. BURYL PAYNE directs the Institute for Psycho- 
energetics in Brookline. He is a licensed psychologist, 
hypnotist and bioenergetic therapist. He designed the 
first biofeedback instruments for general use and 
founded the first company in the field. 


ALAN SHAPIRO has studied since 1970 with William Chen 
and T. T. Liang. He has taught at William Chen’s studio, 
the T’ai Chi Dance Association, the Hwa Yu Health 
Institute and the College of the Atlantic. 


SUMNER SILVERMAN is a psychologist with a private 
practice in Cambridge. He has an extensive background 
in psychophysiology and has worked with stress related 
problems for the past fifteen years. 


MICHAEL ZWERDLING is a wholistic therapist in private 
practice in Cambridge and has been working with both 
individuals and groups for the past nine years. He 
teaches physical fitness and stress reduction programs 
for a variety of local organizations. In addition, he has 
eleven years of experience in the martial arts and has 
been a student of Trungpa, Rinpoche since 1971. He also 
operates the Jamaica Plain Karate Studio. 


Oklahoma and the State University of Kansas at Wichita. 
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PROGRAM ¢ CHILDREN & TEENS PROGRAM ¢ CHILDREN & 


£6 


Edwin Denby: “Ballet is a lot of young people 
hopping about to music in a peculiarly 
exhilarating way. 

“Sometimes they're being sad and some- 


The Joy of Movement Center Children and 
Teen Program has been structured around the 
philosophy that a child may begin dance and/or 
movement at age three and continue to grow 
and progress through a varied and eclectic pro- 
gram. We want children to discover dance as a 
recreational activity, as well as training for a pro- 
fessional career. 

Our classes are designed to give young 
people the best opportunity to explore and 
experience dance and movement specifically 
geared to their age level. Each student receives 
individual attention in an atmosphere that encour- 


ages personal growth and development. The staff times funny, but they're always in the pink of ‘ 
is well-qualified, competent and committed to the condition, charming, built, graceful, well- * 
belief that all instruction be of the highest caliber mannered and serious. 99 " 


whether for the serious student or not. They look 
forward to introducing young minds and bodies to 
new disciplines which are stimulating, invigorating 
and cultural. 

At this printing, the Children and Teen Prog- 
ram is winding up its Winter-Spring semester and is 
not accepting any students. But don’t be dis- 
appointed; summer vacation is coming and we 
have some wonderful programs planned. Our 
offerings will include intensive dance programs for 
8-12 and 13-16 year olds, auditions and formation of 
a teen/disco company, as well as some of our 
usual classes (Creative Movement, Tumbling, 
Modern, Movement for Parents and Kids, etc.). 


John Krieger 


; 


CREATIVE MOVEMENT 
Barbara Mettler 
Saturday, April 7 
(3-6 p.m.) 
Watertown Center 
$15 
An intensive afternoon exploring the intri- 
cate facets of creative dance with the 
woman who was instrumental in developing 
creative dance techniques. 


MASTER CLASS IN 
DISCO DANCING 


Randy Deats, Boston 
Rufus Dustin, New Jersey 
Dagmar Jarvel, New York 
Sunday, April 22 
10 -3 p.m. 
Cambridge Center 
$25 in advance, $30 at the door 
- $20 for groups of 8 or more 
Another in a series of master classes in disco 
dancing taught by Emmy Award winning 
Randy Deats. This time he’s joined by experts 
on the Latin Hustle and Disco Swing. 


ACTING WORKSHOP 
FOR TEENS 
Roger Hawkins 


Beginning Week of April 23rd 
For Six Weeks 

This workshop is designed to help young 
people develop individual strength as actors 
and to develop ensemble strength by helping 
members of the class to build a working 
relationship with each other. The class allows 
students to explore their own feelings, experi- 
ences and realizations. With this information, 
they can begin to discover acting techniques 
which will help them to effectively project 
themselves in a role. The workshop culminates 
in a short performance for parents and friends. 


SWEDISH MASSAGE 
Benjamin Tankersiey 
Marta Dennis 
Saturday April 28 and/or 
Sunday May 26 

Cape Ann Yoga Center 
A demonstration composed of the basic 
massage strokes and how to apply them. Par- 
ticipants will work in pairs (bring a partner if 
you can). Each session will begin with a yoga 
class to relax, center and energize. Instruction 
and anatomy sheets provided for practice at 
home. $50 (both), $30 (one) 


A SERIES OF 
FOUR WORKSHOPS 


A. ENERGY (April 29) 
B. CENTERING (May 6) 
C. COURAGE (May 13 
D. BREAKING THROUGH (May 20) 
Julian Miller 
April 29, May 6, 13, 20 
10 -6 p.m. 
Boston Center 
$35 ° 


“Julian Miller is the author of the newly 
released Breaking Through, Freeing Yourself From 
Fear, Anxiety and Helplessness. (T. Y. Crowell). A 
25% discoUnt on the workshop tuition will be 


offered to anyone who purchases a copy of the 


book At any Coston bookstore. Present the 
discount ticket that you will find in the book to 
th Registration Office. 


TANGO 
Jana Buchholz 
Sunday, April 29 
1-4p.m. 
Cambridge Center 

$15 


The dance that Valentino made famous 
might do the same for you. Give it a try. Here 
or in Paris. 


A. Energy. Your energy level has a profound 
effect on your physical, emotional and 
mental states, and strongly influences the 
quality of your life in general. This workshop 
will focus on techniques for generating far 
more of the unique, essential human vitality 
that distinguishes us from other living 
creatures, and for intensifying one’s energy 
state. Techniques for dispelling both 
physical and psychological fatigue will also 
be presented. Breathing techniques, 
aerobic movement, guided visualizations, 
concentration exercises and mythic 
imagery will be used to enlarge your 
capacity to be vital, active and more fully 
Glive. 

B. Centering. The art of centering is the art of 
creating oneself as a_ self-possessed 
individual — one who is in control of his/her 
life, who is capable of effective action, and 
who maintains a constant, clear awareness 
of his/her personal power. Using techniques 
from Aikido, T’ai Chi, self-defense, medita- 
tion and self-help systems, this workshop will 
teach you how to move through your life 
with conviction, clarity, and a positive sense 
of being. 

C. Courage. Courage is not the absence of 
fear, but the ability to be efficient, dynamic 
and joyful in the presence of your fears. 
There is no one who does not have within 
his/her self a vast source of courage 
capable of being released. Some of the 
areas that will be dealt with are decision- 
making, guilt, jealousy, and general pas- 
sivity, as well as fearfulness. The exercises 
will include physical, mental and mythic 
orientations allowing you to take positive 
actions within your own life. 

D. Breaking Through. What would you be like 
without your fears? Why are you fearful, 
insecure, depressed? Who do you really 
want to be? From all its various forms fear is 
probably the most debilitating and preva- 
lent block to human development, 
achievement and well-being. The object of 
this workshop is to comprehend the mean- 
ing of fear, understand your own fears and 
begin to eliminate them from your char- 
acter. Techniques from various psycho- 
logical systems, Eastern and Western mar- 
tial arts, animal imagery and personal 
mythology will be incorporated into the 
workshop. 


REDUCING STRESS 
WITH BIOMEDITATION 


Dr. Buryl Payne 
Monday May 7 and June 4 
7-11 p.m. 

Institute for Psychoenergetics 
126 Harvard St., Brookline 
$24 

Biomeditation is a synthesis of meditation, 
hypnosis, and biofeedback, the result of Dr. 
Payne’s years of work on new age conscious- 
ness. Terms, processes, and techniques of 
mind training are integrated to provide a sys- 
tematic and powerful method for relaxing and 
harmonizing mind and body. Participants learn 
how to use GSR biofeedback instruments, to 
do self-hypnosis, to meditate, and to clear the 
mind of destructive programs. 

All participants are provided with an instru- 
ment for practice, and the instrument system 
package is available for purchase at a 
discount. 


SHIATSU MASSAGE 
Stephen Uprichard 
Marta Dennis 
Saturday May 19 and June 16 

10am.-5p.m. 

$50 (both), $30 (one) 
Techniques and applications of Japanese 
pressure point massage. Each session is 
composed of demonstrations of thumb pres- 
sure on the meridians. Practice in pairs, enroll 
with a friend! Take home instruction material 
included. A yoga class and natural foods lunch 

provided. 


ROLFING 
Paul Gordon 
Friday, June 1 
8:30 - 10 p.m. 
Cambridge Center 
Free 
Workshop in the basics of rolfing, a tech- 
nique developed by Ida Rolf involving deep 
manipulation and massage of muscles and - 
tissues. The structure of the body is changed 
to allow for better alignment and relaxed, 
integrated functioning. 


SUMMER INSTITUTE IN 
CREATIVE DANCE TEACHER 


TRAINING 
Allison Binder 
July 1979 
M-F 9:30 - 4 p.m. 

An in-depth training in the basic elements of 
creative dance. Daily work will include the 
kinesthetic approach or organic, spontaneous 
movement, the materials of space/time/ 
energy, the use of stillness contact dancing, 
balance/weight. It will also cover the use of 
imagery, sound, music and creative dance as 
it relates to the other arts. This material is 
applicable to artists, teachers and therapists in 
related fields. The teacher training program is 
optional - it will include methodolgy and 
supervised teaching. 
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A wide variety of events will be happening at 
The Joy of Movement Center this Spring. Here are 
highlights of what is scheduled as of press time. 
For further information, call 492-7427. 


RUSH DANCE COMPANY. This exciting young mod- 
ern dance company from New York, under the 
artistic direction of Patrice M. Regnier, will perform 
at the Cambridge Center Friday and Saturday, 
April 6 and 7, at 8:30 pm, and Sunday, April 8, at 
7 pm. Tickets are $4 or $3 with JOMC ID. 


A DAY IN THE LIFE OF A DANCER. Claude Boyd ap- 
pears in this unique production at the Cambridge 
Center Friday and Saturday evenings, April 20 
and 21. Free. 


DANNY SLOAN DANCE COMPANY. One of the fore- 
most jazz companies in the New England area. 
Opening the Dance New England ‘79 Series on 
April 21 at Berklee Performance Center. 


BOOK PARTY. Julian Asher Miller, JOMC faculty 
member and author of Breaking Through: Freeing 
Yourself from Fear, Depression, and Anxiety, will 
be autographing his book and giving a demon- 
stration of some of his techniques at a party on 
Sunday, April 22, from 2-5 pm, at the Boston 
Center, 393 Boylston Street. 


COMBINATIONS DANCE COMPANY. Modern, jazz, 
modern/jazz/blues, ballet, and tap styles will all be 
represented in this performance under the direc- 
tion of professional choreographers from the 
Greater Boston area. They'll be seen at the Cam- 
bridge Center, Friday and Saturday, April 27 and 
28, at 8 pm. 


CONCERT DANCE COMPANY in residency at Watertown 


NCES 


SACO VALLEY DANCE COLLECTIVE. Premiere 
Boston-area appearance for this interesting new 
company from New Hampshire, they'll be perform- 
ing at the Cambridge Center, Saturday, May 5, at 
8 pm. Tickets are $3.50 or $3 with JOMC ID. 


CONCERT DANCE COMPANY. A modern dance 
repertory ensemble dedicated to the presentation 
of vital, contemporary choreography. Members 
Tom Grunewald, James Plumb, and Deborah Wolf 
are part of the modern faculty at The Joy of 
Movement Center. Concert Dance Company has 
been acclaimed as one of New England's out- 
standing modern dance repertory organizations. 
April 27, Tufts University, 8 pm; June 1, 2, Boston 
University Theatre. For further information, contact 
Barbara Rothenstein, 923-1709. 


WINTER STUDENT/FACULTY CONCERT. From modern 
and jazz, to tap and ballroom, each session a 
selection by our students to benefit the scholar- 
ship fund and to show off what they've learned. 
Friday and Saturday, March 30 and 3], 8:30 pm: 
Sunday, April 1, 7 pm, $2.50. Cambridge Center. 
(Spring Student/Faculty Concert. Friday and 
Saturday, June 29 and 30, 8:30 pm; Sunday, July 1, 
7 pm. $2.50.) 


ArtiCulture Presents 


Caice MEW 


Boston's First Annual Festival of Dance 
April 21 - June 2 
Seven Spectacular Dance Productions 
18 Exciting Dance Companies 


SUBSCRIBE NOW AND SAVE! 
Call 547-2541 for subscription & 


schedule information 


Sponsored by: The Boston Phoenix, Taylor Wines’ Cali- 
fornia Cellars, the Mayor's Office of Cultural Affairs, and 
the Massachusetts Contemporary Dance Association. 


Members of IMPULSE DANCE COMPANY 


DANNY SLOAN DANCE COMPANY 


THE JOY OF MOVEMENT CENTER 
PRESENTS Sf) 


Saturday, May 11, 1979 8:30 p.m. 
John Hancock Hall 
Artistic Director: Adrienne Hawkins 
Manager: Jan DeKennis 
Dancers: Thomas Reid, Kathy White Chapin, 
Adrienne Hawkins, Jacquie Miyahara, Michael 
Day Pitts, Jackie Patterson. 
Ticket Information: $4.50, $6.00, $7.50 
(JOMC ID - 50¢ discount) 
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OPEN HOUSE SAT. APRIL 21 11 a.m. - 5 p.m. Demonstrations, refreshments, registration for classes. 


The Joy of Movement Center is pleased to announce the opening of its new center in Milton, serving Milton, Quincy, 
Randolph, Canton, Dedham and other neighboring communities. The Milton Center is located at 60 Adams Street in Milton 
Village, (Red Line Extension T-Milton) 02187. There is also direct bus service to the Milton Center from Quincy Square and 
other South Shore locations. Ample parking is available directly behind the new Center. 

The Milton Center offers two large studios and will house a full range of Joy-of Movement offerings, from Ballet to 
Ballroom, Jazzercise to Disco. Classes will be held primarily in the evening, though daytime and weekend programs will also 
be offered. In addition to classes for adults, an extensive children’s program will also be offered. 

The Milton Center opens with the Spring Session on April 30 for an eight week session. As a special feature, we are 
offering during the week of April 30 free classes for all children and teens. 

At this printing, the Milton schedule is not avaliable. There will be a separate Milton brochure. For information and 
registration for the first session beginning April 30, call 698-0350. 
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: The awful truth about automatic chokes 
Detroit enters the ’80s — at 20 mpg 
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Daniel Collins 


Mile mark 


How the federal mandate for better gas 


mileage will affect the Big Three’s futures 


by Neil Miller 


I he American automobile in- 
dustry is in serious trouble, and 
that trouble is spelled CAFE. 
CAFE has nothing to do with a 
table and a cup of espresso on 
Newbury Street; it stands for 
something more forbidding — 
Corporate Average Fuel Econ- 
omy. For under Title V of the En- 
ergy and Conservation Act, ap- 
proved three years ago, each com- 
pany that manufactures automo- 
biles in the United States must 
have an automobile ‘‘fleet aver- 
age” (the average mileage ratings 
of all cars sold in a model year di- 
vided by the total number of cars 
sold) of 27.5 miles a gallon by 
1985. Since cars and trucks ac- 


count for 40 percent of the pe- 
troleum products consumed in 
this country every year, the gov- 
ernment estimates that CAFE 
standards could result in an an- 
nual reduction of 15 percent in oil 
imports. 

The US has ordered that the 
1985 goal be reached in annual in- 
crements of one mile per gallon 
through 1980, and then through 
increases of two mpg each year 
from 1981 through 1983. Under 
the present guidelines, the re- 
quired yearly increase would go 
back down to one mpg in 1984, 
and then decline to only one-half 
mpg in 1985. So most of the im- 
provement would be made by 


1983. (The automobile compa- 
nies are now attempting to mod- 
ify implementation of CAFE, pro- 
posing to “even out” the time- 
table to one-and-a-half-mpg_in- 
creases each year). Secretary of 
Transportation Brock Adams has 
urged Detroit to do ‘nothing less 
than reinvent the aut ides che 
hopes for a 50-mpg fleet average 
by the year 2000. 

An automaker’s failure to meet 
CAFE in any given year would re- 
sult in a fine of $5 for every 0.1 
mpg below standard, multiplied 
by the company’s total vehicle 
production for that year. Such 
fines could cost the automakers 
hundreds of millions of dollars. 


So far, Detroit has kept within 
CAFE’s limits, but just barely. In 
1978, the first year the fleet aver- 
ages were in effect, the CAFE 
standard was 18 ‘mpg; in that 
year, General Motors had a fleet 
average of 19 mpg. But in the 
model year 1979, when the re- 
quirement climbed to 19 mpg, 
GM made virtually no progress at 
all, coming in with 19.1 mpg. In 
the same year, Ford was just on 
the nose, with an average of 19 
mpg, thanks to a last-minute 
surge in sales of the compact Pin- 
to after publicity about the safe- 
ty defects of earlier models of that 
car had crippled sales. ‘‘We were 
walking a tightrope until Pinto 
came around,” asserts Paul 
Preuss, a Ford spokesman. 
“They’ve got it all figured out for 
1980. But in 1981, when we have 
to go up two miles a gallon, that’s 
the first horrendous challenge.” 
Pressures are substantially less 


‘for Volkswagth® and’ American 


Motors. The VW fleet average al- 
ready meets the 1985 CAFE goal. 
American Motors, which con- 
centrates on compact and sub- 
compact cars (and on Jeeps, 
which don’t count in all this), 
logged in with a CAFE of 20.1 for 
its 1979 models. 

For the nation’s “Big Three’ 
automakers — Ford, Chrysler and 


General Motors — CAFE pre- 
sents a larger problem. Probably 
the simplest and most obvious 
way to meet the requirements 
would be to discontinue most big- 
car production and to begin a 
massive campaign to persuade 
Americans to divert their car- 
buying affections from mid- and 


’ full-size automobiles to more 


fuel-efficient compacts and sub- 
compacts. (Small cars currently 


account for about a third of Gen-: 


eral Motors’ annual sales.) But the 
automobile industry has expe- 
rienced its greatest prosperity 
when fuel was cheap and “‘big- 
ger’ automatically meant ‘‘bet- 
ter.” And although the compa- 
nies insist that profit informa- 
tion is classified, most people 
familiar with the industry agree 
that larger cars yield a much 
greater profit than do smaller 
models. ‘‘When you make a lar- 
ger car, you still make virtually 
the game number of parts. And 
assembly time and labor are about 
the same,” says Charles Math- 
eny, senior consultant at the Fu- 
tures Group, a Connecticut think 
tank that recently did a study 
called “Corporate Strategies of 
American Automobile Manufac- 
turers.” 
A major shift to compacts, 
Continued on page 19 


Low Everyday Prices 
on all Foreign Auto Parts 


© Price quotes over 


the phone 


© if we don’t have the 
part, we know 


RTS FOR 


where to find it. 


FOREIGN PARTS 


UNLIMITED 
352 WASHINGTON ST. 
SOMERVILLE 
776-4344 


CENTURY AUTO PARTS, INC. 


Heavy 

shock with big 1%." 
piston gives ‘reserve per- 
formance” in rugged driving 


-duty 


situations. 


Gabriels low- 8 


priced heavy-duty 
shock absorber 


each 


CENTURY AUTO PARTS, INC. 
WHOLESALE AUTOMOTIVE PARTS & SUPPLIES 
382 WATERTOWN STREET, NEWTON, MASS. 02158 


Mon.-Fri. 8:00 AM to 8:00 PM, Sat. 8:00 AM-4:30 PM 
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Six steps 
that will help you get 


the next 50,000 miles 
out your Car. 


schedule that makes sense. clean clothes in dirty water. 


1. Figure out a tune-up through a used filter. It’s like washing 
Then stick to it. Regardless of 4. Keep your chassis lubri- 


whether your car has a regular or elec- cated. A lube job not only helps 
_ tronic ignition, a periodic tune-up is the reduce wear of suspension 
single most important thing youcandoto _parts, it also provides for a check of your 
keep it mechanically sound over the long car’s power steering, transmission and 
pull. When an engine is out of tune, itnot differential fluids. 

only performs badly and wastes gas, it 5. Flush your radiator every 
also literally works against itself. Every year and install new coolant. 
ping, every tick, every click means that Today’s engines run very hot. 


something is wearing out faster than it This promotes rust. It can build up and 
should. Figure on a’spark plug change clog your cooling system, resulting in 
with a tune-up at least once a year, And, if more heat, more rust. Flushing will clean 
you re a high mileage driver, make it your system and will contribute = longer 
somewhat sooner. You’t:not only prdlong engine life. 

the life of your engine, but you'll get 6. Watch wheel Sa 
added benefits of better mileage and bet- and balance closely. This 
ter performance. promotes longer tire life 


Y and will reduce wear and tear on your 
car’s suspension system, bearings and 
/¥ steering gear. Makes driving safer and 
~ more pleasurable. 

f —__ None of these things will guarantee 

another 50,000 miles out of a car. But look 
at it this way. If you don’t do these things, 
you can pretty well guarantee yourself 
that you won’t get another 50,000 miles. 
Think about it. 


2. Change your oil at least as 
often as your manual recom- 
mends. Clean, fresh oil has 


always been one of the most im- 
portant ingredients of a long-lasting 
car. If you want to change oil more 
often than recommended, go right 
ahead. The cleaner, the better. 


3. When you change 
your oil, change 
your oil filter. 


Your filter traps sludge and 
grit. So never put clean oil 


We 
support 


You can't buy a better 


Champion Spark Plug Company ¢ Toledo, OH 43661 
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David Sullivan 


by Kathy Devaney 


A. summer approaches, so 


does the urge to jump in the car, 
point the hood ornament toward 
the turnpike, and head for the 
great unknown, with only road 
map, compass, flint, and Master 
Charge card for company. Not so 
fast. Your car’s been outside all 
winter, and may be neither as 
willing nor as able as you to cov- 
er ground. What follows is a 
checklist to help you motivate 
your car for summer driving. 

1) Change the oil and filter. 
Some people prefer to have a 
mechanic do this but it’s really 
not a difficult job and, by doing it 
yourself, you will save half the 
cost. Any good car-repair man- 


* Distributors’ recommended 
retail price. See your Cobra 
Dealer for his prices and Ms 


terms. 


MOVE UPTO 
C Sobre 


Cobra 95GTL In-Dash AM/FM/FM Stereo with 8-Track Player 
Powerful reception and sensitivity that brings in even distant FM sta- 
tions, and high fidelity 8-track reproduction. Reversible face panel af- 
fords a choice in harmonizing with any car interior ¢ Slide Balance con- 
trol e Fader ¢ Local/distance switch « Power antenna lead « Program re- 
peat switch ¢ Track indicator lights ¢ Stereo light ¢ Manual tuning 


Cobra 97GTL In-Dash AM/FM/FM Stereo with Cassette Player 

Features the popular cassette playback. Designed to fit snugly into the 
dash of most any U.S. built or imported car © Slide balance control « 
Fader ¢ Locking fast-forward, eject ¢ Local/distance switch « Stereo 
indicator light ¢ Auto stop with flashing indicator light ¢ Manual tuning 


Cobra 98GTL In-Dash AM/FM/FM Stereo with 8-Track Player 

You've reached the top with this deluxe autosound system. Perfect re- 
ception in all phases can be expected. Custom appearance through re- 
versible wood grain or black panel and brushed aluminum enhances 
the most elegantly appointed car ¢ Five-station pushbutton tuning 
Slide balance contro! Fader Local/distance switch Auto/manual 
program change ¢ Program indicator lights ¢ Stereo light « Program re- 


peat button 


Now you can have famous “Punch-Through” sound quality for your listening pleasure 
with Cobra Auto Entertainment Centers. Each Cobra autosound radio has an RMS 
power rating of 12 watts per channel and an FM sensitivity level of 1.9 microvolts. 


TOSOUND 


Cobra 99GTL In-Dash AM/FM/FM Stereo with Cassette Player 

The ultimate in autosound and cassette playback. Cobra “Punches- 
Through” Loud and Clear ¢ Slide balance control « Five-Station push- 
button tuning Local/distance switch Fader Locking fast-forward 


tereo light ¢ “Auto stop” with flashing indicator light. 


Cobra GEA40-5 Graphic Equalizer/Ampilifier 
Increase RMS power up to 20 watts per channel and “fine-tune” sound 
reproduction with five frequency slide controls. 


As low as 


$49%* 


per pair 


Cobra High-C , High-Performance Speakers 
Three-way speakers; woofer, mid-range and tweeter all in one, in three 
sizes, 5%", 4x10", and 6x9” to fit U.S. or foreign cars. 


Cobra two-way speakers available as low as *$9.95* per pair 
SP692-20 


Obre music LOUD ann CLEAR 


SEE YOUR LOCAL COBRA AUTO SOUND DEALER 
OR CALL 617-762-7400 For Your Nearest Dealer 
Distributed by: NORTHEASTERN DISTRIBUTORS, INC. 


1570 Providence Highway, Norwood, MA 
(dealer inquiries invited) . 
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What 


until your 
vacation comes 


Basic tips about 
summertime car care 


ual will give step-by-step direc- 
tions. 

There are several reasons for 
changing the oil at this time. First, 
it's advisable to use a heavier 
weight oil (LOW-40 or 10W-50) 
during the warmer months be- 
cause of its higher viscosity (the 
oil’s resistance to flowing). This 
property will counteract the ef- 
fect of higher temperatures that 
make the oil run thinner, result- 
ing in possibly inadequate lu- 
brication. 

Second, chances are the winter 
weather hasn’t given you much 
opportunity to change the oil 
and/or the filter, and it’s about 
time. Running on dirty oil is usu- 
ally a short-lived phenomenon. 

Third, oil helps the engine run 
at a cooler temperature by reduc- 
ing internal friction, which is es- 
pecially important on hot, sum- 
mer days when you're stuck in 
traffic for long periods of time. 

2) A complete tuneup and lu- 
brication job are also necessary. 
Cold-weather driving can be ex- 
tremely wearing on points and 
plugs, and worn spark plugs re- 
sult in lower gas mileage, among 
other things. 

The lube job is necessary be- 
cause salt and sand from the road 
have most likely gotten every- 
where underneath, especially to 
the tie-rod ends and ball joints, 
leaving them more susceptible to 
summer water and dirt — their two 
main enemies. 

3) To ensure maximum cool- 
ing efficiency, flush out the ra- 
diator and replace the anti-freeze. 
(If you've done this in the past 
two years, however, it’s not es- 
sential to do it again.) Some com- 
mon summer driving conditions 
can cause overheating: pro- 
longed operation of the vehicle 
while in a traffic jam, and pro- 
longed idling of the vehicle while 
the air conditioner is running. To 
alleviate these problems as they 
threaten, place the transmission 
in neutral whenever possible and 
occasionally tap the accelerator to 
speed up the motor and increase 
the coolant and air circulation 
through and around the engine. 
And turn off the air conditioner 
while you're idling or moving 
slowly for extended periods of 
time. 

Something you should also do 
now and periodically throughout 
the summer is clean the front of 
your radiator. Bugs, leaves, rac- 
ing forms, pedestrians and other 
debris lodged there can reduce its 
efficiency. 


4) While we're on the subject of | 


cooling, what about your auto- 
mobile’s air conditioner? The time 
to make sure the unit is operat- 
ing properly is before hot weath- 
er arrives. (Ideally, you should 
run it for 10 minutes once or 
twice during the winter.) If you’re 
not getting a strong, steady 
stream of cool air while the unit is 
operating, then you have a prob- 
lem, Perhaps you'll be lucky 
enough to find it yourself. Check 
the fuses, the drive belt that runs 
the compressor, the directions for 
operating the air conditioner — 
sometimes the only problem is in- 
correct setting of the controls. In- 
spect the receiver-dryer unit or 
the condenser core to see if they 
are clogged. And check for air 
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GEM 5000 STEREO EIGHT-TRACK 
AM/FM COMBINATION 


Stereo Eight-Track AM/FM Car Radio Combination, Sliderule Dial in 
Tape Door, Tone Control, Balance Control, Local/Distance Switch, 2 
x 7 Watt Amplifier, Connection for Automatic Antenna, Mono/Stereo 
Switch, Program Selector, Program Indicators, MPX Indicator, 4 


\. 


CAR STEREO Model GCV 2700 

AM/FM Stereo Autoreverse Cassette with Electronic Tuning by 
LED's Signal Seeking and Search/ LOC, 2 x 20 Watt Amplifier with 20 
Watt Fader, Locking FF/FR, Switch Off Eject, Local/DX & 
Stereo/Mono Switch, Station Presetter Optional, ESA-Electronic 
Noise Blanking on FM and Connection for: Station Presetter, Auto- 
matic Antenna, Graphic Equalizer, Remote Signal Seeker Tuning. 


ohm Speaker Output, Adjustable Shafts, ESA-Electronic Noise 
Blanking on FM. 


_ Before you equip your car 
witlt an inferior sound system 
consider taking it out of the ordinary 
and into the world of 
Grundig Autosound. 
The excellence of Grundig electronics | 
ig .well-known worldwide... 


Designed to give utmost definition 
to the full spectrum of autosound. 


7 8 10 13 16" 


CAR STEREO Model GCM 4700 


CAR STEREO Model GCM 4600 
AM/FM Stereo Autoreverse Cassette with Locking FF/FR, Auto-Eject 


AM/FM Stereo with Cassette, Locking Fast Forward/Reverse, Auto- 


Eject End of Tape or Switch Off, Din Snap-in, Local/Distance Switch, 
FM Muting, ESA-Electronic Noise Blanking on FM, 2 x 7 Watt Ampli- 
fier, Adjustable Shafts. 


On Switching Off, Local/DX & Stereo/Mono Switch, 2 x 7 or Optional 
2 x 20 Watt Amplifier, ESA-Electronic Noise Blanking on FM, Pro- 
gram Selector Button, Din Snap-in. 


The best sound around. 


*GRUIMDIG 
AUTOSOUND 


AUTO SOUND SAMETRON ELECTRONICS, INC. 
: 43 Main St. 401 Highland Ave. 

Watertown, MA Somerville, MA 

ee (617) 926-4800 (617) 625-8777 


DISTRIBUTOR: INTERNATIONAL ELECTRONICS CORP. OF AMERICA (617) 332-4623 


AUTO SOUND 
959 Main St. 

Brockton, MA 

(617) 587-2100 


<= 
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BHF Motors Inc. 
151 Perry St. 


Lowell, Mass. 
Call Anytime 459-6946 


VOLKSWAGEN 
SPECIALISTS | 


CONSIDERING the expense of owning an 
automobile in Massachusetts today. 

CONSIDER THIS. If you own a Volkswagen and 
appreciate its dependability you may benefit 
financially to hold and maintain rather than sell or 
trade. 

BHF MOTORS specializes in economical engine 
rebuilding, with your individual savings in mind, and 
we understand the importance of personalized 
attention. 


WE OFFER 
eFree pick-up and one day service on all 
rebuilding 
©6 months or 6000 mile warranty 
@Optional 10 month - 10,000 miles 
eComplete general repair 


*“Few things in Life work as well as a Volkswagon. 


BHF MOTORS, INC. 


UPS 


With Our Computers, It’s 
a Science, Not a Sideline 


e WORK IS DONE WHILE YOU WAIT 
Most cars take only 30 min. 


e WORK NEVER COSTS MORE 
THAN YOU EXPECT 


4 cyl. $35.95 
6 cyl. $37.95 
8 cyl. $39.95 


e PRICES ARE FOR PARTS & LABOR 


e ALL PARTS & LABOR FULLY 
GUARANTEED OR 6000 
ILES 


THREE CONVENIENT LOCATIONS 


Lynn 
354 Lynnway 
581-2495 


Arlington 
887 Mass. Ave. 
646-5760 


Cambridge 
275 Prospect St. 
492-2648 


fun: guide 
after-market accessories 


How to turn an ordinary car 


into a mobile conversation piece 


by William Manning 


on,” my father once said 


to me, “son (he frequently re- 
peated himself), there is no such 
thing as a new car; there are only 
used cars.”’ 


To this day, I’m unsure what 
brought on that remark or what 
he really meant by it, coming as it 
did from out of the coma he'd slip 
into while watching television. It 
was the closest he ever came to 
polite conversation in- the eve- 
nings, so we never pressed him on 
the matter. 


As it turns out, though, he may 
have been correct, in a sense. 
Years later I would be told that 
the second you park your buns in 
the driver’s seat of a “new” car 
and drive it off the showroom 
floor, it becomes a used auto and 
depreciates by something like 
$1000 or $1500 before you even 
get it home. It seems to under- 
score the need for cosmetic up- 
keep as a way of slowing a precip- 
in the resalp Yalue of 


a Car. 


While people can often see the 
potential in a run-down house, 
their first impressions of a used 
car are usually their last. If you've 
got body rust, don’t even hope for 
the best. Maybe you have miss- 


ing (or not enough) chrome and * 


dated ‘‘Kiss me, I’m Mesopo- 
tamian’’ bumper stickers. Per- 
haps your paint job looks.a little 
lumpy because for $29.95 your 
body shop doesn’t remove bird 
droppings. If you’ve got any or 
all of these problems, God help 
you when you try to unload that 
mother. 

It doesn’t have to be that way, 
hot shot. That’s why auto-acces- 
sory emporia like Hub Auto 
Supply and Ellis the Rim Man are 
in business out there on Com- 
monwealth Avenue, the fabu- 
lous gateway to Allston-Brighton. 
With their help and your money, 
your auto can look so present- 
able you'll wonder why you ever 
thought of getting rid of it. For a 
small investment you can give the 
old metal mistress a facelift that 
may be long overdue. True, in a 
few instances festooning with 
chrome goodies and the like will 
be akin to gilding the lily, but for 
most it may come closer to lame- 
ing the lemon. 

Whatever you own, if you go 
the accessories route you won't be 
alone, according to Mitch Glass- 
man of Hub Auto, who says that 
more people than ever before are 
turning to auto accessories of one 
sort or another. Anything to pro- 
tect a car and keep it clean is very 
popular these days, he says. Even 
seat covers have come back, after 
their sales died for a period of 
three or four years. “Electronic 
accessories, though, are probably 
the fastest-growing area in the 


auto-accessories line,’’ he says, a 
fact that was borne out at other 
establishments. 

Ed Ellis, whose father founded 
(and presumably was) Ellis the 
Rim Man in 1917, agrees with 
Glassman that people are.giving a 
lot of attention these days to digi- 
tal toys such as.LgiPeclocks, ther- 
mometers, even computers. Ellis 
and Glassman are sometimes 
skeptical about the sales poten- 
tial of some of these items — 
gadgetry that is hawked by 
manufacturers’ reps who are all 
but convinced that store owners 
can stake their children’s futures 
on sales of, say, the gear-shift knob 
in which is embedded a digital 
watch. Silly, huh? Oddly enough, 
it’s been selling, and that seems to 
confirm an industry maxim that 
there’s no accounting for taste, 
even if the customer hasn't any. 

It's also true that dealers occa- 
sionally get stuck with certain 
articles. But there may be a self- 


‘ correction factor at ~vork in the 


accessories business as car buffs 
restore older vehicles. “Just a few 
weeks ago,” recalls Ellis, ‘‘we sold 
a radio we still had in stock that 
was made for a ‘53 Hudson. I 
couldn't get over it; I wasn’t able 
to sell it in 1953.” 


This lag in demand for Hud- 
son artifacts may be related in 
some way to the two-to-three- 
year lag in accessory fashion, 
which originates, more often than 
not, on the West Coast and is out 
of vogue there by the time it be- 
comes all the rage here. No 
wonder we seem quaint to Cali- 
fornians. With that said, it’s time 
to look at some of the items you 
can purchase now — and pos- 
sibly regret later. 


Swollen glance: 
A matter of degrees 

It’s hard to imagine that the 
rear-view mirror was an optional 
piece of equipment when auto- 
mobiles first tugged at the purse 
strings of the American public. 
Back then, of course, it was hard- 
ly a necessity, considering how 
few people there were who could 
afford a car to rear-end you with 
in the first place. Besides, at a 
time when roads were not always 
paved, drivers were far less con- 
cerned about who was being left 
behind in their dust than about 
what lay ahead of them by way of 
hog wallows and other obstacles. 
And if they happened to level an 
unsuspecting milkmaid while try- 
ing to negotiate a herd of cows, 
there was even less call to look 
back. 

Since the rear-view mirror has 
become .standard equipment, 
however, one could almost guar- 
antee that someone would come 
along and improve upon it in 


Gary Newton 


some way, and someone did. 
Voila: the Wink Wide Angle Mir- 
ror. 

When we speak of the wide- 
angle mirror, we are talking about 
something that is, in fact, not 
really new. ‘‘We originally 
handled them 10 years ago, and at 
first we couldn’t get enough of 
them,’’ says Mitch Glassman, 
whose store boasts somewhere in 
the vicinity of 300 different kinds 
of mirrors. ‘Then they died out.” 
But only to rise again, according 
to Hub’s savant. 

The Wink mirror (approxi- 
mately $21) provides a true 180- 
degree view with no distortion, a 
characteristic that makes it par- 
ticularly popular for people with 
injured necks, not to mention 
individuals who want to see not 
only the three or four lanes of 
traffic immediately behind them, 
but also the three or four lanes of 
traffic going in the opposite di- 
rection. Perhaps the only refine- 
ment that is needed for this mir- 
ror, which comes in two- and 
three-foot widths, is a down- 
sizing. 


Cover story 

Sometimes it pays to spend a 
little money on preventive main- 
tenance and protective coverings 
for one’s car. Anyone who's ever 
bought a house with a garage 
knows the feeling of righteous- 
ness that descends upon you 
when you look out on a stormy 
winter night and know that your 
car is comfy cozy and away from 
the elements that will destroy it 
someday when you're not look- 
ing. That is the bittersweet qual- 
ity of car ownership: faithful 
service one day and then pffft! 
But anyway, if you own a home, 
you will probably get something 
that will pass for a garage along 
with it. 

On the other hand, there are 
people like me who can’t afford a 
home, who can be outspent by 
church mice, who are forced to 
live without garage privileges in 
buildings with teensy - weensy 
apartments. There's hope yet, and 
it can be summed up in one word: 
plastics. 

Polyethylene, to be exact: port- 
able garages. Not classy, maybe, 
but convenient and cheap. Avail- 
able at Hub Auto and other ac- 
cessory stores, these plastic 
covers come in four different 
sizes and cost from $14 to $22. 
Even if the worst of winter is over 
by the time you read this, re- 
member that any product de- 
rived from petroleum will only be 
more expensive next year, so get 
on the stick and be like Mrs. 
Mineo, my friend’s mother and a 
firm believer in the value of pro- 
tective plastic covering. Not only 

Continued on page 18 
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923-1800 BRAKES 


rs 8 AM TO 6 PM 


monpay— _*_ FRONT END SERVICE 
SATURDAY [THESE PRICES EXPIRE APRIL 21, 1979 


DYNAMIC-HI SPEED-compuTERizeo FRONT WHEEL ALIGNMENT 


PRECISION ALIGNMENT 
WHEEL BALANCING SPECIAL BY PROFESSIONAL MECHANICS 
1. Designed to Eliminate Vibration 


=. Prolongs Tire Life 1 Set Camber & Caster 
2. Adjust Toe-In 
3. Road Test 


| 4. Inspect Camplete Front End 
$ mm Suspension System 
FOR $ mw MACPHERSON 
ALL PARTS EXTRA IF NEEDED STRUTS AVAILABLE AT 


CONSIDERABLE SAVINGS 
WITH. COUPON WITH COUPON ALL AMERICAN CARS PRICE WITH COUPON 


(CLIP & SAVE) 


ARMSTRONG 
RHINO TUFF TIRES 


THE KLEBER STEEL BELTED RADIAL 
from France with SIZE SIZE Cost 
* 40,000 mile written warranty 1SSSR12 ‘ ee BR78-13 37.00 

* Lifetime Road Hazard warranty 145SR13 DR78-14 Include 41.00 


Prices Include 16SSR13 FR78-14 namic balaficing 4400 

in ienmieieel 175SR13 GR78-14 e Federal tax 46.00 

Dynamic ncing 4+65SR14 48.00 
HR78-14 e New valve 

e Federal tax 175SR14 GR78-15 47.00 

New valve 185SR14 HR78-15 ounting 48.00 


: 155SR15 LR78-15 55.00 
Mounting 165SR15 


UNIROYAL TIGER PAW 


© 40,000 mile written warranty POLYESTER WHITEWALL 


© Lifetime road hazard warranty SIZE 
165 70HR12 00 | 3 SIZE 
165 70HR13 © i A7s-13 Prices Include 


Prices include 175 70HR13 
Dynamic balancing = 185 «678-13 Dynamic Balancing 
Federal tax 195 TOHR13 Federal tax 


195 70HR14 G78-15 Mounting 
205 70HR14 
185 70HR15 


SPECIAL FORMULA 
DESERT DOG PCV 
WESTERN 


WHITE SPOKE BLACKWALL 11-15 4 Open White Letter 
12-15 6 Raised White Letter 
12-16.5 8 Raised White Letter 
10-16.5 8 Raised White Letter 


These Prices Include Mounting 
Plus Federal Tax 
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KLEBER GTS 70 SERIES STEEL RADIALS 
Cost 
38.00 
. 
4 WHEEL DRIVE AND 
ARMSTRONG 
TRU-TRAC 
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~other place¢ that h 


by Sue Bonchi 


M assachusetts had its way 


when it voted for McGovern in 
‘72, and for a while the Com- 
monwealth seemed destined to 
follow suit with its policy con- 
cerning right turns on red lights. 
Currently, Massachusetts is the 
only state that allows right turns 
at red lights only where signs per- 
mit (which is what’s called the 
Eastern rule); every other state al- 
lows right turns at red lights ex- 
cept where signs prohibit it 
(which is what's called the West- 
ern rule). But now that the state 
may lose some $1.7 million in fed- 
eral energy aid because of its fol- 
lowing the Eastern rule, some 
people think it’s time Massachu- 
setts joined the rest of the coun- 
try. 

State legislators have filed sev- 
eral similar bills that would allow 
right turns at red lights where no 
traffic signs or signals forbid it, as 
long as the driver makes a full 
stop before proceeding and yields 
the right of way to pedestrians in 
a lawful crosswalk. (One bill 
would go right-on-red propon- 
ents one further, permitting left 
turns from a gng-way street onto 
another one- way street on a red 
light.) Under the bills, a city or 
town would be able to designate 
certain intersections unsafe for a 
right turn on a red light, and 
would then be required to post 
the prohibition on signs at the in- 
tersections. 

The question is not whether the 
state should allow right turns at 
red lights — it has since 1978 — 
but whether the state should fol- 
low the Eastern rule, as it does 
now, or the Western rule, as the 
rest of the country does, and as 
the federal government would 
have it. 

(There are, ho 

uy yet to au- 
thorize right turgg6n red lights to 
government specifications. Con- 
necticut’s right-oh-red law will 
not go into effect until July 1; 


* New York City received an ex- 


tension from the state, because of 
the difficulty of making any 
change in its traffic pattern; and 
Washington’s congressional gov- 
erning committee has not yet 


ATTENTION: 
NEW CAR BUYER 


127. Smith Place, Cambridge 


WE SAVE YOU 


You Still Buy 
Direct From 
The Dealer 


Brands Mart has a reputation for low prices. 
Imagine what that could mean on the price of 
a new car. We offer tremendous savings on 
many American cars & most foreign cars. 


MART 


354-7790 


MONEY 
and 


t, several n 


Right red: hit miss? 


As the nation goes, so goes Massachusetts 


acted on a right-on-red pro- 
posal.) 

Western-rule proponents feel 
that conformity with the rest of 
the nation and the threatened loss 
of federal money should take 
precedence over the fears of the 
blind, the elderly, handicapped 
citizens, and schoolchildren about 
their safety as pedestrians (Bos- 
ton and Denver have the lowest 
pedestrian-fatality records in the 
country, which is no mean feat 
for Boston, because the city 
doesn’t fare nearly as well as 
Denver in other traffic statistics, 
according to Boston Traffic Com- 
missioner Emily Lloyd). 

They also feel their arguments 
outweigh those of people who cite 
the danger of vandalized or miss- 
ing signs implying that drivers 
may turn right on red at an inter- 
section when, in fact, it’s not safe 
to. 

This last point is particularly 
relevant to the city of Boston, 
which has already asked the state 
for an exemption from the West- 
ern rule, should it become law. 
Under that rule, according to 
Lloyd, the city would have to post 
signs to prohibit right turns at 90 
to 95 percent of its intersections, 
and that would pose an “enor- 
mous installation and mainten- 
ance problem.’’ She estimates 
that 25 percent of the signs would 
be damaged or missing at any 
given time, creating confusion — 
not to mention a hazard — for 
people who assume they can turn 
right on a red light if no sign pro- 
hibits them from doing so. 

According to Kay Krekorian, 
deputy chief engineer of traffic 
operations for the state Depart- 
ment of Public Works, Lloyd's 
concern is valid, and steps would 

Ase, to reduce that confu- 
$10 

Of course, a police officer 
could conduct traffic at an inter- 
section with damaged signs and 
lights. Yet Lloyd says that while 
Boston often has lights that don’t 
work, the city doesn’t place an of- 
ficer at every such intersection. 
And, she continues, the city’s 
theft rate for traffic signs is so 
high that all signs downtown are 
replaced almost annually. 

Krekorian said that the change 
to the Western rule would pro- 
vide an opportunity to teach driv- 
ers and pedestrians alike that pe- 
destrians always have the right of 
way in Massachusetts. He said his 
department does not favor an ex- 
emption for Boston because the 
confusion it might create is likely 
to be a bigger hazard than the 
movement of cars turning right at 
red lights. 

Another reason for Lloyd’ Ss re- 
quest for an exemption is the cost 
of buying and installing all those 
signs. Krekorian said the current 
proposal is for the state to pay 25 
percent and the federal govern- 
ment 75 percent of the cost of the 
signs and posts, while cities will 
pay for putting them up. He esti- 
mated the cost of the signs to be 
about $400,000. 

At a public-safety hearing 
March 19, a legislative commit- 
tee chaired by Senator Stanley 
Zarod (D-Springfield) and Rep. 
Peter Flynn (D-Bridgewater) 
heard arguments before deciding 
to hold the bills for further study. 

Governor Edward J. King 
favors the measure, and several 
state officials testified on its be- 
half at the well-attended hearing. 
Secretary of Public Safety Geor~ > 
Luciano asked, “Is there any le- 
gitimacy not to comply with that 

Continued on page 17 
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concept: 
the cassette 
is a component of 
your sound system, 
not an accessory. Be- 
cause a cassette, unlike its 
open-reel counterpart, actually 
becomes an integral part of your 
system the instant you put it in your 
cassette deck. 

This philosophy was one of the under- 
lying principles behind the development of 
TDK SA cassettes. TDK SA was the first 
non-chrome tape compatible with chrome 
bias and equalization. It gives you better 
high-end performance than ferric-oxide- 
based tape, and unlike chrome tapes, it gives 
you greater dynamic range at low and mid- 
range frequencies, with far less distortion. 

But our engineers put as much em- 
phasis on the design and construction of the 
SA cassette housing as they did on the SA 
tape inside. Our cassette shell and tape car- 
riage system are made to the same high stan- 
dards as the tape they carry. So you get the 


kind of jam-proof, frame free reliability you 
want in every cassette‘we make. 

TDK SA cassettes offer both superior 
tape and precision mechanics. That’s why 
quality tape deck manufacturers either use 
SA as their reference cassettes, or recommend 
it for their machines.* And why you'll get the 
best from your system by using our machine 
in your machine. 


TDK Electronics Corp., 755 Eastgate Boulevard, Garden City, New York 11530. 
In Canada, contact Superior Electronics Industries, Ltd. 


your machine. 


2 en about specific decks will be answered upon request. 
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Why your car start 


Is this somebody’s idea of a choke? 


by Phil Bertoni 


Ay eats, there are two kinds 


of automatic choke: the one to 
which the Sox succumb as soon 
as they acquire a divisional lead, 
and the one to which your car 
succumbs oftener than that. The 
former breaks nothing but your 
heart, the latter a more sensitive 
anatomical feature. 

Automatic chokes suffer mal- 
adjustment, physical deteriora- 
tion, restriction of movement, 
degradation of performance, loss 
of purpose, imbalance of energy 
and outright breakdown. So 
what? you ask, shrugging with 
the endemic accidie of the ‘70s. 
Doesn’t everybody? Yes, just 
about — but you have medita- 
tion, food processors, running, 
est, disco and hot tubs to dull 
your awareness of your prob- 
lems. Your automatic choke has 
nothing but you. Who’s to be pit- 
ied more? 

The automatic choke was in the 
vanguard of the movement to 
wean you from control of your 
car — along with power brakes, 
power steering, automatic trans- 
mission, power toilet, etc. — and 
so perhaps its chronic ill health is 
a just retribution. But you see, 
your fate and its are inextricably 
linked. When your choke goes to 
the wall, you trudge along after, 
trailing ducats. Like it or not, you 


two have a mingled destiny, and 
as you prize your own well-being, 
you must attend to that of your 
choke — cultivating your aware- 
ness of its needs, paying heed to 
its every complaint, leaving it its 
own space — in short, getting into 
a gestalt of free and open one- 
way communication with it. 

Because automatic chokes 
don’t work for shit. What can go 
wrong with an automatic choke? 
Ha! What can go wrong with the 
Hindenburg? Let's take a look at 
the development of the choke and 
see where evolution backed a 
loser. In machinery’s Great Chain 
of Being, the automatic choke is a 
ground sloth. 

We don’t know exactly how 
the principle of the choke was 
discovered, but we can’t go far 
wrong with the following scen- 
ario. 


I he dawn of man: the stark, 


windswept glare of the Serengeti 
Plain. A tiny, fetid cave expires its 
halitosis over a festering, stag- 
nant pool of cyanic scum that 
passes for water only because 
ecology is less rigidly defined 
than it will be someday. Sooth- 
ing and restraining our gorge, we 
venture a quick nose-clamped 

ontinued on page 12 
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4,001 ITEMS FOR YOUR CAR 
1001 COMMONWEALTH AVE. 
BOSTON, MASS. 02215 


MATTER WHAT 
YOU DRIVE 
GOT YOUR PLUG 


plus tune-up equipment, filters, 
shock absorbers, exhaust 
systems, and all your ofher 
automotive needs 


1 Block from the Armory 


>. 


ELLIS SAFETY TIPS 


CHECK LIST 
for safe summer driving! 


Let us check over ail of the items on this list to 
put your car in top shape for summer motoring... 


O ENGINE TUNE-UP—This is the best way to 
bring your engine back to life for carefree summer 
driving. Our tune-up includes a new set of 
Champion spark plugs plus whatever basic tune- 
up items we find your car needs. We check points, 
condenser, rotor, distributor cap, compression, 
ph and electrical connections, coil and air 
ilter. 

C BATTERY—We'll check it for full power, make 
sure terminals are tight and clean. 

VOLTAGE REGULATOR-—Let us check it. Over 
or under charging can ruin battery. 

oO STARTER AND ALTERNATOR OR GENERA- 
TOR—We'll remove any corrosion and check 
brushes. 

(automatic CHOKE-We'li check idle 

adjustment. 

CARBURETOR—We'll check, remove and 

clean it if necessary. 

0 FAN AND PULLEY BELTS—We'll check ad- 


justments. If belts are badly worn the 
replaced. 


svstem—check antifreeze and all 
radiator hoses. 


o—we' change dirty oil—put in proper 
grade oil for summer driving. 


() LIGHTS AND WIPERS—Summer storms can 
mean dark and dangerous driving. We'll make sure 
that headlights, parking lights, taillights, stop lights 
and directionals are all working properly. We'll 
also check wiper operation to see that blades wipe 
clean without streaking, fill windshield washer 
tank with cleaning solution. 

0 TIRES—We'll examine them carefully. Worn 
tires can spell trouble on crowded vacation high- 
ways. 

O BRAKES—We'll check for proper adjustment— 
a slight pull to one side can slide you off the road. 
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How Gabriel 
Red Ryder shocks 
help you control 


Gabriel 


The heavy duty replacement shock 
with a bigger piston for more control 


Your shocks can make a surprising difference in your car’s 
responsiveness. Better shocks, in fact, can give you more 
control over how it handles. Replacing worn-out shocks with 
heavy-duty Red Ryders 
gives you extra control. Be- 
cause a bigger than stan- 
dard piston helps Red 
Ryders hold your wheels in 
better contact with the road. 


Coil springs for consistent opera- 
tion — even after years of use. 
There are four in each Red Ryder.” 
Two in many other shocks. 


“O” ring piston seal — it makes 
sure the fluid flows through the 


valving — instead of uselessly 
bypassing it. 


Red Ryder’s 1%e” piston (40% 
larger than the pistons used in 
standard replacement shocks) 
helps Red Ryders shed heat faster 
— gives you more control when 
the going’s rough. 


Gabriel’s special nine stage valv- 
ing (many other shocks use only 
six) gives Red Ryders better 
resistance to fade. 


Gabriel 


SHOCK ABSORBERS 


Professional installation of Gabriel Shock Absorbers is available at these fine service outlets 


ADAMS ST. AUTO PARTS, MR. AUTO PARTS, INC. 
Dorchester, Mass. 02122 AUTO PARTS, INC. 471-0300 
282-2467 401 Bridge St. 
282-2468 Lowell, Mass. 
458-6881 
BAGNELL AUTO SUPPLY CINDERELLA CARRIAGE Co. 
199 Union Street 47 Smith Place 
Rockland, Mass. Cambridge, Mass. 
876-1781 


878-7555 
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Continued from page 10 
look into the putrid hole. 

We witness Joe Hominid at 
home, lounging away a hot after- 
noon with the wife and kiddies, 
snacking on a mastodon knuckle 
and a couple of Slim Jims. Uh-oh. 
Ever the gourmand, Joe has at- 
tacked the mastodon knuckle 
with overmuch gusto and is dis- 
tressed to find the megalithic 
metacarpus lodged smack in his 
squawker. Note how the inter- 
position of a solid object between 
an exhausted air chamber and the 
air intake causes a partial vacuum 
to be sustained in the chamber. 
Note the great velocity of the 
small volume of air that does get 
past the delicacy (since its di- 
mensions do not conform exactly 
to those of Joe’s trachea). And, 
most important, note how Joe’s 
lungs collapse as these organs 
vainly strive to fill the partial 


vacuum with their own sub- 
stance. Nature abhors a vacuum 
— but not as much as Joe does at 
this moment. 

Luckily, Joe’s spouse and help- 
meet, Farrah, hears the tortured 
whistling of Joe’s distress and no- 
tices that his tinge is approxi- 
mately that of the suppurating 
waters outside. The well- 
informed Farrah reaches her hairy 
arms about her husband's middle 
from behind, locks her hands to- 
gether and gives a mighty heave. 
The offending object rockets 
forth from Joe’s innards with 
force sufficient to send it all the 
way out to the public water sup- 
ply, where it lands with a swampy 
plop. Unluckily, Farrah’s sten- 
torian simian embrace has proved 
too much for Joe’s floating ribs, 
which have found a new avoca- 
tion as spleen harpoons. We'll 
leave Farrah to minister to a fal- 
tering Joe while the children try 
and rescue the treat. A sad situa- 
tion, but it’s served to establish a 


principle. 
* * * 

Now from this scene of pri- 
meval pathos, let's decamp to a 
modern one — the internal com- 
bustion engine — and see how the 
principle is applied. But in order 
to appreciate the prerogatives and 
proclivities of the choke, we must 
understand a little about car- 
buretion. 

A carburetor is a precision de- 
vice for enriching sheiks, Its sec- 
ondary purpose, and the one we 
are most concerned with here, is 
to provide the proper mixture of 
air and fuel for combustion in the 
cylinders of the engine. It is the 
explosion of this air/gasoline 
mixture, ignited by the spark 
plug, that propels the piston 
down the length of the cylinder. 
The motion of the piston is trans- 
formed into the rotation of the 
crankshaft, and that’s how high- 
way accidents are born. Revers- 
ing direction at the end of its 
stroke, the piston returns to the 


top of the cylinder, squeezing 
noxious substances out into the 
atmosphere in the process. The 
momentum of the crankshaft 
causes the piston to descend 
again, and here’s where the in- 
teresting stuff starts. The inside 
of the cylinder recalls Joe’s lungs. 
The retreating piston increases 
the effective volume of the cylin- 
der, and more air/gas mixture 
rushes in to fill the partial 
vacuum thus created. 

This suction process is the 
basis of all carburetor activity. 
The carburetor is connected to the 
cylinder by a distribution tube 
known as the intake manifold, 
and the carburetor itself is open to 
the air by means of a gaping hole 
in its top. Therefore, as the cyl- 
inder sucks, so does the carbure- 
tor, drawing in atmospheric air 
through its open end. 

Now the soul of the carburetor 
is the venturi, which is simply a 
hollow place (odd that Camus 
never employed this metaphor). 


Yes, dear readers, the venturi, 
which sounds so Latin and ro- 
mantic, is nothing but a cavity 
through which air rushes on the 
way to the manifold. But pro- 
truding slightly into the venturi is 
a fuel jet, a small nozzle con- 
nected to the fuel supply, in 
which the gasoline waits qui- 
escently for air to come barreling 
down the carburetor throat and 
whisk it away. The air rushing 
past the jet draws droplets of fuel 
into the stream, just as air mov- 
ing past a chimney top draws 
smoke up the flue. Sometimes. 
Or, if you prefer a more lurid 
analogue, just as Oddjob was ex- 
uded through the airplane win- 
dow like toothpaste by the action 
of the fast-moving airstream out- 
side (and the fast-moving James 
Bond inside — we're talking about 
the book, you know, not the re- 
visionist movie). 
Aerodynamic engineers tell us 
that these effects cccur because as 
Continued on page 14 
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Continued from page 12 
the velocity of an airstream in- 
creases, the air pressure drops. (If 
this seems counterintuitive, don’t 
throw in the towel yet — these 
selfsame aerodynamics engineers 
have only recently figured out 
how airplanes really fly). Thus, as 
the engine runs faster, air is 
sucked in through the carburetor 
faster, and the greater velocity of 
the airstream drags more gaso- 
line along with it, maintaining 
proportion in the mixture. 
Between the jet and the mani- 
fold lies the throttle, which opens 
and closes under the control of 
the accelerator pedal, and allows 
more or less of the mixture 
through to the cylinders. In this 
way the speed of the car is gov- 


erned. The governor is in turn 
governed by Smokey the Bear. 
In this arrangement we have a 
drastically simple carburetor, and 
it wouldn’t work. But more com- 
plex carburetors don’t work all 
that well, so we’re not losing 
much. As it turns out, air and 
gasoline, being different com- 
pounds, don’t behave exactly the 
same way under all temperature 
and pressure conditions. So the 
average fixed-jet carburetor (the 
American-car standard) contains 
a welter of compensatory devices 
to promote optimum fuel mix- 
ture at any engine speed. (It is 
said that Goya’s contemplation of 
a disassembled carburetor in- 
spired Sueno de la Razon.”’) 
One of these compensating de- 
vices is the choke, and it con- 
cerns itself with the richness or 
leanness of the fuel mixture. Both 


terms refer to the relative pro- 
portion of gasoline in the combi- 
nation. If a fuel mixture is too 
rich (i.e., contains too much gaso- 
line for the current operating con- 
ditions), gas is incompletely 
burned in the cylinder and com- 
bustion is cooler. The results are 
lousy mileage, deposits of un- 
burned carbon on the spark plugs 
and inside the cylinder, and stead- 
ily worsening performance. Not 
to mention the release of a lot of 
crappy incomplete-combustion 
products into the biosphere. If the 
mixture is really overrich (such as 
when you've just flooded the car- 
buretor) you can discern this 
petrochemical miasma as black 
smoke. On the other hand, if a 
mixture is too lean (i.e., contains 
gasoline in insufficient propor- 
tion), you get very hot combus- 
tion, perceptible loss of perform- 


ance, cooking of the plugs and 
cylinders, and wonderful mile- 
age — until your valves burn out. 
Then you get no mileage. 

The search for the golden mean 
is complicated by the fluid- 
dynamics factors we mentioned 
earlier. For complete combus- 
tion, an air-fuel mixture of 15:1 
(by weight) is just about right. At 
cruising speeds (heh, heh) a 


slightly leaner mixture is desir- 


able — say, 16:1. There are 
mechanisms in the carburetor to 
take care of this eventuality, as 
there are to assure the slightly 
richer mixture necessary for pass- 
ing and hill-climbing. Idling re- 
quires approximately a 9:1 mix- 
ture, but cold starting requires the 
richest mixture of all — some- 
where between 1:1 and 3:1. And 
the choke is the mechanism that 
tries to accommodate these re- 


GRAND OPENING! 


The great new store for car nuts! 
Top-quality performance, handling, 
comfort and convenience accessories 

for all fine imported cars at mail- 
order prices. Come see us! The first 

100 visitors will get the famous 
“Ticket Book” usually $6.95 for only $4. 


ROADSTAR proudly announces its 1979 full-product line of MO-FI Audio 


THE CASSETTE LINE SPECIALISTS. 


MO-FI Component Models From Model RS-1100 to Mode! 


Components and systems designed for the road: 


features 
Dosh Decks Auto Stop, Auto Eye t and Auto 


5 Under-Dash Models RS-850 to Mode! RS-1600N. 


With feacures including @ 
Cassette Ployers with Auto Swp Acto 
Reverse. ond Double Auto Mechanisms 
@ Sendust Tape Hevd Fast 


Forwart and Rewind @ 


Mechonismms @ Loudness Cortour @ Stereo 


FM Rado @ Supern Frequency Response 
and Signa! to Nose Rove @ Pius Low 
Distoruon @ Standard Connectors tor 


Su 
jam Proof Installoto 
PLUS 


18 Systems From Mode! 


RS-100 to 


Model 


10 and Graphic Equalizer 
FromModels RS-5ON to Model RS-89 


With features” including 
Free Circuitry @ Automane 


Fully Automatic 


South Shore Sound | 


720 Bridge St. 


Auto Sound 


959 Main 
Brockton 
87-2100 


891-1751 


Electric Retractable Antennas @ Rust Proof @ Stainless Stee! @ Spring Louded ond Universal Pius o New Noise 


quirements. 

The choke affords gross con- 
trol over the richness of the fuel 
mixture by choking off the air 
supply. Physically, the essential 
choke is a flap, like the throttle, 
but mounted at the top of the car- 
buretor throat, where the air en- 
ters. The mechanism also in- 
cludes some sort of linkage for 
opening and closing the choke 
plate, or strangler, as it’s known 
in Britain. (Choke, throat, 
throttle, strangle — there’s good 
evidence to suggest that the car- 
buretor was invented by Doro- 
thy Sayers.) 

To simplify things at first, let's 
suppose you have a choke, acti- 
vated by a knob on the dash- 
board, and you're about to start 
your car cold. Because the engine 
is cranking slowly it’s not draw- 
ing fuel mixture very hard; the 
manifold and cylinders are cold, 
so the air and gasoline are not 
mixing and vaporizing as finely 
and completely as they would in a 
nice hot environment. The solu- 
tion is — more gas in the mixture 
to compensate. 

So you pull out the knob that 
activates the choke. The choke 
flap closes and the throttle opens 
just a bit to allow some mixture 
through. The choke plate seals 
the carburetor throat almost com- 
pletely, letting only a small 
amount of whistling air through. 
Remember the mastodon knuckle 
and the vacuum in Joe’s respira- 
tory system? Well, without in- 
coming air to fill the venturi, a 
vacuum is created, and what 
rushes to fill the vacuum? Why, 
fuel — from the jet. With the 
choke plate closed, the suction of 
the cylinder is drawing air and 
fuel in about equal proportions. 
Now, as the engine warms up to 
standard operating temperature, 
you move the choke knob to open 
the choke. The choke plate re- 
volves on its mount (or flaps open 
like a butterfly) and voila! the air- 
flow is unobstructed and the car- 
buretor assumes control of the 
mixture. 


I he manual choke is a won- 
derful thing, simplicity itself, re- 
quiring only small attention from 
the driver. When the engine is 
warm enough, which you can see 
by checking the temperature 
gauge, or hear by: noting» maxi- 
mum sustained engine idle, you 
open the choke, and off you go. If 
you go off without opening the 
choke and crap up your engine, 
you have only yourself to blame. 
Most of us can accept such things 
with equanimity: it sure beats be- 
ing reamed bf a mindless ma- 
chine. The manual choke was also 
convenient for temporarily rich- 
ening the fuel mixture — when 
coaxing the flivver up a hill, say, 
or passing on a three-lane Penn- 
sylvania highway, where sud- 
den, breakneck speed is well 
worth the $8 a second. 

We could have been happy 
.with the manual choke for the 
rest of the internal-combustion 
era — but no-o-o-o. As part of the 
campaign to make operation of a 
motor vehicle every bit as stimu- 
lating as a light snooze, Detroit 
gave us the automatic choke. This 
canny labor-saving device spares 
us the sweatshop exertions of 
pulling and pushing a knob twice 
a day, and all it asks in return is 
that we watch it, and check it, and 
fiddle with it, and finagle with it, 
and clean it, and replace it, and 
hammer on it, and compliment it 
every time we think there’s some- 
thing wrong with it, or every time 
we think there isn’t. Or we could 


ignore it, and give the ‘sheiks a_ 


bonus, simultaneously keeping a 
tribe of mechanics entertained 
continually overhauling our en- 
gines. 

Here’s how the automatic 
choke works — using the verb in 
its most generous sense. The basic 
idea is to let the engine itself de- 
termine when it’s hot enough to 
open the choke. To this end, 
every automatic choke contains a 
temperature sensor, usually a bi- 
metal strip wound into a coil. 
Owing to the difference in ex- 
pansion rates between the two 
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metals in the strip, the coil un- 
winds as its temperature in- 
creases, and the motion of the coil 
is linked to that of the choke plate 
and throttle. As the coil heats up, 
it opens the choke plate; it'll coil 
itself back as it cools, closing the 
choke. 

The choke plate is usually at- 
tached to a fast-idle cam, which 
varies the opening of the throttle 
at idle — wider throttle for full- 
choke and a cold engine, closed- 
down throttle for no choke and a 
warm engine. Thus, in a car be- 
set with an automatic choke, you 
actually hear the idle fall off as 
the engine warms up. If you're 
lucky. 

The heat of the engine is made 
manifest to the choke coil in a 
variety of ways. In some models 
the coil is housed on the body of 
the carburetor, and is heated 
either by hot water from the en- 
gine block or by hot air from the 
exhaust manifold. Small hoses 


‘and/or air ducts from the heat 


source pass through the coil as- 
sembly. The hot-water system is 
probably superior, since it re- 
flects engine temperature most 
accurately and responsively — the 
water's temperature is the engine 
temperature. On some cars 
(Volkswagens with air-cooled en- 
gines and most post-’74 large 
American cars, particularly), a 
tiny electric toaster connected to 
the ignition syste heats the coil. 
The temperature of the coil thus 
bears no direct relation to the 
temperature of the engine — 
merely to the length of time igni- 
tion has been going on. Presum- 


‘ably the designers figured that 


was close enough. 

In a number of older-model 
American cars, the coil assembly 
is mounted on or in the exhaust 
manifold and is linked to the 
choke plate by a long metal rod. 
This system presents problems of 
its own for adjustments, as we 
shall see. The coil is heated by ex- 
haust gases, but is sometimes fur- 
nished with a hot-water or elec- 
trical assist, to speed up the open- 
ing of the choke. In other words, 
to defeat the purpose of a tem- 
perature-sensing choke. 

Now let’s get to the good stuff. 
What gets screwed up? What 
doesn't? The coil can break or 
bind, the heat ducts can leak or 
becomex plugged, ithe 
parts can become crudded up and 
fail to move properly. Electric 
chokes can succumb to circuitus 
interruptus or a broken ceramic 
insulator. Worst of all, automatic 
chokes can become maladjusted, 
either by the progress of time or 
by heavy-handed* interference. 
(Remember Farrah and her hairy 
arms.) 

Fortunately, the choke effects 
gross control, and when it’s out of 
control, there are gross effects. 
Here follows a short symptoma- 
tology. 

Choke not closing or not clos- 
ing enough. This is easy. Your car 
won't start. Or else it starts hard 
and continually stalls out on idle 
until the engine has been run for 
some time. Now there are a whole 
menagerie of car problems that 
share these symptoms, but un- 
like many of them, the choke 
problem is very easy to check. 
Suppose your shitbox is not start- 
ing; the engine is cranking earn- 
estly, but just not catching. Be- 
fore you get out the engine hoist, 
try this. 

Go to the engine, remove the 
air cleaner, and look at the top of 
the carburetor. (If you don’t 
know, the air cleaner is the big 
round thing on the top of the en- 
gine. The carburetor is right un- 
derneath.) The flap on the top of 
the carburetor should appear to 
be completely closed, if the en- 
gine is cold. If the flap looks par- 
tiatly or completely open, then the 
choke mechanism isn’t working 
right. Almost ditto for the prob- 
lem of stalling on idle. Let the en- 
gine cool down at your earliest 
convenience. After 10 to 20 min- 
utes of engine rest, tap on the ac- 
celerator once (or pull back the 
throttle lever) to make sure the 

ests: 


fast-idle is positioned right. The 
choke should close completely. If 
it doesn’t, you deserve to be un- 
happy. 

Choke not opening or not 
opening enough. This is the real 
bastard. Not only are the symp- 
toms more ambiguous than in the 
former case, but this disease costs 
you — in gas, plugs, breathable air 
and even engines. Here are the 
symptoms — engine racing at idle 
and/or roaring at driving speed, 
black smoke from the exhaust, a 
sucking, whistling noise beneath 
the hood and chronic hard starts 
of a warm engine coupled with 
carburetor flooding. Any or all of 
the above. You also get rotten 
mileage; a choke out of adjust- 
ment on the rich side can cut your 
mileage by a half to two-thirds. 
An acute symptom is when your 
buzz bomb is honking along at 50 
or so and the engine quits dead, 
its plugs fouled by soot. Again, 
these problems have a number of 
possible causes, but the choke’s 
part is easy to check. With the en- 
gine hot (from 15 minutes or so of 
heavy running), remove the air 
cleaner and look at the choke 
plate. It should be wide open. If 
it’s fully or partially closed, 
you've been supporting a harem, 
without any of the benefits. 

(Incidentally, if your choke 
checks out properly, there’s an- 
other simple possible cause of 
overrichness. Take the filter out 
of your air cleaner and examine it. 
If it’s clogged with filth, then 
you've invented a paper choke. 
Congratulations. Replace it.) 


N.. comes the hard part. - 


Telling you what to do about 
your problems. There are far too 
many styles and configurations of 
automatic choke (and far too 
many ways they can screw up) 
for us to give detailed repair and 
adjustment instructions for every 
eventuality in the space we are al- 
lotted. So you have two choices. 
You can stop here, having ac- 
quired the ability to recognize a 
choke problem when you see it, 
and to pose as an informed cus- 
tomer when you take the heap to 
the garage for corrective mea- 
sures. Or you can read on and 
discover some very general tech- 
niques for treating a sick choke 
th y Allen). If 
you Opt for ‘the latter, we'll trust 
greatly to your powers of infer- 
ence and analysis and your na- 
tive ability to determine what 
looks like what and what's 
hooked up where. 

OK, if you're still with us, here 
we go full throttle. If your choke 
is not performing its appointed 
function, there’s a possibility that 
it’s not broken or out of adjust- 
ment, but simply stuck. (Ha. 
Your luck should be so good.) 
Look for overt filth on the choke 
plate (carbon deposits, etc.), or 
anywhere along the linkage. Hold 
back the throttle lever (the car- 
buretor attachment that moves 


when the gas pedal is depressed). 


and twiddle the choke plate 
manually — it should move freely. 
If this cursory inspection reveals 
any crud, clean it off, using a 
commercial carburetor cleaner 
and following the instructions in- 
scribed thereon. (Note: never use 
any preparation containing oil on 
carburetor parts — it gums things 
up something awful.) By twid- 
dling you may discover that some 
element in the linkage has been 
snagged or disconnected or mis- 
placed. Fix it. (My own choke- 
plagued Volkswagen developed 
an interesting habit along these 
lines a while back. A misaligned 
piece of linkage caused the fast- 
idle cam to flip over completely 
the first time the accelerator was 
depressed on a cold start, thus 
jamming the throttle open. The 
result was a roaring engine with a 
wide-open choke. The problem 
finally succumbed to the Law of 
Tempecral Optics: if you stare at 
something long enough .. . .) 

A common choke malady that 
lends itself to repair by the “clean 
and twiddle” method is the stuck 


choke. Upon starting, the engine 
roars to life and keeps on roar- 
ing, well beyond the point of be- 
ing amusing. A quick hard stomp 
on the accelerator usually pro- 
vides a fix; this action causes the 
throttle lever to bang on the fast- 
idle cam and shake the choke 
loose from what's binding it. It 
may be dirt (or ice, if it’s winter) 
and the mechanism should be in- 
spected and cleaned at the earli- 
est opportunity. 

If you've tidied things up and 
the choke still misbehaves, your 
options are adjustment and dis- 
assembly. Unless you really trust 


yourself to spot internal prob- 
lems and have the confidence and 
patience to reassemble a cantan- 
kerous piece of machinery cor- 
rectly, try the adjustment first. 
Here are some general point- 
ers. If the choke is of the type in- 
volving a coil mounted on the side 
of the carburetor, you adjust the 
choke by turning the coil itself. 
The coil will be housed in a cyl- 
indrical affair projecting out from 
the body of the carburetor, more 
or less in line with the shaft run- 
ning through the choke plate. At 
the outer end of this housing is a 
vaguely triangular clamp, hold- 


ing on a flattened metal cylinder 
by means of several screws (three, 
in general). This flattened cylin- 
der contains the coil. First, mark 
the current position of the cylin- 
der (in case you screw up and 
have to start again) and loosen, 
but do not remove, the clamping 
screws. Some chokes have an ar- 
row inscribed on or near the cyl- 
inder telling you which way to 
turn for richer or leaner. If yours 
doesn’t, not to worry. Pull back 
the throttle lever, twist the coil 
cylinder this way and that, and 
you will see the choke plate move 

Continued on page 16 


at Blac 


kwall prices! 


SPRUCE UP FOR SPRING! 


Handsome 


white stripe $ 
styling at 
low, low 


blackwall 
prices... 


A78-13 5-rib design 
WHITEWALL (or blackwall) 


Plus $1.62 F.E.T. and old tire. 


Smooth riding polyester cord 
Firestone Deluxe Champion® 


WHITEWALLS or BLACKWALLS 
6.00-12, 13, P155/80D-13 B78-13, C78-13, 5.60-15 


B, C, D78-14; 
6.00-15L; 6.85S-15 


E78-14, F78-14 


$1.44to § $1.58 to 
2 $1.56 $1.91 
F.E.T. F.E.T. 


# All prices plus tax and old tire. 
G78-14, 15; H78-14 H78-15, L78-15 


$s $1.70 to s $2.10 to Me $2.38 to os $2.66 to 
239 $1.93 $2.22 $2.61 $2.96 
‘FET. F.ET. F.E.T. 


FREE MOUNTING 
of Firestone tire purchase. 
<< 90 DAYS SAME AS CASH 
on gevolving charge at Firestone stores 


*Minimum monthly payment required. 
*All finance retunded when as 


We also honor: 
*Visa «Master Charge 
*Diners Ciub *Carte Blatiche 
American Express 


A78-13. Blackwall. 
Plus $1.74 F.E.T. | 
and old tire. 


PER SET OF 4 


DOUBLE 
BELTED 
Deluxe Champion® 


treadwear than our non-belted 


tires...and at a moderate price! 
B78-14, C78-14, 
E78-14 Blackwall 
$1.94 to 
$2.21 F.E.T. 
and old tire. 


Blackwall 


F78-14, 15;G78-14 


$2.34 to 
41 $2.53 FELT. 
and old tire. 


STEEL BELTED RADIAL V-1™ 


Wide 70 series radial saves gas and gives 
longer wear compared to our bias and bias 
belted tires. Five belts—four rayon, one 
steel — give excellent impact resistance. 


REG. SALE 
PRICE | PRICE 
(each) (each) 


62 


F-ET. 
(each) 


$2.13 


$2.58 to 
$2.76 


SIZE 


BR70-13 


ER70-14 
FR70-14 


H78-14, G78-15 
Blackwall 
$2.59 to 


Blackwall 


Lube & oil 


8 8 car 
or light truck 


This inexpensive but valuable service is 
recommended every 4,000 to 7,000 miles 
for most vehicles. Included are up to five 
quarts of oil and a professional chassis 
lubrication. Call for an appointment. 


H78-15, 378-15. 


8 $2.82 to 
$2.76 FET. AG FET. 
and old tire. 


GR70-14, 15 $2.93 to 


HR70.14,15 | @O | $3.30 
JR70-15 


LR70-15 78 | | $3.52 


All prices plus tax and old tire. 


Front-end 
alignment 


Amer. cars 
(Chevettes 
extra) 


We'll set caster, camber and toe-in to 
manufacturer's original specifications. 
No extra charge for cars with factory 
air or torsion bars. Parts extra, if needed. 
Call for your appointment. 


Prices and credit plans shown are available at Firestone stores. See your independent Firestone 
dealers for their prices and credit plans. Service offers not available at starred locations. 


Commonwealth Ave. 


FIRESTONE STORE 


Boston 
277-8480 


Firestone 


FIRESTONE STORE 
Watertown 
40 Arsenal St. 
924-3988 
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should be completely open; if it 


CHOKES rani" of the choke plate. It 
O is, you're all set. If it’s not, you 


Continued from page 15 

along with it. (If there’s not 
enough clearance for your fin- 
gers, you may have to goose the 
cylinder around with the point of 
a screwdriver. Don’t pry, 
though.) 

If you turn the coil both ways 
and nothing happens to the choke 
plate, then something is either 
slipped or broken internally. If 
you're brave, you can remove the 
clamping screws altogether and 
take the coil out and examine it. If 
it’s broken, forget it — get a new 
one. If it’s not, look for other 
broken things and replace them. 
If nothing’s broken, put every- 
thing back together, using the pa- 
tience and small motor coordina- 
tion of a brain surgeon, and make 
sure everything hooks up the way 
it looks as though it ought to. 
Can’t be more definite than that 
without writing you a manual. 
Try adjusting again. 

On the other hand, if the choke 
plate does move synchronously 
with the coil, then do this: make 
sure the engine is cold, hold back 
the throttle lever, and manipu- 
late the coil cylinder so that the 
choke plate just closes all the way. 
Tighten the screws, release the 
throttle, and start ‘er up. Now run 
the engine enough to warm it up 
thoroughly and then check the 


may have adjusted the choke too 
tightly. Loosen everything up 
again and move the cylinder back 
a hair in the lean direction. Re- 
peat this procedure until things 
work out. If they never work out, 
then our problem is beyond mere 
adjustment. Something’s busted. 
Consult a repair manual or a me- 
chanic. 

If your choke is of the other 
major type — that is, mounted on 
the exhaust manifold and con- 
nected by a long crooked rod to 
the carburetor — then Detroit has 
really got you by the short hairs. 
Now, I've tried to drop a little 
joke or two into this article, and 
you might be tempted to take 
what I say next as just another 
fling at humor. But don’t. I’m in 
earnest. With this type of choke, 
you .make the adjustment by 
bending and unbending the rod. 
No, really. Bending and straight- 
ening decreases and increases the 
length of the rod, and thus the 
closure of the choke plate. The 
process of adjustment is effec- 
tively the same as for the car- 
buretor-mounted choke, except 
that instead of twiddling the coil, 
you flex the rod, with pliers or 
some such. Of course, when the 
engineers designed the rod-oper- 
ated automatic choke, they took 
into account that such adjust- 
ments would inevitably be neces- 


sary, and so incorporated one or 
several offset bends, kinks and 
notches into the linkage rod to fa- 
cilitate bending. Unfortunately, 
this little bonus carries with it 
some topological anomalies that 
turn apparent right into unobvi- 
ous left, up into down and open 
into closed and generally coun- 
ter your spatial intuition. 

If these adjustment proce- 
dures fail to remedy the problem 
then something is badly broken 
somewhere; better see a me- 
chanic, unless you trust your me- 
chanical aptitude enough to gut 
your choke and find the prob- 
lem with the aid of manufac- 
turer's documentation. 

There are other ways. A good 
and knowledgeable friend of mine 
who has been afflicted with the 
coat-hanger choke described 
above believes that a sturdy, well- 
made hammer is the solution to all 
choke problems. Most fuel-sys- 
tem experts with any sympathy 
would agree that random blows 
dealt in rage may solve as many 
choke malfunctions as precision 
twiddling. 


chokes infuriate 
some people so much that they 
rip the suckers out and install 
manual chokes, purchased in kit 
form. But consistent results are 
not to be expected. Ray Magli- 
ozzi, co-proprietor (with his 
brother, Tom) of the Good News 


Garage in Cambridge, frowns on 
this measure. ‘“The manual 
chokes that you can buy are such 
shit that even if you’ve got the 
knob pushed, there’s no guaran- 
tee that the choke is open all the 
way. Because they give you a little 
bracket and you've got to Mickey 
Mouse the fucking thing. You’ve 
got to find a place to put it, you 
gotta get the cable going up your 
asshole and behind the glove 
compartment and under this 
fucking maze of wires and hoses 
and all that shit. And all that stuff 
is real shit; by the time you've got 
that 15-cent cable all wound 
around, you push the knob in and 
the choke opens up halfway. So 
you've defeated the purpose of 
eliminating the automatic choke. 
You may get it so it closes all the 
way, and the car starts up like a 
champ. But you may not ever get 
the damn thing to open up all the 
way, and you may in fact do 
yourself more harm than good by 
putting in a hand choke where the 
car wasn’t designed for it. If you 
do put one in, you've got to check 
periodically just like you would 
an automatic choke to make sure 
it’s opening up all the way. On 
most of the cars I’ve seen rigged 
up that way, it doesn’t.” 

Wise words. Especially as re- 
gards the observation of the auto- 
matic choke. To keep your auto- 
matic choke from screwing up 
your life, you must, regrettably, 
pay attention to it. It’s blackmail. 


e@MICHELIN e MICHELIN ¢ MICHELIN ¢ MICHELIN MICHELIN MICHELIN 


THESE FINE. 
DEALERS 


PUT 


SPORTS CAR 
DRIVERS FIRST 
ON MICHELIN! 


WASHINGTON 


Sports Cars 
need all the 
performance 
Michelin Radials 
are designed 
to deliver. 


You must keep it clean and tidy; 
you must examine it every so of- 
ten, even when you don’t sus- 
pect misbehavior, to make sure 
that it’s performing properly. 
Some labor-saver, 
Thanks a lot. 

Because if you don’t, you'll get 
to know what real accidie is all 
about. The vagaries of the ill- 
sired automatic choke can un- 
nerve you to the point where you 
may want, as the Brothers Mag- 
liozzi put it, to ‘jack up the li- 
cense plate and slip a new car un- 
der it.” 

Or you can ignore your choke 
and retreat to the refuge of your 
hot tub. But as you’re lounging in 
the moisture, think back on that 
viscous pool vaporizing under the 
scorching sun of the Serengeti. 
You may be forced to reflect that 
you haven't come all that far. e 


Summer 


Continued from page 4 

leaks. If none of these checks 
points to the problem, a costly 
visit to the specialist or garage is 
probably in order. Don’t com- 
plain; air conditioning is op- 
tional. 

5) When you take off your 
snow tires, have your summer 
ones rotated. This helps equalize 
the wear and thus extends the life 
of the tires. You may also want to 
have the front end aligned and the 
wheels balanced for smoothest 
riding. However, this should 
probably be held off until most of 
the potholes are filled. 


S..... other tips regarding 
your tires and safe summer driv- 
ing: always check the air pres- 
sure when your tires are cold. A 
hot tire’s pressure may increase 
by-up to six pounds over what it 
is when cold. (Such an increase 
can be due either to driving or to 
outside air temperature.) And 
don’t drive on under- or overin- 
flated tires — you're making them 
more susceptible to failure. 

Only under special circum- 
stances should you deviate too far 
from the inflation recommenda- 
tions of the car manufacturer: 
when you'll be doing extended 
driving at interstate speeds; when 
yeu have a car full of people and 
luggage; or when, you’re pulling a 
trailer, boat, or camper. If you 
drive under such conditions, you 
can add four pounds of air — but 
only if you're not exceeding the 
maximum pressure recom- 
mended for the type of tires you 
have. 

6) Examine your wiper blades 
for cracks or dryness. If they 
leave streaks on the windshield, 
too, replace them. Replace worn 
blades. 

7) Last, examine the exterior of 
your car. Dirt and residue from 
road salt and sand can eat away at 
the finish of the auto, slowly 
creating body problems. A good 
washing is called for, and a new 
wax job too, to protect the finish 
from the hot sun and the salty air. 
If raindrops on your car don’t 
bead, then you need to wax the 
vehicle. 

When washing the car, pay 
particular attention to the wheel 
wells. This is where sand, dirt and 
salt can easily get trapped, con- 
tributing greatly to rust and rot. 
A high-pressure spray of water 
aimed into the wells should re- 
move the accumulation._ 

If you have a vinyl top, you 
may want to recondition it, using 
one of the products manufac- 
tured for this purpose. Vinyl is 
also subject to deterioration “sm 
sun and salt, and reconditid..ing 
helps to restore and protect the 
top. 

Also, inspect the car for any 
nicks, chips, or rust spots, and 
take care of these immediately by 
sanding them down and painting 
the spots. Otherwise, body rot 
and deterioration of parts may be- 
come a major problem in a few 


| years. 
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Right 

Continued from page 8 

federal mandate (for Massachu- 
setts to adopt the Western rule)? 
He said there was not, arguing 
that while there are dangers in- 
herent in both the Eastern and 
Western rules, the latter would 
not present a greater hazard. 
Rather, it would help the state 
avoid a potentially dangerous 
situation by making it the same as 
the other 49 states, especially 
since over two million out-of- 
state cars enter the Common- 
wealth each year. ‘By adopting 
the Western rule we would be 
putting everyone on notice — 
driver and pedestrian alike — that 
an unposted red light is the same 
in Arizona as a red light in Mas- 
sachusetts,”’ Luciano said. 

The federal government has set 
no specific date by which Massa- 
chusetts must implement the 
Western rule before it will con- 
sider withholding the money, but 
Luciano feels that if the measure 
receives an unfavorable report, 
the feds might discuss the pros- 
pect soon. 


Z. threatened loss of that 
$1.7 million in federal funds — 
the Federal Energy Office's juris- 
diction, because of the potential 
fuel savings involved — scares the 
King administration, since that 
money helps to fund the Gov- 
ernor’s Energy Office. Gary Sul- 
livan of the Office also endorsed 
. the bill, saying that an average car 
consumes 1.6 ouii¢es of gasoline 
each minute it idles, and the state 
will save some 2.1 million gal- 
lons of gasoline each year if it 
adopts the Western rule and en- 
forces it (this figure does not take 
into account fuel wasted during 
“turn blockage” — i.e., when a 
right turn on a red light is per- 
mitted, but the first car in the 


right lane doesn’t turn. Sullivan ~ 


also said that the state favors no 
exemption for the city of Boston. 
“We feel a red light should mean 
the same thing around the coun- 
try,” he said. 


David Sullivan 


getting an exemption are slim, she 
plans ‘‘to make every effort for an 
appeal,” if it comes to that. And 
if appeals fail, there is always the 
possibility of noncompliance, she 
says, becuase she feels that the 
Eastern rule provides the safest 
pattern for pedestrians, who are 
her main concern. She doesn’t 
think the feds would penalize 
Massachusetts for Boston’s trans- 
gressions, though the state might 
penalize the city if it doesn’t com- 
ply. 

Richard Hoover of the Auto- 
mobile Association of America 
(AAA), which favors the bill ‘‘in 
the interests of uniformity,” tes- 
tified that he conducted a spot 
check of other states that origi- 
nally had misgivings about the 
right-on-red policy, and was told 
that the anticipated rash of acci- 
dents did not occur. 

Lloyd testified that the num- 
ber of pedestrian fatalities 
doubled in Chicago during that 
city’s first year of right-on-red, 
and later said authorities there 
feel that at least two of those 
deaths were the direct results of 
the right-on-red policy. 

Others voicing their approval 
of the proposed switch to the 
Western rule included the head of 
the Massachusetts Chiefs of Po- 
lice Association and a spokes- 
man for the Massachusetts High- 
way Usage Conference. 

Phyllis Mitchell, president of 
the Bay State Council of the 
Blind, opposed the bill. She said 
that no blind, elderly or handi- 
capped person testified in favor 
jo wil Referring to the argu- 
ment thatthe state’s high tour- 
ism rate is a good reason for 
adopting the Western rule, 
Mitchell said, ‘Tourists aren’t, as 
important as the people who live 
here. Why should (Massachu- 
setts) be afraid to be different?’ 

The right-turn-on-red issue 
goes to the state legislature next. 
But if the Western rule does be- 
come law, it won’t do so over- 
night. All proponents repeatedly 
emphasized the need for a state- 
wide education program to in- 
form the public that while they 
can make right turns at red lights, 
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SOUND LABORATORIES 


DIVISION OF PEMICOR INC 


$449 installed 


A car stereo system with the features — and 
fidelity — to rival most home stereo systems. 
The R420 Receiver's feather-touch electronic 
controls let you refine your music to its purest 
form with functions like Dolby, Loudness, Inter- 
station Muting, Local/Distance, Bi-Amplifica- 
tion, and an extremely sensitive FM tuner. The 
20-watt R420 also offers individual controls for 
bass, treble, balance and fader, also an exciu- 
sive Automatic Cassette Removai Alarm. 

Complementing this remarkable receiver are 
the equally remarkable Jensen 6"x9" Triaxiai 3- 


+» ways. Each with its own individual woofer to re- 


produce the low tones. A tweeter for the highs. 
And midrange to bring out the important — yet 
elusive — middie range of tones. These stand 
up to the R420's power and turns it into the 
sharpest, most transparent sound reproduction 
you can get in your car. 


SHORE 


HOME ENTERTAINMENT FOR YOUR CAR 


Jensen R420 AM/FM Stereo Cassette Car Stereo Receiver and 
Jensen 6" x 9" Triaxial® 3-way speaker system. 


Jensen ¢ Roadstar ¢ J.I.L. 
Sanyo Craig ¢ Kricket 
Clarion ¢ Altus 
All Installations Done on Premises 
With a 100% Guarantee 


SOUTH SHORE 
SOUND 


Rt. 3A 720 Bridge St. 
No. Weymouth, Mass. 


335-8502 


ROVER 


OVER 50 YEARS ON THE SQUARE 


CLnion Foreign Motorwv 
Day Ernergenty Service 


GREATER BOSTON'S PERSONALIZED EUROPEAN CAR REPAIR CENTER 


ALL FOREIGN MAKES SERVICED 
* TUNE UPS * TRANSMISSIONS 
* MOTOR OVERHAULS * EXHAUST SYSTEMS 
* IGNITION * BRAKES * REAR END, ETC. 
AUTO BODY REPAIRING & PAINTING 
FINE SELECTION OF PRE OWNED EUROPEAN CARS 


Major Credit Cards Accepted 
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Lloyd thinks Boston’s chances of way. * 
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Sheraton Boston 


Eastern Mass. 


‘Special Discount 


Or save $2 off your rental of a Pinto, Maverick 


For free pick-up call: 523-5098 


Discount applicable on time and mileage charges only. One dis- 
count per rental. Not valid on tour packages, special promotional 
rates or in conjunction with any other discount. Car must be re- 
turned to renting location. See the yellow pages for our locations in 


For out-of-town reservations call toll-free: 800-421-6868 
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Ducati 
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enter Boston 


We Have the Largest and Most Complete Line of Motorcycle 
Parts & Accessories in New England - 


See us for Anything & Everything 


Exhaust Systems 


Sissy Bars 


Fork Tubes 


Chrome Goodies 
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k = Chroming -Machine Work 
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did she have every major and 
minor piece of furniture covered 
with it, she also had vinyl carpet 
paving every potential traffic lane 
in her house. 


On buying 
chromed engine parts 
Why bother; who looks? 


When in chrome... 

As long as we're on the sub- 
ject, we all know what a dash of 
chrome here and there can do for 
your stature in the community. 
But only a dash, mind you. If you 
go overboard and come out with 
what looks like a pimpmobile, the 
neighbors in Wellesley and 
Hamilton will arch their collec- 
tive eyebrows with such force that 
their foreheads will be in traction 
for weeks thereafter. People like 
that just don’t understand the 
metal’s appeal. In the section of 
the city where I live, however, 
chrome grille crowns and wire- 
spoked wheels are a certain sign 
of upward mobility, the tip-off 
that you finally hit the number 
and all is right with the world. 
That kind of regalia is to my 
neighbors what Nelson Rocke- 
feller reproductions are to your 
parents. And, oh, those flashy 
rims with names like ‘‘Dynamo II 


Turbine Spoke,” ‘Black Beauty 
Pantera,” ‘“Typhoon Wire Super- 
lug.” Poetry. Sheer poetry. Con- 
sider the lacy patterns the spokes 
form as they crisscross one 
another. Otherworldly, that’s 
what they are. the inspired handi- 
work, perhaps, of little old ladies 
on Krypton with mag bobbins, 
and powers and abilities far be- 
yond those of the ILGWU. Yes, if 
you hold one up to your ear, you 
can almost hear Daytona Speed- 
way. 

True enough, these items com- 
mand a piece of change. A cus- 
tom crown (that metal attach- 
ment that gives the area above 
your car's grille the shiny, mas- 
sive look that people who admire 
Rolls Royces go for) will set you 
back a C-note or two; if no one 
here in town stocks them, they 
can be ordered for GM and Ford 
cars through the J.C. Whitney 
(Chicago, Illinois) catalogue. The 
rims will be another $40 to $60 
apiece. The classic landau bars 
and vinyl trunk straps are 
another $30 or $40. But hey! You 
only go around once in life, right? 
And if you’re still holding on to 
the family’s Nash, even once is 
too much. 


Statues of limitations 

The hood ornament of today is 
really just an automotive ata- 
vism, a throwback to the days 
when men were men and these 


little figurines were standard 
equipment — functional, even, to 
a point. At one time they were the 
screw-on monuments that 
marked the top of radiators. No 
more, though; the animal and 
human representations that sell 
from $8 to $15 are merely clues to 
the condition of the motorist’s 
psyche. And what do these 
chrome (and sometimes gold- 
plated) totems tell us when we see 
them? Unless you've been under a 
great deal of stress, nothing. But 
we might look at the little figure 
of Atlas holding an illuminated 
globe or the mirthful jester with 
red lights for eyes who is per- 
petually thumbing his nose at the 
world and ask ourselves... why? 

Naturally, the appropriate re- 
sponse is, “Why not?’ These 
things are sufficiently various in 
form to ensure that any one of 
them will capture someone’s 
imagination. So what can we say 
about purchasing a hood orna- 
ment, an act that requires equal 
amounts of impulse and intro- 
spection if an appropriate model 
is to be chosen? We can say, I 
think, that it is worthwhile con- 
sidering at some length the po- 
tential importance of the hood 
ornament because it is a mode of 
self expression, because it has an 
undeniable mystique for many of 
us, because of what it demon- 
strates about ourselves and our 
society; it’s worthwhile mostly 


because I’m getting paid for this 
article by the word. 


Stereo, stereo, 
woofer art thou 

It may be only a matter of time 
before we start seeing wide-screen 
Advent Video Beams in the backs 
of trailers and campers. (Again, 
why not?) But for the most part, 
television is declasse when it 
comes to interior appointments. 
Good stereo systems are what's 
goin’ down, guy. 

One can strike something of a 
compromise, though, between 
radio and television. The J.C. 
Whitney Company offers, for 


$19.98, a radio converter that at-. 


taches to one’s AM radio and 
allows you at least to hear your 
favorite TV programs without the 
stigma of having a picture tube in 
your car. This attachment also 
sports a special band that broad- 
casts weather reports 24 hours a 


day. 


The line inventor 

Wouldn’t you know it. Just 
when you scrape together enough 
money to buy a car, everyone de- 
cides to discontinue flame decals. 
Twenty-five years of waiting — 
for nothing. Today it’s just rac- 
ing stripes, or pinstripes, or some 
combination of the two, and why 
is it that some people feel com- 
pelled to buy the decals that spell 
the name of their cars, as if we 


JOIN 


Buy the No. 1 Import 


From the No. 1 Dealer 
Service Second to None 


Large selection in stock including 1978 executive models 


1979 COROLLA 
2 DR SEDAN 


Model 1401 4 spd. 


1979 COROLLA 
DELUXE 


Model 1511 2 DR SEDAN 


‘4176 


LECTION PRE-OWNED IMPORTS & DOMESTIC MAKES 
One-Year Power Train Warranty Available 


YO) BJO} S| 


32 Brighton Ave., Junction 1100 Comm. Ave. 254-2340 
Mon.-Thurs., 9-9 © Fri. 9-7 © Sat. 9-5 


SALE 


SAVE 


1979 CORONA 
DELUXE 


4 dr. Sedan, 5 spd. Trans. 
Model 2221 


*0396 


1979 
COROLLA CUSTOM 


2 Dr..Sedan, Auto. 


Model 1592, 4. 


SALE 


J&S 


presents its new 
Custom Paint Shop 


Airbrush Work, Glass Etching, Gold Leaf, 


Striping, Cartoons, Cuties, Beasties and Beauties. 
— Complete Paint Jobs — 


Expert Repairs 


All makes Foreign and 
Domestic Cars 
Specializing in 


Lettering, Murals, Scalloping, Fogging, Flames, y 
; 


and DARTS — 


Body Work 


On All Cars and 
Specialties .Written 
Estimates for Insuranc 


Cone | in (Bam- 6pm) or call for advice and a free estimate 
J&S AUTOMOTIVE 


THE COMPLETE AUTO REPAIR SHOP 
16 Miner St.,-Boston 
(off 843 Beacon St. between Kenmore Sq. & Park Drive) 
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VOLVO 


Clutch cables 
Batteries 
Exhaust Systems 
Front End Parts 


CINDERELLA 


“Your one-stop center for Volvo parts” 


COMPANY 


47 Smith Place Cambridge 
876-1781 


PARTS 


Master Cylinders 
Brake Pads 

Fan Clutches 
Radiator Hoses 


CARRIAGE 


QUALITY 


(A) THE BECK/ARNLEY 
#8 The Foreign Connection 


INTEGRITY Join our National Discount Club and 


| If you bring your application in, with a ten dollar purcpane you 


@ obenefit from our 15% membership 
“aE discount plus exclusive mail order discounts 
! MEMBERSHIP APPLICATION q 
| MAIL IT TODAY & SAVE | 
Beck/Arnley Discount Club 
Name 
Address 
| City State Zip ! 
Type of car Veer 
Type of car Year 
| Phone number | 
Signature 
SPECIAL INTRODUCTORY 
H 


Rte. 1 Industrial Park 
Westwood 


Y mile off 128 Exit 60S 


toll free 
800-532-9622: 


couldn't figure out what kind it 
was? It’s insulting. But it’s also 
cheaper ($2 to $6, depending on 
the width and length) than pay- 
ing someone to paint that non- 
sense on by hand. And actually 
it’s not half bad to look at if it’s 
done right; the better one’s 
imagination is, the more impres- 
sive the final product will be. For 
diehard flame fans, Ed §llis sug- 
gests approximating the look with 
stripes. Easier said than done, Ed, 
but we know you're only trying 
to help. 


Calculated effects 

We've already mentioned the 
gear-shift knob/digital watch that 
is available at Ellis the Rim Man 
for $15 or so. And the digital 
thermometers — well, who needs 
them, really? But for those who 
break out in a rash without their 
semi-conductor security blanket, 
the millennium may have arrived 
with the invention of the ARA 
On-Board Computer. 

The latest gizmo for LED 
heads, this 23-function, (rough- 
ly) $500 computer is supposed to 
give you extremely accurate in- 
formation on, among other 
things, fuel economy, estimated 
times of arrival and elapsed time. 
It could conceivably be an in- 
valuable aid to the traveling sales- 
man and the rally driver, per- 
haps even to the Average Motor- 
ist, who will use this device after 
oil-price controls are lifted to 
determine to the penny and sec- 
ond exactly how quickly he is 
going broke. 


Horns, if you’re honky 
Euterpe has apparently never 
touched whoever designs auto- 
mobile horns for Detroit. Instead 
of emitting the mellow tones of an 
orchestral brass section slightly 
awash in cognac, every car’s 
honker seems to be imbued with 
an unnerving squall. While the 
former sound is desirable if you 
happen to be on the receiving 
end, the latter is preferable if 
you're trying to get people out of 
the way — one of the reasons the 
classic “‘Aah-oo-gah” horn was 
created. It’s truly grating, enough 
to put a person with a heart 
condition on notice, you might 
say. To the chagrin of its manu- 


however, the Aah-oo- 
doesn’t ,say.it all for 
everybo that’s why we 


also have ed “Turkey” horn 
(named for the sound it makes, 
not for the people who buy it). 
You'll be happy to know that this 
crime against humanity is also 
available at Hub Auto and Ellis 
for a still-modest $39.95, about 
the same price you’d pay for — 
saints preserve us — the ‘bull’ 
horn. As for the wolf whistle, 
sorry, but it’s been discontinued 
by some stores, Hub Auto among 
them. It’s a small step forward for 
womankind, but a giant step 
backward for the maladjusted. 
What's left for the rest of us 
who fall safely within the bell- 
shaped curve? Why, nothing less 
than the “Jubilee Multi-Tune Air 
Horn.’ One hundred dollars, 
friends, will buy you the oppor- 
tunity of a lifetime, a chance to 
prove to all you know that you 
are the class act they've over- 
looked for years. This baby comes 
with 80 — count them, 80 — inter- 
changeable discs (at $4 to $5 a 
shot), and upon each one is a 
unique and swingin’ tune. You 
can even have tunes custom 
made. Frankly, we don’t think it’s 
necessary. With 80 of those discs 
already made up, there’s bound to 
be a song that’s appropriate for 
you or someone you know. For 
instance, you might get the disc 
that plays ‘La Cucaracha” for the 
auto of a slumlord. How about a 
hearse that’s equipped to play 
“So Long, It’s Been Good To 
Know You’? The possibilities are 
endless. For those with cars like 
mine, though, there is but one 
song and we have Bunny Berri- 
gan to thank for it. The question 
is, does anyone stock “I Can't Get 
Started’? % 
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Detroit 


Continued from page 2 

then, would mean even less prof- 
it for an industry in which prof- 
its are already declining (GM's 
profits fell from 10 percent in 
1965 to six percent last year). Al- 
though the automakers try not to 
undersell their own compacts 
(‘We think you can make money 
on small cars,’’ says Ford's 
Preuss), they are less than en- 
thusiastic about persuading the 
public to accept something the 
companies themselves don’t 
wholeheartedly want. And they 
doubt that large sections of the 
car-buying public would accept 
the idea, anyway. ‘The auto- 
makers are not going to sell the 
American public something that 
the American public rejects,’’ in- 
sists Matheny. “There are still a 
large number of families with 
three to five children. And there 
still is a propensity to double- 
date. You’ve got to have a back 
seat that is large enough for ad- 
ults.” 


FE aced with CAFE, Detroit is 
moving reluctantly toward an in- 
crease in production of smaller, 
less profitable cars. But the com- 
panies want to have their CAFE 
and eat it, too: they are still hop- 
ing that the ‘technological op- 
tion” will somehow bail them out, 
that they will be able to produce 
automobiles that are both roomy 
and fuel efficient. The National 
Highway Traffic Safety Admin- 
istration estimates that between 
1980 and 1985, the ‘Big Three” 
will spend $50 billion to meet a 
variety of federal regulations, in- 
cluding CAFE. Much of this 
money will go into researching 
ways to stay relatively “big’’ and 
still beat the mileage require- 
ments. 

One of the automakers’ main 
approaches has been to develop 
cars that have the same interior 
volumes as present models but 
weigh half a ton less. This 
process, called ‘‘down-sizing’’ or 
“down-weighting,’’ began in 
1977, when General Motors re- 
duced its luxury models; a year 
later, the company’s mid-sized 
cars were slimmed. In the 1980 


model year, ironically enough, 


the ‘tompatts’ that willbe 

fected, and the company pre- 
sumably believes that the high 
fuel-efficiency ratings of - its 
down-sized compacts will 
“carry” its bigger cars over the 
CAFE mark, at least for a while. 

GM’s new “’X line’”’ of lighter 
and more fuel-efficient compact 
models — introduced early this 
month with a maximum of hoop- 
la — illustrates some of the ad- 
vantages of the technological op- 
tion. In the X line, the new Chev- 
rolet Citation replaces the cur- 
rent compact Nova, while the re- 
designed cars of the company’s 
other three divisions keep the 
name as the compacts they re- 
place — the Pontiac Phoenix, the 
Oldsmobile Omega and the Buick 
Skylark. Weighing about 2500 
pounds each, the new cars are 800 
pounds lighter and 20 inches 
shorter than their predecessors. 
But although the Citation, for in- 
stance, will be 25 to 37 percent 
more fuel-efficient than the 
Nova, it will be six cubic feet big- 
ger on the inside. The entire X line 
will average about 26 miles per 
gallon, just a shade under the 
1985 CAFE goals. 

The major engineering inno- 
vations incorporated in the new 
line are front-wheel drive, elim- 
inating the need for a power line 
to the rear wheels and therefore 
the interior floor hump, and a 
transverse engine, allowing for a 
smaller hood and less weight. 
“Designed and engineered for a 
changing world,” the X line was 
launched on April 8 with six-page 
Sunday-supplement advertise- 
ments in newspapers throughout 
the country. GM hopes to sell 
325,000 X cars by fall. 

“Ford, on the other hand, has 
spent millions of dollars devel- 
oping an experimental LTD, us- 


ing graphite fibers to lighten the 
3800-pound luxury car to 2500 
pounds — the same as the new 
GM compacts — while leaving it 
otherwise unchanged. But while 
graphite, aluminum, ultra-high- 
strength steel and plastic can re- 
duce weight substantially (60 to 
70 percent in the case of graph- 
ite), costs are still high and much 
needs to be done in research and 
development. “It will take time,” 
says Matheny. “But that is the 
way the automakers are going. 
They will do this gradually, 
though. For instance, you may 
not be able to make an entire car 
out of graphite fibers very soon, 
but you can start with a torsion 
bar.” 

There are technological ad- 


vances in other areas, too. Die- 


sel-powered cars go about 25 per- 
cent farther on a gallon of fuel 
than those powered by conven- 
tional engines, the equivalent of 
saving 1000 pounds by down- 
weighting. (The 1979 Olds 98 
equipped with a diesel engine has 
a mpg rating of 27.7 on the high- 
way.) Not surprisingly, the die- 
sel has an important place in 
GM’s strategy. Oldsmobile now 
offers diesel engines in 19 of its 
26 models, and last year diesels 
made up about 10 percent of 
Oldsmobile’s 1,000,000 car sales; 
this year the proportion will in- 
crease to 12 percent. And diesels 
are now the hottest item in the car 
market. GM is currently lagging 
14 to 18 weeks behind diesel de- 


mand, and diesel-powered Volks- 
wagen Rabbits are virtually im- 
possible to come by. 

Still, diesels are expensive (the 
Olds 98 diesel option lists for 
$895), start poorly in cold weath- 
er, and sometimes cause a car to 
vibrate. As a result Ford is put- 
ting its technological expertise 
into developing a programed- 
combustion engine that can re- 
duce fuel needs by 20 percent 
without the diesel’s shortcom- 
ings. The company is beginning 
pilot production to investigate 
whether it can mass-produce the 
parts necessary for this engine. If 
the project proves successful, 
Ford will introduce the engine in 


1984, 


However, financially pressed 


companies like Chrysler and 


American Motors simply cannot 
put the amount of money into 
technological research that Gen- 
eral Motors and Ford can. Ac- 
cording to the Futures Group sur- 
vey, while development of front- 
wheel drive and diesel engines 
ranked high on GM's list of op- 
tions, -Chrysler and American 
Motors intended to put their en- 
ergy into lobbying to change 
CAFE restrictions. While GM and 
Ford will do so too, lobbying is 
not their major strategy; this is a 
crucial difference. As Matheny 
sees it, for GM and Ford, “If the 
government moves too rapidly or 
too far and technology can’t pro- 
vide enough, lobbying activities 
will become central.” 


All this is not to say, of 
course, that the automakers are 
making no effort to sell their 
stable of compacts and sub-com- 
pacts. General Motors recently 
launched a special pricing strat- 
egy in seven Western states so its 
Chevettes and Monzas could 
compete with Japanese cars. GM 
has also.made more equipment 
standard on these sub-compacts, 
without raising their price. And 
the automakers have also been 
forced to lower prices on sub- 
compacts, the opposite of what 
they wanted to do. 

But none of the companies ap- 
pears ready to embark on a major 
marketing campaign to get Amer- 
icans to “think small.’ Ford’s 
Preuss says, “We're doing tradi- 
tional marketing,’’ and the auto- 
makers tend to feel that, if public 
tastes can be brought around to 
smaller cars, it will be because of 
market factors and not market- 
ing campaigns. 

“The Iranian oil scare is doing 
a job,” says Preuss. “And wait 
and see what happens if there is 
no gas on Sunday. The forces in 
the marketplace take care of 
themselves.” And Preuss notes 
that the revaluation of the dollar 
against the yen has increased the 
price of Japanese compacts in this 
country, giving Detroit a boost. 
Adds Matheny, “The fact that big 
has always been better is a prob- 
lem. But you don’t change these 
attitudes through a marketing 
campaign.” 


Matheny believes that 
graphic changes will play a part 
in any increase in compact sales. 
“There are more elderly now. The 
baby boom is over,” he says. He 
sees changes in public values as 
contributing factors, too. ‘People 
are aware that putting money into 
cars is not a good way to con- 
serve assets. The value of the big 
car is changing in our culture, but 
it’s not because of hype or the ads 
of auto companies.’ 

But Matheny does not rule out 
a role for big cars in the fuel-effi- 
cient future. “I think you'll find 
that larger cars will be primarily 
sold to lease companies,’ he 
maintains. ‘You will be able to 
rent a Seville to go to a party, but 
you'll drive a Horizon during the 
day.” 

But the biggest boost to the 
companies’ efforts to reach CAFE 
will probably come if the Carter 
administration succeeds in per- 
suading Congress to deregulate 
gasoline prices. If this comes 
about, gas could hit $2 a gallon by 
1981, causing a rush to smaller 
cars. For, says Matheny, the 
American public’s romance with 
the big car has been “in direct 
correlation with the availability of 
cheap gasoline. Take that away, 
and things can change quickly. 
Look at the 1973 oil crisis, for ex- 
ample. The population can shift 
its taste in cars very rapidly.’’ But 
CAFE or not, the big automakers 
don't want that to happen too 


rapidly. 


BEAT THE PRICE INCREASE! BUY NOW! 


We have a limited supply of MGB’s, MG Midgets, Triumph 
Spitfires & Jaguars for immediate delivery at the old price. 


No Charge for Dealer Prep 
No Charge for Delivery 
No Charge for Rustproof 


Come In Today & Save! 
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ANY NEW CAR PURCHASED DURING APRIL 
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Available at: 


CAMBRIDGE, Harvard Sq. 38 Boyiston St., in the Garage 
CAMBRIDGE, 182 Massachusetts Ave., at M.!.T. 
CAMBRIDGE, “Bargain Center” 

95 First St., Lechmere Square 
BROOKLINE, 870 Commonwealth Ave., across fromB.U. 


Announcing 
Craig Powerplay R3" 
Road-Rated Receivers” 


It's one of the most advanced music 
systems in the world. 
The receiver was designed from 
scratch for the special needs of a 
moving car. Even its specs were 
totally redesigned for mobile use. 
The reception out on the road 
is noticeably better than anything 
else available. And out on the.road is 
where it counts. 
It's called an R3 Road-Rated Receiver. 
This receiver not only pulls in stations, 
it holds them, even very weak stations, 
even in bad areas. And it does so with 
amazing fidelity. 
Its digital station readout becomesa you can drive. 
digital clock when the radio is off. 


And with Craig's exclusive Power- 
play you get three times the power of 


ordinary car stereos. So you get a rich, 


deep sound they simply can't give you. 
Unfortunately, the DeLorean sports 


car isn't available yet. But the sound 


What sort 


stereocomes 
car 
like this? 


system is at your Craig dealer's now. 
Craig's new Road-Rated Receivers 


are designed to fit virtually anything 


Even some things you can't. , 


BOSTON, Back Bay 240A Newbury St., near the Pru. 


QUINCY, 464 Washington St., corner of So. Artery 
HANOVER, At Hanover Mall Extension 
BROCKTON, 375 No. Montelio St. (Rt. 28) 
SPRINGFIELD Boston Road & Parker St. 


Who else? 


tech hifi 


Come play. 


STONEHAM, 352 Main Street 

DEDHAM, 850 Providence Hgwy (Rt. 1, Northbound). 
WALTHAM “Bargain Center” 667 Main Street 
FRAMINGHAM, 50 Worcester Hgwy (Rt: 9 East): 
WORCESTER 301 Park Avenue 


AMHERST 79 South Pleasant Street 
SAUGUS Rt. 1 Northbound, Augustine's Plaza 
NASHUA, N.H. Nashua Mall Extension 
HANOVER, N.H. 35 South Main Street 


THE SERVICE CENTER: servicing most major brands of stereo equipment, 870 Commonwealth Ave. 
TECH HIF! STORES are also in Rhode Island, Connecticut. Vermont, New York, New Jersey, Pennsylvania, Ohio and Michigan. 
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EXPERIENCE! 


For the ultimate in professional automotive stereo, security, and communications installa- 
tions, visit Sound Service, new England’s leading consultants. With over 25,000 quality in- 
stallations to their credit, Sound Service craftsmen will assure you of a proper installation 
the first time. Every installation is fully insured and guaranteed. An extended limited life- 
time warranty is available at minimum cost. The warranty covers free removal, free repair 
and free re-installation on your stereo for as long as you own your Car. 

Sound Service also offers expert professional repair service on most major stereo lines with 
factory authorized service available on Blaupunkt, Craig, Pioneer, RCA, and Sanyo. All re- 
pairs are guaranteed 120 days by our FCC licensed technician. - 

For a free no hassle consultation please call or visit us soon. 


the ultimate... 
Automotive Security System 


ELECTRONIC 
ALARM 
PROTECTION 


(Door and trunk 
automatically alarmed) 


ELECTRONIC 
ALARM 


PROTECTION 
(Door and trunk 
automatically alarmed) 


HOOD LOCK 
(High security special 
Push Dutton round key 
operation) 


SHAKER SWITCH 
(Detects motion and 
activates siren when car 
'S jaCked up to steal the 
wneels or when car's 
towed away Adjustabie 
for minimum or 

MaxIMUM sensitivity: 


(Electronic sensors exit 
and entry delays and 
automatic shutdown 
and reset mer) 


114 db SIREN 

‘(Al metal weather 

resistant siren) x 


(Electronically disables 
Ignition system so car < 
cannot start) 


HOOD 1 0CK 


The installation and use of Protection Plus can save15% a year on applicable automobile i insurance 
premiums in the state of Massachusetts. Check with your local insurance representative in other 
states for similar discounts. ‘ 


VISA master charge 


= = SoundServiceinc, avenue, Boston, MA 02134 
(617)783-2495 
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